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BLACKBALL ON BLUE COMICS 





Up to Its Clavicle in Ermine, Met's 
Premiere Modified Rapture for Callas 


Ph warmed a ermine, the | PRESLEY’ S 1G WKLY. FOR 
20 YEARS IN RCA DEAL 


ladies in the audience at the Met- 
ropolitan Opera opening night (29) 
were further comforted by the sure 
Hollywood, Oct. 30. 
RCA Victor tore up Elvis Pres- 
ley’s confract and gave him a new, 


knowledge that they held tickets 

of admission in greater demand 

than “My Fair Lady.” Priced at 

$35 and scalped at upwards of $200 unprecedented 20-year deal, it was 
reported here. The old deal gave 
him 5% royalties, but the new 
pact is understood to give the 


the implication was clear: grand 
opera was topping George Bernard 

singer a flat $1,000 a week for 52 
weeks yearly for 20 years. 


Shaw set to polka music. 
The Met’s opening, ahead of and 
He would continue to receive 
the coin even if he goes into serv- 


free from subscription, grossed 
$75,510 compared with $62,438 for 
the 1955 premiere and $65,576 the 
ice. The $1,040,000 deal also bene- 
fits him tax-wise by spreading out 
his income over two decades. 


season before. This upsurge was 
undoubtedly due to the advance 
er? 
Swifts Spec On 
George M. Cohan 


town talk anent the Greek-Ameri- 
Jose Ferrer and Rosemary 


can soprano, Maria Callas, in the 
. titular role of Bellini’s sturdy com- 
Clooney, originally set for the NBC- 
TV spec based on the fabulous 


position of 1830, “Norma.” 
And thereby hangs the drama of 
the opening. Although “Norma” 
Broadway career of George M. 
Cohan and featuring some still-un- 
published Cohan music, have bowed 


is a soprano-crusher and the new- 

comer is in rare company, ‘if not 
out of the presentation. Ferrer has 
lan independent film venture com- 


always in rare form, in singing the 

role, the mood of the opening night 

crowd was, almost preversely, to 

hand the palms to tenor Mario Del 

Monaco as the Roman governor and 
ing up which will keep him 
Spain next May, projected date for 
ithe «90-minute tint spec. Instead, 
Hal March has been signed by 
Showcase Productions, which will 


to Fedora Barbieri as Norma’s fel- 
low nun (if that’s the word) in 

produce the show. Swift will spon- 
sor the spec. 


the Druid religious order. Indeed at 
Ferrer, however, will have his 


the conclusion of Act III Mme. 

Callas, for all her reputation as a 
tv innings in January, when he will 
star in a new version of “Pal Joey,” 


firebrand egotist, was openly defer- 
ring at the bows to her colleague, 
an Italian singer returning to the 
to be done on “Producers’ Show- 
case,” with likelihood that Tallulah 
Bankhead will play opposite him. 


Met after some years. Very defi- 
| Role requires Ferrer to dance and 


nitely Barbieri was stealing, or 
coming close to it, the show. Callas, 

he’s now taking lessons. Ferrer will 
also direct the presentation. 














the debuting star, must be given 
high marks for displaying every. 


(Continued on page 63) 





Bingo! Havana Casino's 
Own Headliner (Games) 
Bigger Draw Than Names 


Havana, Oct. 30. 

Sans Souci nitery has long tried 
to overcome the fact that it is 
located well outside Havana. Name 
stars and production shows have 
been used in attempts to attract 
customers, but nothing has been 
too successful. 

Then, a few.months, a novelty 
for nightclubs was thought up and 
instituted. Bingo games were held 
early in the evenings two nights 
a week, with cash prizes ranging 
up to $1,500. 

Bingo caught on fast, and soon 








Stanley Warner Near Deal 


Stanley Warner is close to con- 
cluding a deal for the complete 
buyout of Cinerama~ Ine., the 
equipment manufacturing and in- 
stallation company headed by 
Hazard E. Reeves. At present, the 
theatre chain, which controls the 
production and exhibition rights to 
the medium, owns some 800,000 


hundreds of people were pouring/shares, or one-third interest, in 
out to the nightclub. Couples, wom-|Cinerama Inc. Reeves and his as- 
en alone and even women and/sociates also control one-third, 


children came out to try their 
luck—anid of’ course some stayed 
on afterwards to drink, see the 
Show and ‘try the gambling room. 

Manager Raul Gutierrez put in 
an extra night of bingo, and more 
nights, and today there are games 
every night but Saturday. 

Then, this month, big Tropicana 
nitery also installed bingo—every 
night of the week. 


with the remaining shares in the 
hands ‘of the public. 

The price for the takeover of 
Reeves’ ‘interest is approximately 
$2,000,000. Cinerama Inc., in ad- 
dition to being the manufacturing 
arm of the process, also controls 
the patent rights via its absorbtion 
of Vitarama, the company formerly 
headed by the late Fred Waller, in- 
ventor of Cinerama. 





in | 
|reach a point where they 


|repertoire manager. 


For Cinerama Inc. Buyout! 





| GENTS FIND ‘EN 


DIRTY WN BUoHES 


By JOE COHEN 


Many nitery comics working 
towns outside the major metropoli- 
tan centres are found to be too 
dirty to be brought into the big- 


time, according to managers and | 


agents who have been touring the 
sticks in search of men and mate- 
rial suitable for buildup. 

Some funnymen, say the per- 
centers, can be made into 
portant performers within a year, 
if given the proper material. But 
many of them at some point in 
their development are virtually 
driven to the indigo route by man- 
agerial and frequently audience 
demands. As result, they cannot be 
shown to teevee producers, 


can they be asked to come into | 
New York where they can be audi- | 


tioned in a nitery or on a club 
date, 

Many of the comics who have 
come up via the smaller niteries | 
have relied on blue stuff until dis- 
covering some material that takes 
them out of that category and with 
which they try a “big city” attack. 
Bulk of the younger comics play | 
towns in which they cannot keep 
in contact with writers who will 


work with them until a proper act | 
is formulated, and thus have to) 
rely on either homegrown material | 


or stay with the blue. They start 
going places when their bankrolls 
can in- 
(Continued on page 60) 


See 5,000,000-Disk 
Global Pop Sale 


Simultaneous international re- 
lease of a pop single is on the early 
agenda for RCA Victor, according 
to W. W. Bullock, manager of the 





company’s single record division, | 


who leaves for Europe Friday (2) 
with Joe Carlton, pop artists & 
“One of the 
main reasons for this trip,” Bullock 
said, “is to see that our distribu- 


tion is getting geared for such an | 


operation. 

Carlton said another phase of the 
tour will be to explore further ex- 
ploitation by Victor artists as well 
as promoting personal appearances 
for such performers as Elvis Pres- 
ley, Jaye P. Morgan, and the Ames 
Bros. 

Bullock said that worldwide dis- 
tribution ,will become a reality 
early next year, between January 
and April. -““When that day comes,” 
he said, “a global record will mean 
sales of 5,000,000 or more.” Bullock 
and Carlton will also be the look- 
out for new talent and will also 
study foreign recording techniques. 

Bullock and Carlton are fiying 
to London and will cover 12 key 
cities in 34 days. On the itinerary 


(Continued on page 71) 





im- | 


nor | 





Prosecution by N.Y. License Dept. 
Threatens-End of Theatre Tours 


+ 





TECH’S QUARTERBACK 
CONDUCTS SYMPHONY 


Pittsburgh, Oct. 30. 


Jacques Brourman, who starred 
at quarterback for Carnegie Tech’s 
|football team here five years ago, 
‘has been named assistant conductor 
|of the New Orleans Symphony Or- 





|chestra under Alexander Hilsberg. 
|The 24-year-old Brourman, while a 


|music student at Tech, was appren- | 


itice conductor of the Wheeling 
Symphony under Henry Mazer. 


He’s been playing in the Hous- 


ton Symphony and in summers con- | 


ducing at the Aspen, Colo., Music 
| Festival. 





$1,000,000 Quiz 
Entry TV's Latest 


A $1,000,000 quiz show will be 
pitched at sponsors within a couple 
of weeks. General Artists Corp. 


been doing merchandising 
20th-Fox among others, have com- 
pleted details on a quizzer in which 
a top winner can hit $1,000,000 on 
|a one-night stand. “A contestant 
| will have three chances to make 
| the jackpot, and if it doesn’t hap- 
; pen by then, he’s declared out of 
|the game. Name of the program 
is “Hit a Million.” 


One of the gimmicks on this 
show will be the use of two Rem- 
ington-Rand electronic calculators. 
First will be the Univac, and the 
other is a new device still un- 
named. The new electronic Ein- 
stein will select the question, and | 
the Univac will determine its value 
to the contestant. 

A contestant will have the choice 
of taking the lump sum, in which 
case, he’d be hit with the highest 
tax rate in the book, or he’d have 
the choice of accepting $1,000 


(Continued on page 71) 





‘Marlene Gambles 256 
Wardrobe on Vegas Spot 


Marlene Dietrich invested $25,- 
000 in new costumes in anticipa- 
tion for her three-weeker at the 
Tropicana, Las Vegas, but there’s 
one slight hitch: the new casino- 
hotel has yet to get its license. 

Booking is for three weeks at 
$25,000 per, with firm date to open 
on Dec. 21. Now it’s all up to the 
Nevada solons on the license, 

It’s recalled that Judy Garland 
was originally booked for the 
'Tropicana preem, which. had been 
set for last August. She subse- 
quently moved over to the New 
Frontier. 





v 


and Sumner B. Rosenthal, who has | 
for | 


The flourishing hinterland-Broad- 
| way theatre tour business is threat- 
| euas with extinction. Two cases, 
| testing the legality of such opera- 
|tions, are scheduled for Special 
Sessions Court in November. 


They involve criminal charges 
brought against Theatree Trains & 
Planes and Paul Tausig & Son by 
| Bernard J. O’Connell, N. Y. City 
|Commissioner of Licenses. The 
| Official’s stand is that the legit tour 
| operations are functioning without 
broker's licenses, 


O'Connell does not license thea- 
tre tour agencies, however, on the 
| theory that a ticket broker cannot 
| participate in any other business, 
since that makes an actual break- 
down of the markup virtually im- 
possible. 

On the other hand, a TT&P le- 
galite contends that the law ap- 
plies only to anybody who “resells” 
tickets. He claims TT&P and other 
such outfits function merely as 
agents in ordering tickets for the 
various tours booked, obtaining 
them in the name of the visiting 
contingent. The Tausig outfit, 
|/meanwhile, appealed to the Dept. 
|of Commerce and a meeting was 
|held at the department’s offices 
last week. 


The League of N. Y. Theatres, 
hotels, restaurants, airlines, rail- 
roads and other businesses were 


(C ontinued on page 7 71) 


‘My Fair Lady’ Authors’ 
Blast Unfair ‘to the ‘Art’ 
Of Radio Jingles: Stone 


Joseph Stone, veep at the J. Wal. 
ter Thompson advertising agency, 
angrily levelled a strongly-worded 
| blast against “pedestrian thinking 
and archaic hypocrisy” of the state- 
| ments allegedly made by Alan Jay 
| Lerner and Frederick Loewe, au- 
thors of the “My Fair Lady” score, 
against singing Ford commercials 
based on the musical’s tunes. Stone 
was a speaker at the National Ra- 
dio Advertising Clinic yesterday 
(Tues.) at the Waldorf-Astoria, N.Y, 

“There are a few songwriters 
who think their material is kin to 
holy art,” Stone told the 600 exec- 
utives at the meeting sponsored 
by the Radio Advertising Bureau, 
a radio promotion organization. He 
called a “typical example” the 
item “which ‘My Fair Lady’ pub- 
licity peddiers slipped over to 
Dorothy Kilgallen” (in a recent 
Journal-American column), 

Miss Kilgallen wrote last week 
that Lerner and Loewe, “the genie 
uses who wrote the score for fed 








Fair Lady’ are suitably horrifie 
to find their ballad ‘On The Stree 
Where You Live’ being used as an 
automobile commercial on the rae 
dio. Their publisher sold the mo- 
tor company permission to use t 





tune—for a mere $3,000. Groane 
(Continued on page 20) 
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RCA Prez Folsom Sees Electronics 
As $18,000,000,000 Biz im 10 Years 


,% 
be 


Los Angeles, Oct. 30. 


Speaking at the opening of the 
new $1.400,000 center of the RCA 
Vic’ or Distributing Corp. here last 
Thursday (25), RCA prexy Frank 
M. Folsom predicted that the elec- 
tronics business would have a total 
volume of $18,000,000,000 by 1966, 
a 60%. rise over its present level. 
He said such an inerease would 
put electronics well’ up among the 
five top manufacturing industries 
in this country. 

Greatest of the new develop- 
ments spurring the electronics in- 
dustry, Folsom said, is color tele- 
vision. “RCA and NBC,” he said, 
“have spent more than $70,000,000 
pioneering this great new advance 
in television. That, of course, is 
in addition to the more than $50,- 
000,000 we spent in getting black- 
and- white television into American | 
homes.” 


The new Victor distribution cen- 
ter is a one-story building situated 
on a seven-and-a-half acre land- 
scaped let in ‘he Telegraph Road- 
Washington Blvd. district. The 
building accommodates - offices, 
three large display rooms and a 
warehouse with enough capacity to) 
store 50,000 tv sets. It’s the 14th | 
major RCA facili‘y in the L.A. area 
and the largest facility of its kind 
in California. 

Folsom stated that electronics 
had become one of California’s 
fastest growing industries and RCA 
has tripled the size of its facili ies 
in the L.A. area in the last 10 
years, During the same period, -he 


disclosed, RCA has increased its in- | 


vestment by more than 300%, its 
employees by 300% and its payroll 
by 500°. In 1946, there were 195 
electronic manufac’uring firms in 
the L.A. metropolitan area. Today, 
there are 460 companies. 


An RCA experimental solar bat- 
tery was used to break a ribbon 
stretched across the entrance of the 
new building. Host for the opening 


ceremonies was Hadley Chapman, | 


v.p. in charge of the L.A. branch 
of the Victor Distributing Corp. 


Over 2,500 Victor and RCA Whirl- | 


pool dealers in the area attended 
an open house at the new center 
Friday (26). A reception in honor of 
Folsom ended the event. 


TV Bid for Soph Loren 


Hollywood, Oct. 30. 





A five-picture $1,000,000 deal has | 


been offered Sophia Loren by Ray 
Stark as one of the first bids made 
by the new film-tv production 


branch of PRM Inc to launch its | 


planned program. Stark heads the 
new sec‘ion. 

PRM wants a five-year deal with 
Miss Loren, beginning with “Jeze- 


bel,” which will be filmed in Italy. | 


Carlo Ponti, formerly of the pro- 
duction team of Ponti-DeLaurentiis 
may produce. 

“Jezebel” was originally made 
by Warners in 1938 as a Bette Davis 
starrer. 





Real Hot Cole 


Nat King Cole has spread 
out all over the show biz map. 
Singer, who opens at New 
York’s Copacabana tomorrow 
(Thurs.) and starts his own tv 
series over NBC next Monday 
(5), is also repped in pix and 
legit as well as records. 

._ His pic exposure is in “Au- 
tumn Leaves,” for which he 
soundtracked the title song. In 
legit, he’s heard on wax in 
“Middle of the Night” doing 
a Rheingold commercial (‘an 





PRM owns the rights to it | 
through acquisition of the Warner | 


adaptation of “Nature Boy”) 
and Sammy Davis Jr. includes 
a Cole carbon in his “Mr. Won- 
derful” routine. 














Bernie Kreisler Got 
Out of Budapest Okay 
Via 14-Autocade Convoy 


A Reuters news dispatch from 
Nickelsdorf, Austria, dated Oct. 27, | 
reported, “An American business 
|man who witnessed the uprising 
_in Budapest described here today 











SAMMY LEWIS 


Astute entertainment director of 
the Magnificent NEW FRONTIER 
HOTEL, LAS VEGAS, who, out of 
12,426 available acts, naturally se- 
lected THE GOOFERS as his cur- 
rent feature attraction starting on 
Oct, 29, 

This marks the first plateau of an 
extended contract whereby THE 
GOOFERS will return to THE 
NEW FRONTIER HOTEL, again 
and again within the next twelve 
months, 


German Lingo Ban 











how he organized an automobile 
convoy to drive to the Austrian | 
border. 

“Bernard B. Kreisler, a film ex: | 
ecutive said that he and his wife | 
organized a 14-vehicle convoy 
| Wednesday (24) when the firing in 
the city became general. ‘We fol- | 
lowed Soviet tanks which had just | 
shot up three cars,’ he said. ‘The | 
cars were burning.’ 

“At one point, he said, other 
tanks opened fire from a side street | 
and the vehicles were temporarily 
abandoned.” 

Kreisler is president of the In- 
ternational Film Associates Corp. 
of New York, distributors of for- 
eign films. 

Kreisler’s Pix Deals - 

In recent weeks, and until now, 
Kreisler has been bombarding 
| VARIETY with lengthy—and costly 
—cables and letters under official 
imprint from several Iron Curtain 
countries, detailing Yank pix deals 
for Russia, Rumania, Poland and 
Hungary. Last letter came from 
‘Bucharest and bubbled with offi- 
cial enthusiasm for “cultural 
friendship.” 

List of titles peddled by Kreisler 
has now become available. The 
majority of the films are controlled 
| by Moulin Productions. 
|talked to Moulin execs some con- 
|siderable time ago and inquired 
whether the films would be avail- 


(Continued on page 17) 


Stolz’s Daughter’s Bow 


Vienna, Oct. 30. 
Clarissa Stolz, only daughter of | 
the composer Robert, was inked by 
Tennent Productions, London, for 
“Diary of Anne Frank.” 
Show opens in November in the 
provinces and then moves to West 
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Irks Negro Singer 
On Israeli Tour 


By P. VERNON 


Tel Aviv, Oct. 21. 
William Warfield, American Ne- 
gro baritone, was annoyed by un- 
written Israeli regulations barring 
public performance of songs in 
German. He had included in his 


, Jerusalem, Tel-Aviv and Haifa pro- 


grams, sponsored by ANTA and 
under the patronage of the Ameri- 
can Ambassador in Israel, a num- 
ber of “lieder” by Schumann and 
Schubert as well as ballads by Karl 
Loewe. Upon arrival, however, he 
was requested to change the pro- 
gram, eliminating the German- 
language songs. A cycle of Ko- 
daly songs, presented in Hun- 
garian, was substituted. 
German-language ban is not de- 
(Continued on page 71) 


Philly Radio-TV Shaken 
As Fave Personalities 
Figure in Vice Scandal 


Philadelphia, Oct. 30. 
Two radio commentators, a for- 





|}mer tv personility, a vocalist and 
|a theatrical press agent have been 


named in warrants issued in con- 
nection with an investigation of a 
vice ring involving teenage girls. 

The entertainment figures were 
among the 16 men and a woman 
| identified by representatives of the 
District Attorney’s office in con- 
nection with the ring. 

Steve Allison, 41, disk jockey 
and interviewer for WPEN for the 
last six years, was held for court 
after -waiving a magistrite’s hear- 
ing. 

Bob Horn, 40, who conducted the 
“Bandstand” program on WFIL- 
TV for four years until his arrest 
last June on drunken driving 
charges, was held for Court on 
Statutory charges involving a 14- 
year-old girl. 

Also picked up in the investiga- 
tion, which threatens to extend to 


(Continued on page 60) 














Stix Culture Boom 


Ft. Wayne, Oct. 30. 

Never underestimate culture 
in the sticks. In evidence of 
this fact the Ft. Wayne Phil- 
harmonic Orchestra has a com- 
ple‘e sellout of the 2,132 see- 
able seats in the Scottish Rite 
Auditorium and—note this—is 
Selling 50 seats behind posts to 
blind patrons. 

Conductor Igor Buketoff this 
season is scheduling contempo- 
rary works as final selection so 
that those allergic to such mu- 
sic can “duck.” At the recent 
premiere concert only a hand- 
ful embraced (or braved) the 
chance to slide out before 
Alan Hovhaness’ “Prelude and 
Quadruple Fugue.” 





—— 


No Sexy Dames in Hollywood! 


Hollywood, Oct. 30. 


Hollywood is so lacking in sexy young actresses that it must go 
to N. Y¥. to find _players to interpret “cheap sex” on the screen, 
according to Metro producer Charles Schnee. 

Decrying studios’ shortsightedness in not developing more young 
thesps who can take over sexy roles, Schnee, who himself is 
searching for several such femmes for his upcoming production, 
“Until They Sail,” asks the question: “What’s happened to sex in 
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A trade paper like Variety is| worthwhile trade information. 


constantly made aware that it has 
some  less-than-pleased readers. 
They customarily open their beef- 
ing remarks by asking, with a why- 
don’t-you-be-nice tone of injury, 
“Now just what purpose was served 
by publishing this particular story? 
It is surprising (or is it?) that 
quite intelligent people will 
argue that the only news fit 
to print is outright. praise, 
preferably their » own handout. 
“Where did you get that? I never 
authorized it,” often seems to the 
disturbed guy a complete summing 
up of the entire question of a free 
press and of comprehensive re- 
porting. 

Yet the basic difference is sel- 
dom subtle between the story 
which is news but not pleasing and 
the handout which is pleasing but 
not news. In a busy world, people 
just aren’t much interested in read- 
ing tradepapers that do not go after 
the facts: at least, that’s the theory 
on which Variety has functioned 
for five decades and three genera- 
tions of Silvermans. 


With the approach of its 5lst 
Anniversary, which inevitably and 
automatically follows next after 
the happy Golden Anniversary, 
VARIETY is again indulgtng in a 
bit of organizational autobiography, 
taking account of itself and its 
place in the sun of show business. 
Anybody bored with our remarks 
about ourselves is, of course, fully 
warned and can skip it. 


Meanwhile a house ad published 
last year in anticipation of the 50th 
Anni celebration rates a partial re- 
prise as a pretty good statement on 
the question—which never abates 
—‘Where do you get all your 
news?” We're quoting ourselves 
now: 

Re News Sources 


There is no pat answer and if 
there were it would not be given. 
We get our news everywhere and 
anywhere we can. Perhaps a lit- 
tle divination figures. And tips 
from friendly readers. And just 
having an open transom and alert 
reporters. One thing is certain: 
the protection of confidential 
news sources is absolute. 

VARIETY reporters themselves 
frown on “exchanging” leads with 
reporters for other trade papers. 
No doubt it may have been done 
on occasion but the philosophy 
of VARIETY and the competitive 
zest of the individual VARIETY 
reporters usually prevents swap- 
ping, a dubious method, in our 
opinion, for the development of 





We think that important news 
and valuable business insights 
can be gotten only by the hard 
course of knowledgable reporters 
personally digging. To say the 
least of it, shared news among 
chummy rivals is apt not to be 
very newsy. 


Journalistic independence is 
always under some attack. Since 
Variety is partial to interpreta- 
tion and significance—the news 
behind the news—it is forever 
ignoring or exceeding official 
handouts and there have usually 
been a few bully-boys with a will 
to punish a to6o-free spirit in 
trade journalism. Others are 
honestly confused. Or feel jus- 
tified in asserting a proprietary 
monopoly in information which 
they wish to dole out when, in 
what amounts, and to whom they 
alone decide. People who think 
that way consider it clever in 
themselves to successfully sup- 
press information but impudent 
in reporters to successfully get 
the news anyhow. Cleverness in 
business is, of course, often a 
matter of who’s being clever. 
Suffice that VARIETY never has, 
and never will, regard news as 
synonymous with a mimeo- 
graphed “release” delivered by 
messenger in a large envelope. 
That’s only the routine part of 
what’s going on any week. 


Mostest News Fust 

The general purpose of 
VARIETY newsgathering during 
a long, long time has been to 
serve our readers with the great- 
est amount of useful business 
information at the earliest time. 
This requires organization, staff, 
experience, judgment-——and some 
luck. No AP or UP or INS exists 
to feed us. (In fact, we often 
feed them, sans fee.) 


Through five decades now, 
hundreds have told us that the 
exclusive, laboriously obtained 
information and insights 
in Variety week after week have 
been of enormous practical 
value, often crucial, in the wise 
exercise of trade judgment. 
Men with objectivity and per- 
spective have seen clearly the 
healthiness of having such an in- 
dependent journal as VARIETY 
around. In proof of this kind 
of approval, earlier efforts to 
put us out of business drew us 
powerful supporters to offset 
powerful enemies—and for this 
generosity we should be, and 
are, appropriately grateful. 
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$950 Manager's Fine Cut To $1 





Jury Agreed With Cops on Film But Not With 


Punishment 


of Employe 








Kansas City, Oct. 30. 

Charges of operating an obscene 
show were made against James 
Strode in a case over the film, 
“Lucrezia Borgia,” in circuit court 
last Tuesday (23), but the fine was 
assessed at Only $1 against the for- 
mer manager of the Glen Theatre. 
Strode has since resigned from the 

ost at the theatre. 

The ruling came after a jury had 
adjourned to the Kimo Theatre and 
viewed the film in a version which 
was shown at the Glen last Janu- 
ary, and also saw a 90-foot strip 
which police had scissored out 
after the opening day of the show. 
The strip in question is of a scene 
of revelry at a banquet. 

The case was heard in the court 
of Judge Ben Terte on appeal from 
a ruling in municipal court last 
winter when Strode was fined 
$250. The circuit court jury con- 
sidered the film “immoral,” but be- 
lieved Strode should not be made 
to take the bfame since he was 
merly an employe at the theatre, 
a circuit house of the Dickinson 
Operating Co. 

The case was instigated by the 
city on urgings from the police 

(Continued on page 20) 


Bob Taplinger: 
Costly to Sluff 
Title Research 


At a time when the job of selling 
pictures to the public appears 
more difficult than ever, Holly- 
wood must pay greater attention to | 
titles, says Robert Taplinger, the 
Warner Bros. ad-pub topper. 

“Title research, which is being 
resumed, is important, but it can 
also be misleading,” he observed. 
“The most important thing is for 
the studios—and that’s something 
which we will follow at Warners— 
not to undertake the making of a 
subject unless it can be properly 
and honestly exploited at the 
point-of-sale,” he said. 

“It’s not enough to have title 
research establish that a title is 
appealing to a certain number of 
people. What is important is to 
find out what we can do with the 
title and to what extent it accu- 
rately conveys to the public what’s 
in the picture.” 

Taplinger opined that, too often, 

(Continued on page 20) 








‘Reasonable Quantities’ 


Cohn’s TV Policy 


Columbia will refrain from leas- 
ing old pictures to television in 
“unreasonable quantities,” presi- 
dent Harry Cohn told stockholders 
this week. It’s a matter of policy 
that no picture will go to tv if it 
has a potential in the theatrical 
market, he added. 

Over the past year Col unloaded 
104 vintage features to tv and all 
of these obtained maximum reissue 
value in theatres, according to 
Cohn. And in all cases the com- 
Pany has retained title and resi- 
dual rights to the product. The 
Oldies were leased to tv outlets in 
88 cities via Screen Gems, Col’s tv 
subsidiary. s 


Javits: Not My Client 





: New York. 
Editor, VARIETY: 

Respecting your story, “Proxy 
Fight Faces Loew’s,” I did not 
represent Charles Green. On the 
contrary, I represented 20th Cen- 
tury-Fox’s Board of Directors 
against Green in 1953. 

Benjamin A. Javits. 
JAVITS & JAVITS. 


On-Duty Usher 


Oitawa, Oct. 30. 

Current discussion of house 
ushers’ working conditions re- 
calls, on the lighter side, a 
story of Archie Laurie when he 
managed the Montreal Seville. 

A young usher had been 
warned not to hang around the 
theatre on his day off. A few 
days later he was found in: the 
balcony with his arm around a 
girl. 

“TI thought I told you to keep 
away from here on your day 
off:”’ 

But the kid was in the clear. 
“This isn’t my day off,” he ex- 
plained. 


Loss: $861,000 
On Never-Made 
‘Joe & Brethren’ 











It cost Columbia $1,720,000 not | 
to produce “Joseph and His Bretbh- | 
ren.” The property, scripted by 
John Lee Mahin, had been owned 
by Louis Mayer, was sold to Col 
several years ago and the company 
has now abandoned it. 

“Brethren” was on and off the | 
production schedule numerously 
but casting difficulties always pre- 
sented a roadblock. For one, Col 
wanted Rita Hayworth for the 
femme lead but the actress balked 
at this. 

The net loss to Col was $861,000, 
after the tax deduction. 





Rues ‘Distress’. Ways 
Of Managing German 
Films for Foreign Lands 


Unless the German industry re- 
evaluates both its manner of sell- 
ing foreign rights to pictures and 
U.S. acceptance of themes, the es- 
tablishment of a promotional of- 
fice in New York is going to be 





largely a waste of time, says Sid- 

ney Kaufman whose Grand Prize 

Films imports German pix. 
Kaufman, who was recently in 


Germany, criticized what he called | 


“fundamental defects” in the poli- 
cies followed by the German ex- 
port companies. “The German pro- 
ducers pledge the foreign rights 
in advance of production to raise 
the necessary financing,” he said. 
“The result is that pictures are 
sold abroad like a distress sale at 
liquidation prices.” 

Kaufman also found that the 
German industry had a tendency 
to judge potential foreign recep- 
tion via the performance of these 
films in the home market. “They 
have yet to establish that what 
may be a big hit in Germany, very 
likely is questionable abroad. The 
Germans apparently cannot under- 
stand that one of their slick mu- 
sicals conceivably can stand up 
against a Hollywood import in Ger- 
many, but doesn’t have a chance 
in the American market.” 

While in favor of a German film 
week in New York, which is in 
the planning stages, Kaufman felt 
that some quarters held “an ex- 
aggerated notion” on what such 
an event might accomplish. ‘Even 
after it’s all over and done with, 
the basic faults and problems are 
still there,” he maintained. 

Kaufman said a promotional ef- 
fort without the right kind of pic- 
tures would have “no effect” and 
added that German execs generally 
failed to recognize the require- 
ments of the U.S. market. “I have 
yet to meet up with a German film 
company that will tolerate proper 
expenditures for promotional ad- 
vertising,” he said. “The Ger- 
man-language houses flourish with- 
out any effort. The Germans have 





absolutely no concept of the situa- 
tion here; 
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NEW DAYG, WAYS 
LOOM AT LUEW 


By ABEL GREEN 


Joseph R. Vogel, new president 
of Loew’s inc., has expressed him- 
self within and without the com- 
pany that there are no strings at- 
tached, past, present or future in- 
tra-company affiliations, hence he 
would not have taken the job. The 
dedication to “seeing that our 
shareholders make a profit, as they 
have in the past” is his expressed 
credo. 

Vogel may further dramatize 
that by inviting dissident groups 
and having them air their views; 
in turn, he will give his findings, 
and his own plans for future. 

But, reportedly, all this is in 
abeyance until he makes his initial, 
first-hand survey in Hollywood 
where he plans to headquarter for 
the next three or four weeks. He 
will not do even this initial sur- 
vey in cursory manner, wanting 
to get as good an insight as pos- 
sible on the Culver City operation 
before returning to New York, 
when he may have some definitive 
ideas. 

It is no secret that the produc- 
tion plant—which is the ‘‘crux of 
most of our trouble’’—will get the 
dominant inspection and rehabili- 
tation. It naturally focuses around 
Dore Schary, production veepee, 
and the product flow. 

The quality of Metro product is 
still not the basis because some of 
the Loew insiders concede that it 

(Continued on page 20) 


Gael Sullivan Dies at 51; 
Democrat, Ex-TOA Exec 
Esteemed in Film Biz 


Gael Sullivan, who died of a 
heart attack in New York Saturday 
(27) at the age of 51, brought to 
the picture business a reservoir of 
knowledge about politico matters, 
and the ways of men in govern- 
ment and those seeking to be. He 
knew first hand the problems of 
organizing and‘ unifying divergent 
groups and this held him in good 
stead as executive director of 
Theatre Owners of America. 

This was the first of twe posts 
he held in the industry, having 
joined TOA in 1948 and staying 
with it four years. A persuasive 
and articulate executive, he re- 
solved numerous of the issues that 





invariably develop within trade as- 


(Continued on page 20) 





VIEW FROM VOGEL’S BRIDGE 





Finding Stars Agonizing Task, | 
Sez Cohn in Columbia Report 





vv 


Cincy Gets Tax Relief 


Cincinnati, Oct. 30. 

Cincy councilmen have fol- 
lowed Uncle Sam’s example 
by exempting tax on admis- 
sions up to 90c. The 3% tax 
cut was an increase of one pre- 
viously granted by city council 
on admissions up to 50c. With 
the Federal slicing it adds up 
to 13% for Cincy amusement 


operators. 
Change becomes effective 
Nov. 1. Leading in the plea 


for it before council were 
Joe Alexander, of RKO Thea- 
tres; Carl Ferazzo, in behalf 
of Keith’s Theatre and other 
Rube Shor operations, and 
Morris Zaidins, official of, the 
Treasurers & Ticket Sellers 
union. 


‘Leaks From U.S. 
Smarten Rome 


Vs. MPEA Rep 


Rome, Oct. 30. 

Motion Picture Export Assn. 
here is being embarrassed by “news 
leaks” to the Italian Government 
and industry whose officials are re- 
markably well informed re policy 
discussions and decisions under- 
taken by the companies in New 
York. 

These “leaks,” emanating pre- 
sumably from the headquarters of 
individual companies here, make it 
difficult for the MPEA’s Charles 
F. Baldwin to “play the game” 
properly, since there are times 
when he may be called upon to 
take a certain position with in- 
structions to modify it under a 
given set of circumstancecs. 

Since the Italians know in ad- 
vance just how far Baldwin is au- 
thorized to go by the board in New 
York, his effectiveness is necessar- 
ily reduced. 

It is usual practice for the for- 
eign managers in New York to in- 
form their local offices of decisions 
taken in respect to their territories. 
It’s always been difficult to keep 
these communications—or at least 
the gist of them—from falling into 
willing Italian hands. 














National Boxoffice Survey 


Biz Still Uneven; ‘Peace’ 


Row, ‘Gold Cad’ 2d, ‘Wonders’ 3d, ‘Tea,’ ‘Hell’ Next 


Film biz in bigger key cities cov- 
ered by VARIETY shapes uneven 
this session. Presidential election 
campaign, now in its final phase, 
unseasonably warm weather and 
only a few new pix are all con- 
tributing to spotty over-all picture. 
Absence of many new, big films un- 
doubtedly stems from an exhib de- 
sire to hold back until Election Day 
or later before launching bigger 
screen fare. 

Again in first place is “War and 
Peace” (Par), for fourth round in 
succession. “Solid Gold Cadillac” 
(Col) is taking second position for 
third time in a row. “Seven Won- 
ders of World” (Cinerama) again 
is third, same as last stanza. 

“Tea and Sympathy” (M-G) is 
landing fourth spot while ‘“Bet- 
tween Heaven and Hell” (20th), in 
12th’ place iast round, is finishing 
fifth, “Oklahoma” (Magna) is 
sixth, with “Toward Unknown” 
(WB) in seventh slot. 

“Cinerama Holiday” (Cinerama) 
is landing eighth money. “Attack” 
(UA) is taking ninth position while 
“Back From Eternity” (RKO) is 
10th. “Unguarded Moment” (U), 
fairly new, and “Lust for Life’ 
(M-G) round out the Top 12. 

“La Strada” (T-L), “Mountain” 
(Par) and “Power and Prize” 
(M-G) are the runner-up pix in that 


order. , 
“Friendly Persuasion” (AA), 





Champ for 4th Week in 


which opens at N. Y. Music Hall 
tomorrow (Thurs.), looks smash in 
Chi. “Giant” (WB) is terrific in 
Chi, great in N. Y. and wow in 
L. A. “Teenage Rebel” (20th) 
shapes great in Seattle. “Opposite 
Sex” (M-G), looming as a poten- 
tially solid entrant, is big in Chi, 
robust in Balto, nice in Seattle, tor- 
rid in Cincy and good in Omaha. 
It’s mild in Portland and Louisville. 
“Tension at Table Rock” (RKO), 
nice in Minneapolis, looks fine in 
Washington. 

‘Man From Del Rio” (UA) looms 
fine in Frisco. “Odongo” (Col), 
aiso new, looks good in Chi but 
mild in L. A. 

“Pillars of Sky” (U), okay in 
N. Y., is good in Balto. “While 
City Sleeps” (RKO) is rated oke 
in Boston. “Lisbon” (Rep) shapes 
good in Louisville. 

“Fantasia” (BV) (reissue) looks 
big in K. C., tall in Minneapolis and 
hotsy in Boston and Indianapolis. 
“Killers” (U) paired with “Sleep- 
ing City’ (U) looms okay in Chi 
and nice in L. A. for a fair of 
oldies. 

“Bandido” (UA), trim in Bos- 
ton and neat in St. Louis, shapes 
light in Toronto. . ‘‘Search For Bri- 
dey Murphy” (Par) is fairish to 
slow in some six keys. - 

(Complete boxoffice reports on 
pages 8-9.) 





Columbia president Harry Cohn 
expresses optimism in a report to 
stockholders but makes it clear 
that the industry has its problems. 
“My enthusiasm .. . is tempered 
by the realistic view of the com- 
plexities, the new daily and yearly 
problems that we face in our for- 
ward march,” he noted, 


For one, Col has its scouts out 
constantly for screen material but 
the “exceptional” story today has a 
price tag that’s unprecedented. Af- 
ter nabbing the story comes the 
casting of stars, writers, producers 
and directors from a _=§$ “limited 
group of outstanding creative tal- 
ents,” stated Cohn. 

Further, the talents want capital 
gains, fhus Col finds itself dealing 
with corporations rather than in- 
dividuals and paying out percent- 
ages of the profits instead of sal- 
aries as in past. This obtains with 
the top stars particularly, said 
the chief exec. 

Casting of players is causing Col 
“great difficulty” in planning an 
even flow of production and, of 
course, a release schedule. Because 
of delays only a part of the “Pic- 
nic” earnings is included in Col’s 
1956 income and all of the “Eddy 
Duchin Story” revenue will go on 
the books for 1957. 

Col’s earnings were off sharply 
in 1956, falling to $2,669,712 from 
1955’s $4,948,690. It’s obvious that 
the 1956 showing would have been 
considerably brighter had both 
“Duchin” and “Picnic” been in- 
cluded. 

Col’s gross for 1956 climbed to a 
record $91,145,571, this including 
income from its Screen Gems tele- 
vision subsidiary. But expenses 
climbed, too. Amortization of film 
costs including telepix and the per- 
centages to outsider producers 
went up to $54,385,918 from 1955’s 
$51,316,916. General and selling 
expenses jumped. from $28,107,622 
in 1955 to $31,805,367 in 1956. 


Fabian Reminder: 


Exhibs Rode Out 


Depression, Too 


Jacksonville, Oct. 30. 

S. H. (Si) Fabian urged exhibi- 
tors to return to the thinking of 
the depression years of the 1930's 
in order to meet the economic con- 
ditions confronting the nation’s 
theatres today, 

The Stanley Warner prexy, not- 
ing that the theatres had “sur- 
vived the worst economic disaster 
in our history,” maintained that 
similar techniques must be em- 
ployed to meet the challenge of 
current market conditions. 

Speaking before the Motion Pic- 
ture Exhibitors of Florida at its 
annual convention here yesterday 
(Mon.), Fabian pointed out that 
during the depression period ex- 
hibitors learned to live together 
“by a policy of accommodation— 
by live and let live—by ingenuity 
and compromise.” The SW chief- 
tain told the Theatre Owners of 
America unit that, as in the ’30s, 
exhibs must join together to solve 
their problems and only by mutual 
cooperation can the industry sur- 
vive. Exhibition problems, he 
stressed, must be worked out on 
a local level. 


Liberace Wins Writ 
In London Libel Suit 


London, Oct. 30. 
A writ has been issued on behalf 








of Liberace claiming damages for 


alleged libel, and an injunction 
against the Daily Mirror Newspa- 
per Ltd. and its columnist, Wil- 
liam Connor, who writes under 
the “Cassandra” byline. 

During Liberace’s appearances in 
this country, Connor wrote sev- 
eral stories on Liberace which were 
published in the Daily Mirror. 
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anes Forced Yanks’ Withdrawal 


‘Buccaneer’ Next Under 
DeMille-Wilcoxon With 





MPAA’s Taylor Mills Hopes U.S. Features Can 
Obtain Attractive Terms 


Non-Bald Yul Brynner 


Toronto, Oct. 30. 
Working in a pitch for his “Ten 





, 


New York. 
Editor, VARIETY: 

The letter from Danish exhibitor 
John Ahl-Nielsen which appeared 
in last week’s VARIETY concerning 
the position of the American film 
distributors vis-a-vis Denmark, is 
so inaccurate that a response ap- 
pears to be in order. 

The facts are these. For a num- 
ber of years the American distrib- 
utors in Denmark suffered under 
a flat 30% film rental rate, lower 
than the rental in any other Scan- 
dinavian or European country, im- 
posed upon them by joint action of 
the Danish exhibitors. 

For several years the American 
distributors endeavored to nego- 
tiate an amicable and equitable 
adjustment of this unfair situation, 
but the Danish exhibitors refused 
to make any reasonable concessions 
leaving no alternative but to con- 
tinue in the market at the unfair 
terms imposed by Danish exbibitors 
or to withdraw from selling in 
Denmark. In the face of constant- 
ly increasing operating costs, com- 
plaints from other countries about 
the lov Danish rentals, and the un- 
willingness of the Danish exhibitors 
to negotiate any real improvement 
in the terms, the American dis*‘rib- 
utors finally were forced to with- 
hold their pictures from the Dan- 
ish market. 

Since their withdrawal from the 
Danish market the American dis- 
tributors have made it unmis‘aken- 
ly clear that they were willing to 
negotiate a reasonable adjustment 
in rental terms with the exhibitors. 
On the few occasions that the ex- 
hibitors have evidenced any willing- 
ness to discuss the matter, they 
have continued to insist on terms 
substantially below those paid else- 
where in the Scandinavian and 
European market. 

At one time it seemed that an 
agreement might be reached. In 
April of this year representatives 
of the Board of the Danish Exhibi- 
tors Associa‘ion proposed to the 
MPEAA that all film rentals be 
made freely negotiable. This offer 
was promptly accepted in good 
faith by the MPEAA representa- 
tive and by the member companies, 
whereupon the exhibitors repudi- 
ated their negotia‘ions and we were 
back where we started. 

The latest suggestion of the ex- 
hibitors, early in October, called 
for a division of theatres into three 
categories (with most theatres in 
the second and third categories) 
with rentals negotiable up to a 
ceiling of 40% for first category 
theatres, 35% for the second cate- 
gory, and 30°% for the third cate- 
gory. This could have resulted in 
average rentals even below that of 
past years. Consequently the 
MPEAA proposed a_ reasonable 
compromise whereby a number of 
theatres would be transferred to 
the first category from the over- 
crowded second ca‘egory and the 
rentals would be fixed at 40% for 
the first category, 35% for the 
second category and 30% for the 
third category with certain very 
special pictures freely negotiable. 

This Association and its member 
companies are not happy that 
American pictures are not showing 
in Denmark, a country for which 
we have the highest regard and the 
most friendly sentiments. It is re- 
grettable that the Danish exhibitors 
last April were unwilling to accept 
the proposal of their own negotiat- 
ing committee. We accepted this 
proposal in good faith. It would 
have established normal free mar- 
ket conditions in Denmark such as 
exist in most film markets through- 
out the world. 

It is sincerely hoped that a way 
may soon be found to end the 
present impasse. 

Taylor M. Mills. 
Director of Public Rela- 
tions, Motion Picture Assn. 


DUDLEY PICTURES NET, 
8 MONTHS, $129,737 


Hollywood, Oct. 30. 
Net earnings of $129,737.90 for 
the first eight months of 1956 was 
reported by Dudley Pictures Corp. 
and its subsidjary companies. Fig- 
ure, prexy Carl Dudley declared, 
is equivalent to $2.25 per share. 
Firm specializes in theatrical 
features filmed: abroad and _ in 
travel and industrial pictures. 








Commandments,” which has its 
New York opening at the Criterion 
on Nov. 9, Cecil B. DeMille re- 


vealed here that the picture will 
have its Canadian premiere at the 


Back to Selig, 1906 


Studio and homeoffice reps 
have reached tentative agree- 
ment on a new proposal for 

















stimulating the public’s inter- | University Theatre, Toronto, when 
est in pictures. This calls for the 1,556-seater ‘Famous Players 
length cavalcade of the indus- for a reserved two-a-day. At a 
try, from the first William small luncheon in the King Ed- 
Hollywood in 1906. sented with a set of gold cuff 
The 50 years of films, if the | links bearing the coat-of-arms of 
play theatres and each presen- Producer planed frorva here to 
tation would tie in with na- Chicago and then Detroit, follow- 
for institutional promotion ef- Commandments” at the Seneca 
fect. Theatre, Niagara Falls, Ontario, tor 
of FP (Can). 
DeMille revealed that his next 
revival of “The Buccaneer,” this 
“only to keep the staff active” 
@ while he continues to work on his 
ress ~ next film — theme undisclosed. 
e “Buccaneer,” with Yul Brynner to 
direct and star (with hair) and 
as ique DeMille admitting that he would 
Gap between east and west in| @% advisory capacity.” 
the film industry has been widened 
as a result of the Motion Pic‘tre e 
Assn. of America effort to work S care asy 
out a_ business-building program 
Hollywood, a public contest tied A P od 
in with the Academy Awards and a S I ucers, 
Although the full MPAA board 
approved the week-long newspaper- 
’s t f Hollyw , adv 
pra cenit ~. ywood, a Papas By HY HOLLINGER 
sudo sentimes as expressee 80). we. A. Lightman, Sr., head of the 
the plan. astic about exhibitors entering pro- 
Coast mee‘ing on the MPAA /|duction in order to relieve the 
informal fashion with Spyros P. |4re not enough theatremen around 
gation. Purpose simply was to ac- | Vest.” He said, therefore, that it ap- 
quaint studio heads and promotion | Pears likely that the industry will 
tion that had been taken previous- | affiliated chains. i 
ly by the MPAA board. In New York last week, Lightman 
: ‘ - strength among theatremen unen- 
clave was unfriendly particularly ° : ‘ 
toward the press junket. Some of cumbered by the antitrust restric- 
; : S ge : : is lacking to get up the enthusiasm. 
just what it would accomplish, why _ Pll t as ; 
the 400 correspondents currently The organization of an exhibitors 
; , take “a hell of a selling job and 
same kind of coverage, and how : 99 4 
come the MPAA would work such | # lot of leg work.” However, he 
h aan : available” and there “are enough 
‘aaehe tasmeaeir upon to pal- | exhibitors with the wealth and 
All of this has set off a long|He stressed that under the right 
(Continued on page 20) (Continued on page 20) 
Yank and British Stars Presented to Elizabeth ]]— 


production of a near-feature | Canadian) will be scaled at $2.50 
Selig cinematic endeavors in ward Hotel here, DeMille was pre- 
production comes off, would | Toronto by Mayor Nathan P5i lips. 
tional, state and local groups ing a sneak preview of “len 
some 50 executives and managers 

me... 

Studios F reéeze immediate production will be a 
Henry Wilcoxon will produce 
be allowed to “sit in, perhaps, in 

entailing a 300-man press junket to 

marketing analysis. \ Li h 

far has had the effect of killing | 50-theatre Malco chain, is enthusi- 

Skouras heading the Gotham dele- with “‘he intestinal fortitude to in- 

execs, among others, with the ac-|have‘to depend on the formerly- 

Line of questioning at the con- noted that there is ample financial 
the Coast people wanted to know tions, but that proper leadership 
based west couldn’t provide the | Production group, he said, would 

a plan before consulting exhibitors, | ™4intained that “the money is 
means” to support such a project. 

Royal C d Film Gala’s 846 
Even Critics Admitted to Royal Enclosure 


London, Oct. 30. the performance. Among them 

Last night’s (Mon.) Royal Com- — phen Andrews, Joan Craw- 
i] < <mpire, | ford, Anita Ekberg, Arlene Dahl 

mand film gala at the Empire Lamas, Victor Mature, Marilyn 
Leicester Square, added around | yonroe and Vera Ellen represent- 
$84,000 to the $700,000 which has| ing Hollywood. In the British 
been netted since the first Royal | contingent were Ian Carmichael, 
gala in 1946. The proceeds go to | Peter Finch, John Gregson, Belinda 
the Cinematograph Trade Benevo-| Lee, Bernard Lee, A. E. Matthews, 


lent Fund, the motion picture in-| Anthony Quayle, Sylvia Syms, 
dustry’s principal charity. |Maureen Swanson, Mary Ure, 
The selected film, “The Battle| Laurence Harvey and Norman 


of the River Plate,” gave Michael | Wisdom. Brigitte Bardot was the 
Powell and Emeric Pressburger | sole star from the Continent. 
the distinction of being the first Following the regular pattern, a 
producers to score a double. Their | strong contingent of industry lead- 
production of “A Matter of Life|ers were also presented to the 
and Death” was the Royal selec-| Queen. They included J. Arthur 
tion for the initial gala in 1946.| Rank, Charles Goldsmith, Frank 
Their film stars John Gregson,| Hill, Cecil G. Bernstein, . Sol 
Anthony Quayle and Peter Finch | Sheckman, Frank A. Hoare; John 
and has been lensed in Technicolor | H. Davis, B. T. Davis, Sir David E. 
and VistaVision. It’s being dis-| Griffiths, Mike Frankovich, Sir 
tributed through the J. Arthur| Tom O’Brien, M.P., Bill Batchelor, 
Rank Organization. The program | Michael Powell and Emeric Press- 
also included a 10-minute Halas &/| burger. Two members of the 
Batchelor cartoon, “The History of | Critics’ Circle who served on the 
the Cinema.” selection committee were also pre- 
For the second year running the | sented. They were Paul Dehn, the 
Command Show planners dropped; Circle prez, who is the News 
the stage presentation and, in-| Chronicle's film critic, and Reg 
stead, a selected number of artists | Whitley of the Daiiy Mirror. 
took a bow on stage. The stars The presentations were telecast 
were also presented.to the Queen, | to the audience on a closed circuit 
Princess'Margaret and other mem-| bigsereen system, specially  in- 





bers of the Royal party prior to| stalled for the occasion. 


— 








New York Sound Track 


Bob Edwards, Titanus p.r. topper, in Gotham with Goffredo Lom. 
— Titanus prexy . . . Technicolor’s Herbert T. Kalmus back from 

urope. 

Although Metro has never announced it officially, Arthur Freed ap- 
pears to have his own production unit at the Culver City studio. The 
design of a letterhead—Arthur Freed Productions Inc., Culver City, 
Calif.—has been cited as a “winner” by a paper company. , 

In its current bulletin, North Central Allied predicts that the forth- 
coming Elvis Presley picture, ““‘Love Me Tender,” will be a “stinker” 
but says it “sincerely hopes” it will be proved wrong in the pessimistic 
prophecy. 

Screenwriter F. Hugh Herbert and director Jean Negulesco plan to 
form an indie production company to film the English novel “Midwife 
of Pontclery.” Project will be launched after Herbert completes his 
final commitment to_20th-Fox. Herbert disclosed that he'll probably 
write and direct the film version of his own play, “Girl Can Tell,” for 
20th . . . Metro homeoffice publicist Frances Lane is a legit actress 
curing the evening and weekends. She’s appearing in the off-Broad- 
way production of “Johnny Johnson” at the Carnegie Recital Hall... 
“Pacific Courier,” external house organ of Japan Air Lines, devoted 
its entire four-page October issue to “Teahouse of the August Moon.” 
The Japanese airline transferred the Metro production unit to Japan 
for the location filming. ” 

Leonard H. Goldensen is still pressing for a film industry-television 
cooperative effort. He relates he told the Motion Picture Industry 
Council on the Coast that ABC would cooperate in the development of 
any program that would Mutually benefit the two mediums. As a re- 
sult Hollywood execs are trying to work out the format for a tv show 
along the new faces idea—auditions in theatres and then the tv ap- 
pearances of promising talent ... Helen Ainsworth intends to show her 
film productions around at the various women’s clubs because she feels 
the gals of the house decided on the family’s entertainment choice . _. 
Hecht-Lancaster still working on the “Sweet Smell of Success” al- 
though Gotham shooting is only a few days off. David Golding, H-L 
oe meanwhile is due in from the Coast today (Wed.) for promotion 
talks. 

Propman on the “Garment Center” location sported a big “I Like 
Ike” button at the party thrown by producer-director Robert Aldrich, 
but it was all a gag. Aldrich is a fervent Stevenson,man. .. Maggi 
McNellis a steady at the artie preems. 

Thomas Robinson, publisher of the Charlotte News and long ago em- 

ploye of the 20th-Fox publicity staff, in N. Y. for medical check on 
spine injury from auto mishap . . . Off the lot Marilyn Monroe ad- 
dresses Laurence Olivier as “Mister Sir” ... Film theatre men (who 
mostly don’t have the problem) will be mildly interested in the fact 
that the Old Vic premiere of “Richard II” was marred on a warm 
October night last Tuesday (23) by the always economy-minded Shubert 
management skimping on the aircooling at the Winter Garden ... 
t’was stifling. 
* Warren A. Slee, formerly with Metro in Chicago, is the publicity and 
advertising manager four Cinerama in Seattle .. . Allied unit of West- 
ern Pa. has expressed its gratitude, via a resolution, to the Hearst 
organization for the special film edition of Cosmopolitan mag ... 
First week of Universal’s overseas sales drive honoring foreign chief 
Americo Aboaf is running 25% ahead of the same period a year ago... 
Universal garnering hefty pre-production publicity on “Battle Hymn” 
by Col, Dean E. Hess. McGraw-Hill, publishers of the book, launched 
large-scale ad campaign last week and Col. Hess, the clergyman turned 
fighter pilot, was seen on NBC-TV’s “This Is Your Life” . . . Cinerama’s 
“Seven Wonders of the World”. set for a special 10:30 a.m. showing 
on Veteran’ Day (Nov. 12) at Warner Theatre, N. Y.... 

Joe Pasternak and partner Sam Katz are set to work as an indie unit 
at Columbia, according to the film company. Producer Pasternak said 
some time ago he was heading toward Col but subsequently the word 
was out that he was remaining at Metro. 

Perry Como wanted $50,000 to record the “Friendly Persuasion” 
song behind the film’s titles, so Allied Artists hired Pat Boone who 
did the job for $3,000. This led to a recording for the Dot label and a 
big selling platter for Boone ... J. Miller Walker, RKO v.p., is pitch- 
ing for funds for the Travelers Aid Society . .. And Allied Artists’ 
Ed Morey is hustling for the Community Service Society .. . Cinema 
16 will present the last showing of Marcel Carne’s “Daybreak” today 
(Wed.). Print of the French film is being withdrawn because of an 
upcoming European remake . . . Occupational Health Institute cited 
United Artists for its employee medical program ... 

N. Y. Sunday (28) Times ran a review of “Naked Warriors,” co-au- 
thored by RKO eastern story editor Don Moore and Comm. Francis D. 
Fane, N. Y. Herald Tribune on the same day appraised “Chocolates for 
Breakfast,” by Paméla Moore, who’s the film man’s daughter. 

“Something of Value,” Metro film which winds this week, will be the 
last loanout deal for Reck Hudson, who has emerged as a top boxoffice 
name as a result of “Giant.” Hudson is under exclusive contract to 
Universal . . . Spencer Tracy and Katharine Hepburn team again in 
“Desk Set” at 20th-Fox ... Henry Fonda’s next under his own produc- 
tion banner will be “The Clown,” based on the career of Emmet Kelly 
. . . Ronald Colman, Hedy Lamarr, Charles Coburn, Yvonne de Carlo 
‘and Marie Wilson cast by Irwin Allen in “The Story of Mankind.” 


L.A. to N.Y. 


Edward Andrews 





‘ON TO DALLAS’ CRY 


Allied Touts Convention—Going 








as Tax Deductibility Pat Brand 
Frederick Brisson 
Minneapolis, Oct. 30. Hal Conrad 


Current North Central Allied 
bulletin, urging as many of the 
territory’s exhibitors as possible to 
attend the National Allied conven-| Frank M. Folsom 
tion at Dallas, Nov. 27-29, points L. Wolfe Gilbert 
out that all of the exhibitor’s con-|- pavid Golding 
vention expenses are income tax Mark Goodson 
deductible. ; Marica Henderson 

If his wife performs a material Katharine Hepburn 
service in his business, the same Wendy Hiller 
applies to her expenses, the bulle- Nunnally Johnson 
tin informs theatreowners. Roger H. Lewis 


Paul Nathan 
N.Y. to Europe Irving Rapper : 
Barbara Barrie 


Barbara Rush 
George Caputo 


Sol C, Siegel 
George Cukor Milton Sperling 
Jeanne Grant 


Marshall Thompson 
Rnen Ealee C. V. Whitney 
Ron Randell 


Robert Wise 
Europe to N.Y. N.Y. to L.A. 
Brenda de Banzie 


Martin Broones 
Howard S. Cullman Ruth Chatterton 
Clifford Curzon 


Herman Cohen 
Maurice Eisenberg Charlotte Greenwood 
Herbert T. Kalmus F. Hugh Herbert 
Goffredo Lombardo Walter Lantz 
William Miesegaes Alexis Smith 
Joe Ruttenberg Paul Talbot 
Leonard Sillman 


Merian C. Cooper 
Vernon Duke 











Julie Wilson 
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TV Slays ‘Richard lit In Pittsburgh 


Pittsburgh, Oct. 30. 


Stanley Warner officials in Pittsburgh have expressed the opinion 
that national televising seven months ago of Sir Laurence Olivier’s 
“Richard III” was chiefly responsible for the poor showing picture 
made in its two-week engagement at circuit’s nabe art house, the 
Squirrel Hill. Film had a strong campaign, including screenings for 
school heads, which produced a number of endorsements from ecu- 
cators. Thousands of cut-rate student tickets were distributed and 


release got a set of rave notices. 


Yet “Richard” barely avoided being yanked after just one week 
and in the fortnight stand drew under $4,500, pretty disma} in view 
of what Squirrel Hill has been doing lately. 

In view of terrific showings both of Olivier’s previous Shake- 
spearian films, “Hamlet” and “Henry V,” made in Pittsburgh, Stan- 
ley people feel tv and that alone is the culprit. 














Europeans, Nationality Apart, 
Share Same Picture Preferences: 


Rule Collanses in North America 


Although imports in recent years + 


have enjoyed a wider acceptance | 
in the U. S., American audiences’ 
failure to see eye-to-eye with their 
European counterparts respecting 
entertainment is still a prime 
headache for the indies. 

In Europe, to a reasonable ex- 
tent, a b.o, smash in one country 
can also be tagged as a potential 
hit in most other countries. 

In the U. S., that formula not 
only doesn’t work, but frequently 
the reverse seems to hold true. 
There is absolutely no guarantee 
that a film that is a success in Eu- 
rope will even get first base in the 
American market. This uncertain- 
ty imposes a considerable hardship 
on the importers who are being 
asked by European producers to 
lay out large sums in guarantees. 
As an example, the asking price 


for the French. “Gervaise” is 
$250,000. 

Trying to figure out why a 
highly successful European hit | 


falls flat in the U. S. can become | 


a fulltime occupation. There seems 
to be no steady pattern to go by. 
For instance, “The Grand Ma- 
neuvre,”-a huge success in France, 





is a bie disappointment in its N. Y. 
run. The Spanish “Marcelino Pan 


Y Vino,” which cleaned up on the | ; ; . 
Continent, is a slow starter at the |that he was expanding his organi 


Fine Arts. 

On the other hand, “The Silent 
World,” big in Europe, also is big 
at the Paris Theatre. 
British “Private’s Progress,” which 





Disney, No. 5 Milestoner 


Hollywood, Oct. 30. 

Walt Disney will get the 
fifth Screen Producers Guild 
Milestone Award at a banquet 
Feb. 3 at the Beverly Hilton 
Hotel. Award is for “histori- 
cal contributions” to the Amer- 
ican motion picture. 

Previous Milestone Award 
winners, since the inception of 
the award in 1951, were Jesse 
L. Lasky, Louis B. Mayer, Dar- 
ryl F. Zanuck and Cecil B. De- 
Mille. 


Europe Still Rich As 
Personality Fountain, 
Declares Paul Kohner 


Europe continues to loom as a 
most promising reservoir of new 
talent for Hollywood, agent Paul 
Kohner said in Gotham:last week 
following his return from a lengthy 
trip to the Continent. 

Kohner added that the U. S. 
companies were sharply aware of 
the new to intro new faces, and 








zation. He plans to open a Madrid 


|office next year “so we can give 


i the 


And the| 


few would have given a chance in | 
the U. S., is in its 14th week at 


the Guild. 
Dambusters,” 
(Continued on page 20) 


By comparison, “The 





Drive-In Near Sydney, 
Third Foreign Theatre 
Recently Added by Loew 


Continuing the expansion of its 
overseas thea‘re holdings, Loew’s 
opened the Metro Twin Drive-In 


a grand earner in| 


best international service.” 
Kohner already has offices in Lon- 
don, Paris, Rome, Berlin and Mu- 
nich. 

On his latest trip, he signed up 


Italy’s Alida Valli, and several 
Germans, including Horst Buch- 
|holtz (a James Dean type), Ivan 





Desny and Hildegarde Neff, who is 
the first star to be put under con- 
tract by Germany’s revived UFA 
concern for a number of pix. 
Kohner sells goth American 
scripts to European producers and 
European stories to Hollywood. He 
brought back with him a print of 
‘he CCC-Brauner production, “An- 
astasia,” with Lili Palmer and said 
he intended to bring over more 
European, and particularly Ger- 


Theatre in Chullora, a suburb of | man films, to seek distribution for 


Sydney, Australia. 


new theatre placed in operation 


This is third | them or to negotiate remake rights. 


Kohner said he had started talks 


abroad during the past month, the} with bo‘h the UFA and the Ba- 


other launchings being the Metro 
Theatre in Buenos Aires and the 


Me‘ro Waterloo Theatre in Ham-|the U. S. 


burg, Germany. 


| 


varia Filmkunst outfit in Munich 
with a view to representisg them in 
Both companies, he 
noted, have ambitious production 


Three new additions to Loew’s| plans. 


International’s overseas hardtop 


| 


and drive-in situations gives the | 


company a total of 54 theatres in 
its world-wide chain. 

The Chullora Twin Drive-In has 
a capacity of 1,400 cars. It is the 
company’s first Australian ozoner 
and the first twin drive-in to be 
constructed in the country. 


SIOBHAN McKENNA UP 
FOR ‘TURN OF SCREW’ 


Hollywood, Oct. 30. 

Deal for Siobhan McKenna to 
star in “The Turn of the Screw” 
is being dickered by Jerry Wald 
for his initial: produc‘ion undgy 
his 20th-Fox contract. Henry James 
old horror novel is being screen- 
Played by Simon Wincelberg and 
Wald is shooting for a start before 
the end of the year. 

Other properties en Wald’s slate 
include William Faulkner’s “Sign 
of the Fury,” being screenplayed 
by Irving Ravetch and Harry 
Frank; Romain Rolland’s “Jéan 
Christophe; “Down Payment,” 
“Kiss Them for Me,” “Peyton 
Place,” “The Hard Hats”. and 
“Holiday in Monaco.” 








In line with his efforts to intro 
new faces in Hollywood, Kohner is 
bringing over in mid-November 
Annemarie Dueringer, a young ac- 
tress currently active at the Burg- 
theatre in Vienna and star of the 
film “Vor Sonnenuntergang” (Be- 
fore Sundown), which is a_ block- 
buster in Germany. Kohner has 
been screening the pic in the U. S. 
There is said to be considerable in- 
terest in Miss Dueringer among 
the studios. Also due for a Coast 
visit is Liselotte Pulver, a big star 
in Germany. Other German play- 
ers repped by Kohner Marieanne 
Cook, a Universal pactee, and Met- 
ro’s Elizabeth Mueller. Kohner 
Coasted over the past weekend. 





Ballyhoo to Management 
Buffalo, Oct. 30. 

Edward F. Meade, publicity di- 
rector for Shea’s Buffalo (Loew) 
for past 10 years, has been named 
supervising manager of the thea- 
tre. Carl J. Rindcen, former man- 
ager, has been assigned to the 
Kensington and North Park thea- 
tres. 

Charles A. McLeary, former man- 
ager of the Kensington and North 
Park, becomes resident manager of 
the Buffalo. 


‘ from Cinerama theatre operations. 


Aen. 





YANK FILM MEN HAIL RANK ‘PITCH’; 
BOUND TO HELP BRITISH PROBLEM 


,™ 





Cinerama Productions 
Free of Debt Next May; 
Hold ‘Shangri-La’ Release 


Cinerama Productions Corp., the 
company which turned over the 
production and exhibition rights of 
Cinerama to Stanely Warner in 
return for a percentage, expects to 
clear up its final outstanding debt | 
of $200,000 by May, 1957. 

Since August, 1953, the company 
has liquidated $1,940,000 in debts 
and, in effect, paid out of theatre | 
net income its share of exhibition | 
and production costs in the amount | 
of $3,578,000, prexy Milo J. Sutliff | 





/reported to stockholders this week. | 


Outside of weekly office ex- 
penses, Sutliff noted, all additional 
income from the company’s current 
percentage will be applied to the 
repayment of loans. Remainder of 
the company’s share, he stated, will 
continue to be applied by SW for 
the reduction of costs, fees, and 
interest. When these are com- 
pleted, Cinerama Productions will 
receive 50% of the net income 





Company's new advantageous | 
position, Sutliff noted, is due to) 
the new agreement negotiated with | 
SW in June, 1956. New deal calls | 
for a 25% increase in the share of | 


the current net profits of the first | 


four theatres and immediate dis- ” 


tribution of 10% of the net profits 
in 11 additional theatres opened 
in the U. S. and Canada, effective 
with the exhibition of “Seven! 
Wonders of the World.” 

Sutliff reported that by the end 
of the fiscal year, Oct. 31, the com- 
pany hopes to have settled ad- 
vantageously all outstanding claims 
with Cinerama Inc., the manufac- 
turing and installation firm, and| 
the Lansing Foundation, non-profit | 
outfit which receives a share of | 
the theatre take. Lansing is headed | 
by Wall Streeter David Baird and | 
former financial advisor to SW. 

Sutliff stated that the new Cine- 
rama picture, the fourth, “Search | 
for Shangri-La,” has been nearly | 
completed by Lowell Thomas, but 








that the film will probably not be/|ana Patten are starred in the pic- | feature first. 


Peronista Violence? 


Threats by Peronistas are 
holding up Metro’s plans to 
trek to Argentina for on-the- 
scene filming of “Moment of 
Truth,” the story of the re- 
gime of Juan Peron. Argertine 
government hasn't officially 
promised i's cooperation but 
it’s expected to do so. 

However, producer Charles 
Schnee reported that the~-stu- 
dio is concerned about the pos- 
sible safety of cast and crew 
in the light of threats made 
by followers of the deposed 
dic'ator who have indicated 
that they will launch an attack 
on filmites who come to Buenos 
Aires for the production. 


Cramer’s ‘Call of Duty,’ 
Off-Broadway Play, 
Filming in Gotham 


“The Call of Duty,” a play by 
Dougias S. Cramer which had an 
off-Broadway production, will be 
filmed in New York by the newly- 
formed indie firm of (Holly Lee) 
Parker- (Howard) Dekan. 

Bob Murphy, of TSR Theatre Co., 
producer of the play, will direct 
and Dekan will serve as cinema- 
tographer. C. W. Thornton wrote 
the screenplay. Martin Kosleck, 
Bill Whiting and John Main will 
recreate ‘heir original stage roles 
for the film. Newly cast are An- 
drew Anthony, Peter Falk, Stephen 
Hart, and Robert Mrea. 

No distribution deal has been set 
yet. 











U SPEEDS ITS ‘ROCKER’ 


Re-Titled ‘Living End’ to Stress 
Roll Music Flavor 








Attempting to cash in on the 
current rock ’n’ roll craze, Uni- 
versal is speeding up the release 
of “Rock, Pretty Baby.” The title 
of the picture, formerly known as 
“The Living End,” was changed to 
stress the rock ’n’ roll flavor. 

Film, described as a teenage ro- 
mantic story with music, will be re- 
leased in January. The company’s 
pub-ad forces have been alerted to 
start the drum-beating. 


Sal Mineo, John Saxon and Lau- 


* A sense almost of relief last 


| week characterized American in- 
dustry execs’ reaction to the dis- 
closure that the J. Arthur Rank 
Org plans to establish its own dis- 
tribution setup in this country. 

Sentiment ran along two lines: 
(1.) Rank is bound to spend 
money on exploiting his films and 
that’s going to benefit all imports 
via increased public awareness of 
the product. (2.) John Davis, the 
Rank ouitfii’s generai manager, 
now is going to discover firsthand 
what it takes to successfully sell 
foreign features in the U. S. mar- 
ket. Davis has long been sharply 
critical of the manner in which his 
British attractions have been han- 
dled here and he has concentrated 
his fire primarily on American ex- 
hibitors. 

The indies in N. Y., who have 
had the most experience in the 
handling of the British proauct, say 
the establishment of a Rank release 
channel in the U. S. will, of course, 
put a lot of steam behind any ef- 
fort to sell the British film. It’s 
| felt that Rank will be in a position 
‘o concentrate on selling his prod- 
uct, to hypo it via a promotional 
campaign and—as appears plan- 
ned—to showcase it properly via 
his own houses. 

Question of Price 

The Rank Org has already stop- 
ped making its pictures available 
to any outsider in the U. S. in anti- 
cipation of its own activities. A 
considerable number of the Rank 
films produced during the past year 
have not been taken on for distri 
bution as yet by the U. S. comp 
anies. Explanation on the Americas 
side is that the quality of the pix 
|isn’t worth the price being asked 
| for them. 
| This has led some of the indies 
ito wonder how far Rank himselt 
will get in trying to sell these same 
films to the exhibitors whose resist- 
|ance—such as it is—undoubtedly 
| won't be any less vs. a Rank sales- 
(Continued on page 17) 


‘Disney’s ‘Tremain’ Made 


For TV But Will Debut 
As Theatre Attraction 


Hollywood, Oct. 30. 
Originally lensed as a two-part, 
two-hour vidfilm for showing on 
the “Disneyland” air show, Walt 
|Disney’s “Johnny Tremain” will 
| be sent into release as a theatrical 
Technicolor Revolu- 











released until after the summer of |ture produced by Edmund Chevie | tionary War yarn will be dis‘ribut- 


1957. 





and directed by Richard Bartlett. 


Yanks Making ‘Em in Europe Wise. 
To Set Up Native Corporation 


By HY HOLLINGER 


American indie producers, plan- 
ning to make films abroad, have 
found it advantageous to organize 
foreign corporations for their proj- 
ects. For example, F. Hugh Her- 
bert and Mark Robson, who 
teamed to make “The Little Hut” 


for Metro, formed Herbson S. A. 
in Switzerland. According to Her- 
bert, in N. Y. last week, the Swiss 
company was formed on the advice 
of attorneys in order to gain a 
tax-saving benefit. 


“Hut,” scripted by Herbert and 
directed by Robson, was filmed in 
Jamaica, B.W.I., London, and 
Rome. The original intention, ac- 
cording to Herbert, was to film the 
picture entirely in London (except 
for the Jamaica exteriors), but dif- 
ficulties with the British film 
unions caused the company to 
move to Rome. 


The disagreement with the Brit- 
ish unions, Herbert said, forced 
the company to abandon two sets 
which had to be reconstructed in 
Rome. The controversy, he noted, 
served to increase the picture’s 
budget by about $150,000. The 
British unions, according to the 
producer-writer, wanted to desig- 
nate the picture as a British film 
which would have required a full 
staff of local film employees. The 
indie unit, however, insisted that 
it was a Swiss company merely 
doing location work in London. In 
addition, the British unions, Her- 





bert maintained, insisted that Brit- 
ish technicians be taken to Rome 
to work on the picture, a demand 
which he turned down because 
they were not required and the 
Italian government would not have 
granted them work permits any- 
way. 

“Hut,” wholly financed by Metro 
under its new policy of attracting 
indie producers, stars Ava Gard- 
ner, Stewart Granger, and David 
Niven. Miss Gardner and Granger, 
both M-G contractees, were loaned 
to the indie company by Metro and 
apparently served as part of the 
production cost. 


Herbert, who had his hands full 
with censors when he-and Otto 
Preminger decided to release “The 
Moon Is Blue” without a code seal, 
no. longer has any intention to 
make a picture without code ap- 
proval. “I don’t want to get a 
reputation as man who makes pic- 
tures without a seal,” he explained, 
indicating he had enough difficul- 
ties bucking local censor boards 
and pressure groups with “Moon,” 


Although the subject matter of 
“Hut’—dealing with a man, wife 
and wife’s lover on a desert island 
—was considered highly censor- 
able in its play form, Herbert said 
he was careful to work out a gim- 
mick so that he would receive the 
greenlight of the Johnston Office. 


Picture, running 99 minutes, will 
be released by Metro in April, 
1957. It was filmed in ordinary 
widescreen (1:84 to 1) and in East- 
man color. 


ed by Buena Vista around July 4, 
1957. 

Decision to seek theatrical re- 
lease first is based on the film’s 
$1,000,000 budget, Disney feeling 
hat it could show a quick profit 
in theatres while the tv showing 
would bring in any net returns. 


20TH’S LOLLOBRIGIDA 
|- TO HAVE U.S. PREEM 


Hollywood, Oct. 30. 

| 20th Century-Fox has acquired 
distrib rights to Gina Lollobrigida 
starrer, “Most Beautiful Girl in 
The World,” for States and Canada, 
plus United Kingdom, Philippines, 
Mexico and Latin America. 

Plans N.Y. world preem with 
star present. 


‘Billy Bryant Into Pix 
| From TV Via Showboats 


Hollywood, Oct. 30. 
| Things moved fast for vet river 
showboat man Capt. Billy Bryant 
since coming here, climaxing in 
Henry Greenberg, of the Hal 
Roach studios, getting interested 
in his autobiog, “Children of Ol’ 
Man River.” This deals with the 
showboats which used to ply the 
Missouri and Mississippi; as did 
Capt. Bryant’s Cotton Blossom 
when it wasn’t tied up at Hanni- 
bal, Mo. 

Fritz Blocki, who did an inter- 
view on the Bryants in the Holly- 
woood Citizen-News, will adapt 
the screenplay from the book. 
After a local tv appearance, the 
Groucho Marx office spotted Capt. 
Bryant on a November taped tee- 
veer of his “You Bet Your Life.” 
Patrick Ford, producer of “The 
Missouri Traveler” for C. V. Whit- 
ney, has also signed Bryant for a 
role in that picturé. 
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‘Death of a Scoundrel 


From real-to-ridiculous tale of 
financial wizard and _ lover. 
Reminiscent of Serge Rubin- 
stein killing; exploitation pos- 
sibilities, but needs selling. 


Hollywood, Oct. 30. 
RKO release of rles Martin pro- 
duction, written and directed by Martin; 
associate producer, J. Herbert Klein. 
tars George Sanders, Yvonne DeCarlo, 
sa Zsa Gabor, Victor Jory, Nancy Gaics, 
Coleen Gray; features John Hoyt, Lisa 
Ferraday, Tom Conway, Celia Lovsky. 
Camera, James Wong Howe; editor, Con- 








rad Nervig; music, Max Steiner. Pre- 
viewed Oct. 18, ’56. Running time, 119 
MINS 

Clementi Sabourin..... » George Sanders 
Bridget Kelly .......... Yvonne DeCarlo 
Dre; MYON... cb cccctes Zsa Zsa Gabor 
Leonard Wilson .......+...- Victor Jory 
Stephanie North .........-. Nancy Gates 


Mrs. Ven Renassalear....... Coleen Gray 
Be ONS. ew kv seeegecy ed 

Zina Monie 
Gerry Monte 
Mrs. Sabourin (Mother) 


Celia Lovsky 


Herbert, Lawyer . Werner Klemperer 
Butler Pees. =o 
The Actor John Sutton 


Oswald Van Renassalear Curtis Cookscy 
Max Freundlich ......... Gabriel Curtis 
Captain Lafarge ....... Morris Ankrum 





Despite the usual disclaimers, 
many will find “Death of a Scoun- 
drel” echoing the eareer and vio- 
lent end of Russian-born Serge 
Rubinstein, financial manipulator 
and Manhattan playboy. Without 
being a case history, there’s still 
enough similarity to recall head- 
lines. The melodrama -has a cer- 
tain appeal, albeit overlength at 
119 minutes, and flamboyant ex- 
ploitation may give it the selling 
Push it needs. (Although exhibs 
better be careful — Rubinstein 
came of a reputable Russian bank- 
er family, members of which are 
around). 


Charles Martin produced, direct- 
ed and scripted, with the handling 
sometimes varying from the real to 
the ridiculous but still maintaining 
a pull for the viewer. The expedi- 
ent of the flashback is used to skip 
through the career of opportunists 
Clementi Sabourin, well-played by 
George Sanders. With Zsa Zsa 
Gabor as one of the costars, and 





very good, Martin’s dialog between | 


the actress and Sanders has an 
“inside-tip” quality for those hep 


Stern has pelieowemen Carole 
Mathews ney ng herself jailed so 
as to get “in” with three femme in- 
mates who know where a fortune 
in stolen diamonds is hidden. Gals 
escape and head for the bayou 
country of Louisiana, where the 
ems are buried. After routine 
ardships—alligators, rattlers, fric- 
tion and fights between the fem- 
mes, etc—the party reaches its des- 
tination, the loot is uncovered and 
shortly thereafter the police, who’s 
been trailing group, close in for 
the arrests. 


Miss Mathews makes the best 
acting impression, with Marie 
Windsor, Beverly Garland and Jill 
Jarmyn all okay in _ respective 
roles. Touch Connors, boatman 
taken by the gals, is good in only 
male role of any importance. 

Roger Corman’s direction, some- 
what over-melodramatic, fully util- 
izes the bayou area to pictorial ad- 
vantage, with Fred West’s Eastman 
Color camera work also aiding 
here. Technical contributions to 
vie, produced by Bernard Woolner, 


‘are mostly sub-standard. Neal. 


Hiouse of Secrets 
(BRITISH—V’VISION—COLOR) 





Lively gangster yarn set in 
Paris with gold and counterfeit 
smugglers in international po- 
lice chase, 





London, Oct. 23. 

Rank release of a Julian Wintle (Vivian 
A. Cox) production. Stars Michael Craig. 
Julia Arnall, Brenda De Banzie, Barbara 
Bates; co-stars David Kossoeff, Gerard 
Oury, Geoffrey Keen. Directed by Guy 
Green, Screenplay, Robert Buckner and 
Bryan Forbes from book, “Storm Over 
Paris.” by Sterling Noel; camera, Harry 


Waxman; editor, Sidney Hayers; music, 
Herbert Clifford. At Gaumont Theatre, 
London, Oct. 23, °56. Running time, 97 
MINS, 

DD 4+ a0 cules beeemh en ain® Michael Cra 

FR erate t. FF... 
Madame Ballu ...... Brenda De Banzie 
SU wk, =: 0b000R bee 0 08 rbara_ Bates 
Van de Heide ....cccceee- David Kossoff 
Pinder ee POPP NS tae Gerard Oury 
Burleigh ....csccccecooes Geoffrey Keen 
Lauderbach ...ccccccee Anton Diffring 
GeOGS .. 0 fe csescoessesede Erie Pohlmann 
VWEERR « ci bdocdonene o¥ees Eugene Deckers 
LOSSARE ..ccocccvcsovces Jacques Brunius 
Brandelli ...cccectdvccssce Alan Tilvern 
DorfiMal ..ciceces'ccccdocs: Carl Jaffe 
GENE os cenenenene whee Gordon Tanner 
| Marseilles Detective ...... David Lander 


to her own headline-making 
ability. 
Story starts with Sanders dis-| 


covered dead in his Park Avenue 
mansion. How he came to this con- 
clusive state is unfolded via 
Yvonne DeCarlo, exceptionally 
fine as the personal business asso- 
tiate of the scoundrel who has 
risen to wealth with him from a 
petty thief beginning. 

Femmes play a large part in 
Sanders’ life and money-making 
schemes. To get a start in Amer- 
ica, a land to which he has come 
with the blood of his dead brother 
on his hands (he informed on Tom 
Conway to get. passage to the 
States). Sanders first filches the 
wallet Miss DeCarol has lifted 
from Victor Jory, Canadian finan- 
cier, uses the coin to make a kill- 
ing in a new penicillin stock. Miss 
Gabor, a wealthy widow, figures in 
this and later schemes, as do Nan- 
cy Gates, excellent as the young 
actress. he promotes into a career 
but isn’t able to romance; Coleen 
Gray, good as the impressionable 
wife of a mail order tycoon the 


scoundrel is plotting to ruin, and} 


Lisa Ferraday, splendid as _ his 
widowed sister-in-law who comes 
from Czechoslovakia to kill him. 
but kills herself. 


ner in crime who fires the fatal 
shots that end the scoundrel’s ca- 
reer; Werner Klemperer, the crook’s 
attorney; Justice Watson, the ‘but- 
ler; John Sutton, an actor in a 
play-within-a-play sequence; Cur- 
tis Cooksey, the mail order king, 
Gabriel Curtis and Morris Ankrum. 


| 


' 


| 
} 








There are plenty of thrills and 
mounting tension in this workman- 
like adaptation from a novel. Like 
most stories taken from books, the 

lot tends to become over-involved. 
It concerns two rival gangs of 


crooks, being hunted down by the 


police, and an innocent bystander 
who gets caught up through mis- 
taken identity and gets battered 
and half killed in sorting out the 
mystery. It provides exciting enter- 
tainment that nears, but never 
bridges the borderline of credulity. 
It should prove a boxoffice winner 
here. Lack of marquee names may 
dim its chances elsewhere. 


Locale is France, with most of 
the scenes shot in Paris. This 
makes excellent color framing for 
some realistic background atmo- 
sphere, and gives it an authentic 
ring. A young British ship’s officer 
gets entangled with a gang of gold 
smugglers in Marseilles through 
his resemblance to its contact man 
who, unknown to them, has been 
killed in an auto crash. 


Hauled before the police, he eon- 
vinces the quartet of international 
interrogators of his innocence and 
is persuaded by them to link up 


| with smugglers to uncover their 


| 
| 


| 
| 
| 


| 


| 


Jory handles his financier part | ¢44, man. The police are more in- 


capably, as do John Hoyt, the part- | terested in a gigantic counterfeit- 


ing organization. The gangs over- 
lap, and each think the new recruit 
is doublecrossing the other. Result 
is that he lives on a razor’s edge, 
holding the secret of his identity, 
getting beaten up and knifed in 
the process. 


The race to get-the phony notes 


An extremely valid performance! off a plane results in a mid-air ex- 
is furnished by Celia Lovsky as the | 
mother who disowns her scoundrel | 


son. 

The film’s mood benefits from 
the topgrade black-and-white pho- 
tography by James Wong Howe 
and Max Steiner’s robust score. 
Editing, the femmes’ gowns by 
Waldo and other technical assists 
are worthy. Brog. 





Swamp Women 
(COLOR) 


Weak filler fare with exploit- 
able title. 


; Hollywood, Oct. 30. 
Favorite Films release of Bernard 
Woolner roduction. Stars Marie Wind- 
sor, Carole Mathews, Beverly Garland: 
features Jill Jarmyn, Touch Connors, 
Susan Cummings. Directed by Roger 
Carman. Story and screenplay, David 
Stern; eamera n Coler), Fred 








li stma 
West; editor, Ronald Sinclair; music, Wil- | 


lis Holman. Reviewed Oct, § : 
ning time, 70 MINS, a 





Only meager entertainment is 
dished out via “Swamp Women,” 
Woolner Bros. production lensed 
entirely in Louisiana some months 
ago. Pic’s chief asset is its ex- 
loitable tag; otherwise, it’s just 
iller material. 


plosion, with the police finally 
solving the case. 

Honors are evenly divided be- 
tween the four leading male char- 


| acters, Michael Craig as the adven- 


turous young sailor, Geoffrey Keen 
as the British end of the interna- 
tional criminal investigators, David 
Kossoff as the traitor and Gerard 


|Oury as one of the gang leaders. 





Femme contingent plays a small 
part in the story, the best chance 
to shine being given to Brenda de 
Banzie as the autocratic queen of 
the mob. Julie Arnall registers to 


a lesser degree as a nightclub | Lorin Joh 


singer who provides the romantic 


touch. Barbara Bates contributes a |; 


naturalistic performance as a Be 
lice operator who gets killed, The 
supporting roles are all in com- 
petent hands and the director has 
spun the yarn evenly and con- 
vincingly. Clem. 





Teenagers Heist Theatre Coin 
Concord, N. H., Oct. 30. 
Two Boscawen youths 16 and 15, 
have admitted breaking into the 
Palace theatre and stealing $160 
from a cash box. 
Police recovered $98.80 from the 
juveniles, who promised to repay 


Story and screenplay by David the balance. 


The Girl He Left Behind 


Army trainee comedy-drama 
with names of Tab Hunter and 
Natalie Wood to draw; good 
indications for youth and fam- 
ily trade. 


Hollywood, Oct, 30. 

Warner Bros. release of a Frank P. 
Ressnberg, prosuction. Stars Tab Hunter, 
Natalie ood. Features Jessie Royce 
Landis, Jim Backus, Henry Jones, Murray 
Hamilton, Alan King. Directed by David 
Butler. Screenplay, Guy Trosper, adapted 
from novel by Marion Hargrove; camera, 
Ted McCord; editor, Irene Morra; music, 
Roy Webb. Previewed Oct. 24, 56, Run- 
ning time, 101 MINS, 
Andy Sheaffer ..........«:. Tab Hunter 
Susan Daniels ...........- Natalie Wood 











Madeline Sheaffer...Jessie Royce Landis 
Sgt. PD coones condenses im Backus 

MOOR . cccccicesdccocatis Henry Jones 
Sgt. Clyde ...... ++ee+- Murray Hamilton 
BERBUITE 2. ccccccsecccccssess® Aian King 
PE. onvabenegoandeses James Garner 
Come: GOMare ..iceosoes ss David Janssen 


hur Sheaffer ....... Vinton Hayworth 
Congressman Hardison....Wilfrid Knapp 
Les Johnson 


Di: «+ scsrdsseakoas Raymond Bailey 
Mr. Hillaby ..... booths cent ‘lorenz Ames 
Sgt. Sheridan ......cees.- Fredd Wayne 
BA ds Speco s bau isss'é< Ernestine Wade 





Former Pfc. Marion Hargrove’s 
appreciation of the lighter side of 
Army trainee life gets humorous 
interpretation in this rambling 
transference to the screen of his 
latest novel, Film, with sometimes 


serious overtones, is mainly epi- 
sodic and smacks of the service 
comedies turned out during World 
War II, but provides entertaining 
fare for the youthful and eed 
trade, where co-star names of T 
Hunter and Natalie Wood should 
assure satisfactory reception. 


Under David Butler’s experi- 
enced comedy direction, the Frank 
P. Rosenberg production unfolds 
at Fort Ord, Cal. The slight plot 
centers around Hunter, an intel- 
— but spoiled college student, 
who arrives to take his training 
after being drafted in the peace- 
time Army, his only thought how 
to get out and return to the girl 
he left behind. 


The daily routine, the fortunes 
and misfortunes of camp life 
known to millions of past and pres- 
ent G.I.’s are played up to good 
effect in the Guy Trosper screen- 
play. A serious note is inserted 
when the Army, unable to make a 
soldier out of the _ rebellious 
trainee, offers to release him via a 
dishonorable discharge, which he 
blithely accepts. Youth redeems 
himself, however, ay | a war 
games .maneuver, when he saves 
the lives of four men, and stays on 
a changed and useful G.I, 


Hunter is well cast in his role 
and turns in an acceptable per- 
formance which should add to his 
growing popularity. As the girl 
who resents his immaturity and 
lack of responsibility; Miss Wood 
in a more serious role is excellent. 
Murray Hamilton, in part of Hun- 
ter’s training sergeant continually 
riled by the trainee’s actions, is 
outstanding in his characterization 
that blends both comedy and 
drama. Standout work also is con- 
tributed by Jessie Royce Landis, 
the doting mother; David Janssen 
and Jim Backus, captain and ser- 
eant in Hunter’s regiment; and 

enry Jones and Alan King, his 
two pals. 

Cameraran Ted McCord leads 
off well-exerrted technical depart- 
ments, which include Irene Mor- 
ra’s editing and Rev Webb’s music 
score. Whit. 


The Sharkfighters 
(C’SCOPE-COLOR) 





Navy quest for a shark-repel- 
lent. Good climax but other- 
wise actionless, Victor Mature 
for marquee. 


Hollywood, Oct. 30. 

United Artists release of a Samuel 
Goldwyn Jr. production. Stars Victor 
Mature; costars Karen Steele. Features 
James Olsom Philip Coolidge, Rafael 
Campos, Claude Akins, George Neise. 
Directed by Jerry Hopper. Screenplay, 
Lawrence Roman, John Robinson; original 
story, Jo and Art Napoleon; camera 
(Technicolor), Lee Garmes; editor, Daniel 





Mandell; music, Jerome Moross. Pre- 
ee Oct. 19, °56. Running time, 74 


Be BRAVES. .iccccdccveede Victor Mature 
Deartem Btaves 2. cscccccccse Karen Steele 
Harold Duncan ........++:: James Olson 
Leonard Evans .....++.:. Philip Coolidge 
“Gordy” Gordon .......+:- Caude Akins 
CE Sen cesse be dosebe Raxael Campos 
George Zimmer ......... George Neise 
Captain Ruiz ........ «+... Nathan Yates 
ED |; Seb eho ceed .. Jesus Hernandez 

GRRE . cocccccteccceeeses sel 
OR a imself 





The U.S. Navy’s search for a 
repellent to save fliers forced down 
in shark-infested waters during 
World War II motivates this Sam- 
uel Goldwyn Jr., production, sec- 
ond on his program for United Art- 
ists. With the exception of a 
highly suspenseful climax running 
approximately five minutes and an- 
other moment of excitement at the 
halfway mark, film is mostly an 
actionless talking piece which be- 
comes almost clinical at times. 
Name of Victor Mature has to 
} carry it. 

Picture was filmed entirely on 





its Cuban location, both on the Isle 
of Pines, off the coast, and in 
Havana, where Lee Garmes’ Tech- 
nicolor photography is responsible 
for interesting background. Direee= 
tor Jerry Hopper was able to get 
some stirring footage of sharks 
during the try to find a repellent, 
when Mature, as a commander in 
charge of project, uses himself as 
a human guinea pig in the water 
to test the potency against man- 
eaters swimming nearby. This 
sequence, and one where a native 
boy falls into water and ‘is at- 
tacked, are exceptionally well-done 
and may be used to exploit film. 


Mature arrives at Navy’s scien- 
tific base on Isle of Pines to speed 
up the development of shask- 
repellent, and begins to chafe at 
what to him is the slow method of 
experimentation. Anxious to com- 
plete the task, he insists that the 
latest development, following large 
number of tests, is a sure one, but 
this proves useless when a young 
Cuban lad falls overboard and 
sharks come in for the kill. Work- 
ing on another tack, the staff de- 
vises a solution based on a fluid 
secreted by octopods in protecting 
themselves from _ sharks, which 
proves successful, but not before 
Mature is almost killed. 


The Lawrence Roman-John Rob- 
inson screenplay doesn’t give 
Mature chance for much more than 
a walk-through performance. Ka- 
ren Steele, in for distaff interest 
as his wife, shows a _ sparkling 
presence in her few scenes, and 
Philip Coolidge, in charge of proj- 
ect until Mature’s arrival, and 
James Olson, young chemist at- 
tached to base, handle their roles 
very competently. Rafael Campos 
is good as the shark victim and bal- 
ance of cast is okay. 


Technical credits are of excel- 
lent quality, including Jerome Mo- 
ross’ music score, Russell Shear- 
man’s special effects and Daniel 
Mandell’s editing. Whit. 


The Mole People 


Science-fiction entry being 
packaged with a jungle-thrill- 
er as an exploitation combo for 
program dates, 


Hollywood, Oct. 26. 

Universal release of William Alland 
Production. Stars John Agar, Cynthia 
Patrick, Hugh Beaumont; features Alan 
Napier, Nestor Paiva, Phil Chambers, 
Rodd Redwing, Robin Hughes. Directed 
by Virgil Vogel. Written by Laszlo Gorog; 
camera, Ellis Carter; editor, Irving Birn- 
baum; music, Joseph Gershenson. Pre- 
vewee Oct. 23, °56. Running time, 77 








Dr. Roger Bentley ........... John Agar 
Pe err? (5 os te »-« Cynthia Patrick 
Dr. Jud Bellaniin ...... Hugh Deaumont 
DT i o450b9 a6 5.9 004 0 46008 40 Alan Napier 
Etienne Lafarge ........:.. Nestor Paiva 
Dy. Paul’ Stuare .ccccoce Phil Chambers 
PS is nt tegeeseeséhee Rodd Redwing 


First Officer ............- Robin Hughes 
“We o6b0000000648 00% Arthur Gilmour 


“The Mole People” is being dis- 
tributed by Universal as one-half 
of a program exploitation package. 
As the science-fiction portion, the 
entry should show an okay return 
in relation to cost. 


Entertainment-wise, this little 
thriller has some fanciful gim- 
micks, but unfolds them a bit too 
slowly under Virgil Vogel’s di- 
rection for maximum effect. Wil- 
liam Alland’s production puts a 
scholastic stamp on man’s search 
for life under the earth via a 
prolog using the television man-of- 
letters, Dr. Frank Baxter of USC. 
This serves as a good lead-in to 
Laszlo Gorog’s screen story, which 
then settles down to the accepted 
pattern for budget pseudo-scien- 
tific films. 


When a member of a scientific 
party falls into a deep cavern atop 
a mountain peak in Asia, a lost 
Sumerian city, vanished centuries 
previously, is discovered. Along 
with the city are found the de- 
scendants, now albinos because of 
living in semi-darkness, and their 
slaves, a race of mole men. The 
trapped party is able to control 
the inner-earth inhabitants as long 
as its flashlight holds out, but 
eventally is made captive. Escape 
comes when the mole slaves turn 
on the Sumerians and the scien- 
tists scamper up a shaft to the out- 
side world. 

John Agar, Hugh Beaumont, Nes- 
tor Paiva and Phil Chambers make 
up the entrapped scientific party, 


fl\all doing what the roles demand 


acceptably. Cynthia Patrick is the 
femme interest as one of the 
Sumerians who looks more likely 
an outside earth person. She al- 
most makes it to freedom with sur- 
vivors Agar and Beaumont, - but 
dies in an earthquake that seals off 
the lost city’s remains forever. 


The technical lineup functions 
oka;' in backing the thriller aims 
of the future. Ellis Carter’s 
photography, with special phato- 
grahpy by Clifford Stine. The 
weird makeup of the mole men 
and Sumerians was contributed by 
'Bud Westmore.. Sound.and back- 
| ground scere strike the correct eerie 
}notes to help the mood. Brog. 





— 


Curucu, Beast ef the 
Amazon 


Fair jungle-thriller lensed in 
Brazil; one-half of expleitation 
package being sold for bally- 
hoe bookings. 











Hollywood, Oct. 26. 
Universal release of Richard Kay, 
Harry Rybniek production. Stars John 
Bromfield, Beverly Garland; features 
Larri Thomas, Tom Payne, Harvey Chalk, 
Directed and written by Curt Siodmak; 
camera (Eastman Color), Rudolf Icsey; 
editor, Terry Morse; music, oul Krau- 
shaar. Previewed Oct. 23, °56, Running 
time, 75 MIN6, 


Rock Dean ....i..esee John Bromfield 
Dr. Andrea Romar....... Beverly Garland 
1 iy ag ee pg a om Payne 
Father Flaviano .......... Harvey Chalk 
Captain Caceres...... Sergio De Oliveira 
| ie agar eingpe eeickuiaaeatitaa n Viana 
a rats OTN nee Larri Thomas 





Universal is packaging this jun- 
gle adventure feature with a sci- 
ence-fictioner, “The Mole People” 
(reviewed this issue) and the re- 
sults looks like a profitable combo 
for program ballyhoo bookings. 


“Curucu, Beast of the Amazon,” 
independently produced in Brazil 
by Richard Kay and Harry Ryb- 
nick, shows off Rio de Janeiro and 
the jungle locations in Eastman 
Color most effectively, but Curt 
Siodmak’s screenplay and direction 
make formula thriller use of the 
settings. Directorial pacing also is 
somewhat slow, with the exception 
of some thriller inserts that will 
raise the hackles, Femme star 
Beverly Garland attacked by a 
large boa constrictor, a water buf- 
falo stampede, sights of a giant 
spider and the carnivorous piranha 
fish are some of the scenes that 
will mean more on the scare side 
than the pic’s title monster. 

John Bromfield, playing Rock 
Dean, an intrepid adventurer, takes 
off for Amazon headwaters to find 
out why the natives are deserting 
his plantations and returning to 
the jungles. Miss Garland is a 
femme doctor heading the same 
way to research a basic cure for 
cancer im the formula used by the 
natives to shrink heads, They join 
forces, undergo perilous adven- 
tures before it turns out that their 
native guide, Tom Payne, is don- 
ning the bird-headed monster suit 
to frighten the Indians back to the 
jungle so he can be their chief. 
Bromfield and Miss Garland are up 
to all demands of the script and di- 
rection. They come out of the 
jungle alive and in love. What 
happens to the cancer research is 
not specified. 

Larri Thomas, a dancer in a Rio 
cafe, Harvey Chalk, Sergio De Oli- 
veira -and Wilson Viana are the 
other players recruited in Brazil 
for the adventuring. Rudolf Icsey’s 
lensing is satisfactory, as are the 
other technical credits and Raoul 
Kraushaar’s' music. Brog. 


En Effeuillant 
La Marguerite 
(While on The Daisies) 
( 


RENCH) 


Paris, Oct. 16. 
Corona release of EGE-Hoche Film pro- 
duction. Stars Brigitte Hardot, Daniel 
Gelin. Directed by Mare Allegret. Screen- 


play, Roger Vadim, Allegret from _ idea 
by William Benjamin; camera, Louw 
Page; editor, Marguerite Troeye; 


music, Paul Misraki. At Marignan, Paris. 
Running time, 165 MINS. 





MERGE caccostcercces eease ¢ Brigitte Bardot 
DPOMEGE, oc cnceccoccetscecas Daniei Gelin 
MOGOP 60 ccd ecodbsb6b00cee Robert Hirsch 
Hubert ....ccsesscceces ..... Darry Cowl 
General ..iccocscesces Jacques Dumesnil 
Sophia ...sseseesesacs Luciana Paoluzzi 
Magals «i ccstiecepcacesecs Nadine Tallier 

With the striptease a_ nitery 


staple here it was only a matter 
of time before it showed up in a 
pic plot point as here. Surround- 
ing the unveiled pulchritude is a 
situation comedy involving a run- 
away young authoress, who gets 
mixed up with a reporter. All any- 
body thinks about or does in this 
film is mixed up with sex, and this 
relegates it to strictly exploitation 
chances in the U. S. if the nude 
bits can get by. 

Without them, however, this 
telegraphed tale lacks the heavy- 
weight acting or direction to give 
ic a good comedy status for special 
spotting in the U. S. As is, it is 
primarily an exploitation pic. 

Daughter of stuffy general, ships 
her off to school but she jumps 
train in Paris to stay with her 
brother, a caretaker of a Balzac 
Museum. She barges in to mess 
things up. Then comes romance 
with a skirtchasing newshawk and 
her entering in peeler contest, 
masked, to win enough money to 
cover the damages done to the 


museum. 
Brigitte Bardot is the junior 
miss. Although of sound chassis 


and sensual mien, she still lacks 
glib comedy assurance. Daniel 
Gelin just walks through this as 
the reporter and one wonders why 
all the chicks love him so. Neat 
comic bits are turned in by Darry 
Cowl and Robert Hirsch. Produc- 
tion dress is good and undress is 
also good except that Miss Bardot, 
as the star, never has to show her- 
self in the altogether since her 





} tions. 


undraping is accompanied by cut- 
ting away to get audience reac- 
Mosk. 
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PICTURES .* 











ovels for Theatre Screens 
int Cc ty, R L BP ging ~ / 


The Big Dream, Leon Uris 
Something of Value, Robert Ruark 
Don’t Go Near the Water, William Brinkley 


The Pastel Penitentiary, Jack Finney (To be filmed as “House of |, 


Nankes’’) 
Raquel, Leon Feuchtwanger = 
The Year of Love, Margaret Lee Renbeck .- 
The Power and the Prize, Howard Swiggett 
The Wreck of the Mary Deare, Hammond Innes 
Lust for Life, Irving Stone 


20TH-FOX 


Stopover Japan, John P. Marquand 

Harry Black, David Walker 

Fraulein, James McGovern 

Ten North Frederick,. John O’Hara 
Getaway, John Harris 

A Certain Smile, Francoise Sagan 

The Bravados, Frank O’Rourke 

Bellevue Is My Home, Dr. Salvatore R. Cutola 
The Enemy Below, R. A. Rayner 

The Sound and the Fury, William Faulkner 
The Hardhat, H. M. Newell 

Peyton Place, Grace Metalious 

The Hunters, James Salter 

Boy On a Dolphin, David Divine 

island In the Sun Alec Waugh 

The Sun Also Rises, Ernest Hemingway 
The Wayward Bus, John Steinbeck 

Lord Vanity, Samuel Shellabarger 

The Wandering Jew, Eugene Sue 

The Greatest Story Ever Told, Fulton Ousler 
Heaven Knows, Mr. Allison, Charles Shaw 


COLUMBIA 


Andersonville, MacKinley Kantor 

The Last Hurrah, Edwin O’Conner 

The Last Angry Man, Gerald Green 

The Good Shepherd, C. S. Forester 

The Brothers Rico, Georges Simenon 

Guard of Honor, James Gould Cozzens 

The Last Chance, David Mark 

End As a Man, Calder Willingham 

Bonjour Tristesse, Francoise Sagan 

The Cunning and the Haunted, Richard Jessup 


WARNER BROS. 


Giant, Edna Ferber 

Melville Goodwin, USA, John P. Marquand 

The Spirit of St. Louis, Charles A. Lindbergh 

Girl He Left Behind, Marion Hargrove 

The Old Man and the Sea, Ernest Hemingway 
Sayonara, James Michener 

Marjorie Morningstar, Herman Wouk 

The Story of Mankind, Hendrick Wilhelm Van Loon 


UNITED ARTISTS 


Little Men, Big World, W. R. Burnett ‘ 

Lincoln McKeever, Eleazar Lipsky 

Elephant Bill, Lt. Col. J. H. Williams (To be filmed as ‘‘Bandoola’”’) 
The Big Caper, Lionel White 

The Gun, C. S. Forester (Being filmed as “The Pride and the Passion”) 
The Quiet American, Graham Greene 

The Man With the Golden Arm, Nelson Algren 

A Kiss Before Dying, Ira Levin 

The Peacemaker, Richard Poole 

Studs Lonigan, James T. Farrell 

Storm Fear, Clinton Steele 

What Makes Sammy Run, Budd Schulberg 

The Viking, Edison Marshall 

The Wild Party, John McPartand 


PARAMOUNT 


Search for Bridey Murphey, Morey Bernstein 
Beau James, Gene Fowler 

The Joker Is Wild, Joe E. Lewis and Art Cohn 
The Mountain, Henri Troyat 


UNIVERSAL 
Written on the Wind, Robert Wilder 
The Great Man, Al Morgan 
Battle Hymn, Col. Dean E. Hess 
Night Passage, Norman Fox 
RKO 


Cash McCall, Cameron Hawley 

The Naked and the Dead, Norman Mailer 
Rachel Cade, Charles Frizell 

Ten Days in August, Bernard Frizell 


ALLIED ARTISTS 


The Friendly Persuasion, Jessamyn West 
The Cruel Tower, William Brown Hartley 
Yield to the Night, Joan Henry 
The Intruder, Helen Fowler (To be filmed as “Strange Intruder”) 
Hold Back the Night, Pat Frank 
Three for Jaimie Dawn, John Kempner ‘ 
+ 











ED HYMAN SWING TO Novels Into Films 
JOG LOCAL SHOWMEN 











In an effort to stimulate grass neg we on ‘ 
roots showmanship, Edward L. Hy- 1936 92 168 
man, v.p. of American Broadcast- 1937 102 16.8 
ing-Paramount Theatres, is making tae be ae 
piso swing of the com- 1940 199 208 

y’s affiliated theatre circuits. 1941 58 10.2 


Hyman, who with AB-PT prexy 
Leonard Goldenson has been 
preaching a return to “basic mer- 
chandising of pictures” as part of 
a program to revitalize the b.o., is 
holding meetings with managers of 
theatres operated by AB-PT' chain. 
His tour has already taken him to 
Detroit, Rochester, and Buffalo. 


On Friday (2) he meets with man- 
agers and execs of the Minnesota 
Amusement Co, in Minneapolis, 


(Note: the above figures and 


% must be related to the much 
larger number of feature films 
then produced in Hollywood 
each year, upwards of 600. 
Nowadays with widescreen and 
blockbuster economics prevail- 
ing the total output is 250 fea- 
tures or fewer. 

As literary source material, 
novels have lately been run- 
ning 20 to 24 % of the total 
production.—Ed.) 








AUTHORS GUILD’S CONCERN FOR NOVELS, 
NOW BOOMING AS HOLLYWOOD SOURCE 
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ANCHINCLOSS NOVEL 
SET WITH GURNEY 


Robert J. Gurney Jr., head of 
Gurney Productions, has acquired 
the screen rights to “Law for the 
Lion,” a novel by Louis Anchin- 
closs. This is the second property 
acquired by Gurney within the past 
two weeks. 

“Lion” is scheduled to be filmed 
in 1957 in New York, following 
Gurney’s production of “Thin Edge 
of Violence” which is set to start 
Jan. 15. It will be directed by Gur- 
ney from his own screenplay. His 
initial production, “Edge of Fury,” 
will. be released shortly by United 
Artis’s. 


5 Metro Oldies 
Into Houses On 
Eve of Video 


A group of Metro’s pre-1948 film 
“classics” will get another whirl 
in theatres before they are made 
available to television under the 
deals already set by the film com- 
pany with tv stations. 

Five pictures, already destined 
for television, will be reissued by 
M-G during the next three months. 
The films include “Mutiny on the 
Bounty,” “A Tale of Two Cities,” 
“Marie Antoinette,” “Green Dol- 
phin Street,” and “Boys Town.” 
Fact that Metro is making these 
pictures available for theatres 
again indicates that its contracts 
with the tv outlets allowed the film 
company to pull out certain films 
for theatre exhibition before they 
are made available for living room 
viewing. 

In the past, exhibitors have 
beefed at the practice of selling tv- 
committed films to theatres shortly 
before their video exposure. How- 
ever, Elliot Hyman who obtained 
the Warner Bros. pre-1948 library, 
had a degree of success with the 
theatrical release of some of the 
top films in the WB tv package. 
The pictures were released through 
Dominant Pictures, Hyman’s theat- 
rical distribution subsidiary. The 
films were made available to thea- 
tres during a period of shortage of 
new feature films and many thea- 
tres booked the entries to round 
out their weekly programs. 

Exhibs, however, have indicated 
that they’re reluctant to book pix 
headed for video. They argue that 
film patrons feel cheated if they 
have to pay to see the films when 
the same pix will be on tv shortly 
thereafter. It’s asserted that this 
practice can result in destroying 
the good will of the local theatre. 


$450,000 Screen Deal 
For ‘Diary’; Adaptors Get 











Additional 10% Dividends 


Screen rights to the legit hit, | 
“The Diary of Anne Frank,” have 
been acquired by 20th-Fox for a/| 
reported $450,000 plus an addi-| 
tional 10% for authors Albert | 
Hackett and Frances Goodrich. | 
Deal was agented by Leah Salis-| 
bury. 

It’s expected that the Hacketts 
(Mr. & Mrs.) will do the screenplay 
of their legiter. They’re currently 
on the 20th lot, writing the screen 
version of the~ Francoise Sagan 
novel, “A Certain Smile.” 

Bidding on the “Anne Frank” 
property was heavy. Pic version is 
considered to have a particularly 
-huge potential for the foreign mar- 
ket where the play opened recently. 

It’s understood that 20th was 
anxious to delay a final decision 
re purchase of the play in view of 
various legal actions still pending 
against the authors. However, the 
lively competition forced an earlier 
decision. : 

Milton Sperling had offered 
$500,000 for the play. It’s under- 
stood that 20th did not acquire re- 
make or any other rights on 
“Diary” and further more agreed 
to a brace of conditions re produc- 
tion of the piece. 





| Result, it’s hoped, will be a lower 


w) 


More DeMilliana 
Buffalo, Oct. 30. 

Cecil B. DeMille, in town 
for a one day promotional 
stint for “The Ten Command- 
ments,” addressing a group of 
civic dignitaries at luncheon 
expressed the hope that no 
representatives of the local 
Health Department were pres- 
ent. 

“Fifty years ago,” said De- 
Mille, “I was a member of a 
road company touring Canada 
when I was stricken with 
measles. My brother William 
was sent for and took my 
place. I came home across 
the border at Buffalo, muffled 
to the nines to conceal the 
telltale rashe? of my active 
measles. I got in and no one 
has ever been the wiser. 


DeMille concluded by hop- 
ing that the members of ju- 
diciary who were present 
would see to it that the statute 
of limitations had run and 
that he was safe in coming 
back to Buffalo. 


$5,000,000-Plus Set 
For Titanus, Yank | 
Co-Lensing in 56 


Italy’s Titanus Films outfit this | 


year plans to allocate between'! 
$5,000,000 and $6,000,000 for co- 
production with American com- 
panies, Goffredo Lombardo, Ti-| 


} 
tanus prexy, said in N. Y. yester-| 
day (Tues.). 


Stressing the international as- 
pects of Titanus production, Lom- 
bardo reported it would be triple- 
pronged: Coproduction with the 
U. S., with European producers as 
well as the making of “pure” Ital- 
ian films. Lombardo is here to 
huddle with American execs on 
six coproduction projects. Some 
of these might be made in the 
U. S., he said, since Titanus is 
looking for product also for its the- 
atre and distribution outlets. 


Noting that the pic biz was fight- 
ing “a difficult battle,” Lombardo 
said he was confident that copro- 
duction results with American in- 
terests would be beneficial all 
‘round. Titanus’ latest is “The 
Monte Carlo Story,” with Marlene 
Dietrich and Vittorio DeSica, 
which United Ar‘ists will release 
in the U. S._ Titanus also has com- 
pleted ‘““Man and Wolf” for Colum- 
bia release outside Italy. 


Discussing the Italo pic “crisis,” 
Lombardo opined that it was large- 
ly “psychological” in character, re- 
sulting from producer hesitancy to 
make films in the absence of a film 
law. Titanus had continued to pro- 
duce, however, he reported, and 
currently has money invested in 16 
features. Now that the law has 
been passed, the problems beset- 
ting production earlier in the year | 
are still in evidence, but no longer | 
loom as big. 

Attempt is being made within 
ANICA, the Italo indus‘ry org, to 
tighten the producer requirements. 

















production volume, Lombardo said. 
He also repeated his Venice pitch 
for a European film union that 
would result in a widening of the 
market for Continental pix via the 
removal of quota barriers, ec. 

Lombardo, in Manhattan strictly 
in his capacity as Titanus topper 
(he’s also head of the Italian pro- 
ducers union), said the average 
Italian production recouped 40% > 
of its cost in Italy and had to get 
the remaining 60% from the over- 
seas market. Cost of Italian pro- 
duction this year hasn’t changed, 
Lombardo reported. . 

He said Unitalia, set up to pro- 
mote Italo pix abroad, will open 
an office in New York, but added 
that it wouldn’t supersede IFE. 
Renzo Ruffini, head of IFE, Rome, 
is currently in New York to study 
the IFE Releasing setup and to 
make recommendations as to its 
future. 





By ROBERT J. LANDRY 

Fiction remains the great debate 
among writers. Although it has 
been conventional comment in re- 
cent years to declare fiction mori- 
bund save for the two handfuls of 
smashes every season, and with 
magazine editors tending to favor 
articles over fiction—while at the 
same time quibbling that “great” 
short stories were no longer being 
written—the fact remains that 
novels are the great trading prop- 
erties of both the Broadway legiti- 
mate theatre and the Hollywood 
screen, 

‘As regards activity within the 
film companies, see the adjoining 
list of features recently made, now 
going into release or purchased 
for future shooting. Excluded from 
the list are such public domain 
novels as “War and Peace,” 
“Hunchback of Notre Dame,” “The 
Brothers Karamazov,” Lew Wal- 
lace’s old 19th Century thriller 
“Ben Hur” which is on the Metro 
agenda for re-make. Romain Rol- 
land’s monumentally fat novel, 
“Jean Christophe,” is also pending 
as a film (20th-Fox) while “fergot- 
ten” Herman Melville has pro- 
vided John Huston with his current 
“Moby Dick” and his prospective 
“Typee.” One of the sturdy best 
sellers of the past four generations, 
Jules Verne’s “Around the World 
in 80 Days” has been reincarnated 
in Mike Todd’s current smash hit. 
And so on. 

There is, of course, nothing new 
about Hollywood adaptation of 
novels. This is standard, The num- 
ber of current bestsellers plucked 
for screening is however distinctly 
large. So, too, are some of the 
fees paid. Coupled with an up- 
surge in legit adaptation of novels, 
this has excited the curiosity of the 
Authors Guild. A case like “Tea- 
house of the August Moon” is 
especially delicious since the nov- 
elist collected twice, and continu- 
ously, from legit and then from 
the screen. 

Agents’ Role 

The financial importance of such 
sales has prompted the Author’s 
Guild council and office to give 
special attention to the role of the 
literary agents and/or the literary 
lawyers in speeding or impeding 
this lush side-money, That the 
lawyers are increasingly handling 
such sales is evident and more is 
heard along this reasoning, “Well, 
you have to employ a lawyer to 
draw the contract anyhow.” The 
Guild is currently querying its 
membership to ascertain general 
practice respecting legal fees, the 
Guild believing the literary agent 
ought to pay the attorney out of 
his 10% commission, and not 
charge the author additionally. 

In general the tendency of the 
past two decades has been to scrip- 
ulously separate “rights” and sell 
—or better “lease”—each right by 
itself. This is where the attorneys 
are credited with doing a better 
job of protecting the author for fu- 
ture re-sale. Nothing new here, 
either, of course, since Rex Beach 
showed the way 40 years ago and 
his novel “The Spoilers” has since 
paid Beach or his estate a fat fee 
for each of its five re-makes. The 
Zane Grey Estate is currently 
cashing in on the western library, 
thanks in part to the revitalization 
of these perennials by television. 

Co-production between different 
nationalities does not generally in- 
volve rights to American novels 
and that question does not arise 
but very much related to the whole 
study of side-money by the Au- 
thors Guild are the literary agents 
who attempt tao charge a second 
10% commission on foreiga rights. 
This is not a universal practice but 
more instances have been reported 
of U. S. literary agents asking 
either 15% or 20% on a deal with 
British or Continental buyers. 


‘WAR & PEACE’ $20,000 
IN SO. CAROLINA DATE 


Columbia, S.C., Oct. 30. 

“War and Peace,” booked into 
the 1,200-seat Carolina Theatre 
here for 10 days, did a healthy 
14-day business, grossing $20,000 
for the house. 

Policy was two shows daily, with 
the house scaled at 75c for ma- 
tinees Monday through Friday, and 
90c for all other performances. A 
reduced children’s fare was in ef- 
fect as well. 
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H.0. s Help Mpls.; ‘Rock’ Soft $7,000, 


6 ° 9 + 6 9 
Mountain’ High 96, Peace | Be, advance-price "fms, “con 
9 tinue to dominate the first-run sit- 


Minneapolis, Oct. 30. 

With the comparatively few new- 
comers paling into insignificance 
alongside such holdovers as Seven 
Wonders of World,” “War and 
Peace” and “Solid Gold Cadillac, 
these hangers-on are getting the 
bigger boxoffice play. “Tension at 
Table Rock” and “The Mountain 
head the fresh entries but only the 
latter is nice, at the State. Search 
for Bridey Murphy,” is mighty 
light. A weekend teachers conven- 
tion and school heliday especially 
benefitted “Seven Wonders and 
“War and Peace.” 

Mts the 13th week for “Seven 
Wonders,” fourth for “War and 
Peace,” third for “Solid Gold 
Cadillac” and second for “Fan- 
tasia.” all being solid to sock. 

Estimates for This Week 

Century (‘S-W) (1,150; $1.75- 
$2.65)—"‘Seven Wonders of World 
(Cinerama) (13th wk). Going great 
guns at $19,000. Last week, $20,- 
200. 


Gopher (Berger) (1,000; 85-90)— | 


“Search for Bridey Murphy” (Par). 
Sad $1.000 in 4 days. Last week, 
“Beast of Hollow Mountain” (UA) 
and “Sabaka” (UA), $1,800. 2 
Lyric (Par) (1,000; 85-90)— Be- 
tween Heaven Hell” (20th) ‘m.o.)- 
Here for second loop stanza after 
good initial State week. Satisfac- 
tory $6,500. Last week, “Hold Back 
Night” (AA) and “Navy Wife” (AA). 


500. 
Pe eaie City (Par) (4,100; 90c- 
$1.50)—“War and Peace” (Par) (4th 


wk). Has proved itself a real box-| ¢-ame., 

office champ, sockeroo $11,000.|" Foy (F&M) (5.000; 51-75)—“Un- | 

Last week, $13,500. — guarded Moment” (U) and ‘Raw 
RKO Orpheum (RKO) (2,800; 715- | Edge” (U). Opened today (Tues.). 

90)—“‘Tension at Table Rock” | pact week, “Toward Unknown” 

(RKO). Opinion varies on_ this|(wp) and “Three For Jamie Dawn” 

Western’s merits. Mild_ $7,000. | (AA), trim $14,500. 


Last week, “Back From Eternity’ 
(RKO), $6,500. 

RKO Pan (RKO) (1,650; 75-90)— 
“Solid Gold Cadillac” (Col) (3d 
wk). Has been showing consider- 
able durability. Sock $7,500. Last 
week, $7.000. 

State (Par) (2,300; 85-90)—"“The 
Mountain” (Par). 
Last week, “Between Heaven and 
Hell” (20th), $9,000. 

World (Mann) (400; 75-$1.20)— 
“Fantasia” (BV) (reissue) (2d wk). 
Lots of boxoffice life left in this 
oldie. Nifty $6,000. Last week, $5,- 
500. 


‘Sex’ Stout at $9,500, 
Balto; ‘Eve’-‘No’ Okay 
9G, ‘Peace’ 8G in 3d 


Baltimore, Oct. 30. 


Holdovers continue to predomi- 
nate here this week with grosses 
tending to be fairish. Double bill 
of “She Shoulda Said No” and 
“Because of Evé” is luring curios- 
ity seekers to the Century. “The 
Mountain” shapes good at the 
Playhouse. Third round of “War 
And Peace” is still potent at the 





Solid $9,000. | 
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Broadway Grosses 


Estimated Total Gross 





This Week .......... $583,400 
(Based on 21 theatres) 
SS re ee $508,100 


(Based on 22 theatres) 


‘Gun’ Okay $12,000, 
St. Loo; ‘Peace’ 106 


St. Louis, Oct. 30. 
'« Biz is only fair at mainstem 
| houses this session, with “Fastest 
|Gun Alive” actually the standout 
|newcomer. It is just okay at 
| Loew's. “War and Peace” contin- 
‘wes solid draw at midtown St. 
Louis. “Bandido” shapes neat on 
moveover to Orpheum. 
Wonders of World” looms fine in 
27th round at the Ambassador. 
Swell autumn weather over week- 
end hurt wicket activity. 


Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—"Seven Wonders of World” 
(Cinerama) (27th wk). Fine $11,- 
000. Last week, $11,800. 

Esquire (Indie) (1,400; 75-90)— 
“Catered Affair’ (M-G) (2d wk). 
Mild $5,000 after $7,000 opening 











Loew’s (Loew) (3,221; 50-85)— 
“Fastest Gun Alive” 
i“Cash On Delivery” (AA). 
| $12.000 or near. Last week, “Ban- 
| dido” (UA) and “Hot Cars” (UA), 
| $10.500. : 

| Orpheum (Loew) (1,914; 50-85)— 
|“Bandido” ‘UA) and “Hot Cars” 
(UA) (m.o.). Neat $5,000. Last 
|week, “Black Sheep” (UA) and 
|“Creeping Unknown” (UA), $6,500. 


| Pageant (St. L. Amus,) (1,000; 
|90)\—“Night My Number Came 
| Up” (Indie). Fair $3,000. Last 


| week, “Third Man” (UA) (reissue), 
| same. 
| Richmond ‘St. L. Amus.) (400; 
| $1.10)—“Night Number Came Up” 
' (Indie). Nice $3,500. Last week, 
“Third Man” (UA) (reissue), $2,500. 
St. Louis (St. L. Amus.) (4,000; 
| 75-$1.25)—"“"War and Peace” (Par) 
{ (4th wk). Neat $10,000 or near fol- 
!lowing $14,000 in third week. 
| Shady Oak ‘St. L. Amus.) (800; 
| wk). 
|ond stanza. 
| 


‘HEAVEN’ HIGH $9,500, 
| L’VILLE; ‘PEACE’ 86, 2 


Lousville, Oct. 30. 
| New bills are shaping from mod- 





Stanley. “Opposite Sex” looks est to okay this week, while 
lively at the Town. holdovers are making a_ better 
Estimates for This Week showing. “Oklahoma” in 10th 


Century (Fruchtman) (3,000; 
$1.25)—“‘Because of Eve” (Indie) 
and “She Should Said No” (Indie) 
One price at all times is boosting 
sex films to oke $9,000. Last week, 
“Bandido” (UA), $6,500. 


week at the Brown shapes nice. 
'Holdover of “War and Peace” at 
ithe Kentucky is smash. “Between 
|Heaven and Hell” at Rialto is 
|rated okay. “Opposite Sex” at the 
| Loew’s is mild. 

Estimates for This Week 


| 
’ 


Cinema (‘Schwaber) (460; 50-| Brown (Fourth Avenue-Loew'’s) 
$1.25)—“Fruits of Summer” -‘In-| (1,000; 90-$2) — “Oklahoma” 
die) (3d wk). Modest $1,500 after|(Magna) (10th wk). Perking to 
$2.000 in second. nice $10,000. Last week, $9,500. 

Film Centre (Rappaport) (890;) Kentucky ‘(Switow) (1,000; 85- 
$1.50-$2.50)—"““Oklahoma” ‘Magna)'$1.35)—“War and Peace” (Par) 
35th wk). Pleasing $6,800 after (2d wk). Socko $8,000 after first 
$7,000 last week. week's $12,000. 

Five West (Schwaber) (460; 50-| Loew's (United Artists) (3,000; 


$1.25)—“‘Private’s Progress” (DCA) | 


(2d wk). Holding nicely at $3,500 
after $4,000 in opener. 


Hippodrome (Rappaport) (2,100; 


000 after $8,000 for second, 

Little (Rappaport) (310; 50-$1.25) 
—‘‘Lust For Life” (M-G) ‘4th wk). 
am $3,000 following $3,500 for 
third. 

Mayfair (Hicks) (980; 30-90)— 
“Pillars of Sky” (U) (2d wk). Mild 
$3,500 after $5,000 opener. 

New (Fruchtman) (1,600; 50- 


$1.25) —“Rebecca” (SRO) (reissue). | 


Brisk $7,000. Last week, “Last 
Wagon” (20th), $7,000. 

Playhouse (Schwaber) (410; 50- 
$1.25) — “The Mountain” (Par). 
Good $5,000. Last week, “La Stra- 
da” (T-L) (5th wk), $2,500. 

Stanley (WB) (3,200; 50-$1.50)— 
“War And Peace” (Par) (3d wk). 
Staunch $8.500 following $12.000 


(Continued on page 17) 


| 


“Seven | 


(M-G) and, 
Okay | 


Fine $3,000 after $4,000 sec- | 


HEAVEN’ MILD $8,000, 
INDPLS: ‘OKLA’ 156, 9TH 


Indianapolis, Oct. 30. 


uation here this stanza, “Okla- 
is top money picture for the ninth 
time. “War and Péace,” now in 
second week at the Circle, still is 
big and likely goes a third. “Be- 
tween Heaven and Hell” shapes 
mild at the Indiana. “Power and 
Prize” is doing poorly. at Loew’s. 
“Fantasia” is getting big returns at 
Keiths in second round. 
Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 
90-$1.25)—"‘War and Peace” (Par) 
(2d wk). Nifty $11,000 after $i5,- 
'000 opene 


r. 
| Indiana (C-D) (3,200; 





and “Stagecoach to Fury” (20th). 
Mild $8,000. Last week, “Back 
| from Eternity” (RKO) and “‘Massa- 
cre” (20ih), $6,500. 

Keith’s (C-D) (1,300; 60-85)— 
“Fantasia” (BV) ‘reissue) (2d wk). 


Big $6,000 after $7,000 in first 
stanza. 
Loew’s (C-D) (2,427; 60-80)— 


“Power and Prize” ‘(M-G) and 
“Gun Brothers” (UA). Thin $4,000 
in 6 days. Last week, “Bandido” 
(UA) and “Hot Cars” (UA), $6,000, 

Lysic (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (9th wk), 
| Strong $15,000. Last week, same. 


| 


4 - 
' Hub Firm; ‘Bandido’ Fat 
? 
$25,000, ‘Heaven’ Robust 
‘ , ae 
156, ‘Mountain’ 2036 
Boston, Oct. 30. 

Firstrun trade continues good 
here. Changes in opening days are 
being made, Paramount and Fen- 
way going on a Monday opening 
sked. Some booking changes going 
on looking towards coimpetish from 
|such big films as “Ten Command- 
ments,” coming into the Astor, and 
“Giant,” booked for the Metro- 
politan. Four new pix this frame, 
with “Bandido” nice at State and 
Orpheum; “Between Heaven and 
Hell” slick at Memorial; and 
“While City Sleeps’ okay at 
Pilgrim. “The Mountain” shapes 
lofty in two houses. 

Action is fast with the holdovers. 
“War And Peace” is still tall in 
fifth round at Met. “Seven Wonders 
of World” is smash in 10th frame 
at Cinerama. “Solid Gold Cadillac” 
,is holding great in its fourth Astor 
| round. 

Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25) — 
“Solid Gold Cadillac” (Col). (4th 
wk). Third week, ended today 
(Tues.), held at great $13,000. 

Beacon Hill ‘Beacon Hill) (678; 
90-$1.25) — “Fantasia” (BV) (reis- 
; sue). (3d wk). Hotsy $12,000. Last 
| week, $15,000. 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—*“Seven 
Wonders of World” (Cinerama) 
i(10th wk). Sockeroo $33,000. Last 
week, $29,000. 
| Exeter (Indie) (1,200; 60-$1.25)— 
i “Secrets of Reef” (Cont) (2d wk). 
| Slick $8,000. Last week, $11,000. 
| Fenway (NET) (1,373; 60-90) — 
| “Search For Bridey Murphy” (Par) 
|and “Murder Inc.” (Indie). Opened 
| Monday (29). Last week, “Moun- 
j tain” (Par) and “Three Outlaws” 
| (Indie), good $5,500. 

Kenmore (Indie) (700; 85-$1.25) 
j}— “La, Strada” (T-L) (4th wk). 














homa,” in its ninth week at Lyric, , 


60-85) — 
“Between Heaven and Hell” (20th) 9 Te 
Heaven Big 156, 


Cleve. Uneven But 


‘Heaven’ Hefty 


166; ‘Cry’ Fair 4G, ‘Prize’ Lean 86 





Key City Grosses 


Estimated Total Gross 

This Week ....... $2,523,960 
(Based on 23-ities and 236 

theatres, c:.tefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ........ $2,415,800 
(Based on 24 cities and 234 

theatres.) 








—— 








Frisco; Man’ 126 
Frisco; wal 
San Francisco, Oct. 30. 

“Between Heaven and Hell” is 
a nicely at the Fox currently, 
and is being held over. However, 
“Search For Bridey Murphy” looms 
very weak at Golden Gate. A newie, 
‘Man From Del Rio,” looks fine 
on 9-day run at the United Artists. 

“War and Peace” still is fancy 
in fourth Paramount round while 
“Solid Gold Cadillac’ continues 
smash in second Warfield session. 
“Lust For Life” holds lively in 
sixth Stagedoor stanza. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Bridey Murphy” (Par) and 
“Calling Homicide” (AA). Very 
dull $6,000. Last week, “Back 
From Eternity” (RKO) and “Show- 
down at Abilene” (U), $11,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Between Heaven and Hell” (20th) 
and “Stagecoach to Fury” (Indie). 
Fairly good $15,000. Last week, 
“Toward Unknown” (WB) and 
“Canyon River” (AA) ‘2d wk), 
$9,700. 

Warfield (Loew) (2.656; 65-90)— 
“Power and Prize” (M-G) (2d wk). 
Fair $8,000. Last week, $11,500. 


week, $17,000. 
St. Francis (Par) (1,400; $1-$1.25) 


wk). Shapes dandy $12,000. Last 
week, $18,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (66th wk). 
Nearing end of run at okay $14,- 
000. Last week, $15,000. 

United Artists (No. Coast) (1,207; 


and “Flight to Hong Kong” (UA). 
Fine $12,000 for 9 days. Last week, 
$9,300. 
Stagedoor ({A-R) (440; $1.25- 
$1.50)—“Lust for Life” (M-G) (6th 


wk). Splendid $4,600. Last week, 
$5,500. 

Larkin (Rosener) (400; $1) — 
“Rififi’ (Indie) (2d wk). Good 


$4,400. Last week, ditto. 

Clay (Rosener) (400; $1)—‘“Proud 
and Beautiful” (Indie) (3d _ wk). 
Going fine at $4,500. Last week, 
| $3,800. 
| Vogue (S.F. Theatres) (377; $1) 
j— “La Strada” (T-L) (8th wk). 
| Fancy $2,000. Last week, $2,300. 
| Bridge (Schwarz) (396; $1-$1.25) 
|“Ballet Romeo and Juliet” (Indie) 





enmedaguedll 


| Paramount (Par) (2,646; $1.50- 
| $1.75) — “War and Peace” (Par) 
(4th wk). Fine at $14,000. Last | 


—‘“Solid Gold Cadillac” (Col) (2d) 


70-$1)—“‘Man From Del Rio” (UA) | 


Cleveland, Oct. 30. 

“Between Heaven and  Hel|” 
looms as best bet here this session, 
with a good total at the Hipp, 
Elsewhere, biz is on light side ex- 
cept for a few spots. “Power and 
Prize” looms so-so at the State but 
“Attack” is big on moveover to 
Stillman. Palace darkened after 
Sunday night to prep for “This |< 
Cinerama.” This is bow-out of 
RKO regime at this deluxer, since 
‘it will become a Cinerama house. 

Estimates for This Week 
* Allen (Stanley) (3,000; 70-$1)— 
Cry in Night” (WB). Fair $9,000 
or over. Last week, “Unguarded 
Moment” (U). $11,500. 

Hipp (Telem’t) (3,700; 75-$1)— 

“Between Heaven and Hell” (20th). 
Good $16,000. Last week, “War and 
Peace” (Par) (4th wk), $14,000. 
; Ohio (Loew) (1,244; 70-90)— 
“Search for Bridey Murphy” (Pa). 
Mild $5,000. Last week, “Huk” 
(UA) and “Rebel in Town” (UA), 
$6,000. 

Palace (RKO) (3,285; 70-90)— 
House dark while being remodeled 
as a new Cinerama operation, re- 
opening Nov. 14 with “This Is 
Cinerama.” Last week, “Solid Gold 
Cadillac” (Col) (3d wk), $5,000 in 
4 days. Closed last Sunday (28). 

State (Lowe) (3,500; 70-90)— 
“Power and Prize” (M-G). So-so 
$8,000. Last week, “Attack” (UA), 
$15,000. 

Stillman (Loew) (2,700; 70-90)— 
“Attack” (UA) (m.o.). Big $8,000. 


Last week, “Flight to Hong Kong” 
(Indie), $4'000, _— 


‘Unknown’ Fast $10,000, 
K. C.; Moment’ Fair 126, 
‘Okla.’ NSG 66 in 2d 


Kansas City, Oct. 30. 

Several fresh entries here cur- 
rently, with the leader being “To- 
ward the Unknown” at Paramount. 
“Unguarded Moment” in four Fox 
| Midwest theatres is fair. “Back 
| From Eternity” at Roxy and “At- 
tack” at Midland are disappointing 
|for new pix. “Oklahoma” in sec- 
ond week at the Tower looms light. 
“Fruits of Summer” sees Glen 
| Theatre back on first-run art-film 
| policy with moderate ey, “This 
Is Cinerama” still is big in 20th 
| week at the Missouri. “ 
| Estimates for This Week 
| Brookside (Fox Midwest) (1,081; 
75-90)—"Fantasia” (BV) (3d wk). 
| Sprightly $3,000, may hold. Last 
| week, $4,000. 
| Glen (Dickinson) (700; 75-90)— 
“Fruits of Summer” (Indie), Oke 
| $1,400. Last week, “Devil Girl 
'from Mars” (Indie) and “Desperate 
| Women” (Indie) (2d wk), $800. 
| Kime (Dickinson) (504; 75-90)— 
“Private’s Progress” (DCA) (4th 
| Wk). Satisfactory $1,000; may hold 
| over. Last week, $1,400. 

Midland (Loew) (3,500; 60-80)— 
| “Attack” (UA) and “Star of India” 
| SYA). Light $7,000. Last week, 














| Great $9,000. Last week, $10,000. | (2d wk). Fine $5,000. Last week, | “Autumn Leaves” (¢ ) “Fur 
| Memorial (RKO) (3,000; 60-90)— | $6,000. | at Gunshot Pass” (Cab yy td 
| “Between Heaven And Hell” (20th); Coronet (United California); Missouri (SW) (1 194: $1 20 $2) 
jand “Ali Baba” (Indie). Bright | (1,250; $1.10-$2.75) — “Oklahoma” | “This [s Cinerama” ’ (Cinerama) 
| $15,000. Last week, “Unguarded| (Magna) (36th wk). Pushing 0} (209th wk). seit! 


| Moment” (U) and “Showdown at 


| Abeline” (U) $13,000. 

| Metropolitan (NET) (4,357; 90- 
$1.50) — “War And Peace” (Par) 
(5th wk). Lofty $17,500. Last 


week, $18,000. 

Paramount (NET) (1,700; 60-90) 
|—— “Search For Bridey Murphy” 
' (Continued on page 17) 





|} dandy $11;000. Last week, $9,700. 


PEACE’ WOW $20,000, 
DENVER; ‘HEAVEN’ 12 


Denver, Oct. 30. 
“War and Peace” is packing the 
Denham nearly to capacity, and. 





Sturdy $14,000, with 
some special shows and parties for 
| special groups helping the take. 
| Last week, same, 

Paramount (United Par) (1.900: 
75-90)—"Toward the Unknown” 
| (WB). Fancy $10,000; may stay on. 
| Last week, “War and Peace” (Par) 
(3d wk), at $1.25 top, $6,000. 
|. Roxy (Durwood) (879; 75-90)— 








Cincinnati, Oct. 30. 

“Opposite Sex,” hotsy at the 
flagship Albee, is the bellcow this 
frame, pushing the downtown total 
‘above par. “Search for Bridey 
; Murphy,” only other new bill, ap- 
pears fairish at the Grand. “War 
,and Peace” and “Solid Gold Cadil- 
| lac” carry on at fast pace in fourth 
| and third weeks respectively. “Sev- 





signs in 26th week at the Capitol 
| where it is still great. 


'en Wonders” shows no weakening $5 


sonreswens suave eatiee’ Sex’ Torrid $19,000 Tops New Cincy 
Pix; ‘Cad’ Bright 86, ‘Peace’ 9G 


Capitel (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—“Seven Wonders 
of World” (Cinerama) (21st wk). 
Wow $29,000 on heels of last 
week’s $29,400. ‘ 

Grand (RKO) (1,400; 75-$1.10)— 
“Search for Bridey Murphy” (Par) 
and “Raw Edge” (U). Fairish $5,- 


and “Behind High Walls” (U), 
Keith’s (Shor) (1,500; 75-$1.25)— 


“Solid Gold Cadillac” (Col) (3d 
wk). Sharp $8,000. Last week. 





in second. Estimates for This Week 200. 
Town (Rappaport) (1,400; 50- Albee (RKO) (3,100; 75-$1.25)— Palace (RKO) (2,600; 90-$1.50)— 
$1.25) — “Opposite Sex” (M-G).'! “Opposite Sex” (M-G). Hotsy $15,-| “War and Peace” (4th wk). Hefty 


Lively $9,500. Last week, “Tea and 
Sympathy” (M-G) (4th wk), $5,000. 


000. Last week, “Toward Un- 
known” (WB), $10,000. 


1 $9,000 on extension after $9,500 
i third round, 


of course, is holding. “Oklahoma,” | “Back from Eternity” (RKO). Me- 
big in second round at Tabor, stays} dium $4,500. Last week, “Seventh 
over, too. “Unguarded Moment” Cavalry” (Col) and “While the City 


500. Last week, “The Boss” (UA) | 


tween Heaven and Hell,” doing 
nicely at Center, will hold over. 
“Private’s Progress” still is in the 
chips in second stanza at the Alad- 
din. “Back From Eternity” is 
rated mild at Orpheum. 


Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Private’s Progress” (DCA). Fair 
$4,500. Last week, “Lust for Life” 
(M-G) (2d wk), $5,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Between Heaven and Hell’ (20th). 
Nicé $12,000. Holding. Last week. 
“Best Things in Life’ (20th) (2d 
wk), $8,000. 

Denham (Cockril!) (1,750; 90- 
$1.50)—“War and Peace” (Par). 
Wow $20,000, and near capacity 
here. Holds, natch! - Last week, 
“Raw Edge” (U), $5,000. 

Denver (Fox) (2,525; 70-90)— 
“Solid Gold Cadillac” (Col) and 

(Continued on page 17) 





is rated fancy at Paramount. “Be- | 


Sleeps” (RKO), $5,000. 

Rockhill (Little .Art Theatres) 
(750; 75-90)—“Lust for Life” (M-G) 
(Sth wk). Moderate $900. Last 
week, $1,000. 

Tower (Fox Midwest) (1,400; 
$1.50-$2) — “Oklahoma” (Magna) 
(2d wk). Light $6,000. Last week, 
$8,500, opening of picture in re- 
decorated theatre was disappoint- 
Ing at this figure. 


Uptown, Esquire, Fairway, Gra- 
nada ‘(Fox Midwest) (2,100; 820; 
700; 1,217; 75-90) — “Unguarded 
Moment” (U) and “Raw Edge” (U). 
Fair $12,000. Last week, “It Con- 
quered World” (indie) and “She- 
Creature” (Indie), same. 


Vogue (Golden) (550; 75-90)— 
“Dial M for Murder” (Par) and 
“Stranger on Train” (Par) (reis- 
sues). So-so $1,000. Last week 
_“Kid fer. Twe Farthings” iIndie), 
i} $1,200. 
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B.0. BOXCAR FIGURES IN CHI 





LA. Spotty; ‘Brave’ Brisk $12,000, . 
‘Odongo’ Mild 116, ‘Giant’ Huge 426, 
"Things Oke 216, ‘Killers 416 in 13 


* 
Los Angeles, Oct. 30. 

With the majority of newcomers 
failing to show much at the box- 
oifice, firstrun wicket pace is spotty 
this stanza. Best showing still is 
coming from “Giant,” where a 
smash $42,000 is anticapted in 
second session at the Chinese. 
“Brave One” looks best of new- 
comers, with a fine $12,000 likely 
in initial round at Four Star. 

“Best Things in Life Are Free” 
is expecting an okay $21,000 in 
four situations. Reissue combo of 
“The Killers” and “Sleeping City” 
is not doing badly with $14,500 in 
three firstrun houses plus $26,500 
in 10 nabe houses. 

Mild $11,000 is forecast for 
“Odongo” -“Reprisal” combo in 
three locations. “War and Peace” 
still is bangup $12,000 in 10th 
week at Hollywood Paramount. 
“Tea and Sympathy” is rated fair 
$8,000 in fourth Pantages stanza. 


Estimates for This Week 
Four Star (UATC) (868; 90-$1.50) 
—‘Brave One” (RKO). Fine $12,- 
000. Last week, “Storm Center” 

(Col) (4th wk-9 days), $2,000. 


Warner Downtown, Vogue, El $5 


Rey (‘SW-FWC) (1,757; 885; 861; 80- 
$1.25)—“Odongo” (Col) and “Re- 
prisal” (Col). Mild $11,000. Last 
week, D’Town with Iris, El Rey, 
“1984” (Col) and “Gamma People” 
(Col), $15,500 plus $30,200 in one 
nabe, six drive-ins. 

Los Angeles, New Fox, Ritz, 
Loyola (FWC) (2,097; 965; 1,363; 
1,248; 90-$1.50)—“Best Things In 
Life” (20th) and “Magnificent 
Roughnecks” (AA) Okay $21,000. 
Last week, “Between Heaven, Hell” 
(20th) and “Navy Wife” (AA) 
$21,000. 


Downtown Paramount (ABPT) 
(3,300; 85-$1. 25)—"Swamp Women” 
(Indie) and “Gunslinger” (Indie). 
Light $8,500. Last week, with 
Vogue and Wiltern, “Toward Un- 


(Continued on page 17) 


‘Cad’ Solid $18,000, Ace 
Det. Newcomer; ‘Rebel’ NG 
9¢, ‘Eternity’ Fair 126 


Detroit, Oct. 30. 

Pace slackens a bit this stanza 
as newcomers fail to match strides 
with steady to sock holdovers. 
“Solid Gold Cadillac” shapes good 
at the Michigan, but “Back from 
Eternity” is unexciting at the 
Palms. “‘Rebel in Town” is rated 
slow at the Broadway-Capitol. 
“Seven Wonders of World” con- 
tinues socko in 12th week at the 
Music Hail. “Bad Seed” is big in 
fourth Madison session and “Tea 
and Sympathy” looks hot in third 
round at Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Between Heaven and 
Hell” (20th) and “Stagecoach to 
Fury” (20th) (2d wk). Slow $13,- 
000 in 5 days, Last week, $17,600. 

Michigan (United Detroit) (4,000; 
$1-$1.25;—“Solid Gold Cadillac” 
(Col) and “Strange Intruder” (AA). 
Good $18,000. Last week, “War 
and Peace” (Par) (4th wk), $14,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Back from Eternity” (RKO) and 
“No Place to Hide” (RKO). NSH 
$12,000. Last week, “Toward Un- 
known” (WB) and “Canyon River” 
(Rep), $18,000 in 8 days. 

Madison (UD) (1,900; $1-$1.25) 
—“Bad Seed”’ (WB) (4th wk). Big 
$10,000. Last week, $13,500. 

Broadway-Capitol (UD) (3,500; 
$1-$1,25)—“Rebel in Town” and 
“Hot Cars” (UA). Slow $9,000. Last 
week, “Beyong Reasonable Doubt” 
(RKO) and “First Traveling Sales- 
lady” (RKO), $8,000. 

United Artists (UA) (1,667; $1.25- 
$2.20)\—“‘Oklahoma” (Magna). Okay 
$11,000 to wind 36-week run. Thea- 
tre currently dark, reopening Fri- 
day (2) with CinemaScope version 
of musical. 

Adams (Balaban) (1,700; $1-$1.25) 

—“Tea and Sympathy” (M-G) (3d 
ya ves Hot $11,000. Last week, 

te 8 Hall (Cinerama Produc- 
tions) (1,205; $1-$2.65)—“Seven 
Wonders” (Cinerama) (02th wk). 
Socko $33,000. Last week, $32,000. 
pe Krim (Krim) (1,000; $1.25)— 

‘Lust for Life,’ (M-G) (6th wk). 
Fair $6,000. Last week, $7,800. 











vv 


‘Teenage’ Boffo 13G, 
Seattle; ‘Sex’ $9,000 


Seattle, Oct. 30. 

Big news here currently is the 
terrific biz being racked up by 
“Teenage Rebel” at the Coliseum 
where it looks to 4 7 the pace set 
by “Man In Gray Flannel Suit.” 
“Opposite Sex” shapes fairly nice 
at Music Hall. “This Is Cinerama” 
continues fancy in llth round at 
Paramount. “War and Peace” is 
great in second Fifth Avenue 
week, 

Estimates for This Week 

Coliseum (Evergreen) (1,870; 90- 
$1.25) — “Teenage Rebel” (20th). 
Great $13,000 or over. Last week, 
“Port Afrique” (Col) and “Chow 
Chow Boom” (Col), $5,500. 

Fifth Avenue (Evergreen) (2, 
500; $1-$1.50)—“‘War and Peace” 
(Par) (2d wk). Great $10,000. Last 
week, $13,700. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Lust For Life’ (M-G) (3d 
wk). Good $3,500. Last week, 


,300. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Opposite Sex” (M-G) and 
“Wilder Years” (M-G). Nice $9.- 
000. Last week, “Bad Seed” (WB) 
(2d wk), $6,800. 

Orpheum (Hamrick) (2,700; 75- 
95) — “Unguarded Moment” (U) 
and “Raw Edge” (U). Mild $5,000. 
Last week, “Toward Unknown” 
(WB) and “Amazon Trader” (WB) 
(2d wk-4 days), $4,600. 

Paramount (SW) (1,282; ~$1.20- 
$2.45)—“This is Cinerama” (Cine- 
rama) (llth week). Fine $13,700. 
Last week, $13,845. 


‘Attack’ Fast 136, 
Pitt; Peace 126 


Pittsburgh, Oct. 30. 

Best thing in town this week 
looks like “Attack” at Stanley. It’s 
the first winner this house has had 
in some time, and might have 
stayed except for fact that “Giant” 
has a locked booking to open to- 
morrow. “Private’s Progress” 
shapes up as a booming entry at 
Squirrel Hill art naber. “Unguard- 
ed Moment,” only other new one 
in town, i sdoing very nice at Ful- 
ton after being brought in at last 
minute. “Seven Wonders of World” 
still is smash in 28th Warner week. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-99)— 
“Unguarded Moment” (U), Esther 
Pulling up a bit with special pro- 
motions and approaching windup, 
run ending Nov. 24. Should edge 
over $7,000. Last week, $6,800. 

Penn (UA) (3,300; 99-$1.50)— 
“War and Peace” (Par) (3d wk). 


(Continued on page 17) 


‘Eternity’ Tall $5,000, 
Omaha; ‘Peace’ 536, 2d 


Omaha, Oct. 30. 

Thanks to State Teachers con- 
vention here over the weekend, biz 
is strong at the downtown first- 
runs. With school out, kids boomed 
the matinees considerably. Both 
new entries, “Back from Eternity” 
at the Brandeis and “Toward Un- 
known” at the Orpheum, are rated 
okay, former being standout. This 
looms as the windup week for both 
holdovers, “Opposite Sex” at the 
State and “War and Peace” at the 
Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Back from Eternity” (RKO) and 
“Cha, Cha, Cha, Boom” (Col). Big 
$5,000. Last week, “Miami Expose” 
(Col) and “Storm Center” (Col), 


$3,000. 

Omaha (Tristates) (2,000; 90- 
$1.25)——“War and Peace” (Par) (2d 
wk). Dropping to $5,500. Last 
week, ,500. 

- Orpheum. (Tristates) (2,890; 75- 
90) -—— “Toward Unknown” (WB). 
Okay $9,000. Last week, “Attack” 
(UA) and “Hot Cars” (UA), $10,000. 

State (Goldberg) (860; 75-90) — 
“Opposite Sex” (M-G) (2d wk). 
Good $4,000 after $6,900 bow. 











GIANT’ TERRIF 
FRIENDLY Bib 


Chicago, Oct. 30. 


With new pix ranging from big 
to terrific, the Loop in current 
stanza is loaded by great figures. 
Some of longruns have begun to 
taper, though many are still socko. 

“Giant” shapes spectacular $72,- 
000 or near for first frame at the 
Chicago. The United Artists’ 
“Friendly Persuasion”. looks a 
great $38,000 in opener while “Op- 
posite Sex” looms stout $26,000 in 
same week at the Woods. 

“Between Heaven and Hell” is 
only rated mild at $23,000 in first 
Oriental round. Combo of 
“Odongo” and “Gamma People” 
should be okay with $17,000 in first 
Roosevelt round. “Power and 
Prize” looms sturdy $11,000 in 
opener at the Esquire. “The Kill- 
ers” and “Sleeping City” double 
bill of oldies should be good $9,000 
in first Grand week. 

Twin bill of “Storm Center” and 
“Miami Expose” is holding well in 
second Monroe session. The 
State-Lake’s “War and Peace” is 
sturdy in fourth frame. ‘“‘Lust for 
Life” continues healthy in same 
week at the Loop. “1984” is strong 
in fourth Surf stanza. “Proud and 
the Beautiful” stays dull in fourth 
at the World. 

“Oklahoma” is still good in 44th 
round at McVickers “Cinerama 
Holiday” shows a closing spurt and 
is plenty heity in 71st week at the 
Palace. 


Estimates for This Week 


Carnegie (Telem’t) (480; 95)— 
“French Touch” (Indie) (3d wk). 
Hotsy $3,800. Last week, $4,000. 

Chicago (B&K) (3,900; 98-$1.80) 
—“‘Giant” (WB). Mighty $72,000 
or near. Last week, “Solid Gold 
Cadillac” (Col) (3d wk), $26,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—"‘Power and Prize” (M-G). 
Strong $11,000. Last week, “The 
Mountain” (Par) (3d wk), $8,500. 

Grand (Indie) (1,200; 98-$1.25)— 
“The Killers” (U) and “Sleeping 
City” (U) (reissues). Okay $9,000. 
Last week, “Congo Crossing” (U) 
and “Showdown at Abilene” (U), 
$8,000 

Loop (Telem’t) (606; 90-$1.25)— 
“Lust for Life’ (M-G) (4th wk). 
Nifty $9,500. Last week, $13,500. 

MeVickers (JL&S) (1, 580; $1. 25- 
$3)—“‘Oklahoma” (Magna) (44th 
wk). Good $17,500. Last week, 
$18,000. 

Monroe (Indie) (1,000; 67-87)— 
“Storm Center” (Col) and “Miami 
Expose” (Col) (2d = Stout 
$5,500. Last week, $9,0 

Oriental (Indie) (3, frit '98-$1. 25) 


—‘Between Heaven and Hell” 
(20th). Mild $23,000. Last week,’ 
“Best Things in Life” (20th) (2d 
wk), $23,000. 


Palace (Indie) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Cinerama) 
(Jist wk). Socko $23,500. Last 
week, $24,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Odongo” (Col) and “Gamma Peo- 


ple” (Col). Good $17,000. Last 
week, “It Conquered World” (In- 
die) and “She-Creature” (Indie), 
$17,500. 

State-Lake (B&K) (2,400; 98- 
$1.25.—“War and Peace” (Par) 
(4th wk). Stout $24,000. Last 
week, $34,000. 


Surf (H&E Balaba) (685; $1.25)— 
(1984”" (Col) (4th wk). Neat $4,000. 
Last week, $6,500. 

United Artists (B&K) (1,700; 98- 
$1.25).—“Friendly Persuasion” 
(AA). Smash $38,000. Last week, 


“Tea and Sympathy” (M-G) (5th 
wk), $16,000. 
Woods (Essaness) (1,206; 98- 


$1.50)—“‘Opposite Sex’ * (M-G). Big 
$26,000. Last week, “High Society” 
(M-G) (8th wk), $15,000. 

World (Indie) (430; 98)—“Proud 
and Beautiful” (Indie) (4th wk). 
Dull $2,800. Last week, $3,000. 

Ziegfeld (Davis) (430; 98)—“Wild 
Fruit” (UMPO) (2d wk), Light 
$3,400. Last week, $3,800- 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are ‘net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax, 








B way Off But ‘Caddy’ Gets to 376, 


‘Gir Good 326, 


Giant’ 1106, 2d, 


‘80 Days’ 356, 2d, Judy $56,700, 5th 





~¢ With the Presidential Election 


‘Gold Cad’ Lively 12G, 
Buff; ‘Prize’ Light 7G 
Buffalo, Oct. 30. 

“Solid Gold Cadillac” looms as 
standout newcomer here this week. 
It is great at Lafayette. “The 
Mountain” is modest at Paramount 
while “Power and Prize” is light 
at the Buffalo. “Seven Wonders of 
World” continues socko in ninth 
session at the Teck. “Oklahoma” 
is credited with perking up a bit 
in llth week at Century. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Power and Prize” (M-G) and 
“Dance, Little Lady” (Indie). Dull 
$7,000 or near. Last week, “At- 
tack” (UA) and “Stagecoach to 
Fury” (Indie), $15,000. 

Paramount (Par) (3,000; 50-80)— 
“The Mountain” (Par) and “Search 
for Bridey Murphy” (Par). Moder- 
ate $10,000. Last week, “It Con- 
quered World” (AI) and ‘“She- 
Creature” (AI), $12,000. 

Center (Par) (2,000; 50-80:— 
“Johnny Belinda” (Par) and ‘Mil- 
dred Pierce” (Par) (reissues). 
Good $10,000. Last week, “Back 
from Eternity” (RKO), $12,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Solid Gold Cadillac” (Col) and 
“Cha, Cha, Cha, Boom” (Col). 
Bright $12,000. Last wek, “Pillars 
of Sky” (U) and “I’ve Lived Be- 
fore” (U) $7,500. 

Century (Buhawk) (1,400; $1.25- 
$2) — “Oklahoma” (Magna) (11th 
wk). Picked up to solid $13,000. 
Last week, $11,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (9th wk). Giant 
$19,000. Last week, $23,000. 


Unknown’ Hep 96, 





Prov.; ‘Attack 116 


Providence, Oct. 30. 

“Attack” at Loew's State is lead- 
ing a fairly moderate session here 
currently. It’s not big, however 
Majestic’s “Toward the Unknown” 
is actually a bit stronger. RKO 
Albee’s “The Boss” and Strand’s 
“Search for Bridey Murphy” are 
both rated slow. 

Estimates for This Week 

Albee (RKO) (2,200; 60-85) — 
“The Boss” (UA) and “Strange Ad- 
venture” (Rep). Slow $4,000. Last 
week, “Unguarded Moment” (U) 
and “Showdown at Abilene” (U), 
$7,500. 

Majestic (Fay) (2,200; 60-85) — 
“Toward the Unknown” (WB) and 
“Stagecoach to Fury” (20th). 
Healthy weekend helping to nice 
$9,000. Last week, “Best Things In 
Life” (20th) and “Queen of Baby- 
lon” (20th), $8,500. 

State (Loew) (3,200; 60-80) — 
“Attack” (UA) and “Hot Cars” 
(UA). Snappy $11,000. Last week. 
“Bandido” (UA) and “Three Bad 
Sisters’ (UA), $10,000. 

Strand (Silverman) (2,200; 60-80) 

— “Search For Bridey Murphy” 
(Par) and “1984” (Col). Slow $4,000. 
Last week, “War and Peace” (Par) 
(2d wk), $9,000. 


‘Rock’ Rousing $12,000, 
D.C.; ‘Peace’ 146, 5th 


Washington, Oct. 39. 

Despite four new entries, main- 
stem biz this session is uneven. 
“The Boss” at Loew’s Columbia is 
average. “Tension at Table Rock,” 
however, is solid in two houses. 
“Back from Eternity” at RKO 
Keith’s is only okay. End of runs 
for “War and Peace” at Capitol 
and “Tea and Sympathy” at Palace 
are naturally off. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—*“Tension at Table Rock” (RKO). 
Lively $5,000. Last week, “Cry in 





Ni ht” (WB), $4,000 


apitol (Loew) (3, 434; 90-$1.50) 

_“War and Peace” (Par) (5th-final 
wk). Solid $14,000 after $16,000 
last week. 

Columbia (Loew) (1,174; 70-90)— 
“The Boss” (UA). Average $6,000. 
Last week, “Attack” (UA) (3d wk), 

(Continued on page 17) 


campaign roaring down to the 
final lap, Broadway film business 
generally is taking it on the chin 
almost as badly as a defeated can- 
didate. But there are exceptions, 
mainly among the new entries and 
recently launched pix. And, of 
course, almost as much to biame 
for the offish tone at many first- 
runs this stanza are the surplus of 
holdovers and adverse effect of 
summer-like weather. 

“Solid Gold Cadillac’ shapes 
standout, with a terrific $37, 000 in 
first session at the Victoria. “Girl 
He Left Behind” is giving the 
Paramount a nice lift, with a good 
$32,000 likely opening round. Also 
new, “Marcelino” landed a big 
$14, 500 opening week at the arty 
Fine Arts. 

Greatest money showing is being 

made by “Giant” with stageshow at 
the Roxy. It is heading for a huge 
$110,000 in the third stanza, with 
a nine-week run now being talked 
about for the pic. “Around the 
World in 80 Days” still is capacity 
with $35,000 for second week at 
the Rivoli, for 10 shows. 
_ “Seven Wonders of World” con- 
tinues its amazing pace despite 
new two-a-day competition, wind- 
ing the 29th session at the Warner 
with $46,700. It is now in its 30th 
week. Judy Garland and _ allstar 
vaude bill finished fifth week at 
the Palace last night with a huge 
$56,700, session having more 
standees than a week ago 

“Tea and Sympathy” with stage- 
show is winding its fifth (final) 
round today (Wed.) at the Music 
Hall with a fair $100,000 or near. 
“Friendly Persuasion” and new 
stageshow opens tomorrow (Thurs.). 
“War and Peace” completed its 
10th week last night (Tues.) with 
an okay $27,000 at the Capitol. 

“Bad Seed” is nice $15,000 in 
seventh round at the Astor, now 
being in eighth week. “Between 
Heaven and Hell” is down to a mild 
$9,000 or near in current (3d) 
round at the State. “Death of 
Scoundrel’ P replaces next Monday. 

“Attack” is off, with a mild $10,- 
500 probable in nine-day sixth 
week at the Mayfair. “Oklahoma” 
in C’Scope version preems_ at 
house Friday (2). “Lust for Life” 
still is great $18,500 for sixth week 
at Plaza. “La Strada” still great 
with $9,600 in 14th week at the 
Trans-Lux 52d Street. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Bad Seed” (WB) (8th wk). Sev- 
enth round ended last _ night 
(Tues.) was good $15,000 or near, 
Sixth was $20,000. 


Baronet (Reade) (430; $1.25. 
$1.80\—“‘Snow is Black” (Cont) 
(3d wk). Second week ended Sun- 


day (28) was solid $9,500. First 
was $10,300. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘‘War and Peace” (Par) (11th 
wk). The 10th round ended last 
night -(Tues.) was okay $27,000 or 
close. The ninth week was $30,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Marcelino” (UMPO) (2d_ wk). 
Initial round finished Sunday (28) 
was big $14,500. In ahead, “Rififi’’ 
(UMPO) (20th wk-6 days), $5,500 
but winding smash longrun, 

Globe (Brandt) (1,500; 70-$1.50) 
—“Pillars of Sky” (U) (3d-final 
wk). Looks to get oke $7,500, in- 
cluding coin from preview tomor- 
row (Thurs.). Second was $8,500. 
“Port Afrique” (Col) opens Friday 
(2) after preview tomorrow 
(Thurs.). 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (15th 
wk). The 14th stanza completed 
Monday (29) was solid $6,000 after 
$7,000 in 13th week. “Magnificent 
Seven” (Col) comes in Nov. 18. 

Mayfair (Brandt) (1,736; 79- 
$1.80) — “Attack” (UA) (6th-final 
wk). Current week of 9 days, end- 
i tomorrow (Thurs.), looks like 
fair $10,500 for extended-week. 
Fifth regular week of seven days 
was same. “Oklahoma” (20th), the 
C’Scope version, opens Friday (2). 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Storm Center” (Col) (2d 
wk). This frame finished Friday 
(2) looks to hit mild $3,500. First 
week was $8,000. “Storm” holds 
ever two extra days to bring in 
“The Rack” (M-G) on Monday (5), 

Palace (RKO) (1,700: $1.80-$7.50) 
—Judy Garland and aill-vaude bill 
1 (Continued on page 17) 
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East German Film Topper Claims 
West German Tie for His Product 


Paris, Oc‘. 23. 


Although politics may keep East 
and West Germany apart for some 
time, the two segments have been 
joined via a mutual film setup. So 
says Herr Dr. Wilkening, head of 
the East German filmsetup, DEFA. 
which has a complete monopoly 
on production, distribu‘ion and ex- 
hibition. Bringing them together 
will be a co-production of a film 
version of Thomas Mann’s “The 
Magic Mountain.” 

Wilkening is here to watch the 
windup of a Gallic-East German co- 
production, “Les Sorcieres De Sa- 
Jem” (The Witches of Salem), a 
filmization of Arthur Miller’s “The 
Crucible.” Yves Montand and Si- 
mone Signore’ are featured. 


DEFA puts up production ex- 
penses only on coproductions, and 
in return gets Eastern rights to the 
pic. “Salem” is the second co-pro- 
duction, the Gerard Philipe-Joris 
Ivens opus, “Till” being first. DEFA 
puts exteriors and studios a‘ the 
disposal of the film units and also 
takes care of any East German 
technicians used. Any proposed 
pix have to be sent in scenario 
form before the Ministry of Cul- 
ture before they are allowed to be 
done. 

Wilkening told the press here 
that East Germany needs 120 films 
per year and France heads the list 
with 25 pix. Russia is next with 20, 
with 15 from West Germany. He 
intimated DEFA would be ready to 
take American pix whenever ex- 
change facilities were set up. 

Coming produc'ion would be 
based more liberally on simple 
human problems of everyday life, 
and entertainment would be more 
s.-essed, over propaganda. Wilken- 
ing admits that slanted films did 
not make for many outstanding 
ones. 

DEFA reported that the usual 
take of a film varies from $360,000 
to $540,000, and ‘he average pic 
costs about $50,000. Big export in- 


come from 40 countries also helps | 


fill DEFA coffers. 





Union Seen Helping In 
Drive to Obtain Higher 
Admish at Mex Cinemas 


Mexico City, Oct. 23. 


The local film trade sees ‘odds 
much better that cinema admission 
prices (set at 32c top in 1952) 
will be hiked now that the mighty 
National Cinema ographic Industry 
Workers Union (STIC) has decided 
to go to bat for higher scales at 
film theatres. Felipe Rayon, STIC 
secretary general, in declaring that 
a higher charge by cinemas is 
“urgent and inescapable,” pointed 
out that today’s ceiling is exactly 
the same as charged in 1946. In 
that year, the level of general 


prices here was 40% below what | 


it is now. 

STIC hasn’t decided just how 
much the cinemas must charge, but 
trade opinion 
will be at least to 40c. 


ing in with STIC in this move, 
suggest that an 8c price hike for 
swanky first-run houses for top 
pix would be a big break for the 
entire trade. They believe this 
would smash the feast or famine 
for exhibs here, some doing land 
office trade, but others just getting 
by. The 40c scale for a top pic 
in a deluxer would keep out some 
patrons, and, its felt, induce them 
to patronize the 32c houses. 





London Council Gives 


U’ Ticket to ‘Garden’ 


London, Oct. 30. 

The British Film Censor’s total 
ban on “Garden of Eden,” the color 
film lensed in a Florida nudist 
camp, has been overruled by ‘he 
London County Council which has 
granted the pic a “U” certificate. 
Under the label there’s no restric- 
tion on admission. The LCC, how- 
ever, have insisted that advertising 
matter should omit all reference to 
it having been made in a nudist 
park. 

Distribution rights have been ac- 
quired by Nat Miller, head of Orb 
Film Distribs, who aims at a road- 
show policy after an extended West 
End run. He’s now negotiating for 
a sui‘able prerelease situation. 
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Star Names Still Big 
Lure, 20th-Fox Learns 


London, Oct. 23. 

A poll devised to find out the 
comparative pulling power of vari- 
ous media used in advertising and 
publicizing a picture here indi- 
cated that the public remained 
faithful te the lure of star names. 
20th-Fox, which carried out a sur- 
vey at theatres in London, Glas- 
gow, Manchester, Birmingham and 
other leading centres, says star 
pulling power was the main lure. 

Its inquiry was pegged to “Man 
in the Gray Flannel Suit,” which 
had major news and feature out- 
lets in newspapers and magazines, 
and was serialized in a London 
paper and out-of-town dailies. 


2 Berlin Fests 
Lack Atmosphere 


By HANS HOEHN 

Berlin, Oct. 23. 
| What may be called typical ‘(by 
Berliners) or unique by foreigners, 
this divided city currently has two 
October festivals, one in West Ber- 
lin, the other in the East sector. 


'Both have been fashioned after the 
| 123-year-old famed Ok'oberfest in 
| Munich, with carnival rides, side- 
| Shows, games, dancing and beer 
| galore. Entertainment-wise, there’s 
|hardly a difference between the 
| two, except for menu prices which 
|are still considerably higher in the 
East which has the inevitable poli- 
| tical posters which would have its 
|patrons unders‘and that “joy and 
| cheerfulness are guarantors for 
peace.” 

| One thing is certain. Both local 
|October Fests fail to rate highly 
|compared with -Munich’s famed 
junket of the same name. Latter’s 











phere is almost comple ely miss- 
ing in Berlm. As one showman ex- 
plained: “There’s quite a difference 
between West Germany-and Berlin. 
While at such a fair in West Ger- 
many, everybody seems in high 
spirits, here it’s just the other way 
round. The Berlin people pass by 
with serious-looking faces, some 
even look gloomy.” 


Another show biz official com- 
plained that “Berliners are every- 
thing but generous when i* comes 
to spending a coin on something. 
There are few exceptions. It takes 
me five weeks here to make the 
money I would take in during one 





week in West Germany.” So many | 


showmen have left the local fest 
prior ‘o its closing date. Unques- 
| tionably, the notorious coin short- 
|age among Berliners, which actual- 
|ly handicaps every local trade, will 
primarily be blamed for this situa- 
tion. 


West German fair-strollers are 


is that ethe boos’ | 


offer more. In Berlin, customers 
| feel more a‘tracted to the glittering 
big stands at which they can win 
food stuffs. A goose, for example, 
still means much for Berliners . 
| Weekdays’ Draw Slow 

The West 
which is drawing large crowds on 
Saturdays and Sundays 
weekdays, is rather deserted, is 
running here for five weeks. It’s 
| generally felt here that this is too 
|\long for Berlin. Quite apart from 
the money angle, there is perhaps 
too much competition here. The 
Folies Bergere troupe is still here, 
the Six Days Race (certainly not 
only a sports even‘) must be taken 
into consideration, and there are 
numerous big-scale circus, variety 
and concert events. 


East Berlin’s October Fest organ- 
izers haven’t to worry so much 
about attendance figures. The re- 
spective situation is a bit different 
in view of the fact that East Ber- 
liners haven’t got the substantial 
entertainment possibilities such as 
their fellow-people in the other 
part of the town. And they still 
readily take advantage of any given 
opportunity to forget the blues of 
daily life. As to the musical ac- 
companiment, both fes‘ivals have 
one thing also in common: rock ’n’ 
roll music is heard in many places. 





cheerful and unconstrained atmos- | 


Some exhibitors, who are throw- | &Joying the little items such fests | 


Berlin October Fest, | 


but on} 


Frederick Kohner Play 
On Germany Due in U. S. 


Frankfurt, Oct. 23. 

Frederick Kohner, Hollywood 
author who spent the past year 
with his family in Berlin, writing 
film scripts for CCC films in Ger- 
many, has a first in America. His 
play, “Stalin Allee,” a satire about 
the situation between East and 


Nov. 5 for its first American show- 
ing in Dallas, Texas. 

After its preem there, the play 
will tour the U. S. and may even- 
tually show on Broadway. 


Songwritin’ Prof Jangled 
By Jingles; Sez Boston's 
‘Worst in the Country’ 


Berlin, Oct. 30. 


“Boston probably has the worst 
commercial jingles of any major 
city in the country,” says Lee Mor- 
ris, Hub’s perennial cleffer, history 
teacher, and prof of a songwriting 
class. Morris, who teacher song- 
writing at the YWCA, says anyone 
who can rhyme “nice” with “price” 
immediately is a jingle writer here. 

He’s going to open a school for 
such wri ing to improve the qual- 
ity of Hub jingles. “It will, so far 
as I know,” he said, “be the only 
school of its kind in the world.” 

Morris also looks to organize an 
association, “Jingle Writers of 
America.” Qualifications would be 
rigid, he says. “For instance,” he 
points out, “a real good eight-line 
jingle, music and words, nets $1,- 
000.” He says every manufacturer 
is looking for a good jingle and 
there’s gold in the field. 

A good jingle, Morris contends, is 
harder to write than a song. ‘“Ac- 
itually a good jingle can be made 
| into a pop tune. It can be as long 
jas 16 bars.” 








West Germany, is slated to open | 





| Morris, a vet cleffer who did the | 


\lyrics for “You Forget All the 

Words,” just recorded by Frank 
| Sinatra, turned jingle writer with a 
| vengeance this year and _ has 
| knocked off scores for Bay State 
politicos and _ businesses. He’s 
placed 16 songs this year plus 
around 200 jingles. Example of his 
suff: “I wear those wedgies every- 
where, and feel as though I walk 
on air.” “Let’s Go With Furcolo” 
(Demo candidate for Mass. gover- 
nor), “Le ’s Win With Whittier” 
(GOP candidate for Mass. gover- 
nor). 

Most important element in com- 
mercial jingles is economy, he 
states. Then comes the elements of 
character and color expressed by 
the product. “A dis‘inct identifi- 
cation of the product expressed 
with the utmost simplicity. And a 
perfect balance between economy 
and simplicity.” 








Preminger Buys New 
Remaraue Play for Pix 


Frankfurt, Oct. 23. 


|play, “Die letzte Station” (The 





Fate of French CNC Still Moot 
After Stormy Session in Paris 





Milan Unexcited Oyer 
‘Rock Around Clock’ 


Milan, Oct. 23. 

After a tremendous national pub- 
licity campaign, “Rock Around the 
Clock” (Col), presented here as 
(“No Respite for the Rock and 
Roll”), has opened at the Cinema 
Manzoni here without producing 
exciting reactions among local 
youngsters. The Manzoni is consid- 
ered the most aristocratic house 
here. So when some youngsters 
started to clap and stamp the first 
night, the most sedate section of 
the audience, which wanted to see 
the pic in peace, silenced them. 

At the end of the first showing, 
the youngsters, led by a nightclub 
dancer, started to dance in the 
street under the benevolent eye of 
the police called in force to pre- 
vent excesses. But it was midnight 
and rain began, the small crowd 
dispersed peacefully. Pic is having 
a normal run at the Manzoni. 


New Italian Legit 
Season Looks Big 


Rome, Oct. 23. 


A good indication that things 
are looking up in the Italian legit 
field is the fact that more new Ital- 
ian plays are skedded for preems 
this season than in many a previ- 
ous year. About 18 authors are 
involved in this*sudden renaissance 
of a theatre which was listed as 
dying on its feet only last year, It’s 
felt that renewal of government 
aid to Italo legit, passed after a 
leng wait, has much to do with the 
current optimistic outlook. 


Of the Italian authors whose 
plays will get an initial airing this 
coming season almost all are critics 
or newspapermen. Only a few have 
written plays before. 


The Compagnia dei Giovani 
opens here this month with Diego 
Fabbri’s “La Bugiarda,” followed 
by Testoni’s “Il Successo”’; Fusco 





pand Biagi’s “E Vissero Contenti e 


Feli...,” and E. P. Griffi’s 
“D’Amore si Muore” Company 
will take its repertoire of novelties 
to Milan next month. 

Another new play, Guido Rocca’s 
“I Coccodrilli,” will be staged this 
fall by the Anna Proclemer-Gior- 
gio Albertazzi Co. Renzo Ricci and 
Eva Magni are going ahead with 
plans for the Italo preem of 


| O’Neill’s “Long Days Journey Into 


| Night.” 
The new Erich Maria Remarque | 


|Last Station), which was the out- | 


standing theatre triumph of the 
|recent Berlin Festival Week, has 
| been bought by American director- 
i producer Otto Preminger 

| Preminger plans to use_ the 
| drama both as a play and as a 
|screen production. 


| Mex Union’s Prod. Sked 


Mexico City, Oct. 23. 
Alfonso Sanchez-Tello, recently 
elected chief of Alianza Cinemato- 








Two novelties for Italy 
will be produced by Lina Volonghi 
and Calindri. They do Peter Us- 
tinov’s “Romanoff and Juliet.” 


In addition to a new Italian play 
by Federico Zardi, Vittorio Gass- 
man stages Jean Anouilh’s “Or- 
nifle’ for the first time in this 
country. The Adani-Ninchi-Sassoli 
Troupe will open with a new com- 
edy by vet writer Aldo DeBene- 


| detti, with direction by Alessandro 
| Brissoni. 


Other new items will be 
produced by the many Italo Little 


| Theatre companies. 


grafica, technicians’ union con- | 
|trolled production outfit, an-| 
|nounced plans for the organiza- | 


tion’s schedule for the remainder 
cf 1956. First two on the new sked 


will be the upcoming, “Life is 
Pure Theatre,” starring Martha 
Mijares, Fernando and Andres 


Soler and Maria Elena Marques. 
At the same time, shooting starts 
on Luis Baronas’ semi-documen- 
tarv, “Lost Paradise.” 

This will be followed by “Music 
for Today and Always,” which has 
been in the process of compila- 
tion for some time. This is made 
up of a series of top music and 
dance acts which have appeared 
locally during the past year. Script- 
ing on “The Uprooted,” taken from 
the locally successful stage vehicle 
is going ahead, Sanchez-Tello an- 
nounced.. Film will probably star 
Marta Patricia who has the lead 
in the stage version. The organi- 
zation has also acquired an orig- 
inal, “I Give You a Wife,” to be 
produced by David Silva under the 
Alianza banner. 








In Naples, Eduardo DeFilippo 
will bring his sister, actress Titina 
DeFilippo, back to the stage as di- 
rector of at least on@of this sea- 
son’s presentations in DeFilippo’s 
Searpettiana Theatre. French 
dancer Helene Remy, in a bit of 
offbeat casting, played a Neapoli- 
tan role in the season opened “Na 
Santarella,’ which Eduardo di- 
rected himself. 





120-Yr.-Old Rep House Closing 
London, Oct. 30. 


Declining admissions, recently 
averaging $280 below the week- 
ly break-even level, have forced 
_ Leicester Theatre Royal to 
close. 


Built 120 years ago, the Theatre 
Royal was one of Britain’s oldest 
repertory houses, and Leicester's 
last professional theatre. A three- 
month option to buy has been 
given to the operating company, 
R. S. Theatres. 


Paris, Oct. 30. 

The governmental Conscil Su- 
perieur Du Cinema engaged in a 
stormy session on the long-stand- 
ing question of aoing away with 
the Centre National Du Cinema, 
the film body directly responsibie 
to the Ministry of Industry and 
Commerce, CNC still holds the 
exec reins over most aspects of the 
film setup here. Headed by Guy 
Desson, the CSDC presented its 
plans for eventual dissolution of 
the CNC with its powers being 
given back to the Syndicate of 
French Film Producers as well as 
to a special cabinet office to han- 
die those powers, such as censor- 
ship, filr production licensing, 
foreign film accords, ladling out 
oi Film Aid Funds, etc. 

Desson preseniee a report made 
by himself, Henri Frenay of SFFP 
and Adolphe Trichet head of Syn- 
dicate of Film Exhibitors. Rebut- 
tal was presented by a National 
Assembly member, speaking in fa- 
vor of the CNC, who felt the ques- 
tion should be looked into by a 
special parliamentary commission 
before any steps could be taken. 
Upshot were opposite opinions and 
resignation of Desson. 

Actually, the industry is split on 
the question of the CNC. Many 
in it would like to see the CNC 
abolished since they are against 
this sort of government regulation. 
Others feel that it would be hap- 
hazard to wipe it out without a 
ecmpletely new setup to handie 
film problems. 

Jacques Flaud, present CNC 
prexy, recently told about the good 
health of the French film. On the 
other hand, the CSDC made up a 
list of industry weaknesses which, 
in many cases,’ contradicted 
Flauds declarations. Highlights 
were that the film crisis has grown 
in the last few years and film aid 
has not balanced it bizwise. *Fall- 
ing attendance has not’ been 
stopped and upped admission fees 
have not righted things. 

Also that there is now a back- 
log of 65 films (made in ’54 and 
’55) which have not found proper 
exhib as yet and the growth of 
video as possible competitor and 
the feeble foreign income have 
not been properly acted on yet. 

CSDC also wanted a cut in taxes 
on admissions and_ distribution 
plus more aid for foreign distribu- 
tion of films, control of receipts by 
a special office to give more atten- 
tion to the proper producer’s 
share, more film houses in the 
provinces and reciprocity in for- 
eign film exchange to cut out the 
discrepancy via the heavy amount 
of foreign films taken in France 
(this could be aimed at the U.S. 
where it seems to concur with the 
CNC in stressing more and greater 
“depth” distrib there). 

It also wants a hike in Film Aid 
Loans from $3,300,000 to $9,000,- 
000, money to come from the na- 
tional budget, placing film prob- 
lems under the Beaux Arts cabinet 
to centralize all film problems on 
the quality side. 

Flaud soon leaves on a tour of 
the Far East, and then hits the 
U.S. where he will present a new 
version of the proposed jointly- 
run, American-French, regional 
distribution outlet in the U.S. 


Despite Cry for More 
Imoort Restrictions In 


Italy, U.S. Uses None 


Rome, Oc*. 23. 

While part of the Italo film in- 
| dustry keeps clamoring for a fur- 
ther restriction in imports, espe- 
icially from the USA, the fact re- 
|mains that America is one of the 
|few eountries not imposing an im- 
port res riction on Italian pictures. 
Even many of the European na- 
tions, with which Italy has its 
much-heralded co-production and 
exchange agreements, still main- 
tain stiff barriers against the im- 
port of Italo product. 

France, for example, holds down 
the total number of dubbed Italo 
pix allowed into the country to 15 
per year. In West Germany and 
Austria 30 features are allowed in 
yearly. That same total holds for 
Argentina and Spain as well. Fin- 
land’s quota is 20 per year, Hun- 
gary’s is 10. The Russian figure 
varies between 5 and 15. ° 

Other limitations are imposed by 
Greece, where the saies price can- 
not go above a certain figure, and 
in Belgium, where guaranteed min- 
imums cannot top a certain figure. 
These barriers have turned atten- 
tion of Italo exporters to the Mid- 
die and Far East, where such re- 
strictions do ot exist. 
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Bedside Watchers Debate Cures 
_ As Arg. Pic Production Sickens 


Buenos Aires, Oct, 23.* 
Argentina's once flourishing film | 


industry appears to be languishing 
on its death bed. And while it lan- 
guishes, all the relatives squabble, 
with the “dissension noisy and do- 
ing the industry no good. : 
Present crisis is as usual caused 
by lack of finance. Since the 60 
centavo tax on all film-theatre ad- 
missions was suspended, producers 
have nowhere to turn for money, 
because few of them are disposed 
to risk their own coin. As a con- 
sequence only two studios are at 
all active, and even they are pre- 
paring to shutter as soon as pres- 
ent productions are completed. 
Artistas Argentinos Asociados 
will close Nov. 30, unless there is 
some sudden changes, and is ar- 
ranging to compensate the staff for 
dismissal. The same may hanpen 
in the case of Argentina Sono 
Film, whose Luis Cesar Amadori is 
to direct in Spain. . 
AAA is completing “A Difficult 
Widow.” but wili not make the 
scheduled “Gringuita.” This stu- 
dio’s last film, “Despues del Si- 
lensio” (After the Silence), which 
was the first post-revolution pro- 
duction released, played three 
weeks at the Gran Rex. But the 
producers had hoped fer more. 
Their disappointment has _ taken 
the form of bitter dissension with 
Entertainment Board Chief An- 
tonio Aita. -In a dignified reply 
to the attacks against him, Aita has 


quoted eulogistic letters writen by | 


the producers of the film to the 
Dictator. 
‘Silencio’ Stirs Arguments 


“Despues del Silencio” aroused | 


controversy enough, but even more 
surrounded another expose of the 
Peron terrorism, “The Tortured.’ 


which Aita had seized by the Fed- | 


eral Police because the producers 
refused to submit it to him for re- 
view, The film has since been re- 
turned to the producers. It is now 
classified by the Municipal Classi- 
fication Board as 
minors under 18.” 








“unsuitable for | 
There are some | 


demands for Aita’s resignation as | 


a result of this incident. 

The Film Law is still only in the 
embryo stage. 
in the draft which was sent for im- 
provement by the Junta Consultiva 
(Board of Wise Politicans set up to 
advise the Provisional Govern- 
ment), Jow a revised draft is go- 
ing the rounds of various groups in 
the film industry to make sugzges- 
tions or revisions. Exhibs point 
out that although many other’ in- 
dustry groups are being consu!ted, 
their opinion has not been asked. 

Sandrini Turns Distrib 


Comedian Luis Sandrini, who 
has lost heavily as a film producer, 
has now turned distributor and 
purchased Charles Chaplin’s 
“Limelight” for distribution in Ar- 
gentina. The picture will open at 
the Gran Rex when the run of 
Rank’s “The fadykillers” is com- 
pleted. 

Miguel Machinandiarena of San 
Miguel Studios, a founder of the 
Argentine Producers Association, 
has withdrawn his membership, 
charging that the association’s con- 
duct in film matters is so inept the 


present chaos has resulted. 
A crew of Swedish film people 


has arrived here for co-production | 


with Guaranteed Films on “Spring 
of Life.” Included are author 
Arne Mappson and the production 
manager of Nordisk Ton Film of 
Stockholm, who were responsible 
for the hit, “Sommerlek.” 








Metro’s Irish Reorg 


Closes Belfast Office 


London, Oct. 30. 
Reorganization of Metro's opera- 
tions in northern Ireland has led 
to the closing of its Belfast office. 

Transportation arrangements and 
salesmen will be retained, with 
some of Belfast staff being ab- 
sorbed into Dublin branch. 


Ban Homo Play in London 


- London, Oct. 30. 

A play by Robin Maugham and 
Philip King, “The Lonesome Road,” 
has been banned by the Lord 
Chamberlain on the ground that it 
deals with homosexuality. 

An earlier piay by King, “Seri- 
ous Charge,” also with a homeo 
theme, received the L6rd Chamber- 
lain’s approval, and was staged at 
the Garrick Thea‘re here. 





| film containing. only optically re- 
corded sound track; and (d) devel- 


Faults were found | 








|the upcoming Roosevelt Memorial 


Vera-Ellen Guest Star 
At Edinburgh Memorial 


Edinburgh, Oct. 23. 
Vera-Ellen will be star guest at 


Polio Fund ball here in Assembly 
Rooms Oct. 31. A cabaret with 
the actress featured will be tele- 
vised on BBC-TV network. She 
takes the place of Bob Hope, who is 
unable to make the trip because of 
prior commitments. 


Petula Clark, Joe Henderson and 
David Nixon, English tv personali- 
ties, will join Vera-Ellen for the 
cabaret. Promoters of the ball of- 
fered to refund coin to any disap- 
pointed because Hope could not 
appear. According to organizers, 
Hope has_ promised to attend per- 
sonally the 1958. Roosevelt Me- 
morial ball. 


Britain Dropping 
Pix Import Duty 


London, Oct. 30. 

As a sequel to a recent Geneva 
conference, which agreed to 
amendments to the General 
Agreement on Tariffs and Trade, 
the British government is cancel- 
ling the import duty on foreign 
films, which runs at the rate of 
fivepence (6c) per foot, This will 
lead to an average saving for the 
producer of around $450 on every 
feature. 

The new concession will date 
from Nov. 12 and will also be ex- 
tended to subsequent prints, which 
are now charged at the rate of Ic 
per foot. The Board of Trade reck- 
ons that it will drop about $420,000 
a year under the new arrangement. 

Tariff headings to be free include 
those on (a) undeveloped film; (b) 
developed negatives; (c) developed 





oped film without sound track of 
any description in two or more 
lengths which represent the same 
objects, imported together and de- 
signed as a set, each complemen- 
tary to the other in the production 
of color pictvres. 

All other film will be subject to 
duty of lc per linear foot, and a 
third of a cent is it is unexposed. 


Exhib Anger Vs. Metro’s 
Film Theatre Circuit 
In Germany Cools Off 


Frankfurt, Oct. 23. 

The strong antipathy against the 
Metro theatre chain which showed 
up in West Germany last year has 
nearly completely ended. Many 
German film exhibitors and some 
of the Teutonic pix trades once 
were irate in denouncing Metro 
for its plans to buy or build cine- 
mas in Germany since the circuit 





| 
| 


Claim Mexico Third 
In Cinema Immorality 


“Mexico City, Oct. 23. 

Mexico holds third place in 
world cinematographic immorality, 
lamented Jorge Nunez, head of the 
Mexican Legion of Decency. He 
contended that for the good of all, 
“women -witheut ethics, cabaret 
brawls, drunkeness and drunks” 
must be pruned from Mexican pix. 


Munez didn’t name first and 
second-place holders in immorality 
on the screen. 


Sept. Hit Alltime High 
For British Pix Rentals 
In 7 Years—$2,800,000 


London, Oct. 30. 

An all-time high for British film 
rentals since the inception of the 
Eady Fund seven years ago is re- 
ported for September, with a total 
of about $2,800,000. This is an 
increase of around 50% on the 
gross for the same month in 1955. 
It indicates that the admissions 
trend is still on the upbeat follow~ 
ing the steep rise reported for Au- 
gust. 

General indication of the upward 
trend in admissions.is the Eady 
Fund collection which showed an 
increase of $29,470, at $792,800, 





over the amount collected in the! 


same period last year. 

. Total rentals for all British pic- 
tures in © September, including 
shorts, amounted to $2,880,225, as 
compared with $1,868,636 for the 
four-week period of Sep ember in 
the previous year. . 


WORLD’S LARGEST FAN 
LETTER—20 FEET LONG 


Hawick, Scot., Oct. 23. 

The world’s largest fan letter, 20 
feet long and carrying 900 signa- 
tures, went from knitwear workers 
here to Marilyn Monroe at Pine- 
wood Studios, London. Signatures 
on the mammoth letter are of em- 
ployees of Lyle & Scott, local cash- 
mere firm, who sent a special cham- 
pagne-colored sweater for the ac- 
tress. Sweater was named ‘“Mari- 
lyn.” 

This sweater was the second from 





|the Lyle & Scott firm to go to the 


actress since her arrival. The first 


was a white cashmere, handed over | 


as she stepped from the plane at 
London Airport. 


Most of Milan Crix 
. 5) on? . 9 
Liked O’Neill’s ‘Night 

Milan, Oct. 23. 
Eugene O'’Neill’s “Long Days 
Journey Into Night” received gen- 
erally favorable notices in its de- 
but here, almost concurrent with 
the U. S. opening of. the legiter. 
Play was staged by the Eva Magni- 
Renzo Ricci Co. 


Almost all reviews favored the 
new play, with the eric for the 
Corriere della Sera terming it 
“one of the best, if not the best 
of O'Neill’s (works).” The same 
reviewer, Eligio Possenti, also 
called the play “realistic and 
poetic ... written with a compas- 
sionate and tragic feeling for 








would compete with the German 
exhibs. However, this week’s 
stories about the opening of the 
first house*of the chain, the Water- 
loo Theatre in Hamburg, met with 
no press outcry. And there were 
good reports in the _ industry 
mouthpieces here. 

Late last year, when first word 
came out about the Metro plans to 
go into exhibition in Germany, the 
local trades booed the proposals. 
And there were reports of boycott 
against Metro films-in some houses. 

At the same time, the German 
theatre owners apparently over- 
looked or ignored the fact that a 
prominent German _ distributor 
(Gloria Films) was quietly buying 
houses. Exhibs also played down 
comments regarding the tie-ins 
between the newly-purchased Ber- 
lin film production studios and 
Bavaria film production studios 
with some of the same _ banks 
which control the UFA_ theatre 
chain in West Germany. 

No irate comment, however, fol- 
lows the current reports that the 
Metro theatre circuit will eventu-} 
ally include 12 West German 
houses, the next ‘to open being the 
MGM on Kuerfuerstendamm in 
Berlin late in November. Others 
are to be located in Frankfurt, 
Cologne, Dortmund and Hannover. 


! 





| Ped 


The Corriere D’Informazioni 
praised Renzo Ricci’s masterful 
portrayal of James Tyrone, while 
entire cast and production received 
varied praise from Milan’s aisle- 
sitters. Single discordant note was 
sounded by critic E. F. Palmieri, 
of La Notte, who felt the play's 
characters “minor” and the script 
“charged with European theatre.” 





ist New Theatre In 


15 Yrs. Opens in Arg. 
Buenos Aires, Oct., 23. 

For the first time in 15 years, a 
new theatre has opened its doors 
here. This is the 2,500-seat Metro, 
built by Loew’s on one of the 
world’s widest avenues, the 9 de 
Julio. 

This eight-floor building cost 
around $1,500,000, and took six 
years to push through to complie- 
tion. Loew's purchased the lot 
eight years ago, started excava- 
tion in 1950, but it teok three years 
to get plans approved by various 
local government departments. The 
final delay hele things up six 
months recently. 





Most French Film Prods. Swinging 
To More Comedy, Costume, 


Sleuth Pix 





‘Brit. Exhibs Rap Press 
For Rock ’n’ Roll Riots 


London, Oci. 30. 

Picture theatre managers in this 
country have rapped the press for 
fostering riots at certain theatres 
where “Rock Around Clock” (Cel) 
has been shown. They blame na- 
tional newspapers for playing up 
the incidents, and have sent them 
a resolution to that effect. 

The resolution states that if the 
primary incidents had been fac- 
tually reported as “sheer hooligan- 
ism” and not built up into a “new 
cult for teenagers,” most of the 
subsequent trouble could have been 
averted. 


Kate’ Scores Hit 
At Zurich Preem 


Zurich, Oct. 23. 
Opening of “Kiss Me Kate” last 
| week (19) will probably go down in 
ithe annals of Zurich show biz as 
the beginning of a new era since 


this date marks the first live per- 
formance of an American musical 
comedy at the Stadttheatre here. 


“Kate,” in the German adapta- 
tion of Guenter Neumann, after 
clicking at many German and Aus- 
trian theatres last season, scored 
opening night here, judging by in- 
numerable calls and heavy mitting 
for the principals. 


Direction by Helmut Hansel 
moves along at a fast pace while 
sets and costumes. by Isolde 
Sehwarz re bright” and tasteful. 
Musical direction by Fred Widmer 
and Jaroslav Berger’s choreog- 
raphy, however, leave something to 
be desired, since obviously both 
the orch and theatre’s regular 
dance group have some difficulty in 
adapting themselves to the require- 
ments of modern U. S. rhythms. 
| Might be that some of the rough 
spots are due to first-night ner- 
| vousness. 

The cast was recruited from a 
variety of sources. Best of the lot’ 
is undoubtedly Peter Schuette, 
from Germany, as Fred-Petrucchio. 
Personable actor-singer started out 
as an opera baritone, then switched 
over to straight legit, combining 
both talents in “Kate” in top fash- 
ion Maj Lindstroem, from 











tops acting wise, but less so 
vocally. Another guest star is Col- 
lin da Silva, Negro actor, in the 
| minor part of Paul. Remainder oi 
| the cast is filled by local talen. 
| satisfactorily, with only Ingeborg 
| Fanger seemingly not quite at eas: 
| out of Viennese operetta. 

| If this first attempt at conte 
porary musical entertainment 
catches on, more of the same un- 
doubtedly will follow. A second 
musical comedy is already planned 
at this house for the second half of 
the season, Micha Spoliansky’s 
“Katharina Knie,” based on Carl 
Zuckmayers’ circus play of the 
same name. Mezo. 








Mex Oldsters Group 


Honors 2 Politicos 
Mexico City, Oct. 23. 
Newly formed Assn. of Found- 
ers of the Mexican Sound Film 
Industry held their first official 
meeting here last week and an- 
nounced that two important local 
politicos had been accepted as 
honorary members of the organi- 
zation. Pascual Ortiz Rubio, ex- 
president of Mexico, and Antonio 
Gomez Velasco, present director 
general of the Mexico City police 
department, were the two men 
chosen as honorary prexy and hon- 
orary associate respectively. 
Reasons for the selections as an- 
nounced by the directors of the 
new film group was the fact that 
both politicos held high offices at 
the time the first Mexican sound 
film, “Santa,” was produced by 
pic veteran, Francisco de FP. Cab- 
rera. Organization heads also an- 
nounced their participation in 
preparations for the celebration of 
25th year of the local sound ‘film 
industry. . ‘ 








Paris, Oct. 23. 
Most Gallic pic producers are 

beginning to feel that comedy and 

costumers are the thing, produc- 


tion swinging over towards these 
type films. The sleuth pix are also 
given a nod while sexy pix and 
family films are rated necessary 
for key city and hinterland needs. 


A paradox exists for film pro- 
ducers since the great upsurge of 
foreign markets has been primarily 
due to the more mature, offbeat 
French pix on important subjects. 
Though some comedies of manners, 
plus the downright exploitation, 
sensual items, have made it in for- 
eign climes (helped by such names 
as Fernandet), the main emphasis 
has been on the offbeaters. With 
foreign income an integral part of 
French film amortization (the 
American market is the main tar- 
get), this return to cycles could 
put the pix-making setup in 
jeopardy since the new trend does 
not fit in with foreign tastes. 


Even the topflight directors are 
getting caught up in this. Jean 
Renoir has a musical fantasy in 
“Elena Et Les Hommes,” which 
marks Ingrid Bergman's first film 
comedy. Jacques Becker has made 
“Arsene Lupin,” a comedy on the 
gentleman thief. Julien Duviver is 
going in for a comedy thriller with 
Fernandel in “Fouge Pour Calri- 
net.” Marcel Carne will try his 
hand at comedy-fantasy with “Le 
Pays D’Ou Je Viens.” ' 


H. G. Clouzot is making an off- 
beat suspense pic, “Les Espions” 
(The Spies). Gerard Philipe, with 
Joris Ivens, has made a light- 
hearted adventure pic, in “Till.” 
Marc Allegret has even descended 
to a comedy with the main situa- 
tion a girl forced into a striptease 
contest in “Effeuilant La Mar- 
guerite” (While Plucking’ the 
Daisy). 

Picture pattern is not all like 
this, however. Other directors are 
sticking to the Gallic renown for 
objective realism. Rene Clair is 
doing one, “Porte De Lilas,” mix- 
ing downbeat theme and comedy. 
Robert Bresson has made “Un 
Condame A Mort S’Echappe,” a 
detailed observance of man’s in- 
nate need for liberty. Another ver- 
sion of “Crime and Punishment,” 
in modern dress, has been made 
by Georges Lampin. Also, a flock 


of costumers are on tap, with 
Jean Delannoy’s ‘Hunchback of 
Notre Dame”; another ‘Michael 


Strogoff” and a bigscale musical, 
“Folies Bergere.” There are also 
the many tough guy pix of Eddie 
Constantine and the various other 


Sweden, scores as Lilli-Kate, being | Gallic imitations spoofing the pri- 


vate eye dramas. 





Rep Signs Lenitoreer 
With British-Lion To 


Handle Pix in Britain 


London, Oct. 30. 


As of yesterday (Mon.) British 
Lion were again distributing the 
Republic output in Britain and 
Eire. The new longtermer, signed 
by Reginald Armour and Sir Ar- 
thur Jarratt, reunited the two com- 
panies, who split when Rep set up 
its own outfit here about six years 
ago. Under the deal, reported to 
be for seven years, British Lion 
will also be taking over Rep’s head- 
quarters in Soho Square to house 
the additional staff required. Most 
of Republic’s staff is being ab- 
sorbed either by BL or other dis- 
tribs. 


Victor Green, who came here 
earlier this .year from Australia 
to head Rep’s British _organiza- 
tion, stays on with the company. 
Robert Warshaw is continuing as 
secretary and Gerald A. Fernback, 
publicity director since the forma- 
tion, is being offered an alterna- 
tive post. : 

After the signing Armour told 
Variety that the remarriage haa 
been necessitated by mounting over- 
head and shortage of product. The 
changing industry pattern had led 
to the restriction in production 
since Rep first opened its British 
outfit. 

Armour insisted that its British 
production company, however, was 
still much alive, and it was on the 
lookout for likely stories to be 
filmed in Britain and elsewhere 
abroad. 
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ROXY 
NEXT ATTRACTION! 


anastasia 


CINEMAS COPE - coion by vewxe 


starring INGRID BERGMAN 
YUL BRYNNER « HELEN HAYES 


PARAMOUNT 
NOVEMBER 15th! 


love me tender 
CINEmaScoPE 


staring RICHARD EGAN - DEBRA PAGET 
and introducing ELVIS PRESLEY 


MAYFAIR 
NOVEMBER 2nd! 


~ RODGERS and HAMMERSTEIN present 
oklahoma! 


CINEmMaScoPE 


starring GORDON MacRAE + GLORIA GRAHAME 
SHIRLEY JONES - GENE NELSON 

CHARLOTTE GREENWOOD - EDDIE ALBERT 
JAMES WHITMORE « ROD STEIGER 

Color by TECHNICOLOR + A Magna Production 


GLOBE 
NOVEMBER 16th! 


teenage rebel 


CINEmaScoPE 
starring GINGER ROGERS MICHAEL RENNIE 


introducing three stars of tomorrow 
BETTY LOU KEIM » WARREN BERLINGER + DIANE JERGENS ° 


LOEW’S STATE 
NOW! 


between heaven 
and hell 


CINEMAS COPE . coir by DELUXE 


starring ROBERT WAGNER - TERRY MOORE 
BRODERICK CRAWFORD 


VICTORIA 

4 WEEKS ON BROADWAY! 
the best things 
in life are free 


* 
CINEMASCOPE - coior by oewxe 


starring GORDON MacRAE « DAN DAILEY. 
ERNEST BORGNINE « SHEREE NORTH 


COMING SOON! a ~ 
by special arrangement with DAVID 0. SELZNICK 


rebecca — : 


starring LAURENCE OLIVIER - JOAN FONTAINE 
Produced by DAVID Q. SELZNICK + Directed by ALFRED HITCHCOCK 
An Encore Triumph ° Distributed by 20th Century-Fox 
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[A in New York 


Pushing Reign 
Over Publicists 


Despite the multiple union alle-, 
giance of film publicists in the east, 
Russell M. Moss, executive v.p. of 
Homeoffice Employees Union, Lo- 
cal H-63, IATSE, is continuing ef- 
forts for the establishment of an 
eastern publicists local similar to 
the publicists association on the 
Coast. 


Schneider, Rackett Wages 
Before Columbia Nov. 26; 


Contract Terms Given 


Reelection of all nine directors 
and approval of new employment 
and stock option deals for Abe 
Schneider, 1Ist v.p. and treasurer, 
and Gerald Rackett, laboratory su- 

rvisor, are to be voted upon by 

olumbia stockholders at the com- 
pany’s annual meeting in New 
York Nov. 26. 


New pact for Schneider runs 
seven years as of Sept. 15, 1955, 


7 





provides for a weekly salary of 
$2,750 to Sept. 14, 1957, and $3,000 | 
thereafter to Sept. 14, 1962, and) 





While the Coast unionists are af- 
filiated with the IA, in the east, | 
only the publicists at Paramount | 
and RKO, via their association with 
‘Loca! H-63, are members of the, 
IA. Homeoffice publicists at-War- | 
ner Bros., Columbia, 20th-Fox, | 
Universal, and United Artists are | 
members of the rival Screen Pub- | 
licists Guild, a unit of District 65. | 
Wholesale, Department Store, and | 
Distributive Union. Both the IA| 
and District 65 are affiliated with | 
the new AFL-CIO. 

At any rate, Moss has indicated 
that “tremendous strides” could be 
made in improving the wage scales 
and working conditions of east-| 
ern publicists to the level of their | 
Coast confreres if an eastern local | 
could be established and jurisdic- 
tion problems could be ironed out. 

On the basis of discussions held | 
with the Coast union, Moss has in- | 
dicated that the problem of free! 
interchange between the east and, 
the west appears to have been | 
solved in case a publicist is trans- | 
ferred from one territory to an- 
other. He maintains, too, that 
there also seems to be a feeling | 
the joint negotiations with the film 
companies would materially aid) 
the easterr® group in elevating | 
their standards to that of the west. | 

The eastern local, according to 
Moss, if formed, would be an au- 
tonomous union within the IA-in- 
dependent of Local H-63. However, | 
he has indicated that the officers | 
of Local H-63 “would be happy to | 
become members of the new local 
union and aid in its expansion 
and growth .. .” | 

The formation of the eastern | 
group depends on a greenlight of 
the IA board. Latter convenes for | 
its general executive meeting this | 
winter, at which time Moss hopes 
to obtain the approval to proceed | 
with the organization of the east- | 
ern publicists union. 


JOHNSTON-MPEA MEET 
TODAY ON RED DEALS 


An agreement to sell 30 films 
a year to Poland for the next 
three years was reported by Eric 
A. Johnston, Motion Picture Ex- 
port Assn. prexy, last wek in War- 
saw. He said similar deals were 
concluded with Hungary and Cze- 
choslovakia. 

Johnston has returned to the 
U.S. and reports on his trip today 
(Wed.) to -the MPEA board in 





| Baltimore. | 


gives the exec an option, on 35,000 | 
shares of common stock at $17.76 | 
per share, The Col issue is now | 
trading at around the $19 level. | 

New five-year deal was entered | 
with Rackett Sept. 11, 1956, and | 
gives him a weekly salary of $1,250 | 
the first two and a half years and | 
$1,500 for the next two and a half. | 
Also, Rackett receives an option on | 
1,000 Col shares at $19.36 per, 
share, 

Schneider’s arrangement has an | 
important contingent benefit, en- | 
tailing a payoff to him subsequent 


|to his leaving the company unless | toons ran seven or eight minutes. | 


the departure is via his own resig- 
nation or his discharge for breach 
of the agreement. When he bows! 
out the exec is to receive 50% of 
the aggregate salary he collects | 
under the new seven-year pact and 
under any renewal of that pact. 

This is to be paid to him at the} 
rate of $1,000 weekly or in the 
event of his death to his widow | 
at the rate of $500 weekly. 

Top salary officer at Col is pres- 
ident Harry Cohn who received 
$217,300 in the last fiscal year. ' 
Jack Cohn, exec v.p., collected | 
$148,400 and distribution v.p. Abe | 
Montague $132,500. Harry Cohn | 
is the principal stockholder with | 
183,861 shares, or 17% of the total | 
outstanding, and Jack Cohn is sec- | 
ond with 61,856, or 1142%. 





| 


PARKING LOT OWNER’S — 
SLANT ON BUSINESS | 


Editor, VARIETY: 

We are subscribers to Variety be- | 
cause we find it very enlightening | 
as to motion picture business in| 
Baltimore. Being in the parking 
business we feel closely allied to 
the motion picture industry for as 
the show goes, so goes our business. | 


I take especial cognizance of the 
facts as written in your summary 
of business and estimates per thea- 
tre and the remarks that follow. 

However, I take exception to 
your remarks in Oct. 24 issue of | 
VARIETY rebusiness at the Film 
Centre showing “Oklahoma” which 
has shown progressive increase of | 


“take.” You say “announcing” | 
final four weeks boosted this | 
“take.” However, for your infor- | 


mation, three weeks ago we opened | 
an open air parking lot, approxi- 
mately 200 cars, adjacent to their 





New York. 

Soviet insistence of some sort 
of reciprocal pact torpedoed a 
deal in’ Moscow, Johnston 
The Russians are willing to pur- 
chase Hollywood films, but only 
if the U.S. industry takes on a 
certain number of Soviet features 
on a semi-swap basis. Johnston 
made it plain before leaving N.Y. 
that this wouldn’t be acceptable 
to the MPEA. 

The deals in Hungary, Poland 
and Czechoslovakia are tentative, 
with titles of pictures and terms 
yet to be worked out. All the 
American film companies have 
now submitted to the MPEA their 
lists of available attractions. There 
is a voluntary limit of five pictures 
per year which any of the majors 
can sell to any nation behind the 
Iron Curtain. United Artists, 
while acting on its own, will ob- 
serve this limit also. 

With Johnston on the trip were 
George Weltner, director of world 
sales for Paramount; Mare Spie- 
gel, the MPEA’s Continental top- 
per, and Griffith Johnson, MPEA 
v.p. Johnson made oniy part of 
the trip and rejoined the John- 
ston party at Copenhagen. He 
remained in Paris while Johnston 
and Weltner flew on to New York. 


| theatre, and this, we feel, is re-| 
| sponsible for their increased busi- 


said. | ness. 


Prior to our opening of this park- | 
ing lot there was absolutely not | 
one public off-street parking space 
to be had within a _ three-block | 
radius. The sooner the motion pic- 
ture houses realize that parking | 
space is a must and advertise the 
fact that parking space is conveni- 
ently available they will then see 
how closely we are allied. 


HAAR-WIN PARKING Co., INC. 
Albert Haar, President. 





MEMPHIS MEET’S ELECTION 
Memphis, Oct. 30. 
Roy Cochran of North Little 
Rock was elected prexy at the 47th 
annual powwow of the Arkansas, 
Tennessee and Mississippi theatre 
owners held here at the Gayoso 
Hotel. Alton Sims of Memphis is 
secretary-treasurer - and Charles 
Eudy of Houston, Miss., the out- 
going prexy, becomes chairman of 
board, 
Vicepresidents are Doyle Brans- 
com, Harrison, Ark., Leon Roun- 


| three 


L 


| specialists, 








treet, Holly ‘Springs, Miss., 
Bill Willis, Milan, Tenn. 


and | 
i with previews to test the cartoons. 


LOVE, BUT STARVE, CARTOONS 





FYHIBS REFUSE Spain's Producers Grope Way To 
Happier Days; Party, Not Church 


MORE RENTAL 


Film cartoons, long an important 
and popular adjunct to motion pic- 





ture programs, are facing a crisis. | 
Mounting production costs and the | 
refusal of exhibitors to increase 
rental payments may drive the car- | 
tooneries out of the theatrical | 
business and into full-time televi- | 
sion activity. So states Walter | 
Lantz, veteran cartoon producer. | 


Lantz, an indie who has released | 
his animated films through Univer- 
sal for the past 27 years, noted that 
although cartoons get better play- 
ing time than other shorts, theatre- 
men have resisted all efforts to 
hike rental prices even by as little 
as 25¢c to 50c per booking. The 
small boost, according to Lantz, 
would make an important differ- 
ence in the economic status of the 
cartoon firms. 


In an effort to control costs, | 
Lantz reported, most of the car- 
tooneries have reduced the run- | 
ning time of the animated films to 
six minutes. Previously the car-. 


Lantz’s investment in each cartoor. 
is approximately $35,000 witich, 
he said, is equivalent on a per foot 
basis to the cost of a $1.000,000 
feature. He turns out 13 shorts 
annually—six Woody Woodpeckers, 
Chilly Willys, and _ four 
specials—as compared to his pro- 
gram of 26 during the lush period 
of 1946-47. His current program 
is bolstered by six reissues. Car- 
toon industry as a whole releases 
about 140 films yearly compared 
with 180 previously. 

At present, he noted, cartoons 
play between 12,000 and 13,000 
dates as compared with 15,000 to 
16,000 during the industry’s more | 
prosperous period. However, a 
certain percentage of the revenue 
lost from the decrease in bookings | 


| is made up from the merchandise | 


licensing and comic book business. 
The increase in the number of 
long-running pictures has also af- 
fected the cartoon business, Lantz | 
noted. Considerable revenue is 
being lost from the houses which 
are bypassing the cartoons in order 
to speed up the turnover. 

“The heyday of the cartoon pro- | 
ducer is over,”’ Lantz said. “It is im- 
possible for an independent to get | 
started in the theatrical business 
at this time.’”” He pointed out that 


| salaries of animators, story board | 


artists, and musicians 
have increased to such an extent | 
that it is completely out of pro-| 
portion to the rentals the cartoon 
producers receive from theatres. 
He noted, in addition, that tele- 
vision has absorbed so much of the 


| eartoon talent that the fheatrical 
| firms find it difficult to hold on/} 


to experienced help unless they | 
pay t@p salaries. “It takes 10 to 
15 years to develop an animator,” 
he said. 

Lantz revealed that the average | 
rental per booking was $3.47, with | 
some theatres paying as little as a} 
$1 or a $1.50 per cartoon. Exhibi- 
tors, he reported, offer as little as 
$10 for a 15-cartoon Saturday kid- 
die matinee. “That’s why we’re 
not interested in pitching the kid- 
die packages,” he said. “We can 
do better selling the cartoons in-| 
dividually. A 15-cartoon program 
is worth at least $25 when you 


| consider how much .extra the the- 


atre makes from the concession | 
trade. 

The cartoon producer, the sole | 
remaining s#ndie _ concentrating 
wholly on the theatricai field, said 
it took three to four years for him | 
to recoup his investment on each | 
cartoon. He said the repeat book- | 
ings which Universal has been able | 
to obtain “is the only thing that) 
keeps me going.” . In addition to'| 
his $35,000 per cartoon investment, 
there is a $10,000 cost for 250 | 
prints plus the 30% fee to the dis: , 
tributor. At all.times, Lantz said, | 
there is $200,000 worth of work in) 
process. ; 

The situation in relation to) 
rentals, Lantz said, has become so) 
acute that cartoon firms can’t af- | 
ford ta experiment on new ideas 
or develop new talent. His com- 
pany, he said, no longer bothers 


| mercury 


Alone, Hampers 


Meaty Themes - 





Magna’s $6,000,000 
Debt Retirement By 
"57 Seen by Skouras 


In the light, of satisfactory op- 
erations, Magna Theatre Corp. will 
retire $2,000,000 of its $6,000,000 
debenture indebtedness by March 
of 1957 and may well retire the re- 
maining $4,000,000 before October 


of the same year, Magna prexy | 


George P. Skouras told the annual 


stockholders meet in N. Y. Monday 


(29). . 
According to Alfred E. Bol- 
lengier, Magna v.p. and treasurer, 


the company’s earnings for the 


| eight months ended Sept. 30, 1956, | 


stood at $3,645,000 leaving—after 
exnenses—-$2 237.000 in revenue. 


The $3,654.000 figure includes a. 
| $2,000,000 advance from RKO for 


the “Oklahoma” foreign rights. 

Magna stockholders approved an 
agreement under which Skouras 
will continue to serve without sal- 
ary pending full payment on out- 
standing debentures. However, 
Skouras 
50,000 shares of Magna common at 
$2.34 per share. The new fiveyear 
contract for Skouras became effec- 
tive Sept. 17. 


COMPO ALWAYS BROKE; 
MISS THAT LICHTMAN 


Long-range planning is out for 
the Council of Motion Picture Or- 
ganizations because of the lack of 
assurance of sufficient income. Be- 
cause of the Motion Picture Assn. 
of America’s refusal to contribute 





|a flat $150,000 for the support of 


COMPO, the latter outfit is now 
forced limit itself to one project 
at a time rather than taking on any 
sweeping program. 

COMPO supporters feel they lost 
an important rooter within MPAA 
when Al Lichtman bowed out. The 


former 20th-Fox distribution di- | 


rector had been MPAA’s rep on 
the COMPO governing board and 
influenced pro-COMPO action in 
that position. 

MPAA is not averse to COMPO 
but is no longer -in such clOse con- 
tact with the industry 
tion as it had been when Lichf- 
man was functioning in the east. 
The producer-distrib group sev- 
eral months ago voted to match 
exhij.revenue paid into COMPO 
dollar for dollar but on this basis 
MPAA expectedly will ante up less 
than $100,000. 


INDIAN SUMMER 


But Snow Not Far Away In 
Northwest 











Minneapolis, Oct. 30. 

An unusual stretch of Indian 
summer weather with little or no 
rain and comparatively high tem- 
peratures has kept five out of the 
11 Twin Cities’ 11 outdoor theatres 
in operation up to this time which 
is later than the drive-ins here or- 
dinarily keep open. 

However, 
started a dive and rain 
that was expected to turn into snow 
hit here and is expected to hasten 
the closing for the season of the 
quintet of ozoners. 

Otherwise, throughout the terri- 
tory all of the drive-ins are closed. 
For most of them, according to 
Film Row reports, the season was 
less successful than its predecs- 
sors. 





to see if changes should be made. 
“We just put them in the can and 
send them out.” 

He said it doesn’t pay to try new 
things because “the - exhibitor 
won't pay you a nickel extra.” He 
said he was “happy” that he did 
not shift to CinemaScope since the 
theatres refuse to pay higher 
rentals for C’S¢ope cartoons’ which 
are costlier to produce. 


has an option to buy | 


organiza- | 


on last weekend the | 


By FRED HIFT 


After years of doing inconse- 
quential work, the Spanish film in- 
dustry is now beginning to find it- 
self and its pictures are gaining 
acceptance among skeptical Span- 
ish home audiences. 


That’s the word from Ladislao 
Vajda, Spanish producer-director 
who works in partnership with 
Spain’s Chamartin studios. His 
“Marcelino” is current at the Fine 
| Arts Theatre, N.Y. 

The Franco regime 
filmmakers complete liberty, but 
| Spanish censorship is extremely 
tough and the fear of it has been 
as responsible for the lack of 
meaty themes as anything, Vajda 
observed. “It kills a subject even 
before you start making the pic- 
; ture,” he said. ‘‘You start worry- 
ing about this and that not passing 
| the censors, and before you know 
| it, you have no film.” 


Contrary to a widely-held belief, 
|} the Catholic Church in Spain 
| dcesn’t dominate the censor situa- 
j tion. “It is merely a part of it,” 
| Vajda explained. He said he had 
| hit on a happy formula that had 
worked out just fine—avoid con- 


gives its 


troversy. “I just don’t do any 
‘dangerous’ subjects,” he com- 
mented. 

A number of superstitions are 


falling by the wayside, Vajda said. 

| One was that the Spanish picture 
| did not have an export potentia:; 
another that there is a lack of tal- 
en in Spain. ‘“‘Calabuche’ and 
| ‘Calle Mayor’ were big successes in 
| Venice this year,” the director 
held. “My own picture, ‘Marce- 
| lino Pan Y Vino, is one of the top 
grossers in Europe.. We are now 
finding that there is real interest 
in what our new films have to 
say.” 

“Marcelino,” climbing at the 
Fine Arts following a slow start 
despite generally. sock reviews, 
stands to earn $1,000,000 in film 
rentals in Europe alone, Vajda re- 
ported. It cost all of $160,000 and, 
being in the top classification in 
Spain, benefits via a $60,000 re- 
bate from the Government. Pic 
also has been a sensation in Buenos 
Aires, Argentina, where Spanish 
product generally hasn’t made any 
dent in prior years. 

The average Spanish film, if it 
qualifies for Government aid, can 
recoup in the Spanish market, but 
any more ambitious undertaking 
requires export earnings, Vajda 
said. The Spaniards are mulling 
| the idea of an export office in New 
York, and there are plans for a 
Spanish film week in the U.S. next 


| year. 
| Spain at the moment makes 
|about 50 features a year, which 


| Vajda thinks are too many. “We've 
made so many poor films in Spaia 
that only now our own audiences 
are beginning to have some faith 
in what we do,” he said. He did 
not think that enough Spanish 
films of export quality were yet 
| being made to alléw a substantial 
| drive. At the same time, he said, 
Spanish coproduction with other 
countries is on the rise. 

“I believe coproduction is a 
geod thing, but only on the basis 
of artistic considerations, not just 
ito gain economic advantages,” 
| Vajda opined. “Once you start 
making pictures just to get a 
dceuble-quota status, you usually 
come up with nothing.” 

“Marcelino.” based on an old le- 
gend, isn’t a ‘religious’ picture, 
Vajda held, citing in support of 
this contention the film’s success 
in Europe—and particularly in 
Italy—where it’s a top grosser. His 
next film to be seen here will be 
“My Uncle Jacinto,” again with 
Pablito Calva, the little boy star 
of ‘“‘Marcelino.” He has also made 
a tinter, “Afternoon of the Bull- 
fight” on which a U.S. release is 
being discussed. “Jacinto” has been 
acquired for the U.S. by Richard 
Davis who is also releasing ‘‘Mar- 
celino.” 

Latter, dealing with the adop- 
tien of a little boy by Spanish 
monks and the boy’s personal rela- 
tionship with Christ, who speaks to 
him and accepts his gift of bread 
and wine, has been sold to Israel 
and Egypt. “The picture speaks 
about charity and thus has an 


| 





international language,” Vajda 
averred. 
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MOST JOYOUS EVENT! 


From now on you'll hear about it often! 





M-G-M Brings All The Hilarious Fun 
Of The Stage Hit To The Screen! 


MARLON GLENN MACHIKO 
BRANDO * FORD “* Kyo 


as that rascal Sakini.. as eager beaver Capt. Fisbys.. as geisha girl Lotus Blossom-m-m 


The Teahouse 
of' the August Moon 


in CINEMASCOPE and METROCOLOR 


co-starring 


= EDDIE ALBERT 
PAUL FORD - JUN NEGAMI - NIJIKO KIYOKAWA - MITSUKO SAWAMURA 
scraen Pine wy UH FRARIUR © msenmeetetromnc 
Directed by DANIEL MANN * Produced by JACK CUMMINGS An M-G-M picture 





rn Sees eee “ane 
re Eee npeeigaarae a te 
m 2 , 
4 an ee nbinne 


(Available in Magnetic Stereophonic, Perspecta Stereophorfic or 1-Channel Sound) 
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Picture Grosses 











‘Life’ Light $16,000 In 
Toronto; ‘Seed’ Snappy 
136, 2d, ‘Tea’ 106, 3d 


Toronto, Oct. 30. 

Only major newcomer is “Bigger 
than Life,” but it’s only light at a 
three-house combo. However, “War 
and Peace,” in fourth frame, still 
is sock and leading the city, Other 
holdovers include “Bad See®’ big 
in second stanza and “Tea and 
Sympaihy,” fine in third. “Bandi- 
do” and “Autumn Leaves” are 
both off sharply in second rounds. 
“Private’s Progress,” in fourth 
frame, shows little change in its 
fast pace. 

Estimates for This Week 


Carlton, Colony, Fairlawn 
(Rank) (2,518 839; 1,165; 60-$1)— 
“Bigger than Life” (20th). Light 
$16,000 for trio, Last week, “Un- 
guarded Moment” (U), $16,000. 

Christie, Hyland (Rank) (877; 
1,357; 75-$1)—‘‘Autumn Leaves” 
(Col) (2d wk). Poor $6,000. Last 
week, $8,000. 

Circle, Towne (Taylor) (750; 695; 
60-$1)—‘‘Private’s Progress” (IFD) 
(4th wk). Holding fine at $7,000. 
Last week, $8,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694; 698; 994; 50-75)—‘“Burn- 
ing Hills” (WB) and “Steel Jun- 
gle’ (WB). Sad $12,000. Last 
week, “Rebel in Town” (UA) and 
“Timetable” (UA), $13,500. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1)—“Bad Seed” (WB) 
(2d wk). Still fine at $13,000. Last 
week, $17,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“War and Peace” (Par) (4th wk). 
Socko $20,000. week, $22,000. 

International (Taylor) (557; $1) 
—‘‘Citizen Kane” (RKO) (reissue) 
(3d wk). Neat $3,000. Last week, 
$4,000. 

Loew’s (Loew) (2,098; 60-$1)— 
“Bandido” (UA) (2d wk).* Light 
$8,500. Last week, $12,000. 

Shea’s (FP) (2,375; 60-$1)—“Best 
Things in Life” (20th) (3d wk). So- 
so $7,000. Last week, $11,000. 

Tivoli (FP) (995; $1.50-$2)—‘‘Ok- 
lahoma” (Magna) (27th wk). Hold- 
ing steady at $8,000. Last week, 
$8,500. 

Uptown (Loew) (2,745; 75-$1.25) 
—“Tea and Sympathy” (M-G) (3d 
wk). Fine $10,000. Last week, 
$13,000. 


LOS ANGELES 


(Continued from page 9) 
known” (WB) and “Cry In Night” 
(WB) (2d wk), $16,600. 


Hillstreet, Wiltern, Iris (RKO-SW- 
FWC) (2,752; 2,344; 816; 80-$1.25)— 
“Killers” (U) and “Sleeping City” 
(U) (reissues). Moderate, $14,500 or 
near. Last week, Hillstreet, “First 
Traveling Saleslady” (RKO) and 
“Deadliest Sin” (AA) (2d wk), 
$3,000. 


Chinese 





(FWC) (1,908; §$1.25- 
$2.40)—“Giant” (WB) (2d wk). 
Wow $42,000. Last week, above 
estimate at mighty $48,100. 

Orpheum, Hollywood, Uptown 
(Métropolitan-FWC) (2,213; 756; 
1,715; 80-$1.25) — “Attack” (UA) 
and “Thunder Over Arizona” (Rep) 
(2d wk). Slow $13,000 or near. 
Last week, $21,200, plus $5,800 in 
one nabe. 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 80-$1.25)—‘“High So- 
ciety” (M-G) with 2d run pix (2d 
wk). Fair $10,500. Last week, 


$15,600 plus $65,500 in four nabes, | 


five ozoners. 


Fox Beverly (FWC) (1,334; $1.25- 
$1.50)—“Silent World” (Col) (3d 
wk). Neat $7,000. Last week, same. 

Pantages (RKO) (2,812; $1-$1.75) 
—‘‘Tea and Sympathy” (M-G) (4th 
wk). Fair $8,000. Last week, 
$10,800. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—‘‘Lust For Life” (M-G) (6th 
wk). Good $6,200. Last week, 
$7,000. 

Fox Wilshire (FWC) (2,296; $1- 
$1.75)—“‘Bad Seed” (WB) (9th wk). 
Thin $3,500. Last week, $4,400. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 


Peace” (Par) (10th wk). Smart 
$12,000 or close. Last week, 
$12,900 


Warner Beverly (SW) (1,612; 90- 
$1.75)—“Gold Cadillac” (Col) (10th 
bys Light $4,500. Last week, 


Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (50th wk Egyptian, 
45th wk U.A.). Modest $12,000. 
Last week, $13,600. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“Cine Holiday” (In- 
die) (51st wk). Into current frame 
Suudey (28) after okay $18,400 last 

reek. 


BROADWAY. 


(Continued from page 9) 

on upped-scale run (6th wk). Fifth 
stanza ended last night (Tues.) for 
8 shows was huge $56,700. Fourth 
week was $56,600. Take each 
week now varies only as to number 
of standees, since sold out all 
through session. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“‘Girl He Left Behind” (WB). 
Initial round finishing tomorrow 
(Thurs.) looks to get a good $32,- 
000. In ahead, “Toward Unknown” 
(WB) (4th wk-8 days), $26,000. 
“Girl” holds until “Love Me Ten- 
der” (20th) opens Nov, 15. 

Little Carnegie (‘L. Carnegie) 
(550; $1.25-$1.80)—‘‘Wee Geordie” 
(Arthur) (4th wk). Third frame 
ended Sunday (28) was smash $13,- 
100 same as second week. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Silent World” (Col) (6th 
wk). Fifth week completed Sunday 
(28) was terrific $15,800. Fourth 
was $17,000. 

Radio City Music Hall (Rocke- 
feller) (6,200; 95-$2.85)—“Tea and 
Sympathy” (M-G) with stageshow 
(5th-final wk). Present session fin- 
ishing today (Wed.) looks like fair 
$100,000. Fourth was $115,009. 
“Friendly Persuasion” (AA) with 
new stageshow opens tomorrow 
(Thurs.). 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“‘Around World in 80 Days” 
(Todd-AO) (2d wk). Initial hold- 
over stanza ending Friday (2) is 
heading for terrific $35,000, capac- 
ity for 10 shows, same as first 
week. Plan to add Saturday morn- 
ing matinee starting Nov.-17, and 
possibly other added mats. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (7th wk). 
Sixth week ended Monday (29) was 
7 ga $18,500 after $19,500 in 

fth. 

Roxy (Nat’l. Th.) (5,717; $1.25- 
$2.50) —“Giant” (WB) and stagebill 
(3d wk). Current session winding 
today (Wed.) probably will hit 
tremendous $110,000. Second was 
$128,000, also sockeroo. Stays on 
indefinitely, with house now con- 
sidering possibility ef holding pic 
nine weeks, 7 . 

State (Loew) (3,450; 78-$1.75)— 
“Between Heaven and Hell” (20th) 
(3d wk). Present round winding 
today (Wed.) is heading for a mild 
$9,000 or near. Second was $12,- 
000. Holds through Sunday (4), 
with “Death of Scoundrel” (RKO) 
coming in Monday (5). 

Sutton (R&B) (561; 90-$1.75)— 
“Grand Maneuver’ (UMPO) (5th 
wk), Fourth round completed 
Monday (29) was good $6,500. 
Third was $7,500. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“La Strada” (T-L) (16th 
wk). The 15th stanza ended Sun- 
day (28) was just a bit ahead of 
14th week at $9,600. Last week 
was $9,500. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Solid Gold Cadillac” (Col) (2d 
wk). Initial session ended yester- 
day (Tues.) soared to a terrific 
$37,000 or near. In ahead, “Best 
Things in Life” (20th) (4th wk-5 
days), $11,000, but winding a high- 
ly successful run here. Opening 





week for “Cad” is one of better 
opening weeks at Vic. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—“‘Seven Wonders of 
World” (Cinezama) (30th wky. The 
29th week completed Saturday (27) 
was off from preceding week but 
still mighty big with $46,700. The 
28th round was $50,200. 


WASHINGTON 


(Continued from page 9) 
$6,000 in final stanza of unusually 
long run for this house. 

Dupont (Lopert) (372; 90-$1.15) 
—“Search for Bridey Murphy” 





(Par). Thin $2,000. Last week, 
“Most Noble Lady” (Indie), 
$3,500. 

Keith’s (RKO) (1,939; '70-90)— 
“Back from Eternity” (R & 


Slightly better than recent weeks, 
but still not big at $8,000. Last 
week, “Lisbon” (Rep) and “Beyond 
Reasonable Doubt” (RKO), $6,500. 
Metropolitan (SW) (1,490; 70-90) 
—‘“Tension at Table Rock” (RKO). 
Fine $7,000 or a bit better. Last 
week, “Cry in Night” (WB), same. 
Palace (Loew) (2,360; 85-$1.25)— 
“Tea and Sympathy” (M-G) (4th- 
final wk). Steady $12,000 after 
$14,000 last week. 
Playhouse (Lopert) (456; 75- 
$1.15)—“Lust for Life’ (M-G) (6th 
wk). Sturdy $4,500. Last week, 
000 


Plaza (T-L) (290; 90-$1.35)—“La 
Strada” (T-L) (3d wk). Fine $4,000 
after $4,500 last week. Holds again. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama Holiday” (Indie) (5th 
wk). Upswing to $12,000. Last 
week, about same. Stays on. 

Trans-Lux (T-L) (600; 90-$1.35) 
—‘Solid Gold Cadillac” (Col) (3d 
wk), Rousing $12,000 after $13,000 





jlast week. Stays. 





PEACE’ SMASH $16,000, 
PORT: ‘GIRL’ LUSTY 106 


Portland, Ore., Oct. 30. 
Town is loaded with strong prod- 





uct but biz shapes up a bit spotty. 
Cold and rain is partly. blamed. | 
“Opposite Sex” is off sharply in 
second Broadway round, and stays 
only 5 days. New champion is | 


“ , , : 
War and Peace” which is smash | 


at Paramount. “Hot-Rod Girl’ | 
looks lusty at Orpheum where 
paired with “Girls in Prison.” 


“Solid Gold Cadillac” shapes tall 
in third Fox week. 
Estimates for This Week 

Broadway (1,875; 90-$1.25)—“‘Op- 
posite Sex” (M-G) and “Beyond 
Reasonable Doubt” (RKO) (2d wk). 
Mild $5,000 in 5 days. Last week, 
$10,000. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘“Solid Gold Cadillac’ (Col) and 
“While City Sleeps” (Col) (3d wk). 
Tall $7,000. ast week, $10,700. 

Guild (Indie) (400; $1.25)—‘‘Fan- 
tasia’” (BV) (reissue) (5th wk). Big 
$4,000. Last week, $3,200. 


Liberty (Hamrick) (1,890; 90- 
$1.25) — “The Boss” (UA) and 
“Huk” (UA). Slight $5,000. Last 


week, “Unguarded Moment” (U) 
and “Showdown At Abilene” (U), 
$5,800. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Hot-Rod Girl” (Indie) and 
“Girls In Prison” (Indie), Lusty 
$10,000. Last week, “Port Afri- 
que” (Col) and “Cha, Cha, Cha- 
Boom” (Col), $4,800. 

Paramount (Port-Par) (3,400; 
$1.25-$1.50) — “War and Peace” 
(Par). Hefty $16,000. Last week, 
“Search For Bridey Murphy” (Par) 
and “Two-Gun Lady” (Indie), 
$5,700. 





PITTSBURGH 


(Continued from page 9) 
Williams drama came in quickly 
when “Best Things” nosedived and | 
this may hurt. Looks okay $8,000. | 
Last week, “Best Things In Life” 
(20th) (3d wk-5 days), $5,000. 

Guild (Green) (500; 85-99)— 
“Lust for Life’ (M-G) (6th wk). 
Should do nice $2,500 this stanza. 
Last week, $2,600. 

Harris (Harris) (2,165; 80-$1.25) 
—“‘Solid Gold Cadillac’’ (Col) (3d 
wk). Finishing okay and at better 
than $7,000, very good for this 
stage of run. “Teenage Rebel” 
(20th) opens Friday. Last week, 
$8,500. 

Nixon (Rubin) (1,700; $1.25-$2.40) | 
—‘“‘Oklahoma” (Magna) (22d wk). 
Dipping fast and this may be wind- 
up unless there’s a sharp improve- 
ment. Not more than $12,000, not 
so good at this scale. Last week, 
$15,000. 

Squirrel Hill (SW) (900; 85-99)— 
“Private’s Progress” (DCA). Nabe 
arter has latched on to another 
good one from all indications. 
Should get booming $4,300 on get- 


away. Last week, “Richard III” 
(Lopert) (2d wk), $2,200. 
Stanley (SW) (3,800; 65-99)— 


“Attack” (UA). Grim war drama is 
best this deluxer has had in some 
time. Should do close to okay $13,- 
000, and very good here compared 
to recent takes. “Giant” (WB) 
opens tomorrow. Last week, “Ten- 
sion at Table Rock” (RKO), $8,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘Seven Wonders of World” 
(Cinerama) (28th wk). Breezing 
irght along and making the previ- 
ous two Cinerama features look 
anemic at same stage of run. Over 
$16,000 again, great and same as 
last week. 





BOSTON 


(Continued from page 8) 


(Par) and “Murder Inc.” (Indie). 
Opened Monday (29). Last week, 
“Mountain” (Par) and “Three 


Outlaws” (Indie), lofty $15,000. 

Pilgrim (ATC) (1,000; 65-95) — 
“While City Sleeps’ (RKO) and 
“Magnificent Roughnecks” (AA). 
Okay $8,500. Last week, “Boss” 
(UA) and “Big Sleep” (reissue), 
$6,000. 

Saxon (Saxon) (1,100; $1.25-$2.20) 


—- “Oklahoma” (Magna) (8th wk). 
Fine $19,000. Last week, $18,000. 


Orpheum (Loew) (2,900; 60-90) 
“Bandido”. (UA) and “Shadow of 
Eagle” (UA). Good $15,000. Last 
week, “Attack” (UA) and “Gun 
Brothers” (UA), same. 

State (Loew) (3,600; 66-30) — 
“Bandido” (UA) and “Shadow of 
Eagle” (UA). Hot $10,000. Last 
week, “Attack” (UA) and “Gun 











Hail Rank ‘Pitch’ 


Continued from pages’ =e 
men than it might have been vs. a 
Universal, Republic or indie rep. 
However, as one man pointed out, 
what Davis will accomplish is to 
make a sales effort on all of his 
pictures instead of just the big 
ones that appear to have a reason- 
able earning potenial. 

Concentration of the Rank films 
in one org isn’t likely to hurt any 
of the American companies very 
much. Few Rank releases have 
gone to the indies in recent 
months. Those that have been sold 
have been taken on by bigger out- 
fits. Universal has exercised its 
rights on a couple, and Republic 
bought a package built around 
“Doctor in the House” and then 
“Doctor at Sea.” 

Even so, the situation created by 
the Rank move will be discussed at 
an upcoming meeting of the Inde- 
pendent Motion Picture Distribu- 
tors Assn., according to prexy 
Arthur L. Mayer. 

The Rank arrangement with Uni- 
versal, under which U gets its 
choice of two Rank “splits” and, 
within the group it chooses, has 
full preference on any pic, con- 
tinues. It has little meaning, how- 
ever. For instance, U last week 
turned down the Rank split that 
contained “Battle of the River 
Plata,” are “Reach for the Sky” 
formance film. 

It was reported last week, with- 
out confirmation, that Rank oper- 
ation in the U. S. may be based 
on Canada, where Rank already has 
his Odeon theatres. Financial rea- 
sons also are said to make such an 
arrangement desirable. 

Current plans are to set up the 
Rank distribution agency as a high- 
ly specialized outfit, with Ameri- 
cans working under a British top- 
per. -Here, again, it’s predicted that 
Davis may have problems finding 
the right kind of manpower to do 
the job. 

American industry observers 
take the position that the success 
or failure of the Rank releasing 
venture will depend largely on the 
kind of films he has available. 
Among the big ones yet to be seen 
here, besides “Battle of the River 
Plata,” are “Reach for the Sky” 
and “A Town Cailed Alice.” 

Many in the industry feel that 
the American exhibitors’ prolonged 
“product shortage” cry may have 
been a deciding factor in Rank’s 
decision to enter the market. It’s 
pointed out, however, that the term 
“shorage” is frequently misrepre- 
sented abroad where producers fail 
to comprehend that what is prim- 
arily meant is a shortage of impor- 
tant pix rather than a lack of cellu- 
loid. It is questioned whether an 
individual Rank effort will result 
in a larger number of bookings for 








| his pix than heretofore. 





DENVER 


(Continued from page 8) 


“Cha-Cha-Cha-Boom” (Col) (2d 
wk). Down to $8,000. Last week, 
$14,000. 

Orpheum (RKO) (2,600; 60-90)— 
“Back from Eternity” (RKO) and 
“Finger of Guilt” (Indie). Mild 
$8,000. Last week, “Opposite Sex” 
(M-G) and “Murder on Approval” 
(RKO), $12,000. 

Paramount (Wolfberg) (2,200; 
60-90)—“‘Unguarded Moment” (U) 
and “Showdown at Abilene” (U). 


Fancy $14,000. Last week, “To- 
ward Unknown” (WB) and “Out- 
side Law” (U) (2d wk), $11,000. 
Tabor (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (2d wk). 
Great $16,000. Stays on. Last 


week, $17,000. 

Vogue (Sher-Shulman) (442; 70- 
90)\—“‘House of Ricardo” (Manson). 
Good $1,100. Stays on. 


LOUISVILLE 


(Continued from page 8) 


50-85) — “Opposite Sex” (M-G). 
Modest $6,000 in 9 days. Last 
week, “Power and Prize” (M-G) 
1 PN nee Murder Me” (DCA), 


Mary Anderson (People’s) (1,000; 
50-85) —“‘Lisbon” (Rep) and “Dan- 
iel Boone” (Rep). Fairish $5,000. 
Last week, “Canyon River” (AA) 
and “No Place To Hide” (AA), 
about same. 

Rialto (Fourth Avenue) (3,000; 
50-85) — “Between Heaven and 
Hell” (20th). Okay $9,500 or a bit 
better. Last week, “Back From 
Eternity” (RKO) and “Finger of 








Brothers” (UA), ditto. 


Guilt” (Indie), $9,000. 


RKO, Newly Buzzing, Electing 
Authentic Locales Over Studio 


+ Although studio overhead con 


tinues as a major drain on the filn 
industry economy, there’s still ne 
apparent letup in lensing activity 
away from the lots. The new line- 
up at RKO, for example, reveal: 
that about half of the future pro. 
gram, or 12 pictures, will be made 
at various global points from Paris 
to Pakistan. 


Shooting of product abroac 
means that only a small charge, i: 
any at all, can be made against the 
studio upkeep expense, which bas- 
ically remains constant. It’s a cer. 
tainty that the fascination with lo 
cation work is costing the majo. 
studios millions of extra dollar 
annually. 


It’s a certainty, too, that the pro. 
duction administrators still figur: 
the authenticity of background 
makes the extra expenditure worth- 
while. Thus the dilemma, and it’s 
found to be deepening because 
more and more choice propertier 
are cropping up that fall in th 
foreign-locale groove. 

Importance of the overhead fi 
well shown in talks between 20th- 
Fox and Warners looking to a co 
tenancy of the WB lot. In othe 
words, because of the overall cu 
in production, and the overseas 
film-making, one studio is suffi- 
cient to accommodate two major 
outfits and effect important econo 
mies. 

Among the future entries listed 
at RKO are “Pakistan,” which pro- 
ducer Stanley Rubin will make in 
Lahore; John Farrow’s ‘‘Back fron 
Eternity,” in the Italian resort city 
of Portofino; Paul Gregory’s pro- 
duction of “Bangkok,” in Thailand; 
Gregory's ‘‘Naked and the Dead,” 
in the South Pacific, and Roya 
Crest Productions’ “Long Live the 


King,” with Preston Sturges di- 
recting. 
Independent producers novy 


aligned with the top’ studios on 4 
partnership basis also account for 
the continued amount of produc- 
tion away from Hollywood. The in 
dies traditionally have shown pref. 
erence to work on location. Time 
was when operating apart from the 
Hollywood lots meant a smalle: 
production budget in addition to 
providing the natural backgrounds. 
But economy is no lomger a factor, 
several of them now say. Weather 
conditions which can hold up pro- 
duction and the absence of ade- 
quate facilities often up the budg- 
ets above what their pictures would 
cost in Hollywood. 


‘OKLAHOMA’ C’SCOPING 
IT IN TWIN CITIES 


Minneapolis, Oct. 30. 

Long-time-in-arriving “Oklahoma” 
finally has been set for the Twin 
Cities. United Paramount has 
made a deal for it to go in‘o the 
Minneapolis State and St. Paul Par- 
= day and date Thanksgiving 

ay. 

Showings will be in C’Scope in- 
stead of Todd-AO. The admission 
prices and running schedules 
haven’t been decided yet. 











Bernie Kreisler 


a=—_——_ Continued from page 2 === 


able for him to sell to the Reds. 
The answer was in the affirmative. 








_ However, two of the Kreisler 
titles—“The Fabulous Dorseys” 
and “Macbeth”—are owned by the 


Bank of America. Spokesman for 
the Bank said last week that Kreis- 
ler had no authority to make any 
deals on those pictures. He added 
that the Bank had told Kreisler 
from the start that it wouldn’t con- 
sider dealing with the Reds until 
and unless there was a State Dept. 
okay and the overall American in- 
dustry policy was set. 

Now, of course, Eric Johnston 
has made several deals (but not in 
Russia) so the Bank may agree to 
go along with Kreisler. All of his 
Iron Curtain deals are ee 
and subject to screening of the 
films by the respective countries. 
Payment is to be in dollars, but re- 
mains to be negotiated. 

Among the pix offered by Kreis- 
ler to the Red orbit are “Tomorrow 
is Forever,” “Along Came Jones,” 
“Paris Affair,” “Canadian Pacific,” 
“Belle of the Yukon” and “Woman 





in the Window.” 
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Inside Stuff—Pictures 


Audiences are different around 
director-producer Charles Martin. 


the country, according to writer- 
The marketing approach in each 


city, because of this, should be done on an individual basis. Martin, 
in New York recently, said he noted that Metro’s “Tea and Sympathy” 
was a big grosser at Gotham’s Radio City Music Hall but in other 
tewns, such as Los Angeles, it would have been more suitable in small, 


art-type theatres. 


Film-maker made the point that audiences on the 


Coast do not turn out in large numbers for a “class picture.” 


Film producers have their work 


which combine both mass and class appeal. 


eut out for them: make pictures 
Martin thinks he’s ac- 


complished this to some degree in his new RKO release, “Death of a 
Scoundrel,” via casting. George Sanders figures to draw the sophis- 


ticates, women want to watch Zsa 


Zsa Gabor on the screen and the 


youngsters will be pleased with Nancy Gates, according to Martin. 


As another example of audiences 


being different, Martin cited the. 


Philip Morris Piayhouse, which he produced for four years on tele- 
vision. The ratings on this were good, he said, but the sponsor dis- 


covered th-' 
smoke cigarets.” 


‘ingsters predominated the audience and “they dO6n’t 





Film Contrast, 
‘48 to 54, Given: 





Washington, Oct. 30. 
The film theatre business—in- 
cluding drive-ins—fell only slight- 
ly between 1948 and 1954, despite 
exhibitor complaints, according to 
figures just issued by the U. §S. 
Census Bureau. 

These show that theatre receipts, 
including the drive<ins, ran about 
$207,000,000 behind in 1954. How- 
ever, it is pointed out, these fig- 
ures include the admissions tax. 





Hollywood stars will be helped at the theatre boxoffice by the major The tax was reduced substantially 
studio backlog films hitting television, avers Mickey Rooney, who be- 


lieves the vintagers will cause pop 


Rooney takes sharp issue with those stars including Clark Gable who year. 


have contended the oldies will hurt 
Rooney, who made 32 pix at Metr 


ularity of still extant stars to soar. 


their b.o. on current releases. 
o, including 16 in the “Andy Hardy” 


series, and whose oldies will be seen on KTTV, said he feels the show- 


ing of the vintagers “will enhance evervone’s popularity. 


In the long 


run it will help the theatre owners by zrousing the interest of the pub- 


lic in the stars. 


It will build a brigade of stars again; a new genera- | 491 


tion can now see Clark Gable, Spencer Tracy and other stars in quality 
pictures, and I think eyentually this will increase the potential—and 


price—of the stars.” 





Dissatisfaction w th deals offered by various concessionaires has 
“forced” Mike Todd into a position where he will pick up some loose 
sideline change from his smash “Around the World in 80 Days’’—and 


the sideline coin may add up to several additional millions. 


Todd is 


operating the candy and soft drink concessions at the NY Rivoli and 
has decided to follow the same pattern in other theatres where the 


film will be shown. 


Originally, the concession in New York had been 
leased out, but the lessor insisted on a guarantee for his initial deposit. | 


/in 1954, with the lower tabs in 
_ force for about eight months of the 
This tax drop accounts for 
most of the loss, so that television 
_ doesn’t seem to have hurt as much 
as appears at first glance. 


| Figures collected in the 1954 
| Census of Business show that 18,- 
theatres (both hardtop and 
ozoners) grossed $1,407,151,000. 
The 1948 Census of Business 
showed 18,532 theatres taking in 
$1,614,235,000. 

The decline in total number of 
‘motion picture houses is small. 
| However, the drop in hardtops is 
much more substantial, with drive- 
ins taking up the slack. In 1948, 
there were only 811 drive-ins, 
which grossed $46,833,000. Six 
years later, the number of ozoners 





Todd refused to make a personal guarantee and took back the candy | had climbed to 3,775, with an 


counter rights. 


With the film running just under three hours, plus a 


10 minute intermission, the candy and soft drink sales are enormous. 





| overall business (including admis- 
| sion tax) of $227,780,000. 


The 1954 Census of Business in- 


Setting the facts straight, cameraman Henry V. Javorsky this week cludes figures on motion picture 


said he had produced 33 feature 


px since 1930. Latest feature he 


worked on in N. Y. was “Die Gimpel Story,” a Berolina production. In 
reporting on prob!ems in connection with the Gotham locationing of 


the pic, Vamety had erroneously st 
ture work before. 


ated that Javorsky hadn’t done fea- 


Javorsky agreed that there had been a great deal 


of timeconsuming confusion on the “Gimpel” locationer and that this 


was diye to a lack of advance preparation. 





lina, Javorsky lensed N. Y. scenes f 


Atlanta's Film Row 
Quite Classy 


By SAM LUCCHESE 


Atlanta, Oct. 30. 

Apropos récent discussion in 
Variety, Atlanta’s Fi'm Row actu- 
ally has added “tons” to its neigh- 
borhood by constructing attractive 
buildings, leading other businesses 
to follow suit. 

Although = several 
thanges have deserted Walton 
Street, the. city’s original Film 
Row, those that have moved have 
stayed in the same general area, 
moving to Luckie Street, which is 
just one block over. All localities 





major ex- 


are within a few blocks of down--« 


town Atlanta where most of thea- 
tres are situated 


Property the exchanges occupy 
is high-priced footage and not 
likely to become Dbiight area for 
many years to come. In fact, the 
time might not be too far in the 
future when the land will be in- 
volved in competitive bidding as 
jit is ideal for department stores 
and other retail businesses. 


In Atlanta branch and exchange 
operations have been streamlined 
considerably. Personnel has been 
reduced. An exchange employing 
25 people in years gone by is get- 
ting along with no more than 20 
workers nowadays. Where a branch 
had four salesmen on the road, it’s 
two today. It simply means the 
exhibitors don’t get a look at thee 
salesmen as often as formerly. 


Sometimes the sales manager 
makes a swing himself. 
One _ saving effected by ex- 


changes here has been the turning 
over to Benton Brothers, which 
started as a regu'ar trucking con- 
cern and branched into fin deliv- 
ery, all aspects of physical dis- 
tribution, including inspection of 
product. This outfit does this for 
Buena Vista, Paramount, United 
Artists and before long RKO will 
join the list. Benton is erecting a 
large three-story building in the 
Film Row section to take care of 
this facet of their business. 


In addition to being a center of | 


branches, film companies have 
made Atlanta Southern Division 
headquarters and district offices. 
Harry Ballance is head of 20th¥ox 


Prior to working for Bero- 
or “Frederike von Barringen.” 


‘MG PLAYOFF ANALYSIS 
TO X-RAY SALESMEN 


Charles M. Reagan, Metro sales 
v.p., and his homeoffice aide, E. M. 
‘Saunders, with the assistance of 


each local branch manager, plan to 
make a personal analysis of the ac- 
counts of each film 
each territory. Purpose of the au- 
dit is to determine why certain the- 
|atres haven't been sold or why the 
playdates due the company have 
|not been obtained. 


It’s indicated that the sales execs 
wili “use a fine-tooth comb” in 
ferreting out the reasons why bet- 
ter results have not been achieved. 
It’s argued that despite the wave of 
pessimism sweeping the industry, 
theatres are still operating, are 
playing ‘pictures, and need pictures 
.0 keep going. 

In a hard-hitting message to sales 
staffers, it’s noted: “Your sales 
manager, as he analyzes each of the 
accounts you should be selling, isn’t 
going to be impressed with your 
non-sales, unless you have a mighty 
strong defense. And he isn’t going 
to accept less than than your best 
efforts in the months following his 
meeting with you, for he has the 
right to expect results commensur- 
ate with the product you're selling 
uncer the policies which will pre- 
vail.” 








Southern Division and Gordon 
Bradley is ditto for Paramount. 
District managers located here are 
Jim Frew, Universal; Dave Prince, 
RKO; Ken Laird, Buena Vista; Bob 
Ingram, Columbia. Grover Living- 
ston, district manager for Warner 
Bros., is scheduled to move to 
Da las to administer this area as 
well as Southwest from that point. 
Russell Gaus is branch manager of 
Meiro here. 


Arthur Bromberg imterests have 
‘sold their franchises in Atlanta, 
‘Charlotte, New Orleans and Mem- 
phis to Allied Artists. Jimmy Hobb 
{is AA branch boss here. 


Fewer pictures have brought 
_about reductions in personnel in 
_exchanges and branches. Indies are 
ho ding on, with many cutting ex- 
| penses in all ways that they can. 
| Physically, Atlanta’s Film Row 
has undergone what amounts to a 
-sac siting. Some of their homes 
are comparatively new, Para- 
mount’s less than three years old, 
and the others are modern and 
ifunctional structures. 


salesman in| 


production and distribution which 
were not collected in 1948. They 
show 2,352 establishments in pro- 
duction, distribution and servicing, 
| Srossed over $952,000,000. “No ad- 
missions tax here, of course. 
Production, except for television 
\films, involved 542 firms which 
| grossed $69,007,000. No fewer 
| than 234 tv producers turned out 
$61,348,000 worth of pictures. 
| Motion picture film exchanges, 
| except for television, did a business 
| of $637,482,000. TV film exchanges 
did $24,052,000. 


TORONTO’S FILM ROW 
BUT LITTLE ALTERED 


By ROBERT McSTAY 


Toronto, Oct. 30. 

Established in midtown since the 
;Old silent film days, mainly in the 
‘Film Exchange Building where 
lsafety vaults were available for 
|inflammable films, the picture 
{companies in this city remained 
|for the most part in the same 
quarters despite the development 
of “safety” film. 

| Since the end of the war, how- 
ever, there has been some building 
,of new main offices by the major 
distributors, but these have con- 
|tinued to be located mainly in the 
|immediate area of the Film Ex- 
|change Building. Metro has erected 
\its own building because it needs 
/more, space, but it’s within two 
| blocks of its old headquarters in 
|the Film Exchange Building. War- 
ner Bros., Columbia, and 20th-Fox 
have also erected their own three- 
story buildings since the end of 
|the war, with the move still within 
|the Dundas Square area, site of 
ithe Film Exchange Building. Other 
film headquarters, including the 
irefurbished building for Para- 
|mount, have continued in a 10- 
|block area, with a gradual but 
|mainly imperceptible move north- 
| ward, 

What perhaps is most significant 
is that Canada’s important theatre 
chains have built their own build- 
ings within the past decade, this 
going for J. Arthur Rank’s eight- 
story tower for Odeon Theatres, 





Nathaniel Taylor’s Enterprises, 
which controls some 50 theatres in 
Ontario. Also projected is the erec- 
tion of a. new Famous Players 
(Canadian) building. Famous con- 
trols some 500 houses across the 
Dominion. Famous until now has 
been occupying several floors of 
the Royal Bank Building at To- 
ronto’s main business intersection. 
Famous’ unspecified site will obvi- 
‘ously be north, but is expected to 
|be in the vicinity of the existing 
jfilm exchange buildings. 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (30) 


1956 Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close for week 

3214 23% $=AmBr-Par Th 173 2414 2314 2312 — % 

32% 2258 CBS “A”.... 114 2934 2814 2834 — 

32144 2256 CBS “B”.... 39 2912 2818 28% + % 

2634 18% Col Pix ..... 15 19% 18% 19% + % 

1638 14 BR 5. cece a 87 1412 14% 1438 + 4% 

10034 7534 Eastman Kdk 78 9254 891% 91 +1 
“4% 38% “RMR: .¢ i... 64 33 im 3% 3% — 

12 7 List tnd..... 69 714 7%4 7% — 4% 

2516 187% Leew’s ...... 269 20 19 20 + % 
9% 7 Nat. Thea.... 174 738 vary 1% _- 

36142 301% Paramount .. 65 33 3134 31% —l11 

36142 18% Philco ..... 188 20148 1914 19% — % 

50394 37% RCA ......- 198 3816 37 3718 — 4 
8% 512 Republic ... 27 578 558 558 — 

1734 14% Stanley War. 18 1434 1412 1486 + 1 

2912 22% Storer ..... 116 271% 2618 26'2 — 

291%, 21% 20th-Fox 67 2614 2454 2518 —134 

291g 18142 Warner Bros, 31 267% 2658 2634 + 4% 

141% 101 Zenith ..... 11 108 105% 108 — 
American Stock Exchange 
64% 3538 Allied Artists 69 538 544 514 + W& 

13144 934 All’d Art.,pfd. 39 12 1134 1134 + 5% 
2% #+I% C & C Super 120 15g 1% 1% — 

10 55g Du Mont.... 64 6 534 53% -—— 
41g 234 Guild Films. 75 314 278 27%% ma" 
92 3 Nat’l Telefilm 416 912 8 834 + % 
53% 234 Skiatron 21 334 318 3% _— 

13% 8 Technicolor . 95 814 8 81% ann, 2h 
+ 3 Trans-Lux .. 7 342 312 312 =— lg 

Over-the-Counter Securities 
Bid Ask 

RE pay re OPPO e Te 3° — % 

Chesapeake Industries eeeeee eevee eeeeeeee p 4 3 ou» 

Cinerama Inc. eeeeeeeeeeseneeeees 15g 218 — 4 

Cinerama Prod. - pmihstent’ aeeeneee” Oo 342 — 

DuMont Broadcasting ............+-ee00+ 6 634 + % 

Blnagma Theatres ...nccccccccccscccesece 8 312 +%% 

Official Films ...... a ee ee 218 _— 

aes Seed es pheccigheaeees 84 8" +5 

i Oe . . ckce ed céSedevenssoessen Oem 114 + \% 

Walt Disney ...... Nes bein dk Cae ade sa 1812 20% ome 


(Quotations furnished by Dreyfus & Co.) 





Sees Connection Between 
Films and Delinquency 


Brooklyn. 
Editor, VARIETY: 

As an employee of a firm whch 
receives several copies of your 
VarIETY weekly, I have a good 
chance to peruse it, and, today, in 
reading your issue of Oct. 17, was 
struck very forcefully by two ar- 
ticles appearing on Page 1 in the 
lower left-hand corner. 

Under the heading “Legion of 
Decency ‘B’ Ratings Down 14%” 
you say ... “Circumstances is at- 
tributed in the film trade to a soft- 
ening of the Legion’s position rath- 
er than any conscious producer 
pandering to Catholic demands.” 
(Methinks I detect a slight odor 
of ‘sarcasm’?.) However, the point 
I am trying to bring out is that in 
the very next column to the left, 
the heading reads: “Rowdy Teen- 
agers Still Chase Out Grownups; 
Theatre Fights to Live” ... and 
from the headline dated Kansas 
City, Oct. 16, the article proceeds 
to state and I quote verbatim: 
“Teenagers and juves have con- 
tinued to patronize the house with 
their attendant noise and activity, 
discouraging adults. . . . Theatre 
was closed last spring because van- 
dals and teenagers made it unbear- 
able in the house for regular pa- 
trons.” 

I don’t know whether it is neces- 
sary for me to say anything fur- 
ther, but I can’t help wondering 
just how blind and actually stupid 
are the producers. They are pro- 
ducing pictures, which are produc- 
ing juvenile delinquents, who are 
closjng the very theatres that the 
pictures were produced for in the 
first place, and which, if they are 
closéd, cannot run the pictures to 
make money for the producers... 
who, so they think, are outwitting 
the Legion of Decency. To me, it 
is a vicious circle, defeating their 
own purposes 

Now, I am not unmindful that 
we have had some wonderful pic- 
tures produced both for the family 
and for adults. What I am empha- 
sizing is “any conscious producer 
pandering to Catholic demands.” 
The Catholic Church is old in wis- 
dom and experience and knows 
what is good for her children. 
Some day, the people connected 
with films, will learn that, but I 
can’t help but wonder in my heart 
what will transpire in the mean- 
time to make them wake up? 

(Mrs.) Mary F. Kenney. 





(Mrs. Kenny's linking of the 





Natl Screen Wins 
On Trust Appeal 


Philadelphia, Oct. 30. 

Summary judgment against Na- 
tional Screen Service in an anti- 
trust suit brought by seven poster 
renters has been dismissed by the 
U.S. Court of Appeals here and 
the case has been sent back to 
trial. In a unanimous decision, 
the Appeals Court reversed the de- 
cision of the District Court in 
Philadelphia in the case against 
NSS which has pending in the 
courts for several years. 

The suit involves charges of 
monopoly against National with 
respect to its exclusive contracts 
with the film distribution com- 
panies for standard accessories. 
The Appeals Court ruled that ex- 
clusive contracts are not per se 
violations of the antitrust laws 
and are permitted in circum- 
stances where “the facts disclose 
a course of conduct and reason- 
ableness of action not prohibited 
by the antitrust laws.” The court 
also held that even a dominant po- 
sition by a company does not make 
ii a monopoly if it attained that 
position by ‘natural economic 
growth. It also noted that the 
contracts between National Screen 
and the film companies for the 
privilege of manufacturing stand- 
ard accessories were made over a 
period of different years and inde- 
pendently of one another. 

The poster renters who had 
brought suit against NSS include 
Charles Lawler of Philadelphia, 
Morris J. Lipp of Chicago, Ben- 
jamin Siegel of Washington, Jay 
Schrader of Charlotte, Dave Mit- 
chel of Dallas, Jacob Riff of Bos- 
ton, and Harry Vogelstein of 
Washington. Louis Nizer repre- 
sented National Screen and Fran- 
cis T. Anderson the poster renters. 





Legion Ratings and the rowdyism 
of the younger generation is arrest- 
ing as a correlation but stretches 
the connective tissue pretty thin. 
Juvenile delinquency has no one 
cause unless it be lack of love and 
responsibility in the home, which 
can hardly be blamed upon the 
moving picture industry, or even 





occasional shoddy feature films.— 
Ed.) 
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is Lillian Bell, figure model for world's largest . 
ace of girl on sign is that of Carroll Baker, star. 
“ which opens in December at the Victoria Theatre. rrr 
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Fire Safety Law 
Aims to Close 


Nickelodeons 


Minneapolis, Oct. 30. 

Action that may eliminate some 
of what's considered unfair com- 
petition for Minnesota theatre of 
first-rate physical quality impends 
as the state fire marshal and 
North Central Allied executive 
counsel S. D. Kane cooperate in 
the drafting of proposed legisla- 
tion to modernize fire laws as they 
concern theatres. 

The revised fire laws undoubted- 
ly would put out of business store 
theatres and other “outmoded 
showhouses of nickelodeon vintage, 
to say the least” as well as pre- 
vent the showing of films “for 
profit” in halls or schools lack- 
ing the necessary fire safeguards, 
according to Kane. 

When the state legislature con- 
venes early next year the matter 
will be presented to it. 


LOCAL AD SHOP PART 
OF ‘PERSUASION’ TEAM 


Minneapolis, Oct. 30. 

An advertising agency here. for 
the first time locally has been en- 
gaged by a film distributor to help 
familiarize the public with the title 
of a picture—namely “Friendly 
Persuasion.” 

Local Allied Artists branch is 
employing Olmstead & Foley in 
this connection. 

United Paramount has booked 
the attraction into Minneapolis and 
St. Paul day and date, opening 





around Christmas time, and the ad | 


agency will supplement the efforts 
of the circuit’s press department 


and an AA exploiteer who'll be | 


sent in to beat the drum for it. 


Allied will do some in other large 
cities for the picture. 
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Europe’s Taste 


Sew Continued from page 5 Qa 


Britain, just didn’t do anything re- 
markable in American dates. 

To go to the other extreme, 
some European productions, which 
roused little excitement in their 


countries of origin, have in the 
past shown.plenty of life in the 
U. S. arties. 

The lack of a pattern is making 
the import biz as risky as any. “Di- 
abolique,” which was great in 
France, also reaped tall coin for 
Richard Davis not only in “. Y. 
but in many out-of-town spots. 
Yet. “Rifififi,” a hit in France and 
a strong draw at the Fine Arts, 
N. Y., is uneven out of the metro- 
politan area, Still another strik- 
ing example of American audience 
unpredictability is the Clouzot 
film, “Wages of Fear,” which got 
raves in Europe, but didn’t click at 
all in the U. S. 

The answer, in part, is the 
strength of the N. Y. critics, and 
particularly the N. Y. Times’ Bos- 
ley Crowther, among the foreign 
film addicts. Another considera- 
tion is the constant squeeze put on 
everseas producers. On one hand 
economic pressures force them to 
think in terms of American appeal. 
On the other, it is generally the 
truly “native” pix that have had 
the most success here. 

It’s felt, too, that—particularly 
outside of New York—too strenu- 
ous an attempt is made to sell all 
imports on the sex angle, even if 
it’s barely there. Thus, frequently, 
a film’s real theme is obscured in 
the ads, 











Scare Easy 


=m Continued from page 4 Saaaee 


setup his company “will be glad to 
participate.” 

Lightman is still bullish about 
exhibitor production despite the 
ill-fated attempt of Cinema Produc- 
tions, the exhib-backed company 
headed by Lightman, which pro- 
duced “Main Street to Broadway,” 
released by Metro. “It was an 
unfortunate attempt,” he said, “but 
at least it showed that a group of 
exhibitors were willing and did 
risk their own money.” 

The experience, Lightman noted, 
proved helpful and if a similar 
project were attempted the pre- 
vious effort would serve as a valu- 
able lesson. He said, for example, 
that an exhib group should not 
attempt to produce a picture until 
a company has been organized with 
“an absolute financial structure and 
physical setup.” The executive 
group of the production unit, he 
said, should discuss the type of 
pictures to be made and the type 
of casting and should have every- 
thing planned before it hires a com- 
petent producer to execute the job. 

“The project,” he said, “would be 
under the supervision of exhibitors 
but we would not make the pic- 
tures. We could pick the vehicle 
and discuss the casting, but have 
nothing to do with the actual cast- 
ing. I’m confident we could make 
a picture at a price. It would he 
an economical picture but not a 
cheap one. We could work out a 
pattern where the waste could be 
at a minimum.” 




















16 mm. FILM 


Distributors please contact us. 
New house opening in metro- 
politan New Jersey area. 


Box ¥-57-92, c/o VARIETY, 
154 W. 46th St., New York 36, N.Y. 
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WANTED 


400 to 600 used theatre 
seats in good condition. 


Box V-1029-56 c/o VARIETY, 
154 W. 46th St., New York 36, N.Y. 














Lightman, in discussing current 
exhibitor problems, said it was dif- 
\ficult for a sales manager sitting 
|at his homeoffice desk to redtize 
exactly wha‘ the theatres are faced 
|with in today’s market and how 
‘desperate the need was for addi- 
|tional product. ‘“‘Never in our his- 
|tory have we had as many prob- 
|lems,” he said. ‘“‘We can look for- 
ward to a terrific future, but we 
| need pictures to keep open.” 

Unlike most theatremen, Light- 
|man is not concerned about the 
| threat of television or, for that mat- 
iter, of toll-tv. He feels tv is a great 
‘ally of motion pictures in that it 
is serving to condition children to 
apprecia‘e motion pictures. Re 
pay-tvy, he says: “As long as it 
| doesn't take away my product, I 
wouldn’t object to toll-tv.” Light- 
| man feels it’s all right with him if 
| toll-tv gets sports events, opera and 
| ballet, and Mary Mar’in in “Peter 
|Pan” as long as it doesn’t touch 
‘the new feature pictures. “If peo- 
|ple have to pay for the tv enter- 
| tainment, I think they’d prefer to 
get out of the house and go to 
'a mo‘ion picture theatre.” 
| Lightman tempers his optimism 
| with the view that a lot of theatres 
| should close, particularly the small 
|\“B” houses. The Malco chain, he 
reported, is making a study of its 
|situations and has already shut 
|down several theatres and expec’'s 
ito shutter perhaps a half a dozen 


| more. Lightman believes that drive- | 


ins are expanding too rapidly and 
| that theatremen should think twice 
| before erecting a new one now. 
Some spots, he maintained, could 
operate profitably if over-building 
| did not exist. 








| Press Junket 
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burn on the part of some of the 
promotion officials in New York 
who were at work on the business- 
| building program for more than 
six months. They feel their Coast 
counterparts simply don’t want to 
depart from their routines. They 
argue that exhibitors hadn’t been 
contacted in advance for the sim- 
ple reason that the MPAA ap- 
proval had to be obtained first; if 
|_MPAA rejected the idea there 
' would be no doubt in establishing 
/exhib participation. 

Also, the New Yorkers believe 
the junket could have served im- 
portant institu‘ional purposes via 
press coverage of the entire Holly- 
wood scene. It would have given 
the scribes (many of whom haven't 
visited the film colony in years) 
an understanding of all phases of 
production—executive, administra- 
tive, financial, technical, etc. 

One homeoffice v.p. summed up 
the feeling in N. Y. this way: “The 
Coast people deliberately sabotaged 
the plan without any reason other 
than they don’t want to work a 
little harder.” 

Regardless of the values of the 
proposed junket, and the fact that 
it is now dead, the overall situa- 
tion serves to spotlight the fric- 
j tion between east and west. 








C’Scope Backlog 
Well Played Off 


Responding to homeoffice pres- 
sure to play off the CinemaScope 
feature backlog accumulated up to 
1956 and involving 43 releases, 
20th-Fox branches are well on 
their way toward liquidation of the 
product. : 

Breakdown shows six branches 
having both sold and played off all 
contracts on the films. A seventh 
branch — Portland — has contracts 
100% sold but still has 10% of the 
contracts to play off. 

20th reports that its overall 
bookings so far this year, and in- 
cluding the new product, are up 
15% over 1955. 


The six branches that have liqui- | 
dated their C’Scope backlog, cover- 
ing the years 1953 through 1955, 
include Dallas with 614 C’Scope 
possibilities, i.e., theatres that any 
one C’Scope film can play; New 
York, with 631 possibilities; New 
Orleans (409), Washington (578). 
San Francisco (446) and Philadel- 
phia (490). 

“Lowest man on the totem pole’ 
—in terms of product yet to be 
played off—is Cincinnati, with 
13.24% of the C’Scope backlog as 
yet unplayed. . 

As for the 15 C’Scope pix re- 
leased by 20th up to Oct. 20 of 
1956, largest playoff so far has 
been achieved by the New Haven 
branch, with 78.32% of the fea- 
tures sold and 75.16% played off. 








Gael Sullivan 
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sociations where there are real or 
imagined conflicting interests 
among the leaders. In the case of 
TOA it was the top circuit leaders 
of the country serving as board 


‘ZZ — Continued from page 3 jae 





members. 

Sullivan was equally effective in 
“the field.” He addressed and “min- 
gled with the sectional units with- | 
in the TOA membership on many | 
occasions and did much in way of | 
lessening the impression that the | 
association was “under New York's | 
control.” 

He resigned from TOA in Sep- | 
tember, 1952, and for the past two | 
years was v.p: of Magna Theatres | 
Corp. | 

Sullivan was a liaison officer 
with the Century of Progress Ex- | 
position in Chicago before enter- | 
ing public service in 1935. He was | 
the associate state director of the 
Federal Housing Administration | 
for Illinois for four years and in 
1939 became administrative assist- | 
ant in the office of the late Mayor-| 
Edward J. Kelly in Chicago. Other | 
posts in public service and three | 
years in the Army followed. 

In 1945 he was appointed Sec- | 
ond Assistant Postmaster General 
under Postmaster General Robert 
E. Hanegan and in this position 
introduced helicopter mail service 
and handled international postal | 
matters. In connection with the 
latter, on a trip to Rome in 1946 
he was made a Knight Commander 
of the Order of Saint Gregory by 
Pope Pius XII. 

Sullivan became a _ prominent 
figure in Democratic Party affairs 
in 1947 when he was named exec 
director of the Democratic Nation- 
al Committee. In 1952 he was the 
campaign director for Sen. Estes 
Kefauver when the Tennesseean 
sought the Presidential nomina- 
tion. 

Sullivan is survived by his 
widow, Anne; two sons, Gael Jr. 


and Bede, and two daughters. 
Shiela and Brenda. Solemn Re- 
quiem Mass will be read today 


(Wed.) at N. Y.’s Church of St. Ig- 
natius Loyola. Interment follows 
in Pawtucket, R. I. 
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ee Cut Mer.’s Fine 
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morals squad, after police Capt. 
Doral Denison casually viewed a 
showing at the theatre on sugges- 
tions from friends who saw the 
opening showings of the film. Po- 
lice agreed to allow the theatre to 
continue showing the picture after 
the 90-foot sequence was cut out, 
but the blush was off the box of- 
fice biz and film had but a short 
run in the edited version. 

The aggressive attitude on the 
part of police has been taken since 
the city and state court battles of 
the past couple of years cut off 
censorship authority. " 








| didates mentioned had been sound- 


| regards manpower, policy and the 


isaid. “Sure, a lot of people have 
|read the book, but it’s a difficult 


| London, with Marilyn Monroe and 











ts Vogel’s View 








has been “by no means bad” but, 
it is stressed, the character of the 
showmanship, attuned to present- 
day boxoffice needs, is something 
else again. 

Vogel will probzbly set up a 
Coast home and divide his time be- 
tween New York and Beverly Hills 
until the studio situation is re- 
vamped and some pattern for pro- 
duction incepted. 

It may even include a radical re- 
vision of operation, such as sell-off 
of realty, lease-back of required 
facilities, and the like, which seems 
to the new scheme of things with 
some of the other major lots. 


State of Flux 


All this is very much in a state 
of flux and cannot be prophesied 
until Vogel makes his independent 
findings. He flew to the Coast this 
past weekend and supposedly has 
issued strict orders against any 
socializing—that this is a “strictly 
business” operation. 


Meantime there is unusal stock 
activity in Loew’s Inc. which has 
sparked a number of reports. One 
is the gambling prospect of liquida- 
tion of certain assets. Loew’s has 
long been touted “as having a $60 
book value.” 


There are several stockholder 
groups active in the trading of the 
Loew’s Inc. issues. Among them 
are Hirsch, Bache, Dreyfus, Leh- 
man Bros., Lazard Freres. Then 
there are mutual management 
groups like the Arthur Wiesen- 
berger house, and there are family 
trusts like Lowenstein (‘texiles), the 
Sam Gottesman family trust, et 
al., who have vital stakes in the 
issue, = 

These Wall Streeters take the 
position that ‘“‘after all he (Vogel) 
represents the shareholders in the 
company,” and have been vocal in 
their attitudes about past man- 
agement. 

It is pretty well established that 
the new honorary board chairman 
Nicholas M. Schenck has become 
virtually inactive. 

Vogel’s invitation to head the 
company was reportedly the. first 
“unanimous board invitation’”— 
heretofore the sundry other can- 


ed out by this or that board mem- 
ber. 

The bid to Columbia Pictures’ 

be Schneider, for example, came 
from Arthur M. Loew. Nick 
Schenck made the pitch to Sol C. 
Siegel. The sundry other names— 
Leonard H. Goldenson, Si Fabian, 
et al—were from one or another 
board member. 

Vogel’s acceptance is said to be 
firm on “no perpetuation of the old 
guard,” although some in the trade 
still choose to interpret the new 
setup skeptically as a rear guard 
operation to protect the old guard. 

The new president’s decisions, as 





general pattern of operation, will 
be watched in line with his re- 
ported intention to work independ- | 
ently and untrammeled. 











Bob Taplinger 
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a producer will fall in love with a 
title or a single word, particularly 
if the film is taken from a best 
seller or a popular play. “Take 
‘Giant’ for instance,” Tapinger 


title to sell. It doesn’t convey any 
very specific idea.”” He also men- 
tioned “The Sleeping Prince,” cur- 
rent shooting for WB release in 


Sir Laurence Olivier. “Off-hand, 
most people probably think it’s a 
ballet and not a good cemedy,” he 
opined. Warners has changed “‘Mel- 
ville Goodwin, U.S.A.,” the. John 
P. Marquand novel, to “Top Secret 
Affair.” 

Taplinger, back from his first 
visit to the studio in 15 years, said 
he was greatly impressed by the 
upcoming WB product lineup, par- 
ticularly “The Spirit of St. Louis” 
and “Baby Doll.” He said he had 
found producers most eager to co- 
operate and to listen to advice on 
ways and means in which they 
might aid in the promotion of their 
films, 

As for the homeoffice, Taplinger 
said he was planning no immediate 
changes, but he didn’t rule out the 
possibility of personnel changes or 
reshuffle in his department later 
on. “I think it’s only fair that I 
give every man a full chance to 





show what he can do,” he said. 


re 


28 Cinerama 


Cities in World 


Cinerama launches a period of 
expansion and program changes 
beginning this week. New thea- 
tre openings in Cleveland and 
Miami Beach will bring to 28 the 
number of theatres operating in 
the U. S. and abroad. 


Six additional cities—Atlanta, 
Oklahoma City, San Francisco, Chi- 
cago and Washington—will witness 
a change of program with either 
“Cinerama Holiday,” the second 
film in the process, and “Seven 
Wonders of the World,” the third 
entry, replacing the previous at- 
tractions. 


“This Is Cinerama,” the intial 
film, will inaugurate the film proc- 
ess at the Palace Theatre, Cleve- 
land, on Nov. 14 and the Roose- 
velt Theatre, Miami Beach on Dec. 
5. The Roxy Theatre in A‘lanta 
started showing “Cinerama Holi- 
day” yesterday (Tues.) and the 
Warner Theatre in Oklahoma City 
gets the film on Nov. 8. 


“Seven Wonders” open at the 
Orpheum, San Francisco, on Nov. 
20, the Palace, Chicago, on Dec. 12, 
and the Warner, Washington, on 
Dec. 19. These openings will place 
“Seven Wonders” in the 13 of the 
21 domestic installations. 











‘Art’ of Jingles 
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Loewe, ‘We would have paid $10,- 
000 not to have it happen’.” 

Stone, after finishing quoting 
Miss Kilgallen, said: “First a few 
corrections: “We approached the 
author’s of ‘Street Where You 
Live’ first. They sent us to the 
publisher to make the deal. They 
knew what was happening every 
step of the way. And believe me, 
they liked it.” 

“Second,” Stone continued, “we 
did not pay them $3,000. When all 
the performance money (for the 
jingle) comes in from the stations, 
they will have cleared more than 
$3,000—but we paid them 10 
$3,000.” 

“It’s a matter which we of the 
radio industry have too long ne- 
glected—this silly snickering ot 
radio commercials in general ani 
singing commercials in particular,’ 
Stone declared. “These commer- 
cials are no longer the flighty lit- 
tle jingles of 20 years ago. They 
are a fine new industrial art no 
less deserving of recognition thar 
lithography and commerical art. 

“I’m extremely amused,” Stone 
observed, “by those songwriters who 
would shield their works fror 
commercialism. They who create 
their works of art—plain and sim- 
ple for cash gain—then start pre- 
tending that what they’ve wrought 
ought to be hung on the walls like 
a fine Rembrandt.” 

The ad agency exec added, “but 
in truth a play like a ‘Fair Lady’ 
was created (even as far back as 
Shaw’s original) not to improve the 
breed of theatrical horse flesh. It 
was written for cash gain. It’s a 
commercial product. Its songs are 
commercial products ... sold to 


|record companies for cash gain; 


allowed to blast their way out of 
a nation of nickelodeons for cash 
gain. These songs are even okayed 
for use in medicine shows on tv 
and radio to help the sale of other 
people’s products.” 





Notaro’s Staff Shifts 


Los Angeles, Oct. 30. 

Trio of managerial shifts to 
familiarize circuit managerial 
manpower with general operations 
in the area has been ordered by 
Pat R. Notaro, zone manager for 
the Stanley Warner Theatres. 

Lou Schirmeister moves from 
the Warner Downtown to the War- 
ner San Pedro; Charles Otto moves 
from the Wiltern to*the Downtown; 
and Art Manfredonia takes over 
the Wiltern, moving from San 
Pedro. 





— RADIO CITY MUSIC wALL— 
g Rockefeller Center 
GARY COOPER 
“FRIENDLY PERSUASION” ~ 
Celer by De Luxe 


An Allied Artists Picture 
and SPECTACULAR STAGE PRESENTATION 
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HOLD EVERYTHING! 
For the 


BIG ONE 
on the 


way from 
the new 














co-starring 


ADOLPHE MENJOU 


rommy NOONAN 


witn Nita TALBOT Una MERKEL 
Melville COOPER Bill GOODWIN 
Howard McNEAR 


Produced by EDMUND GRAINGER, 
Screen Play by NORMAN KRASNA, 
ROBERT CARSON and ARTHUR SHEEKMAN 
« Story by FELIX JACKSON + Directed by 
NORMAN TAUROG - Musical Numbers and 
Dances Staged by NICK CASTLE « Lyrics by 


TECHNICOLOR® MACK GORDON + Music by JOSEF MYROW 





5 HAPPY REASONS why “Bundle of wee will do onpeony business... 


Eddie's first movie— 
and he’s No. 1 with 
millions of fans! 





Eddie and Debbie— 
America’sNewSweet- 


Fy __heartstogether for the , | | 
first time ina moviel *% 





6 headed-for-the-hit- 
parade songs —syng 


wonderful cast! 








by Eddie and Debbie 4 


1 them away from their 
ae & —oand the rest of this’ 


e TV sets and into your 


It’s Technicolor and 
Wide Screen —to get 


it has wonderfully warm fun 
all the way—Toys .. . Songs 
.. and a lot of the jun takes 
t place in a Department Store... 
think of the tie-ups for youl 
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GOLDENSON & CO.’S Chi PREAMBLE BLE TO 
AB-PT’S DIVIDED LOYALTIES’ PATTERN 





Chicago, Oct. 30. 
Nearly all the inter- and intra- 
industry repercussions of Holly- 
wood’s release to television of its 
backlog product were echoed here 
last week during an en banc ses- 
sion with the American Broadcast- 
ing-Paramount Theatres brassdom. 
The belated “May and Decem- 
ber” romance which is seeing vir- 
tually all the major film companies 
turning over their elderly proper- 
ties to the young medium is being 
recognized as the “revolution” of 
.the year. Its impact on the exhibi- 
tion arm of the film industry; on 
the competitive position of the tv 
networks vs. the local stations and 
the hometown jockeying for posi- 
tion of the individual stations is 
expected to add new chapters to 
the script before the season is out. 
These various elements were all 
represented here in the person of 
the AB-PT delegation, headed by 
Leonard Goldenson, who as presi- 
dent of the parent company has as 
his chief concern the financial wel- 
fare of PT’s family of 600-odd film 
houses. Since the departure of 
Robert Kintner two weeks ago, he 
also has ‘aken personal command 
of the ABC-radio-tv network and 
its lineup of owned-stations. 
Goldenson frankly conceded that 
it’s too early to really gauge what 
effect the for-free video screening 
of the pre-’49 features from the 
Metro, the RKO, the Warner Bros., 
the Celumbia or the 20th-Fox vaults 
will have on the theatre boxoffices. 
(Astronomical 53.8 share of audi- 
ence rating, translated into 2,000,- 
000 viewers, accorded the 8 p.m. 
showing of Metro’s “30 Seconds 


Over Tokyo” via L. A.’s KTTV has | 


been the talk of the trade). 
Works Both Ways 

The “premature” disclaimer 
aside, Goldenson asserted that the | 
video flood of dated pictures may 
well serve as a s‘imulus to the 
public’s interest in the “vastly im- 
proved” product now available for 
theatres. He cited as an analogy 
how radio helped boom the record 
industry in the early 30’s. He ex- 
pressed confidence that the tv film 
fare will excite the public’s appe- 
tite for the “refinements and im- 
provements. in the motion picture 
art” developed since 1945. 

That point was backstopped by 


(Continued on page 44) 


ABC Wont Know 





On Tint Till 7) 


Chicago, Oct. 30. 

If color set sales show sufficient 
momentum this year, ABC-TV may 
tool up for tint programming for 
the ’57-’58 season. Decision likely 
will be made next February but 
color will get the greenlight only 
if there are indications that poly- 
chrome receivers are really catch- 
ing on with the public. 

Network’s thinking on color was 
outlined here last week by Leon- 
ard Goldenson, American Broad- 
casting-Paramount Theatre presi- 
dent now doubling as ABC prexy 
since the departure of Robert Kint- 
ner, and Oliver Treyz, brought in 
to head up the tv web. Pair, along 
with ABC radio veep Don Durgin, 
were out on a “good will” mission 
to Chi agencies and clients. 

Goldenson said funds have been 


(Continued on page 46) 


MARC DANIELS JOINS 
HALPERN TNT STAFF 


Video and legit director Marc 
Daniels has joined Nate Halpern’s 
Theatre Network Television as di- 
rector of programming. Audition 
of Daniels to the TNT staff pro- 
vides the closed-circuit tv outfit 
with a completely integrated or- 
ganization for the production and 
projection of closed-tv shows. 

As a freelancer, Daniels han- 
dled the closed-circuit shows for 
General Motors, General Electric 
and other TNT clients. His regu- 
lar tv credits include “i Love 
Lucy,” Ford and Kraft theatres, 
and other dramatic shows. He’s 
also served as associate producer 





at RKO and directed the musical | 


revue, “Phoenix ’55.” 








‘$1,000,000 MUTUAL 


RELIGIOSO DEALS 


Two new religious programs are 
to be initiated over the Mutual net 
this November and another religi- 
oso broadcaster has renewed for 
another year, the three programs 
representing over $1,000,000 in 
gross billings for the year period. 


The new broadcasts are the 
“Word of Life Hour,” slated from 
7:30 to 8 p.m. Saturday nights, and 
“Datelines and the Bible,” an addi- 
tional 10-minute Sunday evening 
at 9:45 p. m., presented by the 
Dawn Bible Students Assn. The 
group currently sponsors the Sun- 
day morning “Frank and Ernest” 
program. 

The year-long renewal was for 
“How Christian Science Heals,” 
aired Sundays from 12:45 to 1 p.m. 
by the First Church of Christ, sci- 
entist. 


Steve Allen Asks 
Out on Tonight’ 


Future of “Tonight,” insofar as 
format and personnel are con- 
cerned, is up in the air as a result 
of a request (by Steve Allen) to be 
released from the show in Janu- 
ary. As it now stands, NBC-TV is 
mulling three alternatives: (1) to 


completely revamp the format and 
make something new out of the 
show; (2) to extend Ernie Kovacs 
| from his current two-nights-weekly 
to Monday-thru-Friday status and 
(3) to rotate two or more stars a 
week in the emcee slot with the 
same basic format. 


Allen’s request came as a result 
of the increasing pressures of his 
Sunday show. At the time he was 
installed opposite Ed Sullivan, he 
cut back from five to three nights 
a week, but now wants out alto- 
gether. NBC is predisposed to go 
| along with him, but is holding off 
|on any okay until it can consult 
with the “Tonight” sponsors. No 
major problems are anticipated in 
this area, though. 

Most obvious step is to extend 
Kovacs to the full-week exposure, 
except that “Today”-“Home”-“To- 
night” exec producer’ Richard 
Linkroum {is kicking around some 
spanking-new format ideas for the 
late-night outing. If one of these 
gets successfully through the mill, 





then could be that Kovacs as well | 


as Allen would be out. If they go 
down the drain, then it’s either 
Kovacs solo or sharing the spot- 
light. 








SAMMY KAYE 


Columbia Records - current release, 
“The Rich People of Brooklyn” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 
Nov. 1, Laramie, Wyo.; 2, Caspar, 


Wyo.; 3, Powell, Wyo.; 4, Butte, 
Mont.; 6, Helena, Mont.; 6, Great 
Falls, Mont.; 7, Spokane, Wash. 





Major TV Splurge 
As Corn Products 


Bids for Hausfrau 


In a slow, @alculated move for 
greater hausfrau attention, Corn 


Products is expected to up its video 
budget another $2,000,000 after 
Jan. 1. Sponsor, for its many sub- 
sidiaries, dove into network just a 
fortnight ago to the tune of about 
$4,000,000, which bought into four 
shows. 

At the time, Corn, through C. L. 
Miller agency, bought the weekly 
“Press Conference,” which began 
Sunday (28) at 8:30 p.m. on ABC- 
TV. It also pacted with NBC-TV 
for twice-weekly participation in 
three daytime shows, “Matinee,” 
—s for a Day” and “It Could Be 

ou.” 


Now, it’s reported, Corn Products 
is giving the once-over to further 
shows. It has not s; scified wheth- 
er they will be nighttime or day- 
time. 


Corn is spending about $600,000 
in radio. It owns participation in 
seven CBS Radio soap opera segs 
each week, plus incidental CBS 
biz, and it has a Monday piece on 
“True Detective” on Mutual. 








Weekend Trendex Full of Surprises 


This was a bad week for the spectaculars, Jackie Gleason and 
Walter Winchell. Mary Martin and “Born Yesterday” took a severe 
Trendex drubbing from Ed Sullivan & Elvis the Presley Sunday 


(28), 


while the night before Gordon Jenkins’ “Manhattan Tower” 


got the business from both CBS-TV and ABC-TV. Same night, an 
hour earlier, Perry Como topped Gleason for the first time this 


year despite a Gleason lead in the first half-hour. 


And on Friday, 


Winchell found himself at the short end of the Trendex for the 


first time since launching his new showcase. 


With the sole excep- 


tion of Como’s upsurge, NBC-TV was the big loser. 

Taking them in reverse order, “Born Yesterday” was almost dou- 
bled for its full 90 minutes by the CBS-TV lineup and more than 
doubled in the 8-9 hour by Sullivan & Presley. The “Yesterday” 
90-minute score was 18.6 with a 31.3% share, compared with CBS- 


TV's 34.6 and 57.0% share. 


Even the 7:30 “Private Secretary* 
beat “Yesterday,” by a score of 25.6 to 19.1. 


The Sullivan victory 


read 39.1 and 62.5% share for the hour, to “Yesterday’s” 18.4 and 


29.0%. 
9.4% share. 
a 2.1 rating and 3.3% share. 


ABC-TV ran way behind with a 5.4 90-minute average of 
Preem of “Press Conference” at 8:30 on ABC drew 


On Saturday, “Manhattan Tower” ran last on the 90-minute 
average, with a 14.6 (26.4% share) compared with the CBS-TV 
“Susannah”-“Jeannie”-“Gunsmoke” average of 16.7 (30.2% share) 


and ABC-TV’s 
18.1 (32.5% share). 


Lawrence Welk-“Masquerade Party” breakdown of 
Welk dominate 


the 9-10 period with a 23.2 


average against “Tower's” 15.6 and CBS’ 11.8, but at 10 “Gun- 
smoke” took the laurels with a 26.4 compared with “Tower’s” 12.7 
and “Masquerade’s” 7.9. ABC won out on the 90-minute span, 


though. 


In the upset department, Como averaged out to a 28.2 rating 
with 48.1% share, while Gleason wound up with a 26.7 and 45.6% 


share. 


Gleason took the first half-hour, 27.9 to 25.9, but Como 


surged into a 30.4 to 25.5 lead for the second half. ABC’s “Famous 


Film Festival” ran a 2.8 rating and 4.7 share: 


On Friday, CBS- 


TV's “Dick Powell-Zane Grey Theatre” topped Winchell 18.6 (35.5% 


share) to 14.3 (27.6% share), 


while ABC’s “Crossroads” was close 


on WW’s heels with a 13:7 and 26.1% share. 





Specs Down to 1-Network Status 


Ford’s dropout from its Saturady night CBS-TV “Jubilee” spec 
series after next Saturday’s “Wizard of Oz” film showcasing leaves 
NBC-TV as the sole champion of the tint spectacular. 

In contrast to the one remaining CBS entry, here’s how the 
NBC scorecard reads for the balance of '56 in perpetuating the 
spec concept, over and above last weekend’s brace of bigtime en- 


tries: 
tation of “Born Yesterday”; 


NBC 
High Button Shoes 
Jack and the Beanstalk 
Festival of Music 
Sonja Henie Christmas Show 


‘Manhattan Towers” and Mary Martin’s Hallmark presen- 


CBS 
Wizard Of Oz 


Maurice Evans’ “Man and Superman” 











‘Joan’ Emerges From Freak Booking 
To Spark Daytime TV Revolution 





BILL SHAW RESIGNS 
CBS, BACK TO COAST 


Bill Shaw has resigned as sales 
manager of CBS Radio to join 
Golden West Broadcasters as v.p. 
of the company and general man- 
ager of its KSFO in San Francisco. 
Moving up to replace him as boss- 
man under sales v.p. John Karol 
will be Ben Lochridge, who’s been 
eastern sales manager, and replac- 
ing Lochridge will be Bill Firman, 
out of the web’s Detroit office. 

Shaw will join Golden West, 
which also operates KMPC in Los 
Angeles, on Dec. 1. He’ll operate 
out of San Francisco, but his duties 
as a v.p. of the company will call 
for an L.A.-to-S.F. shuttle much 
of the time. He’s a vet of Coast 
radio, having managed CBS’ KNX 
in Los Angeles before moving to 
the network sales side. 


Livingstone Joins 





NBC; Up Capstaff 


NBC Radio started staffing its 
exec level in depth this week with 
the promotion of “Monitor” exec 
producer Al Capstaff to the post of 
director of “Monitor” and special 
programs for NBC Radio and the 
appointment of Norman Living- 
stone to the job of director of pro- 
grams for the radio network. 

Both Capstaff and Livingstone 
will report to programs v.p. Jerry 
Danzig,. with Capstaff continuing 
as exec producer on “Monitor” but 
embracing other areas as well. 
Livingstone joined NBC to take 
the post, having been head of Tele- 
news Productions, an exec with 
Pharmaceuticals Inc. and with 
WOR, N. Y. at the time Danzig was 
there. He’ll take on the respons- 
ibility of all regular programming 
other than that handled by Cap- 
staff, with the two maintaining’ a 
dovetailing operation under Dan- 
zig. 

Web also moved to fill in the 
gaps in its sales operation under 
v.p. Bill MeDaniel via the promo- 
tions of Bill Fairbanks to eastern 
sales manager, David A. Engles to 
manager of network sales in San 
Francisco and William A. Louden 
to manager of network radio sales 
in Los Angeles. Trio will report to 
sales director Fred Horton. Fair- 
banks, former national sales chief 
of ABC Radio, came over to NBC 
with Charles Ayres, recently de- 
parted as v.p. in charge of the net- 
work. Engles was advertising-pro- 
motion-merchandising chief for 
KNBC in San Francisco, while 
Louden was an account exec with 
NBC in Hollywood. 


‘Mickey Mouse’ Sales 


Three of the five cooperative 
availabilities have been sold by 
WABC-TV, the N. Y. flag of ABC- 
TV, on the network’s afternoon 
“Mickey Mouse Club.” Monday 
and Tuesday, from 5 to 5:15, are 
still unsold. 

United Fruits Co., via BBDO, 
bought into the co-op segment at 
5 on Thursdays. Contract begins 
on Nov. 22. Tootsie Roll is riding 
over WABC-TV with the first quar- 
ter hour of the hour-long show on 
Wednesdays, Powerhouse Candy 
Bar on Fridays. 








By BOB CHANDLER 


They laughed, as the saying goes, 
when NBC-TV last April bought up 
the 96 “I Married Joan” vidfilm re- 
runs and announced it would pro- 
gram them opposite “Mickey 
Mouse Club” in daytime strip for- 
mat. But only NBC is laughing 
now, for since that time: 

(1) NBC has grabbed a pair of 
clients and is dickering with more; 
(2) “Joan” is outrating “Mickey” 
in its time period and in fact the 
first quarter-hour of “Mouse” is 
now co-op; (3) CBS-TV promptly 
followed suit with “Our Miss 
Brooks” reruns and has three 
sponsors plus lots more interest; 
and (4) CBS is looking for more 
such properties while at the same 
time NBC is actively considering an 
extension of the rerun theory into 
other daytime periods with not- 
necessarily comedy shows. 

What makes NBC happiest about 
the new daytime programming rev- 
olution—and revolition it is, for if 
anybody at NBC had suggested the 
use of film reruns on a network 
basis a year ago, he would have 
been consigned to CBS—is the 
fact that it was a gamble that paid 
off. The web, aside from being 
something of an industry laughing- 
stock, could also have been the 
butt of a $1,000,000 joke, for that’s 
how much was put on the line. 

It all started, says daytime pro- 
gram chief Giraud Chestcr, with 
the preem of “Mickey” a year ago 
on ABC. The Walt Disney show 
not only walked off with a batch of 
NEC clients, it clobbered “Howdy 
Doody” and “Pinky Lee” to the 
point where both shows were 
knocked off the air. NBC had to 
come up with something, just to 
stay alive, and began taking sur- 
veys. 

Result of these surveys, taken 
among stations to see what they’d 
accomplished against Disney, was 
the unhappy conclusion that noth- 
ing could beat “Mouse.” But the 

(Continued on page 44) 


Key Exec Changes 
At DuM Stations 


A new general manager and as- 
sistant general manager were 
named for WTTG, Washington, and 
the head of sales at WABD, N. Y., 
was given a veep stripe as three 
key executive changes were made 
in the DuMont Broadcasting Corp. 
last week, 

Jim Anderson, who joined Du- 
Mont in July to handle the N. Y. 
agencies for WTTG, assumes come 
mand of the Washington tv’er. 
Company reports that in the four 
months Anderson has been with 
the station he’s brought WTTG na- 
tional spot billings to the highest 
point in its history. He came from 
a U operation in Missouri. 

Bennett Korn, who recently re- 
turned to WABD as sales chief, was 
given the stripe. He’d been with 
Television Programs of America 
from the time he left the DuMont 
station in 1955 until his return in 
August. 

Richard Stakes, who was busi- 
ness manager under Les Arries Jr., 
old WTTG manager, becomes An- 
derson’s assistant general manager. 
Arzies lately joined CBS Spot 
Sales in Chicago. 

Both Anderson and Korn report 
to Ted Cott, general manager and 
vicepresident of DuMont Broad- 
easting. The stations are the com- 
pany’s principal holdings. Two 
weeks ago, Augie Cavallero became 
Cott’s executive assistant, replac- 





ing Lou Arno'd, who became man- 
ager of KTLA, L. A. 
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IT JUST. AIN’T FUNNY 


In the beginning there was the era when to even dare mention 
a rival network was considered being a traitor to the cause, sub- 
ject to ostracism or at least incurring the wrath of the network 
echelon. The continuity acceptance (censor) boys pre-screened 
the scripts with a fine tooth comb and woe to the comic who ad 


libbed a cuffo plug for the competition. 


It was an era that went 


out with Fred Allen, who rated top billing among the boys who 
were persona pon grata for daring to flaunt such silly censorship. 





Then all of a sudden television began to get broadminded, Josh- 
ing your rival (both by name and by network) became the order 
of the day. And now it’s reached such a silliness-in-reverse that 
one could almost wish for a return to the old circumscribed blue- 


pencilling. 


It’s been particularly noticeable since the start of 


the season, with practically every comedian and star—or their 
gag writers—exercising their new-found freedom to kid the oppo- 
sition or demonstrate what great guys they are by tossing in a 
kudos for a rival network personality. 





If it isn’t Jackie Gleason (CBS) and Perry Como (NBC) engag- 
ing in an on-the-square Alphonse & Gaston, it’s a Steve Allen 
(NBC) making some pointed reference to the Ed Sullivan (CBS) 


competition. 


But it hasn’t stopped there. 


Practically every- 


body’s been having his fling at it to the point of ad nauseam, 
and last week’s “comicality” by Bob Hope on his NBC show that 
“Ed Sullivan owns Sunday night” was only the latest in a con- 
tinuous intra-trade byplay to heighten the awareness. 





All of which wouldn’t be near 


so bad if it wasn’t for the fact 


that (1) it’s no longer funny; (2) the average viewer doesn’t 


give a hang. 


Rose. 





Significant Court Ruling Awaited 
On Award to Cox-Knight-Trammell 





Washington, Oct. 30. + 


FCC’s diversification pedicy in 
granting of broadcast licenses is 
expected to get its most crucial test 
when the U. S. Court of Appeals 
hands down its ruling on a case 
challenging the agency’s decision 
of last Jaunary granting channel 
7 in Miami, Fla. te the Cox- 
Knight-Trammell Biscayne Tele- 
vision Corp. (WCKT). 


Applicants in the proceeding, in 
which all three losing applicants 
for the channel are participating, 
are attacking the decision on two 
grounds: (1) that the Commission 
deemphasized Biscayne’s owner- 
ship of the two daily newspapers 
in Miami (Daily News and Herald) 
in order to justify its grant and (2) 
that the examincr was arbitrary in 
excluding testimony on broadcast 
operations of stations outside of 
Miami owned by the James M. Cox 
and John S. Knight interests. 

They are also making an issue 
of former NBC chairman Niles 
Trammell’s 15% interest in Bis- 
cayne, claiming his participation 
violates an FCC rule prohibiting 
network officers from having in- 
terest in stations. Trammell was 
given a consultant’s contract on re- 
tiring from NBC. 

In a comprehensive brief filed 
with the Court last week, the Com- 
mission stoutly defended its deci- 
sion and denied that it “emascu- 
lated” its diversification policy, as 
one of the competing applicants 


(Continued on page 44) 


Doris Day Series 
$2,000,000 Budget 


Hollywood, Qct. 30. 
Arwin Productions, the Doris | 
Day-Marty Melcher outfit, is prep- 
ping a 39-stanza vidpix series star- 
ring Miss Day, based on the 
“Calamity Jane” character, It’s re- 
portedly budgeted at $2,000,000. 
Series starts after the actress 
completes Warners’ “Pajama 
Game.” Three directors will be 
used, one each for comedy, musical 
sequences and dramatic segments. 


Colodny Back to WM 


Les Colodny has resigned as 
head of the NBC comedy develop- 
ment dept. to return to the William 
Morris Agency where he'll devel- 
ope and sell writers. 


Colodny left the Morris office 
about a year ago to join NBC. 











Prior to that he was a scripter. 


Help Wanted 


Curiosity of the trade was 
aroused by an ad in the Sun- 
day New York Times classified 
section this week seeking an 
“assistant to the president.” 

Applicants, said the ad, 
“must have successful experi- 
ence in radio and tv network 
and advertising agency admin- 
istration and sales.” 


Poznan Trials As 
Kaiser TV Entry; 
Hill Awaits Visa 


George Roy Hill, Unit Four Pro- 
ductions producer, hopes to get to 
Warsaw and Poznan next week in 
connection with his plans to do a 
one-hour dramatic show on the 


Poznan trials for the “Kaiser Alu- 
minum Hour.” 


Hill was in Washington this past 
weekend (27-28), talking with Pol- 
ish and Czech embassy officials on 
clearances. He expects a visa 
from the Czech government next 
Monday and is hopeful that the 
new nationalist Polish Communist 
government also will come through 
with a visa. He says both embas- 
sies in the capital were optimistic. 

The Poznan trials were one of 
the factors which triggered the 
switch in Poland and had repercus- 
sions in revolt-torn Hungary. 

Hill’s planned itinerary calls for 
leaving the U. S. by plane next 


(Continued on page 46) 


COLGATE BYP ASSES 
McC-E ON BILLINGS 


Looks as if McCann-Erickson, 
which had been the frontrunner 
for the $12,000,000 Colgate billings 
which the soap outfit withdrew 
from the William Esty agency early 
this fall, won’t get any of the busi- 
ness at all. All the accounts in- 
volved have been assigned. 

Ted Bates, which already han- 
dles most of the Colgate business, 
was awarded the Rapid Shave 
and Fab accounts, while Len- 
nen & Newell, another of the cur- 
rent Colgate agencies, got Vel 
powder and liquid detergents. 
Earlier, Norman, Craig & Kummel 
picked up their first Colgate busi- 
ness in the first of the ex-Esty 
brand assignment, 
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(THOSE NETWORK 
PACTS DEFLATED 


By GEORGE ROSEN 


The television networks are 
doing a justifiable burn these days 
over the fantastically inflated fig- 
ures that are being kicked around 


by performers, producers and di- 
rectors in boasting about their 
longrange contracts with the webs. 
To take them at face value, tv 
would be turning out millionaires 
by the bushel and the networks 
themselves would be reeking in 
untold wealth. 


The networks have long since 
made a practice of respecting all 
éontract details as confidential. But 
the talent itself—and their re- 
spective pressagents—see an op- 
portunity of enhancing their pres- 
tige and emerging as bigtime 
money heroes. It’s all done 
through the simple expedient of 
projecting contracts to fullest max- 
imum value under the most ideal 
circumstances of every option be- 
ing picked up and achieving a 
continuous SRO sponsor status. 
Few, if any, have ever attained 
such distinction. 


If the networks are miffed and 
see an incalculable harm being 
done the industry it’s because the 
attendant “everybody's a million- 
aire” hoopla has had the effect of 
perpetuating and even spiraling 
the high cost for talent. Because 
the performer-in-demand is labor- 
ing under the delusion that money 
is no object where the networks 
are concerned, a Susan Hayward, 
for example, posted a $100,000 


asking price for a one-shot ap-| 


pearance on “Producers’ Show- 
case.” “That's the silliest figure 
we ever heard,” was the network 
retort. 


Not that tv doesn’t dangle fancy 
prices, whether contractually or 
otherwise. But it’s recalled that 
when CBS president Frank Stanton 
testified before the Celler commit- 
tee in New York recently (in the 
Government probe into network 
practices) he frankly admitted that 
he could think of only half a dozen 
persons at the most who came 
within the $200,000 per year 
bracket. Similarly NBC prez Rob- 
ert W. Sarnoff conceded that the 
number was a very limited one, 
but would be difficult to pin down 
exactly because of the number of 
extenuating circumstances and con- 
ditions. 

Every major longrange contract 
is loaded with “ifs” and options. 
When Martha Raye was signed to 
a 15-year deal by NBC the press 
went ot to on prejecting her in- 
come in the $10,000,000 bracket. 
Under the most ideal conditions of 


(Continued on page 44) 
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|Money Cant Buy (Client) Happiness, 
Tall-Coin Quizzers on Wane, Ratings 


Catching Up to $64,000’ Duo, Others 





The Boffo Cuffo 


“Hottest” ticket in town last 
weekend, comparable to the 
frantic prowling for the “My 
Fair Lady” legiter was for the 
Ed Sullivan CBS-TV show last 
Sunday (28) with Elvis Presley. 
An otherwise for-free ducat, 
the “black market” activity 
around N. Y°, with some fancy 
coin dangled to anyone willing 
to cut loose from a pair, was 
something new for tv. 

Weeks ago, long before the 
tickets had been printed, the 
CBS requests hit a new high 
but in this instance the net- 
work was hard-pressed even to 
accommodate an_ infinitesmal 
part of the crowds trying to 
get into the Sunday afternoon 
rehearsal. 


Van Volkenburg's 
Exodus Imminent: 


Conkling Back? 


Resignation of Jack L. Van Vol- 
kenburg as president on CBS-TV is 
reported to be fairly imminent, 
with the possibility that it may 
come up for board action at the 
November meeting. It’s been hang- 
ing fire for some time and it’s un- 
derstood from close sources that 
Van Volkenburg may go into busi- 
ness for himself. His checkout 


would complete the cycle of top 
level administrative changes at the 
three tv networks, with Rober‘ 
Kintner deposed at ABC-TV prexy 
a couple weeks back and Pat Wea- 
ver exiting as NBC board chair- 
man two months ago. 


Major conjecture centers on Van 
Volkenburg’s successor. CBS says 
it won't be Kintner, despite recur- 
ring reports to that effect. It’s be- 
lieved in some quarters that James 
Conkling would be called back to 
assume the presidency of the tv 
network. It’s recalled that when 
Conkling bowed out as prez of 
Columbia Records the CBS board 
refused to accept his resignation 
but recommended he take a leave 
of absence. 




















Show Biz Interests Awarded 
West England Com TV Outlet 
But NBC Bows Out of % Stake 

















London, Oct. 30. 
Wales and West Television, the 
company in which NBC had a stake, 
has been awarded the contract to 


operate the commercial tv outlet 
in Wales and the West of England. 
The new station is expected to go 
on the air by the end of next year. 
NBC subsequently bowed out at 
request of Independent Television 
authority, which insisted on com- 
plete British control of operation. 

The new company is a powerful 
combination of showbiz and local 
interests. Jack Hylton is believed 
to be financially interested in the 
group, but is not included in the 
first list of directors. 

Lord Derby is president of WWT 
and aiso temporary chairman. Lord 
Cilecennin of Hereford will assume 
the chairmanship in March next 
year. Other members of the board 
are Herbert Agar, an American who 





was formerly assistant to the US| 


Ambassador in London; W. Emsley 
Carr, chairman of the News of the 
World, and M. Chapman-Walker, 
manager of the same Sunday paper; 
Sir Ifan ab Owen Edwards, founder 
of the Welsh League of Youth; Al- 
fred Francis, administrator general 
of the Old Vic; Sidney Gilliat, Brit- 
ish film producer and director; Lt.- 
Col. H. M. Llewellyn, former cap- 
tain of the British show jumping 
team; Sir Alexander Maxwell, for- 
mer head of the British Travel 
Assn.; and Sir Grismond Phillips, 
chairman of the Historic Buildings 
Council for Wales. 

The Welsh transmitter will be 
the sixth to be launched since 
the commercial tv network was 
launched in September iast year. 
The fourth, in Yorkshire, starts op- 
erating next Saturday (3), while! 
the fifth is due te open in Scot- 
land next August. 





| been finalized), 


|reasons of economy, 





If the Nielsen-Trendex ratings 
are any barometer, the era of the 
gimmick show is on the wane. 
Sponsors are no longer beating 4 
path to the doorg of the giveaway 
show packagers asking for varia- 
tions on the jackpot theme, and 
even though some of the more 
fabulous ones (the $250,000 “Most 
Beautiful Girl in the World” and 
the “Take A Giant Step’) have yet 
to hit the air, the premieres are 
strictly anti-climatic. Nobody, save 
perhaps the sponsor and the agen- 
cy, is waiting around breathlessly 
for their emergence. 

To what extent the giveaway bub- 
ble. has burst can be gleaned on 
a variety of fron‘s. The most re- 
cent monthly Trendex booklet 
shows the daddy of them all, “$64,- 
000 Question,” with its 27.5 rating, 
18 points behind the “I Love Lucy” 
leadership, latter copping 45.5. 

In the days when “$64,000 Ques- 
tion” dominated all the ratings, 
it swept the rival Pontiac dramatics 
on NBC right off the spectrum. 
Those were the days when the 
scorecard read: “$64,000 Question”: 
52.0; Pontiac 9.0. Yet the Trendex 
of two weeks ago showed “Arm- 
s'rong Theatre” in the onetime 
Pontiac slot registering a 20.0 as 
against a 26.0 for ‘$64,000.” 

During the peak of the giveaway 
era, the “$64,000 Challenge” sister 
show was running three-to-one 
against the Loretta Young NBC 
show in the Sunday night at 10 slot. 
That the comet is fast burning up 
is reflected in the new Nielsens 
for the time period—‘“$64,000 Chal- 
lenge” 29.4; Loretta Young 28.3. 

The Tuesday at 8 “Big Surprise” 
on NBC is in trouble, with both 
the ABC Warner Bros. film show- 
casing and CBS’ Phil Silvers Show 
taking the play away. “Break the 
Bank,” despite its $250,000 come- 
on, has failed to create the antici- 
pated ripple. And “High Finance” 
is already slated for the ash heap. 

What the new trend in tv pro- 
gramming will be_hasn’t been crys- 
tallized as yet, though there ap- 
pears a definite upbeating of mu- 
sical stanzas (Ray Anthony, Law- 
rence Welk, the prejected “Big 
Revcord” show for CBS, etc.). 


Ford Detouring 
Into ‘Zane Grey 


With CBS-TV now resigned to 
the bowout of Ford from the Sat- 
urday night “Jubilee” spec series 
(although the withdrawal has not 
Columbia is still 
eyeing a healthy Ford in its future. 

Motor company, still anxious to 





| siphon the coin into tv, particularly 
| during the new-car season, is buy- 
|ing some alternate-week sponsor- 


ship on weekly half-hour program- 
ming to take up the “Jubilee” 


| sponsorship slack. 


With General Foods anxious to 
unioad alternate weeks on some 
of its network programming for 
Ford is mov- 
ing in on GF’s “Zane Grey Thea- 
tre” Friday night series. It’s also 
taking over a one-shot sponsorship 
of “Lucy” in December. 


LEE COOLEY DICKERS 
2-YEAR CBS DEAL 


CBS-TV and Lee Cooley are 
working out a two-year deal un- 
der which the former producer of 
the Perry Como musicals would re- 
turn to the Columbia bailiwick as 
a producer-director. Specifically, 
Cooley would be assigned to whip- 
ping into shape “The Big Record,” 
the hourlong musical series based 
on bestselling disks which the web 
hopes to have ready for a January 
start, possibly in Saturday night 
time. 

Cooley will do an audition on the 
| show in -the latter part of Novem 
ber, possibly Nov, 22, 
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DOERFER DEFENDS MUST BUY’ POLICY, 
URGES CAUTION ON ANTI-TRUST STEPS 








Chicago, Oct. 30. 
In a strong defense of network 
operations, FCC Comr. John C. 
Doerfer yesterday (Mon.) urged 
“moderation” in applying the anti- 
trust laws to solve monopoly prob- 
lems in television. 


In an address before the Broad- 
east Advertising Club, Doerfer 
said that “the first and best cure 
for any monopolistic situation in 
the broadcasting field is to ex- 
haust every feasible means to 
provide more competitive facili- 
ties.” The Commission, he said, 
is making “a tremendous effort” 
to do this “but it cannot be done 
over night” because of the com- 
plicated problems involved. 


Regarding criticism of the Com- 
mission for failing to move 
against network ‘‘must-buy” prac- 
tices, Doerfer said that while 
these arrangements “have the ear- 
marks of illegalitv” they appear to 
be “more beneficial than harmful” 
when viewed from the standpoint 
of the high-bud¢eted programs and 
live news events they provide the 
public. 


Doerfer said he has seen no pro- 
posal to abolish the networks but 
warned that “any corrective steps” 
which “inadvertently” destroyed 
them would be just as bad as if 
thev were killed “by design.” 

“However,” he said, “if the 
*must-buy’ policies violate the an- 
ti-trust or fair trade practice laws 
despite the benefits to the people, 
I assume they must be outlawed. 
But all of the facts are not as yet 
developed, nor the apovlicability of 
these laws determined.” Until the 
problem is thoroughly studied, he 
added, “Hasty action is unwar- 
ranted.” 

With regard to “option time” 
agreements with affiliates, Doer- 
fer said that the problem of the 
Commission is to determine 
whether any curtailment of the 
practice “will result merely in the 
substitution of one set of national 
program producers for another or 
in what way a further division or | 
reduction will rebound to the bene- | 
fit of the public.” 





Doerfer declared that although | “ 


the present competitive situation is 
not satisfactory he has not heard 
of any complaints from the view- | 
ing public. “In the main,” he 
said, “the charges of monopolistic 
practices are asserted by the ‘outs’ 
against the ‘ins.’ Although they 
are not to go unheeded, they must 
be weighed in the scale with the 
undoubted rights of the public to 
see, hear and enjoy programs 
which they desire.” 

Dwelling on the failure’ of UHF, | 
Doerfer noted that it was the net- | 
works who warned the commission 
that the pubic would not convert | 
their sets. “Hence,” he said, “the 

(Continued on page 46) 


‘WWW’ Mulls Hawthorne 
‘Letter’ as Live Entry | 
In On-Spot Recreation 


First major on-location live tv | 
network drama to be done by NBC- | 
TV will be a 90-minute version of | 
Nathaniel] Hawthorne's novel “The | 
Scarlet Letter.” «Not only will it} 
be shot in the actual Massachuset's | 
locale of the story, but it may ei id | 
up being the first full-scale drama- 
tic performance done on “Wide 
Wide World.” 

The network has assigned 
“WWW” producer Herb Sussan to 
oversee the stanza, which is slated | 
for airing in the sping. If it doesn’t 
become part of “WWW,” it will re- 
portedly become a network spec- 
tacular—in the daytime. 

The setting of “Letter” is Salem. 
Mass. Salem's appearance has ad- 
vanced too far beyond the 17th 
Century in which the story is 
placed, in the network’s opinion, 
so Sussan is scouting Pioneer Vil- 
lage and Old Sturbridge, Mass., 
as alternate locales. A good deal of 
the program will be outdoors and 
other scenes will be shot in Puri- 
tan houses. 

In a sense, it won’t be the firs‘ 
historical drama “WWW” has done 
should it definitely be given the 
show. The Sunday afternoon stanza 
did short historical scenes last sea- 
son from Williamsburg, Va., as part 











ef “Birth of an American.” 


'CBS-1V'S ‘SPECIAL’ 
ON HUNGARY, POLAND 


CBS News is preparing a special 
half-hour filmed wrapup on the 
situation in Hungary and Poland to 
be telecast a week from Sunday 
(11) at 5:30-6 pm. Web now has 
two camera teams in Hungary and 
one in Poland, and is juggling its 
manpower around to rush more 
reporters and camermen into the 
two nations to shoot as much spe- 
cial footage as possible for the pro- 
gram. 

Show will be styled somewhat af- 
ter “Cyprus Today,” the special 
half-hour wrapup done last sum- 
mer when the Cyprus terrorist ac- 
tivities were at their peak. Prob- 
lem on the satellite show is getting | 
enough manpower into the two 
countries in time, particularly in 
view of the need for coverage of 
the Israeli situation. Incidentally, 
Nov. 11 will be a big day for the 
web’s news & public affairs de- 
partments, since immediatety fol- 
lowing the special on Hungary and 
Poland will be the hourlong pre- 
miere of “Air Power.” 


Chi Radio & TY 
Tool Up For Hot 
Election Skirmish 








Chicago, Oct. 30. | 
Windy City radio-tv stations are | 


| braced for allout local coverage of | 


the election returns next Tuesday | 
night (6). In nearly every case} 
there’ll be a sponsor on hand to 
help defray the costs. 

With a nip and tuck guberna-| 
torial race, plus the fact that the 
presidential contest features a 
homestate entry, the news staffs 
have for the past several weeks 
been tooling up for a dingdong 
we got there furstest with the 
mostest” election eve skirmish. 

News director Bill Garry is'| 
planning to have out as many as/| 
seven remotes lines for WBBM’s 
election spread for the Chicago- | 
land Ford Dealers. As with the} 
other stations who'll be taking the | 
networks’ national coverage, | 
WBBM wiil have five minutes every | 
half-hour to insert the hometown- 





|} tion package. There'll be lines | 
|into the various party and candi- | 
| date headquarters here in Chicago | 
as well as the Morris, Iil., home- | 
base of Gov. William Stratton and | 


| Sen. Everett Dirksen’s Peken, IIL, 


residence. 

WBBM-TV's capsules will be 
sponsored by Westinghouse deal- | 
ers to augment the parent com- 


| pany’s national exposure on the 


CBS radio-tv network. Garry is 
planning to assign a tv remote 


(Continued on page 46) 


| broadeast “biased” news. 


NBC Allowed Richfield 

Oil to Propagandize? 

, a 
FCC Doesn’t Think So 
Washington, Oct. 30. 

Charges that NBC permitted 
Richfield Oil Co. to carry propa- 
ganda in programs it sponsors on a 
West Coast regional network were 
dismissed last week by the FCC. 
The charges were brought by the 
California Committee Opposed to 
Oil Monopoly which is fighting 
Proposition 4 on the state ballot 
dealing with production controls. 
Committee claimed that the “Rich- 
field Reporter” newscasts on radio 
were slanted in favor of the Propo- 
sition and that the “Mayor of the 
Town” series on tv contained “in- 
sidious propaganda” for the same 
purpose in the wording of the eom- 
mercials. 

The Commission advised the 
Committee that it could not find, 
on the basis of evidence presented, 
that NBC did not comply with re- 
quirements regarding presentation 
of controversial issues. The agency 
pointed to offers made by NBC to 
the Committee to participate in a 
debate on the issue and held that | _— 
“these offers of program time are 
dispositive of any question of sup- 
pression of the opposition to Prop- 
osition 4 by NBC such as you 
allege.” 

Regarding allegation that neith- 
e: “Reporter” nor “Mayor” ear- 


|ried disclaimers as to the political 


nature of statements made during 
the programs, the Commission 
cleared the network on ground- 
that “there exists no statute, rule 
or policy” requiring such an- 
nouncements. However, the agency 
said, ‘“it does not appear that ap- 
propriate sponsorship announce- 


/ments were not made” by the net- 


| work. 
The Commission pointed to com- 


ments filed by NBC that opponents 


of Proposition 4 have been sold 72 
spot announcements on the net- 
work’s KNBC station in San Fran- 
cisco while the proponents have 
been sold-49 such spots. 

The agency told the Committee 
that its complaint contained no 
“allegations of fact” that NBC 
But as- 
suming that the “Reporter” broad- 
casts were “partisan in nature,” 


| FCC said, its policy on controver- 


sial issues would require NBC “to 
show affirmatively that it has met 


{its responsibilities for a fair pres- 
| angled roundups in the CBS elec- | 


entation of differing views.” 


CBS’ Birdland Remotes 





CBS Raste hes set & series © | blow by the U. S. Court of Appeals | 


remotes from Birdland, N. Y. jazz 
spot, to start over the full web Sun- 
day (4) in the 10:05-10:30 p.m. 
period. Dizzy. Gillespie orch will 
star on the preem show, followed 
by Duke Ellington for two weeks, 
with Gillespie returning for two 
more and Count Basie in for the 
following three. 











Hailey’s TV Comet 


Arthur Hailey, the Toronto advertising public relations man who 
eemeted onto the American television scene a few weeks ago with 


his “Flight Into Danger” thriller 


distinetion of the first international teievision scripter. 


three teleplays, 


on “Alcoa Hour,” is gaining the 


Of his first 


produced or slated to be produced, two will have 


been done in two countries and the third in three. 


“Flight,” which was his first tv 


the Canadian Broadcasting Corp. 


script, was done on BBC-TV, on 
television network, on “Alcoa” 


on NBC-TV and has since been sold for a picture to Hall Bartlett 


Productions. 


“Kraft Television Theatre” has purchased two more 


of his scripts, both of which have been done on CBS-TV. They are 


“Shadow of Suspicion,” siated for the Nov. 7 “Kraft” 


show, and 


“Time Lock,” scheduled for production on “Kraft” in late Novem- 


ber or early December. 


“Shadow,” a yarn about a man wrongfully accused of the mur- 
der of his sister and the effects of the situation on his family, is re- 


viewed in the Oct. 10 Variety. 


“Time Lock,” reviewed in VARIETY 


Oct. 17 via CBC-TV, is a thriller about a child locked in a bank 


vault. 


In re “Flight,” the international scope of the performances 
and the picture deal made for some unusual complications. 
TV, having done the show once, 


BBC- 
requested permission to repeat 


it. In the interval, however, the screen sale was completed, and 
Hall Bartlett turned BBC-TV down on the bassi that it would hurt 
the British market for the picture. 

Hailey is now in Hollywood on a six-week deal writing the 


“Flight” screenplay at $1,000 a week. 


plus 5% of the profits, 


His pic saie was for $21,000 


Incidentally, because of the taboo in the U. S. on child kidnap 
or murder yarns, “Kraft” has changed the “Shadow” script, CBC 
version had the hero aceused of the murder of a ehild. 


Whose Trendex Do You Read? 


Strangest things happen in television. 

Last week, researchers for CBS-TV and ABC-TV found them- 
selves in the curious position of boosting each other’s Trendex 
ratings. CBS-TV gave out Trendexes showing Arthur Godfrey down 
and “Navy Log” up for the week, while ABC-TV said “Log” was 
up, but so was Godfrey. In actual rating figures, CBS-TV gave 
Godfrey a 15.8 and “Log” a 17.4 in~the 8:30 to 9 Wednesday 
period. ABC-TV, on the other hand, agreed that “Log” had a 
17.4 but said Godfrey had a 17.5, giving him the top rating for 
the time slot. 

Discrepancy is accounted for through the fact that Trendex 
makes available two sets of figures, “program ratings,” which it 
publishes, and “direct competition ratings,” which are for private 
use at the networks. During standard time, both categories are 
usually exactly the same. But because of differences among the 
networks in handling daylight time schedules, they are different 
during the daylight-io-standard transiiion periods, 

“Direct competition” measures the competition in the time 
slot regardless of the program in each of the 15 Trendex cities. 
Consequently, in the case of “Navy Log,” it measured some “Kraft 
Theatre” and “Millionaire” ratings, since in some cities these were 
opposite “Log” in the time period. “Program rating” measures 
specific programs regardless of what their actual time periods 
are.- During standard time, all programs coincide with their 
time periods in all 15 cities, but not now. ABC-TV uses the 
“direct competition” figures, which actually measured the 8:30-9 
period (involving “Millionaire” in some cities, Godfrey in others), 
with the ABC publicity department attributing the resulting high- 
er rating to Godfrey. CBS stuck to the program ratings. 

On the program rating level—which Trendex uses in its monthly 
published list—ABC jumped into domination of the Wednesday 
8 to 9 period, with “Log” at last holding onto the “Disneyland” 
leadin (for two years, ABC has been trying to find a show which 
could take advantage of the Disney audience flow—this is the first 
time it’s in that stage). “Log” regsitered a 17.4, following “Disney- 
land’s” 26.0 for the 8-8:30 period, giving ABC a full-hour average 
of 21.7. Godfrey's full-hour average was a 15.6, while “Hiram 
Holiday”-“Father Knows Best” on NBC averaged 13.1. It was a 
severe drop for Godfrey, who the week before had dominated the 
hour, but some attributed to last week’s program content, consist- 








ing of a full-hour horse show. 





Short Tempers & Long Hairs 





Frisco Call Bulletin, KOBY Owner in Exchange Over 
Program Policy Shift 





Tint Sale Spurt in L. A. 


Hollywood, Oct. 30. 

Sales of color tv sets reached an 
alltime peak in the seven-county 
L.A. area-in September, according 
to the Electric League of Los Ang- 
eles. Of 35,485 receivers sold dur- 
ing that month, 708 were tint sets, 
bringing L.A. set count to over 2,- 
580,000, of which 4,518 are color 
receivers. 

During the same period, 29,776 
radio sets were sold. 


FCC in Dilemma, 
Gets Rebuff On 
RKO Station Buy. 


Washington, Oct. 30. 
The FCC was dealt a stinging | 











last week in an order directing the 
agency to require RKO Teleradio | 
Pictures to reassign the licenses 
of WGMS and KGMS-FM in Wash- 
ington back to their previous own- 
ers, Good Music Station, Inc., by 
Friday (2). RKO’s purchase of the 
facilities for $400,000 was ap-| 
proved by the Commission only | 


i three months ago. 


The Court order resulted from 
an action brought by Lawrence M. 
Smith, one-sixth owner of Good | 
Music, who is challenging the 
transfer before the Commission 
and before a Delaware court. 
Smith contends that a higher price 
was offered for the stations by 
Nathan Straus, head of WMCA in 
New York, and that the principal 
stockholders, M. Robert and Ther- 

(Continued on page 43) 


Imogene Coca Set For 
‘Playhouse 90’ Entry 


Imogene Coca has been signed 
to s‘ar in “Playhouse 90” on Dec. 
6, when the CBS-TV 90-minuter will 
present Hagar Wilde’s comedy, 
“Made in Heaven.” Costarring with 
Miss Coca in Wilde’s own adapta- 
tion of his 1946 legiter will be 
Robert Preston, Phyllis Kirk, Eddie 
Mayehoff and Jacques Bergerac. 
Ralph Nelson will direct. 

Comedy part is almost a tv 
change of pace for Miss Coca. Her 
last appearance on a dramatic show, 
on “U. S. Steel Hour” last April, 
was in a tearjerker titled “Funny 
Face” in which she played a neu- 
rotic comedienne. 





San Francisco, Oct. 30. 

Hearst afternoon daily, The 
Call-Bulletin, took on new owner 
of KOBY, formerly longhaired 
KEAR, in an editorial, and was 
promptly told by owner David M. 
Segal that “we plan to stay in 
San Francisco whether you like 
it or not.” 

In a rather gay three para- 
graphs Call-Bulletin said the long- 
haired KEAR used to be “the one 
spot on the dial a, music-lover 
could turn to without some noise- 
maker, vocal or instrumental, male 
or female, stepping all over his 
blue suede shoes. 

“Segal and KOBY have tossed 
the old KEAR programming phil- 
osophy out the window .. . 

“We pine for the not-so-long- 
gone days of KEAR, and we wish 
the new owner would roll back to 





the Rockies with his rock-and-roll. 
| Either that or roll back our Bach.” 

Edit drew a number of lauda- 
Y | tory letters and also a rather acid 
reply from Segal, who also oper- 
ates pops stations in Denver and 
Greenville, Miss. Segal wrote: 

“I do not know you personally 
| and your ability must be vast, but 
|; you are certainly unaware of the 
happenings in the radio industry 
around this area. 
| “The facilities of KEAR were 
available to anyone desiring to 
| purchase them. 

“In fact, your newspaper eould 
have purchased the station and 
| continued the classical music pol- 
|icy with, of course, many financial 
| losses but a lot of so-called good 
i listening . 

“We are doing everything in our 

(Continued on page 44) 








' Firestone Hour May Go 
Full Hour Once a Month 
If Okay With Bishop Sheen’ 


“Voice of Firestone” and ABC- 
TV are trying to work out a deal 
whereby the Monday night half- 
hour could go to an hour every 
fourth week. Once-a-month expan- 
sion would preempt Bishop Fulton 
J. Sheen, who does a 9 p. m. pro- 
gram which is unsponsored. 

No action will be taken by the 
network in behalf of Firestone un- 
til it can be cleared with the Bis- 
hop, whose network contract calls 
for 26 half-hour programs, spon- 
sored or unsponsored. However, if 
it is okayed, the expansion would 
eliminate four live Sheen programs 
in the clergyman's second 13-week 
cycle. To compensate, ABC is 
understood ready to extend his 
program an additional four weeks 
by means of kinescopes. 
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TUESDAY NOW: TV'S ‘BLUESDAY’ 





PUT ON DEAD CENTER 


It’s an open secret that personalities and film companies, along 
with personal managers and pressagents, are frankly distressed 


in the race between Ed Sullivan 


and Walter Winchell for “new” 


things—faces, excerpts from plays and/or pictures, and in- 


(tv studio)-audience appearances. 


They feel they are in the 


middle, and by the nature of good will relations with both top 
columnists, both of whom have vaudeo shows on competitive 
television networks, their prime concern is to maintain such 


amicable relations. 





On the other hand, too often matters are beyond their con- 


trol because the producer, star, 


studio or distributor may have 


individual reasons for favoring Winchell or Sullivan, as the case 
may be, because of past friendship, payoff for favors, character 


of their programs, ratings, etc. 





The p.a.’s recognize that the 


columnist-showmen must have 


full awareness of these elements but that it is inevitable that in 
the stress of competiveness and eagerness for ratings or firsts 


they may find themselves unwittingly the heavies. 
none of this does anybody’s ulcers much good. 


In all events, 
Abel. 





Calif. Making Study of TV’s Effect 
On Juve Violence; Medium Rapped 





Hollywood, Oct. 30. + 


A report on the effect of mass 
media, especially tv, on juve vio- 
lence is being prepared by a spe- 
cial committee appointed by Calif. 
Attorney-General Edmund (Pat) 
Brown. Dr. Marcel Frym heads the 
committee, it was learned at the 
annual listener-viewer's institute of 
the National Assn. for Better Radio 
and TV, here, last week. 


At the same gathering, psychi- 
atrist Dr. Isadore Ziferstein com- 
plained that the greatest effect of 
tv on children is to make them 
callous, by showing too much vio- 
lence. “There is more violence in 
a half-hour show than most people 
experience in a lifetime,” he ob- 
served. He also decried the amount 
of tv watching by moppets, which 
he estimated at averaging three 
hours daily. This encourages pas- 
sivity among the kids and, through 
massive doses of “mediocri'y,” 
dulls their taste for good shows. 

Robert Maxwell, producer of 
CBS-TV “Lassie,” while unable to 
attend personally, said in a pre- 
pared speech, that thinking parents 
chiefly object to “cheapness and 
dishenesty” in radio-tv shows. He 
offered three general rules to 
effect program changes. “Never 
threaten to boycott a’ sponsor’s 
product. It gets his corporate 
hackles up and he knows that the | 


(Continued on page 44) 


Pontiac, Arpege 
CBS Radio Buys 


CBS Radio this week picked up | 
a pair of seasonal segmented spon- | 
sors in Pontiac, which is introduc- | 
ing its new car line, and Arpege | 
Perfume, lining up the Christmas | 
trade. Volume comes to a total of | 
17 five-minute segments a week, 
breaking down to 12 a week night- | 








time from Pontiac for four weeks | 
Starting Nov. 7 and five a week} 
from Arpege in the Allen Jackson | 
newscasts starting Nov. 19 and run- | 


‘THREE JOHNS’ WIN 


through the web's nighttime line- | 


ning six weeks, 
Pontiac coin will be scattered 


up, with eight a week in “Amos 'n’ 
Andy,” two in the Robert Q. Lewis 
segment and one each in Galen 
Drake and Mitch Miller. Arpege 
deal is somewhat unusual, though, 
since it involves sponsorship of a 
five-minute daily financial news re- 
Port to be integrated in Jackson’s 
quarter-hour period. It’s a pitch 
directly at the men, suggesting the 
Christmas gift approach. 

Another CBS nighttime client, 
meanwhile, has had to cancel 
through a largesse of riches. That’s 
Columbia Records’ LP Disk Club, 
which started out early this morth 





with one five-minute segment -_ 
ran its sponsership up to a tetal o 
32 such segments. 
it quits because it’s flooded with 


til January, according to CBS sales 
v.p. John Karol. 


Lawrence Welk’s ‘P to P’ 


Lawrence Welk is set for the 
“Person to Person” treatment, 
with Ed Murrow and the CBS-TV 
crew moving out to Brentwood, 
Cal., for the occasion on Nov. 23. 
Welk, of course, rates the celeb 
play via his phenomenal tv-record- 
ing-touring success. The ABC-TV 
bandleader isn’t the first from that 
web to get “P to P” exposure; 
others have been Danny Thomas 
and John Daly. 

Other guest for that night isn’t 
set yet. 


‘Guinan Story As 
All-Star TV Spec; 
Rights to Stanley 


* Hollywood, Oct. 30. 
Hal Stanley, who produced “The 
Lord Don’t Play Favorites” spec 
which teed ‘Producers’ Showcase” 
as a Kay Starr starrer, has acquired 
television rights from Paramount 
to the “Texas Guinan Story,” aim- 
ing it as another Starr-starring 
spectacular fof March or April. 
NBC is putting coin in the proj- 
ect which Stanley visiualizes as an 
all-star nostalgic segment of the 
roaring twenties with such per- 
formers as Harry Richman, Ted 
Lewis, Sophie Tucker, Jimmy 
Durante reprising material they 
used in the speakeasies of the 
period. 


Miss Starr’s debut as headliner 
of her previous spec drew 35.7 





Nielsen, topping every previous 
“‘Producers’ , Showcase” except 
“Peter Pan.” Result is some film 


|studio interest in a feature film 
version of “Lord” with Miss Starr 
and possible Louis Armstrong, who 
co-starred on teevee, but with 
changes in other cast toppers. 





48G COURT VERDICT 


Los Angeles, Oct. 30. 

Superior court jury brought in 
a $48,000 verdict in favor of radio- 
tv’s “Three Johns” (Masterson, 
Reddy and Nelson) last week, in a 
malicious prosecution coun‘ersuit 
against Pig ’n’ Whistle Corp. (rest- 
aurants). The original litigation 
dates back to 1950, when Pig ’n’ 
Whistle sued the program pack- 
agers for breach of contract involv- 
ing “Animal Fair’ program. Not 
till four years later did it come 
to trial, when the judge threw out 
the suit with the observation there 


| was no legal basis involved. 


It had to eall| 
| “Three Johns,” then filed counter- 
orders and can’t take anymore un- | 


Harold Fendler, attorney for the 


suit for damages, claiming malici- 
cus prosecution, which ended in 
last week’s award. 








IT AIN'T WHAT 
IT USe0 10 BE 


Traditionally Tuesday has always 
been a hot night in tv. In fact 
it was Tuesday that practicaliy 
made tv, considering those many 
years of Milton Berle supremacy, 
first for Texaco, then for Buick. 
Even as late as last season, when 
“$64,000 Question” was ruling the 
rating roost and Phil Silvers 
emerged as the year’s newest and 
brightest comedian, Tuesday was 
something for tv to cheer about. 

Yet in one of the most stunning 
“riches to rags” turn of events, 
Tuesday this season occupies one 
of the lowliest niches on the video 
spectrum. A whole flock of new 
entries are in trouble; the jackpot 
status of “$64,000 Question” ain't 
what is used to be and even Phil 
Silvers is flirting with below-par 
ratings. 

It’s a particularly rough Tuesday 
season for CBS, considering they 
had much the best of it last year. 
But, aside from “$64,000” and Sil- 
vers (and the emergence of ABC 
into a new sphere of Tuesday pro- 
gram influence), Columbia has two 
added starters this season that, at 
best, can be labeled “dubious.” 
These are the new half-hour Herb 
Shriner 9 to 9:30 variety show, 
which, in the trade’s estimation, 
has never gotten off the ground, 
and the new filmed situation 
comedy series “The Brothers” in 
the post-Silvers 
This, too, like Shriner, has created | 
something considerably less than | 
a stir. 

The Shriner show has already 
sent eut an SOS with result that 
Nat Perrin has been brought in | 
to N. Y. from the Coast to take | 
over the producer reins in an ef-| 
fort to create some excitement. 
Perrin, whose fine hand has fig- 
ured in some “Shower of Stars” 
specs, has a track record as a 
troubleshooter who vests tv dis- 
plays with showmanship. As 
Shriner’s newest pilot, he suc- 
ceeds Alan Sherman, who has 
been dropped from the show. 

Not that CBS has a priority on 
“troublesome Tuesday.” NBC's 
“Big Surprise” 8 o'clock entry 


never did what it was intended to | 


do—hurt the competition, with 
ABC, in fact, getting most of the 
play, while the “Noah’s Ark’ 8:30 


to 9 segment has been one of the 
major disappointments on the NBC 
roster. 


NBC WOOS AGRONSKY; 
SECONDARI VICE RASH 


NBC has been overturing Martin | 
Agronsky, key ABC reporter 
Washington, with an eye toward | 
bringing him into the NBC news & | 
public affairs camp. Understood | 
talks between NBC and Agronsky 
started right after the political 
conventions, where Agronsky was | 
one of the key floor reporters for 
ABC. They haven't taken any def- | 
inite form yet, however, and ar 
still in the preliminary stage 
Meanwhile, Agronsky is still tied | 





to an ABC contract and execs at|son Square Garden, held down the 
the latter web said they knew noth- | 


ing about any deal with NBC. 

Should Agronsky move, he’d be 
the second top Washington man to 
move from 
having been ABC’s chief Washing- 
ton correspondent, Bryson Rash. 
ABC news v.p. John Daly this week 
named Rash’s successor. He’s cor- 
respondent and novelist John Sec- 
ondari, author of “Coins in the 
Fountain” and for years CBS’ 
Rome correspondent. He was also 
deputy chief of information and 
chief of the movie and radio sec- 
tion of the U. S. Marshall Plan 
mission to Italy. At ABC in Wash- 
ington, he'll be administrative 
chief of the bureau and will also 
be featured in his own radio and 
tv commentary shows. 





‘Boys Town’ Sponsor Repeats 

Stanley Home Products is again 
backing the annual “Boys Town” 
radio broadcast over ABC Sunday, 
Dec. 23, from 3 to 3:30 p.m. 

Milton Cross and William Mar- 
shall will participate. 





8:30 to 9 time. 


| as well. 
|in for its first network sponsorship 
| since the brand was brought out 


share. 


| 


| “Dragnet’s” 24.6. Strangely enough, 


| 23.0 while Ike had only a 15.2 and 


ABC to NBC, the other | 


ITV Writers Resent 


Intrusions 


By ‘Second Cousins of Sponsors, 
Will Seek to Preserve Integrity 





‘Handy Hans 


Hans Conreid found himself 
playing opposite himself in 
one of those live vs. filmed 
situations Saturday night (27), 
with a stint on the filmed CBS- 
TV’er, “Hey Jeannie” vs. a 
live role on NBC-TV’s “Man- 
hattan Tower” spec. 

Such a situation has become 
almost commonplace in tele- 
vision by now, but what made 
Conreid’s dual stint novel was 
that he played the same type 
of character in both shows—a 
Greenwich Village artist. 


Playhouse 90 In 
Client, Rating Coup 
As Marlboro Buys 


CBS-TV's “Playhouse 90” pulled 
another Trendex coup last week, 
and copped its runaway rating 
|status by grabbing off another 
Marlboro ciggies moved 











| by Philip Morris a year ago by 
| picking up the 10:30-11 half hour | 
on alternate weeks starting Jan. 3. 


Marlboro buy—and the ciggie 
outfit is also close to a deal for a 
piece of Arthur Godfrey’s Wednes- 
day night CBS-TV’er as well— 
leaves “Playhouse 90" with only 
one alternate-week half-hour open. 
(Singer and Bristol-Myers share 
the first half-hour and Ronson 
goes every week on the second 30 
minutes.) 

In its fourth show, the 90-min- 
uter pulled down a 50.8[ average 
share of audience via a 27.6 aver- 
age rating for the three half-hour 
periods. On the competing side, 
NBC’s Tennessee Ernie, who for a 





| while had appeared to be the Ford 


in Ford’s future, dropped some 
five points off his last-week’s rat- 
ing with a 13.6 (good only for a 
| 24.1% share), while the final-hour 
|““Lux Video Theatre’ competition 
average only a 14.5 with a 27.3% 
As for ABC-TV, the 9:30- 
'10 portion of “Wire Service” 


in | jumped five points from last week 


to a 12.8 (22.5% share), but “Ozark 
Jubilee” at 10 to 10:30 could do no 
| better than a 4.3. 

Strangely, “Climax,” which has 
been running as strong as “Play- 
| house 90” in the 8:30 to 9:30 spot, 


| fell off last week, pulling only a 


17.8 in the first half-hour against 


|it picked up at 9 when President 
Eisenhower, speaking from Madi- 


NBC fort. “Climax” jumped to a 


ABC jumped from a 6.8 at 8:30 to 
a 10.1 at 9. 


ABC-TV EYES FORD 
ON ‘OMNIBUS’ COIN 


Ford, whose exit from CBS-TV 
“Ford Star Jubilee” is seen immi- 
;nent, may wind up on “Omnibus,” 
ithe 90-minute Sunday program pro- 
duced by the Radio-TV Workshop 
of the Ford Foundation over ABC- 
TV. Ford has already been ap- 
proached on the subject of buying 
a participation in the 9 p.m. tv 
program. 

Program now carries Aluminium 
Ltd. and Union Carbide and Car- 
bon Corp., which leaves two other 
sponsor vacancies. “Omnibu.’’ be- 
gan in 1952 on CBS-TV with an 








-+ By ART WOODSTONE 


Writing for television has be- 
come a collaboration with the 
wives and second cousins of the 
sponsors. This opinion is held 
widely among members of the 
Writers Guild of America, bargain- 
ing agent for tv’s writers. It’s an 
opinion various scripters feel is 
emphatically supported by the 
growing number of intrusions into 
the author’s meaning by bankroll- 
ers. 

Though renegotiation of writers 
contracts is many months off, WGA 
indicates in every way that it hopes 
to include a major clause as part 
of the next contract giving the 
writer ultimate and undeniable 
sayso in what is televised under his 
name. It’s not only a “matter o1 
integrity”; tv authors have been 
forced frequently to rewrite ac- 
cording to the dictates of sponsors, 
who make little allowance, if any, 
for paying additional wages for the 
extra labor. 

WGA members concede a spon- 
sor has every right to refuse to 
purchase a script. In that way, he 
is exercising his influence over 
things he doesn’t like and ove 
things he may feel rub eertain spe- 
cial-interest groups the wrong way. 
However, the union seeks to 
vent the sponsor from injecting his 
two-cents worth after he’s pur- 
chased the script. 

Ironically, Chrysler paid writer 
| Dale Wasserman in excess of 
| $7. 000 in fees and expenses for 
“The Fog.” It was purportedly the 

(Continued on page 46) 


Jack Rayel Quits 
CBS, Joins 4-Star 


Hollywood, Oct. 30. 
| Jack Rayel is resigning his CBS- 
|TV producer post to join Four Star 
| Films as v.p. and general manager. 
Rayel, who has been exec producer 
on the network’s “Ford Star Jubi- 
lee” specs for the past year, joined 
Columbia to take on the spec chore 
after several years at NBC-TV. 
Hubbell Robinson Jr., CBS-TV 
exec v.p. in charge of programs, 
here for huddles with J. Walter 
Thompson execs on the fate of the 
specs, said Rayel’s departure has 
no connection with the difficulties 
on “Jubilee.” He said the fate of 
the series will be decided today 
(Tues.). Unless a new property is 
scheduled for Dec. 1, the series 
will end with the showing of the 
“Wizard of Oz” Saturday night (3). 
Lack of suitable properties has 
been one of the main bones of con- 
tention between Ford and the net- 
work, 


WILDER NOVEL ON 
STUDIO 1’ AGENDA 


CBS-TV this week snapped up 
rights to Thornton Wilder’s “Heav- 
en’s My Destination” and is plan- 
ning to adapt the novel for “Stu- 
di One” for late winter or early 
spring. Deal coincides with the 
republication of the Wilder novel 
as part of “The Portable Wilder” 
by Criterion House. Deal was un- 
usual since it was set by the Amer- 
ican Literary Exchange agency on 
behalf of Wilder’s publisher, Al- 
bert Boni, with Wilder signatur- 
ing the deal. Ordinarily, the 
Brandt & Brandt agency reps 
Wilder. 

American Literary Exchange, in- 
cidentally, “is getting more and 
more into the tv act. One unusual 
deal is the sale of “Six Hours of 
Terror,” a French mystery novel 
by Francis Didelot, to “Kraft Thea- 
tre,” which is translating the novel 
and’ then adapting the translation 
for Dec. 12 showing. Another re- 























|automobile maker among its spon- 
isors. Willys stayed with the show 
one season. 


cent deal is Paul Tabori’s “‘Candle 
in the Dark,” story about Braille, 
o “Matinee Theatre” for Nov. 5. 
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Groucho, Dick Powell in 2-Pronged 
Blast at Ratings; ‘Lewis Carroll 
Must Have Written Them’: Marx 


Hollywood, Oct. 30. 

Television ratings received a 
double-barreled blast from Dick 
Powell and Groucho Marx here, 
each questioning the structure and 
worth of ratings, with Marx sneer- 
ing at them, while Powell said “tv 
producers are at the mercy of 
these ratings. We're playing a 
numbers game and don’t kfiow how 
they come up with the numbers.” 
Powell is producer-owner of Four 
Star Productions, also hosts the 
Dick Powell-Zane Grey Theatre 
on CBS-TV this season. 

Marx asserts “stars in the first 
15 or 20 in ratings should be the 
first to complain, because the 
minute their ratings drop they’re 
crucified. I sneer at these ratings. 
I don’t believe in them. They’re 
completely innacurate. They may 
show a trend, no more. Ratings are 
so absurd it would seem Lewis 
Carroll must have written them. 
They tell you a certain show got 
a 22.2 one week, and a 22.6 the 
next week. I’m too much of a real- 
ist to swallow this. . . 


“A flock of shows are kicked off 
because of ratings. It seems to me 
if a sponsor’s product sells, he 
should keep the show and forget 
the ratings, but it’s a matter of 
personal pride with the sponsor. I 
think it’s kind of foolish and kind 
of sad. It’s a terrible commentary 
on the whole industry that such a 
religious fervor should be given 
these things. Ratings are the 
Frankenstein of the _ industry. 
They’re probably as accurate as a 
political prognosticator—like those 
who were wrong on Truman in 
1948. 

“I read a press agent’s figure 
saying Red Skelton had a 28 rating 
one night; in another place I read 
Skelton had 18 that same night. 
You can make your own ratings. 
Then, too, there are some shows 
in such a good time spot they get 
good ratings. I once told David 
Sarnoff if they’re smart enough to 
invent the coaxial cable, color tv 
and transistors, for the love of God 
why don’t they find an accurate 
way to appraise tv shows. He re- 
plied they’re working on _ it,” 
groused Groucho. 

Powell said he was disturbed by 
seeming inconsistencies in the 
various rating systems, empha- 
sized by the fact ad agencies, spon- 
sors and networks live by the 
ratings. 

Producer-actor pointed out his 
series posted a i6 Trendex rating 
its first show but asked “how can 
we know the rating on our show in 
L.A. when this city—third largest 
in the country—isn’t even included 
in the Trendex check of 15 cities? 
There is no Trendex check here, 

(Continued on page 46) 


‘Matinee’ Rapped 
On Script Scales 


Hollywood, Oct. 20. 
NBC-TV’s “Matinee Theatre” 
doesn’t get the choice of Hollywood 
tv scripts because the pay is better 
elsewhere, asserted a Writers 
Guild of America West spokesman 





of “Matinee” casting director Win- 
ston O’Keefe that “most writers in 
Hollywood, if they’re worth any- 
thing, are more interested in writ- 
ing for theatrical pictures than tv.” 

O’Keefe had said that was why 
bulk of ‘Matinee’ scripts comes 
from N. Y. writers, but the guild 
source said the truth is simply that 
“Matinee” is considered about the 
lowest-paying show in town, par- 
ticularly in view of its hour-length. 

“*Matinee’ pays $1,100 for an 
hour-long script, whereas in filmed 
tv medium for a_ high-budgeted 
half-hour show is $1,100, and for 
an hour show it’s $2,000. A low 
budgeted hour telefilm minimum is 
$1,610 and for a half-hour it’s $850. 
Consequently, 19 out of 20 write 
for tv film. 

“The 20th writer submits to the 
higher-budgeted live shows like 
‘Climax’ and ‘Playhouse 90,’ where 
they pay well. If he doesn’t 


sell his script to them, then he 
(Continued on page 46) _. 
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PAN AM JOINS CLIENT 
LIST ON ‘NBC NEWS’ 


Pan American World Airways, 
which only a coupie of weeks ago 
cancelled NBC-TV’s “Meet the 
Press” after a three-year tenure, 
bounced right back this week with 
the purchase of one alternate-week 
quarter-hour of the revamped 
“NBC News” (retitled from ‘News 
Caravan” and with Chet Huntley 
& David Brinkley replacing John 
Cameron Swayze). 


PanAm will pick up the alter- 
nate Tuesday segment starting in 
January, with Sperry-Rand shift- 
ing over to Thursday. The PanAm 
deal leaves only the skip-week 
Tuesday open on the show, with 
the lineup now reading: Stude- 
baker, Monday; PanAm, alternate 
Tuesdays; Miles Labs and Time 
Inc. sharing Wednesdays; Sperry- 
Rand, Thursdays and Miles, Fri- 
days. 

Buy involves an increased sta- 
tion lineup as well, with the air- 
line jumping from the 18 it held 
down on “Press” to the full 93 for 
NBC News. Deal runs 39 weeks 
and was set through J. Walter 
Thompson. 


Mounting Costs 
Plague BBC-TV 


In Com! Rivalry 


London, Oct. 30. 


Already faced with dwindling 
audiences and rising costs, BBC- 
TV is having to shell out more 
money to pay increased fees for 
performers and for sporting 
events, in its battle against com- 
mercial tv. Extra transmitting 
time and more expenditure on pro- 
grams to make them more attrac- 
tive, and general all round im- 
provements has added an estimat- 
ed extra $5,600,000 to the BBC’s 
tv bill alone. 


The BBC Handbook, 1957, states 








by almost one-sixth, 


ito $7,490, and the annual cost 


in the previous 
over $19,600,000 
|March 1956. 

| Gross license income ($8.50 year- 
ly for combined radio and tv, and 
| $2.80 for radio alone) collected by 
|the Post Office was $72,088.942, 
but of this the Treasury kept 
| $7,700 000 and the Post Office de- 


year to a 
in 





| ducted $4,995,037, leaving the net | 
the | 


\license income received by 
| BBC at $59,365,905. Home Sound 
Broadcasting took $32,832,881 of 
this amount, and tv $26,533,024. 
During the year, more than 200 
telerecordings and telefilms were 
(Continued on page 46) 


Reisner to TV Directors: Change 


| Your Pace or Youll Become a Hack 


A tv. director’s creativity is 
|ruined if year in and year out he 
| stays with the same one-hour tv 
drama series, doing a show every 
two weeks as is the current prac- 
tice, in the opinion of Allan Reis- 
ner, who just completed a direc- 
torial assignment for RKO Radio 
Pictures and is now negotiating a 
new deal with CBS-TV. 

Unless thére’s a change of pace 
and a paring down of tv assign- 
ments, it’s inevitable that hack 
work will replace creativity, he 
adds. Reisner, who directed about 
75 one-hour dramas for “Climax” 
and “Studio Oné” the past three 
years, recently turned down a 
| $175,000 CBS-TY offer to continue 
with such programs as director for 
a three-year period. He couldn’t 
|see another round of doing a show 
once every two weeks. 

Current CBS negotiations 





that the cost per hour of tv rose | 
from $6,126 | 


went up from just over $14,000,000 | 
little | 
the year to/| 


STERLING EXPANDS 
IN BOB HAYMES EXIT 


Bob Haymes is exiting his deejay 
stint at WCBS, the CBS Radio flag- 
ship in New York, and as of next 
week the station is extending Jack 
Sterling’s morning stint an addi- 
tional 75 minutes to cover the com- 
plete 5:30 to 9 ayem stretch. 
Haymes, with the station several 
years, had occupied the 8:15 to 9 
strip and Sterling the 5:30 to 7:45 
period, with back-to-back news in 
between. News will stay where it 
is, but sandwiched inside the Sterl- 
ing setup. . 

Hayes is exiting the station to 
devote fulltime to songwriting and 
scripting... He’s a prolific tune- 
smith and additionally has turned 
in such writing jobs as the script- 
ing of the Julius LaRose show this 
summer. He’s currently working 
on the score for a projected spec 
'as well. Haymes’ pact was up this 
| week, and it was mutually decided 
| to let it run out. 


WNEW Fact Sheet 
On Status of Indie 
Radio: 1956 Vs. 47 


There are more accounts buy- 
ing independent radio time today 
than in 1947, the last year before 
the onset of television. More in- 
teresting, there are more dollars 
being spent by these accounts than 
in 1947. These are disclosures by 
WNEW, the N. Y. radio indie, 
which today (Wed.) closes its latest 
fiscal year. 

WNEW has always proved a dra- 
matic example of how indie radio 
thrives in the videogenic era. 
|Dick Buckley-helmed outlet has 
broken its own sales record by 
| beating the take in 1955. But to 
| delineate the strides made in the 
'face of tv, the station disclosed 
‘that total sales for the fiscal year 
'were 87.6% higher than _ 1947, 
| the last year before tv complicated 
ithe picture. the same periods, 
|the number of new sponsors has in- 
'creased. Take for example, the 
Oct. 7 week this year, in which the 
number of bankrollers jumped 
39°% over the comparable week of 
1947. 

Along with a preliminary finan- 
cial report that excluded actual 
figures, WNEW traced the prog- 
ress of independent radio, not only 
in N. Y., but in 15 other metropoli- 
tan areas of 1,000,000 population or 
{more. WNEW is up a third in 
average quarter-hour audience 
over 1947, and is the first radio sta- 
tion in N. Y. 

“There has been considerable 
growth in the major metropolitan 
areas on the part of the well-man- 
aged independent radio stations to 
dominate in radio listening prefer- 
ences,” WNEW observes. Using a 
|Hooperating, the station shows 
that the leading independent is in 
first place in five markets (which 
'account for approximately 26,000,- 
000 of the U. S. population) out of 
the 15. WNEW leads in N. Y.; 
WIND in Chi; WHDH in Boston; 
WWSW in Pittsburgh and WERE 
in Cleveland. 














| volve Reisner doing from four to 
| Six tv spectaculars a year. He has 
;one in mind built around Sammy 
| Davis, Jr., and another package 
|featuring Glynis Johns, the Brit- 
ish actress starred in “The Day 
| They Gave Babies Away,” the fea- 
‘ture film he just completed for 
'RKO Radio Pictures. 

| With the paring down of his tv 
|commitments, Reisner said he may 
| boost ‘his projects with the RKO 
|studio, with which he is now com- 
‘mitted to do one picture per year 
|for a three-year period. * 

Reisner, high on the advantages 
|of a director working in both the 
motion picture and tv medium, as 
well as in legit, says each medium 
adds ancther dimension to a di- 
ector’s skill, dimensions which are 
|applicable in each media. The 
|stimulation of working in a variety 


in- | of media also was cited by Reisner. 


The | 














TV-Radio Production Centres 


IN NEW YORK CITY... 


Fred Stettner upped from general manager of Barry & Enright to v.p. 
in charge of business affairs for the packaging firm . . 7 Herbert R, 
Pilzer, former prez of Circle Film Labs, joined Comprehensive Service 
Corp., film shipping and handling firm, as v.p. . .. Mort Abrahams, 
exec producer on “Producers’ Showcase,” planed to the Coast Friday 
(26) for huddles with Anatole Litvak on the upcoming “‘Mayerling” pro- 
duction . . , Lee Hanna, associate producer on “Eye On New York,” 
back from a two-week European swing, having cut the trip short to 
assume producer reins in the absence of hospitalized Bill Leonard . . . 
Clarence Worden, pubaffairs chief of WCBS-TV, negotiating a new 
three-year deal with Ormand Drake, former assistant secretary of 
N.Y.U. and a speech professor there, for renewal of “The Way to Go.” 
Drake, incidentally, was recently named director of Town Hall... 
Manny Reiner, foreign sales manager for Television Programs of 
America, off on Friday (2) for a five-week swing through 10 Latin 
American countries . . . Sarah Churchill stars in the first of the new 
“Suspense” series on CBS Radio when the show shifts to its new Sun- 
day afternoon time slot next weekend (4) . . . Doris O’Donnell joined 
the Tex & Jinx staff at WRCA .. . Lin Cook, Irv West and Betty Bryson 
into “Right to Happiness” on CBS Radio . . . Charles Le Mieux, for- 
merly with WGSM in Huntington, L. I, joined the sales staff of 
WRCA ... Alan Hewitt, current in “Inherit the Wind,” into the cast 
of Sunday’s (4) “FBI in Peace & War” on CBS Radio... Nicholas E, 
Bachr set to adapt “The Refugee,” by Thelma Neurenberg, for “Mati- 
nee Theatre” ... Suzy Gilbert of WRCA advertising-promotion will 
marry Milt Schwartz of the Grey agency on Dec. 8, and she’s taking an 
eight-week leave of absence starting this week ... Lee Phillips of the 
“Middle of the Night” cast, stars in the Nov. 11 “Alfred Htichcock 
Presents,” having made the film this summer while testing for 20th- 
Fox on the Coast .. . Virginia Payne set some kind of record recently 
when she did her 6,000th consecutive performance on CBS Radio’s “Ma 
Perkins,” without having missed a single day over the show’s 23 years 
.. . Al Viola, formerly with Guild Films, named associate producer of 
William Tell Productions, with his first assignment “The Hidden Treas- 
ure Show” for the Disabled American Veterans . . . James Fassett’s 
“Symphony of the Birds,” originally presented on his CBS Radio 
“World Music Festivals,” being released through Ficker Records .. . 
Lori Darmi named associate exec producer of the Tex & Jinx shows 
... Harvey V. Fondiller, WRCA publicity writer, won $125 in the Popu- 
lar Photography annual photo contest ... Mel Allen kicked off the an- 
nual Fight for Sight campaign, of which he’s national chairman, for the 
National Committee to Combat Blindness; Lee Cooley’s aiding him in 
setting up “Lights On,” annual benefit of the campaign, at the Broad- 
way Theatre Dec. 6... WCBS’ Jack Sterling appointed a special deputy 
sheriff of Fairfield County, Conn. ... Georg Olden, director of graphic 
arts for CBS-TV, delivered the major address at the eighth annual 
awards luncheon of the Cleveland Art Directors Club Monday (29)... 
WCBS deejay Jim Lowe starting the personal appearance route via his 
“Green Door” recording, with eight spots booked within the next three 
weeks, first of which was the guester on the Walter Winchell show Fri- 
day (26) .. . Tom Connolly, manager of program sales for CBS-TV, 
back at work after a three-month illness and convalescence ... Irving 
Gitlin, CBS director of public affairs, and Malcolm Johnson, assistant 
director of CBS news for television, participating in a U. S. Air Force 
public information seminar Friday (2) at the McAlpin Hotel . . . Russ 
Faycroft, former radio-tv veep at the Robert W. Orr agency and lat- 
terly v.p. and head of the N. Y. office of Roland Reed TV, joined Wild- 
ing Picture Productions as head of its new television division with the 
title of director of television .. . Sy Salkowitz returned from London 
this week, where he had been technical advisor on the staff of Motley 
Films Ltd., producers of the “Errol Flynn Theatre” series. 


Paul Taubman, the orch leader, rescued 10 members of the former 
NBC symph for a regular tour of duty on the NBC-TV Wednesday night 
“Twenty-One” quiz... Arthur Holch, after 10 years with NBC news, 
mostly as news editor of ““News Caravan,’ is moving over to Arthur 
Lodge Productions, makers of “Industry on Parade” for the National 
Assn. of Mfrs., as writer-director .. . Dean Hunter, WMGM deejay, 
will emcee a “music jamboree” at Donnell Library Center in Manhat- 
tan today (Wed.); shows are presented by the Public Library ... 
Clinton Nangle moves over from ABC Radio network sales to rep ABC 
Western Network at the Gotham agency level ... Biff McGuire is the 
actor who'll be playing opposite Gracie Fields on U.S. Steel’s “The Old 
Lady Shows Her Medals” Dec. 19; first time Barrie play was done by 
Steel, Jackie Cooper played the soldier role. 

Theodore W. Herbert, Mutual account exec, named eastern sales 
manager for General Teleradio o&o radio and tv stations . .. Frank 
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| Langley, formerly with WOR and WOR-TV, has joined the publicity 


staff of WPIX ... Helen Gerard will be featured on NBC Radio’s ‘Five 
Star Matinee” tomorrow (1)... Steve Krantz, director of program de- 
velopment at Screen Gems, will be guest lecturer at the Comedy 
Writers Workshop today (31). Subject of Krantz’ talk will be “Brain- 
storming in Humor” . . s¢ John Brahm has been inked to direct “So 
Soon to Die,” forthcoming Screen Gems production for CBS-TV’s 
“Playhouse 90.” 

Eleanor Olha, the “Miss Vicky” of WCBS-TV’s “Hickory Dickory 
Dock” series, has been appointed Early Childhood Education Consultant 
to the Puerto Rican Study in N. Y. She’s giving up her kindergarten 
post at P. S. 9 in Queens, but will continue with the show ... Ira 
DeLumen upped from manager of production cost control for CBS-TV 
to business manager of the web’s operation department, with Robert 
Fox succeeding him in cost control post ... Arthur Hoffe has resigned 
as associate producer of “Private Secretary” series at Jack Chertok TV 
on the Coast to come to N. Y. for family reasons. He was associate 
story editor at Columbia Pictures before joining Chertok .. , Iris Joyce 
set for a Margarine Council of America commercial and Peggy Bishop 
for an International Latex spot ... Juve Claudia Crawford set for 
“Kraft Theatre” Nov. 7, a role in NBC Radio’s “Five Star Matinee” 
and a part in “The Violators,’ Hi Brown’s theatrical feature for RKO 
.. . Moppet Beverly Lunsford completes a series of 25 appearances on 
CBS-TV’s “Edge of Night” daytimer on Nov. 8 under the pact that calls 
for her services for a year. 

Tom Irish into a feature role on “West Point Story” Friday (2)... 
Borrowing from the parent N. Y. Times, WQXR will have political re- 
porters William H. Lawrence and Clifton Daniel offering Election Night. 
analyses on the air; station staffer William Strauss will supervise an- 
nouncers ... Paul Talbot, prexy of Fremantle Overseas Radio-TV re- 
turned from Europe Monday (29) and is off again to Australia via Cali- 
fornia . . . William Marshall, boss of Western Union, personally sanc- 
tioned WU store posters and inter-office memos plugging the WATV 
(Newark) exposure of 20th’s feature film oldie, ‘“‘Western Union”; done 
in response to a telegram from Lou Frankel, WATV publicity chieftain. 


IN HOLLYWOOD ... 


RCA Prexy Frank Folsom must know how a politico feels after hand- 
shaking his constituents. Long lines queued up for his personal greet- 
ing at last week’s dedication of RCA’s new plant in east Los Angeles. 
To help him through the long ordeah Francis Cardinal McIntyre stood 
by his side in the receiving line as “relief” for John K. West and Hai 
Maag, coast veepees, respectively, of NBC and RCA. . . Louise Paget, 
N.Y. stage-tv actress, had a hurry call for “Playhouse 90” and may stay 
here for keeps ... Rebert Anderson dissolved his agency partnership 


(Continued on page 40) 


- 





Wednesday, October 31, 1956 


VARIETY 


TELEVISION REVIEWS 


27 








> 


Playhouse 90 

Rather involved was ‘“Rendez- 
vous in Black,” a “shocker” pre- 
sented Thursday (25) via CBS-TV’s 
“Playhouse 90." But the James P. 
Cavanagh tele adaptation of Cor- 
nell Woolrich’s novel managed to 
generate a fair amount of suspense 
despite some implausibilities here 
and there. Moreover, a powerhouse 
cast topped by Franchot Tone, 
Laraine Day, Boris Karloff, Viveca 
Lindfors and Elizabeth Patterson 
was virtual insurance of a high 
audience rating. 

No less than three murders 
spiced up the 90-minute meller 
which originated live from Holly- 
wood. Who perpetrated them and 
why was explained in the closing 
moments of the Martin Manulis 
production. When a bottle fell out 
of a passing plane and killed his 
girl friend, Tom Drake embarked 
upon a macabre mission of vense¢- 
ance against the plane’s occupants 
to teach them “how it feels to lose 
someone they love.” 


Lest the solution appear too 
soon, several suspects emerged in 
keeping with the standard formula 
most mystery writers adhere to. 
On Oct. 27, 1953, the first anniver- 
sary of the bottle victim’s death, 
the pilot's wife was pushed off a 
subway platform. Twelve months 
later Franchot Tone’s mistress is 
strangled and the following year 
the blind wife of Boris Karloff is 
garrotted. 

For a time there was an indica- 
tion that Tone’s wife, Laraine Day, 
may have knocked off her rival. 
Likewise, the finger of suspicion 
also pointed to Karloff in light of 
his acquittal on a murder rap in 
the past. On the whole, this is the 
kind of material that Hollywood 
can handle much more adeptly 
than live tv with its small sets and 
technical limitations. Particularly 
unconvincing was the finale in 
which the law bagged Drake just 
as he was about to claim his fourth 
victim. 

Performances were generally 
good under John Frankenheimer’s 
direction. Tone was effective as 
the husband who came close to be- 
ing framed, Miss Day portrayed 
her role of the vindictive wife with 
studied reserve and Karloff was 
quietly dignified as a middleaged 
man genuinely in love with his 
sightless wife. But acting laurels 
went to Miss Lindfors for an im- 
pressive scene in which she posed 
as a person with normal vision in 
order to allay suspicions of the 
police. 

Drake was adequate as the kill- 
er, Elizabeth Patterson registered 
nicely as mother of the plane 
victim while okay support was 

rovided by Whit Bissell, Irene 
Tedrow. Andy Duggan, Jerry Paris 
and Jennifer Howard, among 
others, in lesser roles. Barbara 
Hale served as femmeee and plugs 
for the trio of sponsors—Ronson, 
Singer Sewing Machine and Bris- 
tol-Myers—were handled for the 
most part on film. Gilb. 





Original Amateur Hour 

The cosmopolitanism of Israel 
was reflected in the group of ama- 
teurs flown to the U. S. to appear 
on the Sunday night Ted Mack 
“Original Amateur Hour,” the sec- 
ond such gathering of foreign tal- 
ent garnered for the ABC-TV pro- 
gram. 

_In the 11 acts, there were pop 
Singers, belting out popular U. S. 
tunes, Spanish and Italian num- 
bers, as well as an impersonator of 
Al Jolson and Louis (Satchmo) 
Armstrong. For local flavor, there 
was a group of native folk dancers, 
a pianist who played a modern Is- 
raeli longhair number, and some 
native songs. All in all, it was fun 
and interesting viewing, despite 
some weak spots, with the KLM 
Royal Dutch Airlines disembarking 
of the talent providing an added 
showmanly background fillip to 
complement the promotional tie-in. 

Camera-work in the folk-dancing 
number could have been more mo- 
bile and avoided the pitfall of 
angling too much on the backs of 
the dancers. Despite this, though, 
the four young university dancers 
lent a izestful, talented few mo- 
ments to the proceedings. 

All the 14 members of the Israeli 
group — English, a _ factor 
which helped sustain and build in- 
terest. Mack handled the emcee 
chores with professional aplomb 
and producer Lewis Graham should 
be credited with the variety in his 
selections, even though what 
seemed to be missing was an ac- 
cent of talent more rooted and 
peculiar to the country. 

Among the standouts in the 
group were Carmela Bizman, an 18 
year-old, who sang an Israeli and 
American number, Joel Soker, a 
young accordion player, who also 
did novelty rhythm bits with a 
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pencil, pianist Heruth Israeli and 
vocalist Shlomo Driori. 

The initial foreign amateur 
group was brought in from Ireland, 
performing on the Oct. 7 jerocent. 

: oro. 





Kaiser Aluminum Hour 

Hume Cronyn is such a capable 
actor that almost. nothing seems to 
be able to deter him from turning 
in a workmanlike performance. He 
proved this again last week (23) on 
the NBC-TV “Kaiser Aluminum 
Hour.” Title of the play was “An- 
gel’s Ransom” and, besides a few 
tense moments, it had_little to rec- 
ommend it. 
~ Story, adapted by Evan Hunter 
from a David Dodge novel, had 
Cronyn as the leader of a holdup 
gang board millionaire Robert 
Sterling’s yacht and force him to 
sign a ransom check. He foiled 
their plot by dotting’an “i” the 
wrong way. Following a chase 
around the boat, Cronyn and co- 
horts were knocked cold. 

Sterling, playing the part of a 
lush who’s brought to his senses by 
the emergency, overplayed it with 
gusto but improved once the script 
got him off the drunk act. Ger- 
aldine Brooks was appealing in a 
highly improbable role and Paul 
Langton did what he could with 
the character of the captain who 
gets romantically involved with 
Miss Brooks. 

But it was largely 
show. He was cold, calculating and 
brutal, and yet also radiated the 
needed tension of a man fearing 
his plans might misfire. He is an 
actor with an infinite capability for 
adapting himself to the part he 
plays and the payoff is immediate. 
He came across as a mighty tough 
hombre, yet was also believable. 

Producer - director Franklin 
Schaffner contributed few original 
touches. Finale, with Cronyn stalk- 
ing Sterling through the yacht’s 
passageways, had merit, but lasted 
too long. There was nice camera- 
work to aid the chase sequence as 
it unfolded on an intricate and 
well-built set. 

Considering the number of “B” 
films now on the air, “‘Angel’s Ran- 
som” seemed like an unnecessary 
case of copycatting. “Live” shows, 
running an hour, should be able to 
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do better. Hift. 
Ed Sullivan Show 
Ed Sullivan brought out the 


heavy artillery on Sunday’s (28) 
extravaganza over CBS-TV. With 
opposition coming from the Mary 
Martin - Paul Douglas NBC-TV 
“Born Yesterday” spec, Sullivan 
trotted out Elvis Presley, who is 
accustomed to dominating the rat- 
ings when he appears. In addition, 
Sullivan supplied a sizable segment 
of “The Most Happy Fella” and 
Joyce Grenfell for a _ tortuitous 
show. 

Presley was used on this show 
in a manner that indicated that the 
show toppers were afraid of the 
rock ’n’ roller. From his deport- 
ment in front of a squealing -audi- 
ence of teenage youngsters, Presley 
was apparently told to keep his 
swivel-hips under wraps, and the 
cameras concentrated on the upper 
portion of his torso. Yet Presley 
retains a powerful hold on the 
youngsters, who yelled out of ex- 
pectancy rather than any of his 
motions. Everytime he would bend 
a note or make a body movement, 
the screams started. In return, it 
seemed that he was toying with his 
audience. The lad made three ap- 
pearances one of which was de- 
voted to a_rendition of “Love Me 
Tender” from his forthcoming 20th 
pic of that name, and while he 
isn’t a balladist yet, he seems to 
have a feeling for this type of tune. 
Otherwise, ‘““Houn’ Dog” is right in 
his groove. 

The sequence from “The Most 
Happy Fella” with Robert Weede, 
Jo Sullivan, Mona Paulee and 
Shorty Long, provided a cheerful 
segment of the show. It was sung 
excellently, was well staged and 
acted as a fine trailer for the Frank 
Loesser legiter. 

Another choice bit came from 
Joyce Grenfell, the British come- 
dienne, who gave a charming ac- 
count of herself. On the novelty 
side was Senor Wences, who still 
entertains despite his multitude of 
appearances on video, and Unus, 
the balancer who stands on one 
finger. The Little Gaelic Singers 
entertained at the opening, a cute 
moppet group who sing engagingly. 

ose, 





Walter Winchell Show 

Unquestionably Walter Winchell 
each week marshals an array of 
top talent and Friday’s (26) fare 
for his 30-minute NBC-TV layout 
was topped by Bea Lillie, Barry 
Sullivan and Lisa Kirk. As is the 
columnist’s custom, the “rags-to- 
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NBC NEWS 
With Chet Huntley, David Brink- 
ley, others 
ucer: Reuven Frank 
Director: Jack Sughrue 
15 Mins., Mon.-thru-Fri., 7:45 p.m. 
STUDEBAKER, SPERRY-RAND, 
MILES LABS, LIFE 
NBC-TV, from New York and 
Washington \ 
(Benton & Bowles, Compton, Geof- 
frey Wade, Young & Rubicam) 


NBC-TV has at last completed 
the largescale revamp of its daily 
newsstrip, a top-to-bottom overhaul 
that sees Chet Huntley and David 
Brinkley replacing John Cameron 
Swayze as frontmen and Reuven 
Frank in place of Frank McCall as 
producer at the head of a complete- 
ly new staff. The switchover comes 
from one basic reason—an audi- 
ence drop that has been reflected 
in a shortage of sponsors, and it 
was NBC’s feeling that a pair of 
new faces, which went over big 
at the political conventions, plus a 
new format and approach, may 
bring that cne-large audience back. 


At this point, the theory is prob- 
lematical. For one thing, it’s no 
longer a matter of news bucking 
quarter-hour news or music shows 
anymore. The NBC news opera- 
tion is now fighting entrenched 
programming of the half-hour va- 
riety, some of it very good pro- 
gramming of the half-hour variety, 
some of it very good programming 
indeed. Besides, it’s a half-hour 
later than the two competing news 
shows, which could leave the audi- 
ence free for those half-hours after 
having seen the news. 


On the other hand, NBC has 
decided assets in Huntley and 
Brinkley. Both are extremely af- 


also happen to know their business. 
They are relaxed, friendly and not 
ut all solemn about their jobs, 
which is refreshing. Huntley stacks 
up as an authoritative N.Y. anchor 
man, much improved from his 
initial efforts as a sometime re- 
placement for Swayze. And Brink- 
ley is crisp and concise at the 
Washington end, both as the over- 
all reporter and as a legman who's 
chasing down stories during the 
day. 

Consequently, the personalities, 
and the fornrat—which despite a 
lot of gadgetry is fundamentally 
the same—are okay. On the preem 
show Monday (29), the show had 
a major story—the Israeli thrust 
into Egypt—and handled it well, 
with Huntley bringing in Alvin 
Rosenfeld and Wilson Hall by 
shortwave from Jerusalem and 
Cairo and Brinkley reporting the 
extraordinary White House con- 
ference and bringing in Ray 
Scherer by phone from the White 
House for an on-the-spot report. 

First show, however, was ex- 
tremely choppy, due to two factors. 
One was the fact that director Jack 
Sughrue was inclined to trip over 
all his gadgetry, particularly the 
on-screen monitors, with the cue- 
ing particularly bad in the switch 
from commercials to Huntley. This 
undoubtedly will shake down in a 
few days, but the other factor needs | 
a basic overhaul. That’s the over-| 
abundance of commercials—not in | 
the amount of time but in the | 
number of breaks, which totaled | 
four. There’s an opening and/| 
closing — not billboards, either — | 
plus two in the middle. That open- 
ing commercial is _ particularly 
irksome, since it comes before any 
of the news. On a top story like 
the Israeli outbreak, it’s. a sad 
reflection on any network news 
operation that the viewer has to 
sit through a program intro and 
a commercial (however short) be- 
fore he can get the latest develop- 
ment on so important an occur- 
rence. Chan. 





FLIGHTS OF FASHION 
With Lynn & Don Swann, Albert 

Moritz, Lynn Taylor, Wynne Mce- | 

Donald, Lee Case 
Producers: Lynn and Don Swann 
Director: Ray Ratacheck 
30 Mins.; Sun., 1 p.m, 
Participating 
WMAR-TV, Baltimore 

The personnel on this femme 
slanted half-hour of fashions, chit- 
chat and lightweight entertainment 
includes some familiar Baltimore 
faces. Don and Lynn Swann are 
the brother-sister team who run 
the Hilltop strawhat at nearby 
Luthervilie, Md. Al Moritz is a 
hometowner who has mage the 
major leagues as a writer for 
Arthur Godfrey, Dwight Fiske and 
others. 

Their “Flights Of Fashion” 
originates from Friendship Airport, 
located some 10 to 15 miles from 
downtown Baltimore. While pro- 
viding promotion for the airport, 
the format of the program takes 
little advantage of the locale. 
Although convenient for New York 
guests who are to be a weekly item 
on the show, this format does little 
to bolster the airport’s efforts at 
better public relations. With the 
busy National Airport at Washing- 
ton not much further away, airport 
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MANHATTAN TOWER 

With Helen O’Connell, Pete Mar- 
shall, Phil Harris, Cesar Romero, 
Hans Conried, Ethel Waters, 
Edward Everett Horton, Tommy 
Farrell, Richard Kean, Cherrio 
Meredith, Eddie Parks, Dick 
Ryan, Frank Marlowe, Ralph 
Sanford, Cyril Delavanti, Rennie 
McEvoy, Steve Carruthers, Glenn 
Turnbull, Bob Stevens, Sylvia 
Bernstein, Ralph Brewster Sing- 
ers 

Exec Producer: Elliott Lewis 

Producer-Writer: Gordon Jenkins 

Director: Boris Segal 

$5 Mins.; Sat. (27), 9 p.m. 

OLDSMOBILE; RCA 

NBC, from Hollywood (color) 


(D.P. Brother & Co. Kenyon 
& Eckhardt) 


‘Manhattan Tower,” the Gordon | 
Jenkins’ composition which origi- 
nally was a 16-minute album for 
Decca and then expanded into a 
45-minute work for Capitol, ws 
stretched beyond its limit into an 
hour-and-a-half color spectacular 
on NBC-TV last Saturday night. 
The construction of a major musi- 
cal play around the Jenkins’ story | 
of romance in New York needed | 
a far stronger script. While | 
Jenkins’ music is sufficient to carry 
a platter, it was not enough to) 
mask the cliched situations and | 
tired dialog of the video produc- 
tion. 

Fundamentally, the tv show 
attempted to add a visual dimen- 
sion to the Jenkins album. The plot 
was the same and so were the 
songs, although the tv stanza in- 
terpolated some sequences that are 
not in the album. The end result, 
however, is the same: two songs, 
“Married I Can Always Get” and 
“New York’s My Home” emerged 
as solid fare, while the rest of the 
score failed to stick out. Even the 
theme, “Never Leave Me,” whose 
opening bars were used repeated!y 
throughout the show (as if a plea 
to the dialer), did not come off well 
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in its full version near the finale. 


As the show’s central character, 
the young midwesterner who finds | 
and loses a dream girl on a visit | 
to New York, Pete Marshall had a | 
good voice and face, but his thes- | 
ping was_ unconvincing. The} 
awkwardness of the script was fully 
spotlighted by a wooden secede 
ance. 


Helen O’Connell, as the N.Y. gir], 
played with a bounce and, though | 
many of her lines were as inept | 
as Marshall’s, she tossed them off 
with savvy. Her role, basically, was | 
completely unmotivated, but this | 
type of musical production doesn’t | 
call for too close an inspection. 

The large supporting cast of 
name players were virtually wasted 
in bit parts. Phil Harris, as a bar- 
keep in an early sequence, pro- 
vided a real lift with his perform- 
ance in the “Happiness Cocktail’’ 
number, but the others had little 
to do. Cesar Romero, as a dancing | 
instructor in a scene that had no 
relevancy to the rest of the show, 
had a nothing part in the “Learn- 
ing My Latin” routine with Miss 
O’Connell and Cherrio Meredith, 
a mambo student who looked like 
a charwoman. 


Ethel Waters, in a Statue of Lib- 
erty scene with a group of Negro 
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| children who didn’t look as if it 


meant anything at all, was mo- 
mentarily effective when she broke 
into a vocal of the Emma Lazarus 
poem. Hans Conried was supposed | 
to be a comic Greenwich Village | 
artist, but this part was cooked out 
of the oldest chestnuts in the book. 
Edward Everett Horton had virtu- 
ally nothing to do as a room-serv- 
ice hotel employee. Several dozen 
other bit roles, including a flock 
of well-stacked, strikingly-garbed 
models, were also part of the pic- 
ture. 

During Act Two, it looked like 
a variety show was turning up in 
a new format. The lovers made the 
inevitable round of night clubs 
where a Red Nichols’ dixie combo 
played some blues at one spot and 
Tommy Farrell danced in another. 
It was, however, a short interlude 
before the story thread picked up 
again. 

“Married I Can Always Get,” a) 
new addition to “Manhattan Tow- | 
er,” looks like the pop standout of | 
the score, but the standard “New | 
York’s My Home” remains the) 
musical highlight. In this song, 
Jenkins shows a potential which, 
unfortunately, was not reflected in | 
too many other parts of the score. 

A musical plug for Oldsmobile, | 
with some capsule song-and-dance | 
bits, was socko. Herm. 





- 9 s 
Waring’s Xmas Special 
Chicago, Oct. 30. 
Fred Waring and his musical | 
troupe will work a 55-minute Xmas | 
special on NBC radio for Allis. | 
Chalmers. Show will run from 9:30 
to 10:25 Dec. 24. 
A-C’s agency is Bert S. Gittins, | 
Milwaukee. 





| CORN 


BORN YESTERDAY 

(Hallmark Hall of Fame) 

With Mary Martin, Paul Douglas, 
Arthur Hill, Otto Hulett, Larry 
Oliver, Laura Piermont, Richard 
Taber, Belle Flower, others 

Producer: George Schaefer 

Director: Garson Kanin 

Writer: Kanin 

90 Mins., Sun. (28) 7:30 p.m, 

HALLMARK 

NBC-TV, from New York (color) 


(Foote, Cone & Belding) 


If Garson Kanin’s “Born Yester- 
day,” the delighiful witty comedy 
of the crooked junk dealer and the 
dumb broad, was regrettably no 
match in its “Hallmark Hall of 
Fame” reincarnation Sunday night 
on NBC-TV for either the Broad- 


'way legit production of a decade 


ago or the subsequent Columbia 
film release, chalk it up to the fact 
that, for all of Kanin’s finesse in 
his directorial bow on tv, it just 
didn’t ring true or sound right. 
“Born Yesterday” still be- 
longs to Judy Holliday is as irrevo- 


-cable as the fact that Mary Mar- 


tin’s heart still belongs to daddy. 

This is by no means to decry 
Miss Martin’s talents. Invariably 
she can do no wrong and in her 
way she turned in a 
satisfactory performance. But 
hers are not the ways of a Billie 
Dawn. The one, all-important ele- 
ment of “believability” wasn’t 
there. What Miss Martin substi- 
tuted offered its own quota of re- 
warding moments, for it’s difficult 
to conceive of Miss Martin doing 
anything bad, but it was play-act- 
ing, with the qualities that infused 
Miss Holliday’s portrayal always 
remaining surface deep. She was 
letter perfect down to the last cue 
and nuance; she looked terrific both 
in and out of clothes; her gin 
rummy game with her strongarm 
junk tycoon (although not as excru- 
tiatingly funny as Miss Holliday’s) 
nonetheless came off as a laugh- 
inducing vignette and her trilling 
of the “Boy Wanted” tune had a 


| properly comic integration. 


Yet for all this there was some- 
thing studied and almost frantic 
about the performances and the 
presentation as a whole, as though 
everybody were desperately anxi- 
ous to make it come off good. 

It was this, perhaps more than 
any other factor, that robbed the 
tv version of a spontaneity. 


Paul Douglas was back to re- 
peat his stage role, which, of 


|course, was all to the good, sifice 


he personifies in every detail the 
bribe-happy heel on the Congres- 
sional make. Yet there were times 
too when even Douglas seemed to 
be caught up in the “franticness” of 
the tv presentation, the loudness of 
his rantings frequently oversha- 
dowing the more meaningful over- 
tones that Kanin had written into 
his play, 

Arthur Hill, doubling from the 
“Matchmaker” legiter, appeared in 
the major role of the reporter- 
turned-tutor but was not always 
convincing, either as a lover or a 
fearless newspaperman. He seem- 
ed like a frightened minor. 

Otto Hulett as the junk tycoon’s 


| henchman with a conscience was 


also a carryover from the original 


stage version, and still effective, 
while Larry Oliver reprised his 
legit role of the bribe-taking Sena- 


tor. 
“Born Yesterday” 
painstaking 


was given a 
production with the 


|setting of the swank presidential 
|suite in a D.C. hotel off the most 


lavish compatible tint shelf. 
Rose. 





| PRESS CONFERENCE 


With Martha Rountree, guests 
Producers: Miss Rountree, Oliver 
M. Presbrey 
Director: Vic Guidice 
30 Mins., Sun., 8:30 p.m. 
PRODUCTS 
ABC-TV, from Washington 
(C. L. Miller) 
Although Secretary of Treasury 
George Humphrey didn’t come up 
with any frontpage news in his 
ripostes with Martha Rountree’s 


|fourth estate guests, “Press Con- 


ference” shapes as a hot newsmak- 
ing potential in its switchover to 
ABC-TV. Net picked up the series 
from its original NBC-TV berthing 
and with “Omnibus” immediately 
following, ABC-TV has a fine two- 
hour. spread for the egghead 
dialers. 

There’s been no change in for- 
mat in the network switchover. The 
plot is to bring on a “newsmaking” 
guest to be questioned by 12 to 
newsmen and/or newshens. Wit 
Miss Royntree moderating (in her 
dulcet southern tones) the program 
runs at aé_ well-organized and 
smooth flowing pace. 

On the ABC-TV preem, the Sec- 
retary was confident, careful and 
an able spokesman for his boss in 
the White House. The fourth es- 
taters hit with pointed questions 
and the Secretary didn’t try to 
duck any of the issues. 

Plugs for Corn Products are in- 
terestingly handled, Gros, 


mete 
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THRILLING TALES OF 


ZIV’S NEW STAR-SPANGLED 
RATING-WINNER! 













SURGING WITH 
EXCITEMENT, SENTIMENT AND HEROISM! 


STARRING THE U. S. MIDSHIPMEN AND TOPFLIGHT HOLLYWOOD 
TALENT .. WITH A NEW HERO FOR EACH THRILL-FILLED HALF-HOUR 








% SPINE-TINGLING SHOWMANSHIP AT YOUR COMMAND! © > SEQUENCE AFTER SEQUENCE FILMED AT ANNAPOLIS! 


! Now present your product on a tv program with the impact of a Big and lavish . . . with Hollywood stars, thousands of U. S. Mid- 
; 21-gun salute . . . a story series ablaze with the adventures, loves, shipmen, Navy planes, ships and equipment...*‘Men of Annapolis” 
heartbreaks and triumphs of the U. S. Midshipmen! is a program people will take pride in recommending. 


x” 
~~ 
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a VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





. 

VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
‘All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chari represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
‘stations and clients as an aid in determining the effectivene*s of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musicals 
(Myst). mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station cz!l letters represent: the sta- 
tion’s channel; all channels above 13 are URF. Those ad agencies listed as 
distributors rep the national sponsor for whomghe film is a‘red. 












































TOP 10 PROGRAMS DAY AND SEP ‘EMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2.000.000 = Stations—WRCV (3). WFIL (6). WCAU (10), WPTH (12) 
. 1. City Detective (Myst)........ EE 8 :é0 Seen as Dh sas ckwebee se Mon. 10:30-11:00 .. | EE eee 43.8;Summer Theatre .......... i | ER? 10.7 
2. Highway Patrol (Adv)........ | | SS aE | ———PrTereess FS Se | S85 08h 4 8 34.2|Secret Journal ............ 3 Sey Pe 8.0 
3. Science Fiction Theatre (Adv) WFIL ......... Pree. oll kl Ree one SB Tics ahs 58.8 | What’s My Line...... eocces WOAU genicss 32.1 
4. Superman os perk es WGA Ws ches: -eOMIRO . e ce ee Mon; FROTSO .uccsse. Se Dt oie shave BO 1 eOWACORE ge ck gc cvcee 600s STE Rlas -+-chekee 12.3 
News—Daly ............. id! Se eee Ff 
5. Waterfront (Adv) ......... hin MRE ko bleak é- OUR in otameeds ss Sam,  Gaereree st ccoass: BAP. .ccasacs Sy are Ee S| Ee rar eee eee eee WET ot seecs 19.1 
6. Soldiers of Fortune (Adv)....WCAU......... MGA cis Secidic.i.. Bat. GGROe . .cccocas- 8, Sea 4 OO ee 18.5 | Assignment Philadelphia ...WRCV ....... 2.8 
97. Badge 714 (Myst) ............ WFR . <cccsees Bees yo 5606055056: Wed. 7:00-7:30 .....:.. OS Saree Ee SOs suieahss Sen SEEN Fe Sas hn cane an ED .«otviess OF 
News—Daly ............. Wik. secieed RO 
8. Crunch & Des (Adv)..........WCAU......... UE 80 0 caVeaenss PEE, FH cx cccccec. is 604s > oh GBS > csvecis SOT ONOE. 3 sihil ii savecan Wrest 2667 4.2 
News—Daly ...... ee Tae « ¢b abso 48 
9. Wild Bill Hickok.(W).........WCAU......... Flamingo.......... Jues. TOeePTINe sicess- 7) err See aliscse 24.4; Newsreel _......00. teenrye Utah «vesaus 5.6 
News—Daly.......iscseucdes. 1 8 y | rea 58s 7.3 
9. I Led 3 Lives (Adv).......... , oo | RAs EE ares Thurs. 7:00-7:30 ...... > 2 rae Sere 20.9; Award Theatre ............ Weel -ssbeee 3.4 
SUS 7.55 2650000 840k 3 Fee ae 3.4 
News—Daly ............. Wee bss: a etiaa 4.5 
DETROIT Approx. Set Count—1 610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv)........ SEARS si epees ee fos Cesar eia Tues. 9:30-10:00 ...... +s 66a > 3 8 eer re Federal Men 2 = A Vaile ae a ie Ghee obs 15.0 
2. Waterfront (Adv) ............WWJ.......... We o) Bw ocw aves Mon. 9:30-10:00 ....... ee Deis s ks 54.1 | Summer po Re ee L | | eRe 10.1 
3. Secret Journal (Dr).......... eS eee ee ee os A ro Mon. 10:00-10:30 ...... 8 reer Se ws Cass 43.1|Susie . 5 te we Sate be WJBK ....... 7.7 
: 2 Re ee Wee csesses 7.7 
4. San Francisco Beat (Adv).....WJBK......... GOB. sv csevosoers Mon. 10:30-11:00 ...... Be. sb ceews TE gre 30.0 | Democratic State Comm....WWJ ........ 4.4 
5. Federal Men (Adv)........... . | SRE Ss Cased bee aces Tues. 9:30-10:00 ....... i see snake RS Se ae 52.8| Highway Patrol ........... | Srey 32.4 
6. Racket Squad (Myst) ........ WOE. <cccsve: Mss sh avacqeeweeas Fri. 10:00-10:30 ........ Be. ccwtbaws Ae 34.6| Soldiers of Fortune........ , ) & + ree 10.6 
7. Man Called X (Myst)........ Serer UA Ra iss sis. cae eet ss Tues. 10:00-10:30 ....... (eee ee SI ised 3 34.3 | Mystery Playhouse ........ Wea 20. et eee 13.0 
7. Badge 714 (Myst) ........... Mee oitaceeees TEE. hee ceneens Sun. 10:00-10:30 ...... ee IN <- ek water 35.0 | Studio 2 dea sade bebe chs CEE. 25 aaked 14.2 
7. Wild Bill Hickok (W)......... 4’ See Flamingo......... Sat. 6:00-6:30 .......;. 7 S, Dive one | ae 18.8|Hoppy’s Matinee .......... CRLW 4c... 1.7 
10. Annie Oakley (W) .......... . ¢ 8 4 3 Re: 24 ss bree . BUR. S:BOGOe . cceces. Bt ce vet Ge. +. 28.0!Nature Trails ............. Sf Se re 6.6 
SAN FRANCISCO Approx. Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 
1. Badge 714 (Myst) ee BER... kes ee ee eeeees. Wed. 9:00-9:30 ....... 8 eee | ..... 55.8|Kraft TV Theatre.......... SRO 652 20.5 
2. Search for Adventure (Adv).. KPIX ........ BOON oes He sees BRUES. Time 8c esas 1 eee? | ee NS rr. MRE os @ screed 12.8 
3. Highway Patrol (Adv)........ KRON......... BAY. scvsciveevescs 2UC8, C20-7:00 1: Se eee. 2 ee 33.5 | Western Marshal ....ccece; 4 > re 10.5 
4. Science Fiction Theatre (Adv) KRON......... Res kk eRe ORS ae | ESE eS ee SED  Watertreme .. 3... ccvdsdoees 8) taeewery 11.6 
5. Superman (Adv) <r Cte Es Sarre Flamingo....... Wed. 6:30-7:00 ........ > ree eee i: ee oP ie a ee: ae | 4} 8.3 
6. Studio 57 (Dr) eo oe OL Ch oe! ee Mon. 7:00-7:30 ....... iS ery far ly Meee eee PP ay Reem” ssaeee, 18.8 
6. Crunch & Des (Adv)........ 4 1) | fe re DG? é cyaveveuens Thurs. 7:00-7:30 ...... BC ORK eRe Pile cake, yo ee . A BPA; .s¢:de G4 
8. Code 3 (Adv) Bd ile, dwg web ee RUGS. cweloaaad ME hy 6 be elea as Sun. 10:30-11:00 ...... Wa. 6.3 6-4 Ke 2 8 OP ee 30.7 | Alfred Hitchcock Presents..KPIX ....... 16.3 
9. Waterfront (Adv) ........... MMP. Fecavaus MGs iss cseckeame RR: FOE os ewes 11.6......... 33.6......... 945|Seience Fictien Theatre....KRON ......: 16.3 
10. Resemary Clooney (Mus) .....KPIX..........MCA............ Sun. 9:30-10:00 1 Aare > ee 53.0 | Television Playhouse ...... | 4 Sree 20.3 
BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Man Called X (Myst) WBAL ... Ziv re Sat. 10:30-11:00 ei? Na eige 45.7 |High Finance ..........%.. WMAR « «. .i32 15.0 
2. Stage 7 (Dr) ey .. WBAL it See MELD re sesh tga 0 ... Mon. 10:30-11:00 | er, we ee se ied 1 OUMIIOE TORO. ccc cess WEAR picccve 11.4 
3. Ramar of the Jungle (Adv)...WBAL......... > a eee Sat. 6:30-7:00 ........ BBA. oc cniece (| >. eee 25.4 | Feature Film .......ccseses WAAM  § ...4.. 3.4 
4. Death Valley Days (W) Se Us arp 4 6% POOG AES. o 0.ndsyccins «tote B2eteO ROS sais vie.e yew es 00 0p ieee 36.1|San Francisco Beat........ WMAR «.06.% 9.7 
5. Science Fiction Theatre (Adv) WBAL......... Ziv or Sun. 10:30-11:00 Rs SGA oss 6 ee oe ae 52.5; woets My Line... ..c6ccco6 WAR ceocts: $5.7 
6. Celebrity Playhouse (Dr) .... WBAL......... Screen Gems .. Tues. 10:30-11:00 Re Ne eee Pee LV CEHARE to. akan te te eh easn , i te 15.1 
fe Bi Lg 5 Ene) .). |S Aan CBS ..... Sat, 5:30-6:00 DROSS wi cbaike, MRCS a ve eed 23.6 | United Nations Handicap...WMAR ...... 4.7 
8. Waterfront (Adv) ........... 3°}. eee hak ewes Saket Thurs. 10:30-11:00 ..... $G.b 4s cPaass 30.2.....0.-+. 48.8jiLux Video Theatre.......... Was ys abies 28.6 
9. Superman (Adv) ........ ee, | Saas Piste... «cakes. Wee. Tie tee 36k wees 8 AP re en oe ten tf 20.6 7 O’Clock Final; Paul-Ford..WMAR ...... 4.7 
| CBS News—D. Edwards.:WMAR ...... 5.9 
BO. Coes Gee Were sss andes saaveal RS ci BY .. govt scr caean Tues. 7:00-7:30°........ 0 Se ee a) 23.2 7 O’Clock Final; Go & Do...WMAR ...... 4.7 
. CBS News—D. Edwards..WMAR ...... 7.5 

ded , 

CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Famous Playhouse (Dr) ...... WE desc 0 es Lt Pl wa rein 2 Mon. 9:30-10:00 ....... 7 a eee OG .c ites os 51.7| Feature Boxing ............ WCPO vr. 75 13.9 
a a Summer Theatre ........ WKRC ....... 12.2 
has 2. Ellery Queen (Myst) ......... ) 1. SS EDL, 5 Un Chote Cub ta Mon. 10:00-10:30 ...... Ee  * eae ee 45.2 Ernie Kovacs .........i.e.. WLW-T ......14.4 
. 3. Secret Journal (Dr) .........WKRC......... Se oe Pe Tues. 9:30-10:00 ....... Sk ESC Geeta bss 53.1|Science Fiction Theatre....WLW-T ......16.1 
if 4. Captured (Dec) ............. Wee: 6 06 gh cas ee eer Tues. 10:00-10:30 ...... BE. ovuseeet are Sh SO LEO POUND (6 ives cin oes ece WLW-T ......13.2 
x. 5. The Hunter (Adv) ........... , i, 2 ee ME. sacbiene 05 #5 Tues. 10:30-11:00 ....... Beers otencs ere 28.9|This Is Show Business...... WLW-T ..... ~ 72 
4 v4 6. Man Called X (Myst)......... MILs b odeaa'se ts 64 506k a> men’ Wed. 8:00-8:30 ........ Ud. onceaeas | A a 47.5 |Screen Directors Playhouse.WCPO ....... 22.4 
(i 7. Science Fiction Theatre (Adv) WLW-T........ Ties ecebads shee Tues. 9:30-10:00 ...... BE se Se 53.1 |Secret Journal ............ Ws civedes 23.1 
he 8. Buffalo Bill Jr. (W)........ . 2 A A: ere a CIES. ce veoueeeee ce Fei. C:OO-OikO 2... 6 ies ROR cele cab out GENT cs oh Peres 22.9| Theatre; Weather ......... WRRC . Cvis.< 5.8 
| CBS News—D. Edwards..WKRC ....... 4.7 
4 9. Science Fiction Theatre (Adv) WLW-T........ A Zee OTe eer eee Mon, 7:30-8:00 ........ BOB... ccvn ee BAB: yan cha ee 54.4|Godfrey’s Talent Scouts....WKRC ....... 27.3 
bs ee 10. City Detective (Myst) ........ PEE. 86aee eed MCA ....5. nt ae a Fri, 10:30-11:00 .. | eee Rae: 42.4 [Life of Riley....... vree ee WLW-T....44.22.8 
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| VIDPIX ROLL DESPITE FEATURES 








~ Mouseketeers’ May Go On Tour 


Hollywood, Oct. 30. 

Depending on how a Nov. 17 San Diego tryout works out, Walt 
Disney’s video-performing Mouseketeer moppet troupe may make 
a nationwide stage presentation tour. John (Ice Capades) Harris 
is producing the San Diego gig for Disney, and is pencilled in as 
producer of the possible nationwide tour. 

Two-hour San Diego stage package will be presented at the 
5,500 seat Arena there, with a 90 ceni-$3.00 price range. Jimmie 
Dodd and Roy Williams, adult emcees of the tv show, will repeat 
for the stage package, which will feature the kids in their video- 
learned routines. 

Disney’s Mouseketeers have performed live under other-circum- 
stances, generally for charity or sponsor promotions. They’ve 
played Houston and Oklahoma City on such p.a.’s. However, 
they’ve also toplined shows in Portland, Ore., and at the Holly- 
wood Bowl, which were straightforward for-profit stage presenta- 
tions. Last season, the troupe also played a circus date at Disney- 
land Park. 


“They Love That Indian Stuff 








So Sam Marx’s ‘Broken Arrow’ Will Shoot for More 


Action, More Shooting 


‘ ? 
The redskins are coming in the 390 for All-Star 


TCF-TV “Broken Arrow” series,| Screen Gems, whose grossing 
with the emphasis shifting to In-| performance this year is about 
dian life and lore. According to ,30°% higher than. the previous 





Hollywood, Oct. 30. 


Sam Marx, producer of the ABC-| year, reports the 350th station sale | 


TV series, all future scripts will! og “Your All-Star 
hit the redskin angle heavily, be-| WLW-D, Dayton. 
cause of public reaction to early! cundication sales on “Jungle 
stanzas. Two scripts already com-| yim” and “Celebrity Playhouse” 
pleted are being reworked in ac-| have reached 92 and 81 station 
cordance with the new policy. | sales respectively. 


WBKB Flash Film 


“Seven Steps” for the TCF “20th- | 
* 
Bonanza as Pix 


Theatre” to 





Fox Hour” series as well, also dis- 
closed that “Deception.” an earlier 
“Hour” telepic. is being prepped 
for theatrical feature filming. This 
is the first 20th telepic to get the 
feature treatment. Linda Darnell 
and Trevor Howard starred ia the 
vidpic version, 

Meanwhile, Marx will produce 
“City In Flames,” for “Hour,” 
a teleadaptation of 20th’s theatrical 
film, “In Old Chicago.” Stock foot- 
age from the original feature will 


be used in the vidversion, which 
films are the hottest ticket on the 


Kitty Buhler is adapting. f 
| television sales marts comes from 


Returning to his “Broken Ar- | NY ss 
row” series, Marx commented that | WBKB which last week hung the 
SRO tag on its two-ply “Movie- 


original plans were to concentrate | ™ . : 
| : haracter | time USA sequence that doesn’t 
heavily on the paleface characte start until Dec. 3. The celluloid 


portrayed by John Lupton. How- bundle, drawn from the RKO lib- 


“tee blic loves the Indian ; ; 
stuff.” OP ay on le * atheie and | rary and the 39 United Artist re- 


a survey conducted by Young & 
Rubicam ad agency showed this 


Chicago, Oct. 20. 
Further evidence that featufe 








a total gross of just under $1,- 


and while the Lupton character re- | 990,000. wee 
mains important, in future stan-| That volume from the _ initial | 
zas the character of Cochise,| wave of orders is only the begin- 


ning since it includes 
|chases of only 13 and 26 weeks 
| duration as well as some over the 
| full 52-week cycle. 
| the possibility of a rate hike if the 
| features garner the audience ex- 
| pected, the films could well bring 
'in an annual gross in excess of 


(Continued on page 35) 


Cal Nat Scraps 





éfie.@ « 9 in 
Citizen Soldie $3,000,000 for the ABC-TV station. 
| Sellout, the result of only “ne 


| weeks of peddling by the local 

California National Productions; WBKB sales staff and the Blair 
has decided to abandon what would | rep house, solves the station’s late 
have been its first new telefilm | night problem, particularly 11 to 


series since its reorganization un-|midnight which has had tough sled- | 


der the CNP banner. Series is;ding the past several months. 

“Citizen Soldier,” series in cooper-| When the nighttime ‘Movietime” 

ation with the Army which was ‘to/| bows in December the station will 

have been filmed on location in| be locked up tight sponsorwise 

Germany. from 10 p.m. until the 1 a.m, sign- 
Decision to call off the project | 9 seven nights a week. 

stemmed from two basic reasons. The nightly 10 o'clock ‘“Movie- 


Bring $1,500,000 


leases, fetched into the WBKB till | 


some pur-| 


Leaving aside | 


FLOCK OF NEW 
ENTRIES ON TAP 


Despite the feature film excite- 


‘;/ment engendered by the new back- 


legs being unveiled, major telefilm 
outfits are going ahead _ with 


the tv umbrella is big enough to 
encompass projected skeins and 
sure of the staying power of tele- 
films. 


Significantly, motion picture com- 
pany subsids, namely Columbia's 


.|Sereen Gems, 20th-Fox’s TCF, and 


RKO Teleradio, all having big 
stakes in features to tv sales, are 
also heavily in telefilm opera‘ions. 
Additionally, Metro-TV is_ just 
awaiting the go-ahead from Metro's 
newly-appointed prez Joseph R. 
Vogel to get into felefilm produc- 
' tion. 

Overriding anxious expressions 
from some indie telefilm producers 
'in Hollywood on the possibility of 
theatricals pushing over telefilms 
on the electronic spectrum, and 
|rumblings in ad agency quarters 
on how telefilms stack up as vehicle 
_against vintage pix, are the tele- 
film production blueprints. 











planned productions, confident that series, filmed in® Rome with Abbe | 





WCBS-TV Dangling $2,225,000 
1-Sponsor Deal on Sat. Features 


’™ 





vv 


‘Cugie & Abbe’ Pilot 


Hollywood, Oct. 30. 
Pilot for a 39-stanza telecolor 





Lane and Xavier Cugat toplining, | 


has been completed, with clown)! 


Topping the list of recent facts 
& figures in the dramatic spurt of 
feature films as key television fare 
is a tentative $42,500 per week 
asking price of WCBS-TV, N. Y., 
for the full sponsorship of Satur- 
day night showings of its top prod- 
uct from among the Metro and 


Toto guesting. Remainder will also | Warners library. 
| be filmed there after Jan. 1, under 


For instance, Screen Gems plans | 


to have eight or 10 skeins for na- | 


| tional sale next spring, as well as 
{up to four series for syndication. 

The Columbia subsid, which re- 

cently set up a $2,500,000 fund to 
| finance independent production, al- 
iso has inked William Goetz, vet- 
eran motion picture producer, to 
do an hour tint Bible series, titled 
i“The Book of Books,” marking 
| Goetz’ first entry into tv. 


Other major eastern telefilm 
distributors have at least 11 se- 
‘ries either now in production or 
| planned. These include: 

Official Films, via its tieup with 
Sapphire Productions in 
two series for spring; Ziv TV has 





planned; ABC -Film Syndication 
has set a deal with Overseas Press 
Club for a series and is negotiat- 
ing for other spring 
NBC’s subsid California National 
Productions has “Tarzan” going 
|into production this week; Televi- 
sion Programs of 
i“fast of the Mohicans”=Shooting 





iin Canada and is slated to begin 
| filming of “Charlie Chan” on Nov. 
15. 

Also CBS Film Sales is in the 
midst of completing shooting the 
“Assignment — Foreign Legion” 
skein; Guild is filming “Captain 
Grief”; while National Telefilm As- 
sociates is completing episodes on 
| “Sheriff of Cochise.” 


TPA Plays ‘Monte Cristo’ 





Britain, | 


“Men In Annapolis in produc: | 
tion for the syndicated market | 
and “Harbor Pa‘rol” and others 


the title. “Around the World with | 
Cugie and Abbe.” 

Also lined up for a guest shot in 
the show, with format described as 
a dramatic s‘ory with music, is 
producer-director-thesp Vittorio De 
Sica. 


Fairbanks Mulls 
‘Gaucho, Flock OF 
Other TV Entries 


Douglas Fairbanks, Jr., has eiglit 
tv projects on the planning board, | 
three or four of which are slated 
to be filmed within the next three 
months.. 

Going by the wayside in the new 
tv production schedule is_ the 
“Douglas Fairbanks Presents” 
series, which Rheingold Beer has 
purchased for the past four years 
in major markets. With the expi- 
ration of the current series in Feb- 
ruary, Fairbanks, who hosted the 
series, has no plans for its continu- | 
ance, although he is talking with 
Rhinegold execs on other projects. 

Fairbanks, with production fa- 
ci'ities in England and Hollywood, | 
as well as other ties on the Con- | 
tinent, plans a. series on_ the 








| “Gaucho” property which had been 


|owned by 


properties; | 
'hour a full 


America has | 


| activities, 


| 
| 


& French for Canadians 


Both Ways—in English 


| Television Programs of America 
| this week gained the distinction of 

being the first distributor to have 
| both an English and French ver- 
| Sion of the same series on the Cana- 
idian Broadcasting network. 

TPA this week sold a French- 
| dubbed version of “Count of Monte 


his father, partnered 
with Sol Lesser. He also had a/| 
pilot on “The Arabian Nights,” 
which he may expand from a half- 
hour show, with 
a possibility of filming it in color. 

Additionally, he is planning a 
skein on the “Bulldog Drummond” 
property, the tv rights for which 
he procured some months ago. An- 
other contemplated color series is 
a semi-historical documentary. 


In New York talking with net- 
work and ad execs, Fairbanks said 
he plans to film the “Gaucho” in 
South America and Hollywood. Re- 
garding the Rhinegold skein, Fair- 
banks said his mutiple production | 
vhich also encompass | 
motion picture productions, just | 
doesn’t give him enough time to! 
act as host as well as producer, The | 
anthology has been on the market | 
four years, he added, indicated his 
desire to tackle a new project. 


In the motion picture, field, in 
which he has continued to retain | 
an interest via financing the last | 
few years, Fairbanks said he had 
three properties in mind, one of 
which is “Pantomime,” a modern 
melodrama which he plans to film 
in England. While in the U. S., 
he is lining up a director, talent 
and distribution for his motion pic- 


;}000 a 
'WCBS-TYV proposal on the face of it 


Plan is to sell the Saturdays- 
only showings of “‘The Late Show,” 
complete with top-top films, to one 


| Single sponsor, that subject-to-ne- 
| gotiation figure of $42,500 being the 


weekly rap for time & program. 
On an annual basis, this would 
come to $2,225,000, less annual dis- 
counts. This is the tallest coin yet 
asked for New York-only exposure 
of any kind, almost three times as 
large an outlay as Colgate’s weekly 
Metro showings on KTTV in Los 
Angeles (which is in prime time, 
compared to WCBS-TV's fringe 
time period). 


In fact, it’s not in terms of the 
per-week cost that WCBS-TV has 
encountered difficul‘y in convincing 
advertisers of the value of the buy, 
nor in terms of cost-per-thousand, 
but simply because $2,225,000 for 
New York alone simply staggers 
the imagination of even the blue- 
blue chippers. They'd have to drop 
all other media in N. Y. just to af- 
ford the bill. 

30 Rating Potential 

Compared wi‘h the Colgate $15,- 
week on the Coast, the 


/seems way out of line. But the 
N. Y. market is two and a half 
times larger than L. A., with a 


total of 4,815,000 tv homes. “The 
Late Show,” over a four-month pe- 
riod last winter, averaged a 16.0 
Nielsen with feature product far 
more inferior to the Metro-Warner- 
Columbia backlog now at hand. 
Moreover, eight-week Nielsen fig- 
ures for March-April showed that 
the foyr N. Y. stations carrying 
features on Sa‘urday nights after 
11 p. m. had combined weekly rat- 


|ings in the 30’s, which means one- 


third of the entire tv population 
was watching late features. 

With 52 out of the 1,000-plus fea- 
tures handpicked, WCBS-TV figures 
it could pull a 25 to a 30 rating with 
ease. Broken down to cost-per- 
thousand -per-commercial minute 
(with 10 to 12 commercial minutes 
per show, depending on the length 
of the feature), this comes to a 
cost-per-thousand homes ranging 
between $3.30 for a 25 rating and 
$2.40 for a 30 Nielsen. At the out- 
side, there’s better than the cost- 
per-thousand of the average net- 

(Continued on page 35) 


$1,500,000 Sales 
On UA's Package 


United Artists’ package of 39 
features, all post-'49 theatricals 
with 12° in color, has been sold in 
over 40 markets since September 
for a gross in excess of $1,500,000. 

For some of the pics, UA has 
cleared the musicians rights and 





First is the internal exec shuffle 


+time” will be the prime showcase, | Cristo” to CBC for use on eight 


at CNP, which saw Alan Livingston | featuring firstrun product. It'll be 


exiting the presidency and Bob 


stations starting in about June—it 
already has the English version of | 


ture projects, as well. as to the residual rights of various 


| talent guilds in certain theatricals, 





Levitt taking over as chief exec, 
along with the appointment of Bob 
Cinader as Levitt’s right arm. 
These changes, along with the new 
board of directors, cued a reax- 
amination of the project. 

A second and more compelling 
reason was the discovery. that 
shooting in Europe would have 
cost twice the original estimates. 
This was determined by a survey 
undertaken by Roland Alcorn, who 
brought the property to CNP; Rob- 
ert Stillman, named the show’s pro- 
ducer and George (Dink) Temple- 
ton, who had been set as director. 
After the survey and the internal 
reevaluation, CNP -allowed the 
property to revert to Alcorn. 

Abandonment of “Soldier” 
leaves CNP with only one new tele- 
film property on the boards. That’s 
the upcoming “Tarzan” series, be- 
ing coproduced with. Sol Lesser. 


(Continued on page 35) 


Nippon, Latin Sales On 





ABC Film Syndication made its 
first sale in the Japanese market, 
with the purchase of “Passport to 
Danger” by stations OTV, Osaka, 
and CBC-TV, Nagoya, both of 
which will go on the air Dec. 1. 
Deal for 39 episodes was made by 
Ray Falk, newly appointed Far 
Fastern rep for ABC Film Syndica- 
tion who headquarters in Tokyo. 


In the Latin market, “Passport 


were sold to CMQ, Havana. Both 
into Spanish, 
weeks, 39 first-runs, 

peats, starting Nov. 15. 





‘Passport to Danger’ | 


to Danger” and “Racket Squad” | 


shows which have been dubbed | 
were sold for 52) 
and 13 re-) 


“Count” on a 32-station CBC hook- 
up comprising both Government 
and indie Canadian stations. 


Dubbing is scheduled to start next 
week in Paris, and TPA will then 
take steps to sell the French-lan- 
guage version elsewhere. Poten- 
tial French-language markets in- 
clude France itself (Paris, Lille, 
etc.), Monaco, Switzerland,’ Bel- 
gium and Luxembourg, as well as 
the Saar. CBC deal is unusual too, 
in terms of the lineup of stations. 
Most French dubs are sold indivi- 
dually to the two CBC-TV French- 
ne in Montreal ‘and Que- 








More TV Film News 
On Page 34 











UA is expected to follow the pat- 


American Chicle Coin tern set. by the majors for post— 


| ’49 films. That pattern has been 


For WPIX Features the subject of negotiations and is 


yet to be worked out. 
| American Chicle Co. has bought 
two participations in WPIX’s 


“wich ic the New vork ute of | SUPERMAN’ TELEPIX 
6-YR. TAB: $3,000,000 


the National Telefilm Associates | 
Hollywood, Oct. 30. 


film network. 
| The addition of the chewing gum | 
firm brings the number of local! Cost of 91 “Superman” telepix 
| participations sold to five, the made over a six-year period totals 
/others being Sterling Drug Co., | to over $3,000,000, sixth annual 
| Lever Bros, and Quaker Oats. NTA report of Superman firm discloses. 
and WPIX share in the local spon-| producer Whitney Ellsworth re- 
| sorship proceeds, as NTA continues -yealed that 39 of the 91 vidfilms are 
‘in its effort to dineup national jn color and in vaults for future 
sponsorship. | | tinteastings, although black-and- 
- On the telefilm front, WPIX has’ white prinis of the entire 91 are 
purchased a package of 39 episodes currently circulating. 
of the “Kingdom of the Sea”! Kellogg Co, (cereals) 
series from Guild Films, . jmationally in 167 markets. 
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Bowling Time was first in- ! 
: troduced in 1955 as a 13 
' week one hour show in 

selected markets through- | 
out the nation. It proved to 
be an excellent attraction 

















Now with thirteen more 
Es shows never before seen on 
the air, Bowling Time is ready for fall showing, has 
already been sold in over 100 key markets, and is attract- 


ing unprecedented sponsor response. ge 


“Bowling Time” is truly a family show, full of suspense, 


action and humor. Sponsors of cigarettes, cigars, soft | AUDIENCE 
i 


drinks, beer, blades and appliances, to mention a few, 


have had gratifying response. Whatever the product, | PARTICIPATION 


“Bowling Time” reaches a vast cross section of the mar- 
ket and holds the viewer from beginning to end. 1] 


ca 




















WHAT MAKES “BOWLING TIME” 
A GREAT SHOW? 









Famous guests, all stars of the sports world, such as Bob 
Feller, Otto Graham, Jim Braddock, Shirley Fry and 
Warren Spahn try their hand at bowling and chat briefly 
with Sportscaster Bud Palmer. 


The best bowlers in the nation representing their respec- 2 
tively cities vie for championship honors in the National 
League of Bowling, with narration by bowling authority 
Sammy Levine. 


Lee Jouglard, famous bowler and ace instructor, demon- 
strates the fundamentals of good bowling with valuable 
tips to expert and beginner alike. 





Giant Jack Pot prizes add to the excitement as folks from 
the audience try their hand at toppling the maples set up + 
in challenging fashion. 


Get in couch with Sterling today for all the details. 


NICO. INC. = 205 cast 43rd. STREET 
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NEW YORK 17 N.Y. 
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CNP Dickers Feature Film Financing 
In Unique ‘Pilot Extraction’ Deal 


Hollywood, “Oct. 30. 

California National Productions, 
the NBC subsidiary set up to pro- 
duce and finance telefilms and in- 
vest in legit and theatrical film 
production, is negotiating its first 
motion picture deal, a precedental 
financing arrangement under which 
it would lift a trio of tv pilots from 
the theatrical footage Deal is be- 
ing negotiated with, indie produc- 
ers N. Peter Rathvon and Sol Les- 
ser for partial financing of ‘Cap- 
tain Horatio Hornblower.” 

Under the deal, which is being 
handled for California National by 
Alan W. Livingston, until a couple 
of weeks ago its president and now 
v.p. for West Coast programs, the 
film would be shot so as to consti- 
tute three tv pilots, which CNP 
would attempt to sell to prospec- 
tive sponsors. If suth a sale ¢s con- 
summated and the pilots are used, 
there would be no theatrical dis- 


tribution of the pic in the U. S., 
but distribution elsewhere in the 
world. If the pilots are not sold, 
distribution would proceed along 


normal lines. Feature’ version 
would have additional bridging 
footage. 


California National considers the 
setup, which is not yet finalized, an 
ideal investment from both the po- 
tentials of the pic itself, and the 
opportunity to get pilot films out 
of it. Moreover, a trend has de- 
veloped among sponsors in which 
they prefer three or more pilots 
instead of the customary single 
film. So that California National 
will be going into sponsors with an 
edge over its competitors in the 
form of three pilots. 

If the deal is finalized, the film 
would roll the first of the year in 
England. CNP is also considering 
at least two other investment pos- 
sibilities in feature films, along the 
same lines, it’s been learned. 


CBS-TV Into Fullscale 
Production on 5-a-Week 
‘Tom Terrific’ Cartoons 


CBS-TV has flashed the green 
light to its Terrytoons subsidiary 
to go ahead on fullscale production 
of “Tom Terrific,” the new five- 
a-week cartoon series to be used on 
the web’s “Captain Kangaroo” se- 
ries. 

Pilot spread of “Terrific” is al- 
ready finished, and the network 
ordered 13 weekly units of the 
series on the basis of the pilot. 
Each weekly series would consis’ 
of five three-and-a-half-minrte epi- 
sodes, to be run daily on “Kang- 
aroo.” Later, they would be com- 
bined into 15-minute shows for -re- 
run on the web and subsequent 
syndication through CBS Television 





Film Sales. Series will make its | the station’s files to determine just 


debut on April 1 of next year and 
would run through July of 1958. 





Screen Directors 


Series to RKO Tel 


RKO Teleradio’s tv division, 
building its syndication portfolio, 
has acquired the distribution rights 
of the “Screen Directors Play- 
house” skein in a deal with Hal 
Roach Productions. 


The anthology series, which went 
off the NBC-TV net early this year, 
consists of 35 half-hour episodes. 
Under the deal, RKO Teleradio 
acquires world-wide distribution 
rights for a seven-year period. 

The addition of ‘Screen Direc- 
tors Playhouse” to the RKO cato- 
log comes on the heels of distri- 
bution deals for the “Aggie,” 
“Sailor of Fortune,” and “The Big 
Idea” skeins. It also comes at a 
time when RKO Teleradio, with iis 
RKO Radio Pictures tie, is plan- 
ning to enter telefilm production 

its own, as-well as extending 
the company’s tv activities in Other 
areas. 


,% 
vv 





Murray Benson’s TPA 
Merchandising Slot 


Murray Benson has joined Tele- 
vision Programs of America as di- 
rector of merchandising. Benson 
has been handling much of TPA’s 
merchandising for the past year 
and more as an exec of (Martin) 
Stone Associates, which until now 
has been operating as TPA’s mer- 
chandising reps. Under the new 
se‘up, Stone is out of the picture, 
with TPA licensing directly via 
Benson’s new department. 


A former announcer and actor, 
Benson was an NBC producer-di- 
rector before joining Stone several 
years ago as public relations direc- 
tor of Kagran Corp. That stint end- 
‘ed when Stone sold Kagran to 
‘NBC, but Benson rejoined Stone 
‘in his new producing-merchandis- 
ing setup early this year. 


Plan to Convert 
Hour TV Dramas 
Into 90-Min. Pix 


Revision of top hour-length tv 
dramatic scrip‘s into 90-minute 
drama shows for filming as possible 
networking or syndication is one 
‘of the contemplated projects of 
| RKO Radio Pictures’ newly activat- 
'ed tv production department. 

Alex March, former CBS pro- 
| ducer, and now one of the RKO tv 
‘production toppers, has collected 

13 hour-length tv “classics” for pos- 
|sible conversion to film in the 90- 
|minute format. Among the script- 
|ers are such names as David Swift, 
/_Tad Mosel, Sumner Lock Elliot, 
| Jerome Ross, Alvin Sapinsley and 
| Michael Dryne. March returns to 
‘the Coast in about two weeks for a 
| decision on the project. 

The idea behind the plan is to 
adapt the tv plays which already 
|have won critical acclaim into a 
| broadened format, which would al- 
| low the introduction of new produc- 
tion values, a name cast, and added 
dramatie values because of the ex- 
'tra 30 minutes. It is felt that the 
‘one-shot on tv did not spoil the 
|market for the expanded versions. 


WCBS-TV Files Provide 


Clearing House For 
“ Info on TV Features 


With New York now one of the 
|most feature-happy television towns 
|in the country, WCBS-TV, until re- 
icently the most prolific film-user, 
has taken on the informal status of 
an informational clearing house on 
features. The listing editor of one 
jof the city’s top dailies is using 














} 


| what’s played where and when. 
| Station’s new-found status came 
| about almost accidentally, when the 
|station raised a squawk to the 
| newspaper in question when it 
“highlighted” a film of a rival sta- 
|tion. Seems the paper’s policy was 
ito highlight—include in the de- 
| tailed information above the logs— 
| all “first New York television show- 
}ings,” and the rival outlet had so 
notified the paper that the pic was 
a Gotham tv preem. 

Turned out that the pic in ques- 
tion had actually been run on 
WCBS-TV some six times in the 
| previous couple of years. Bill La- 
|cey, WCBS-TV film director, keeps 
|a file index on not only every pic 
/ that’s played the station, but on all 
|pix made available to television. 
| So now, every time there’s a ques- 
|} tion about the “first run” status of 
‘a feature film, that editor consults 
WCBS-TV. 


WATV’s Movie Sponsor 

WATV, Newark, has inked its 
sixth “Famous All-Star Movie” 
sponsor. American Tobacco, for 
the Hit Parader brand, has bought 
into the 20th Fox feature film 
show. 

Deal was 





handled through 





BBDO, which also bought a group 
of adjacencies to the films for 
j United Fruit Co. 


‘CRUSADER’ SERIES 
INTO SYNDICATION 


The “Crusader” series, slated to 
go off the CBS-TV net come Jan- 
uary, is being offered for syndica- 
tion by MCA TV, marking the third 
telefilm series to be put on the 
local syndication recently by MCA 
TV. The others are “If You Had 
A Million,” titled “The Millionaire” 
on network, and “State Trooper,” 
both of which had heretofore been 
pitched for regional selling. 

The “Crusader” skein consists of 
52 half-hours. 


Gannaway s 2506 
F or 5 Tint Pilots 


Hollywood, Oct. 30. 

Fund of $250,000 has been set 
aside by Albert C. Gannaway Pro- 
ductions to film five telefilm pi- 
lots in tint, for possible net sale. 
Shooting has started on one, an- 
other format has been selecrea, 
and Gannaway is currently negoti- 
ating with Kihg Features Syndi- 
cate to obtain other three prep- 
erties. 

Telepix fund is aside from the 
theatrical features which Ganna- 
way disclosed for the ’57 season. 

Exteriors on ‘Western Muske- 
teers,” first of the pilots, starring 
hillbilly singers Carl Smith, Webb 
Pierce and Marty Robbins, already 
have been lensed at Kanab, Utah. 
Interiors will roll here shortly. 

Second property is tentatively 
entitled “Medal of Honor,” and 
will biopic live of 30 winners of 
the nation’s highest combat award. 
Thomas Crowley. has been as- 
signed by Gannaway to produce 
“Medal.” Footage from “Big Pic- 
ture,” documentary telepix series 
produced by Ganreway for the 
Defense Department, will be used 
in “Medal.” 

Meanwhile, Gannaway Produc- 
tions will make 26 more stanzas 
of “Country Show,”  western- 
dance-and-song series, also in gol- 
or, for syndication by Flamingo 
Films. Lensing starts in February. 
Gannaway already has filmed 95 
“Country Show” segments, at a 
cost of $1,750,000. Twenty-six ad- 
| ditional telepix are budgeted at 
| $650,000 for the lot. 


| 
TPA BUYS RIGHTS 











ON ‘CHARLIE CHAN’ 


Television Programs of America 
|has bought up rights to the 
| “Charlie Chan” series and on Nov. 
15 will go into production on 39 
new half-hours of “The New Ad- 
ventures of Charlie Chan,” with J. 
Carrol Naish in the lead. Leon 
Fromkess, TPA v.p. in charge of 
production, will be exec producer 
| on the series, which will roll on 
; the Coast. While the new series 
| will be based on the Earl Derr 
Biggers stories, the scripts will be 
originals. 
| “Chan” marks TPA’s second new 
| series of the season earmarked for 
| syndication. First, “Last of the 
| Mohicans,” is currently shooting 
|in Toronto. 











| Fremantle’s Deals 
~ On ‘Olympic Highlights’ 
| Fremantle Overseas Radio & 


'senting the Australian Olympic 
| Committee here, inked with Sports 
| TV to film six half-hours of “Olym- 
| pic Highlights” for syndication. 
| Sports TV is the company which 
syndicates coverage of Pacific 
Coast football. 

Meanwhile, FORTV reports that 
both the newsreels and the Olym- 
pic bosses are still negotiating in 
an effort to overcome differences. 
Several weeks ago, the newsreels 


wanted nine minutes a day of news 


fikn on the games. The Olympic 
Committee countered with an offer 
of three minutes a day. 


The half-hour films, narrated by 
Tom Harmon and including on-the- 
spot interviews by Bob Mathias, are 
| being syndicated in the west by 
| Sports TV, by Trans Lux Corp. in 

the east, and by Fremantie of Can- 
ada in Toronto. Four of the six 
films will be delivered to stations 
| while the games are still going on. 





Televesion Inc., the outfit repre- | 


informed the Aussies that they | ‘ Oack , 
‘eration, coordinating the entire pro- 





AAP’s Swap of WB Features For 
Stake in IV Station Ownership 





Pubrelations Counselor 
For N. Y. Film Producers 


Faced with a threat from the 
Coast, the Film Producers Assn. in 
N. Y. took on a publie relations 
counsel last week. Wally Ross was 
hired in a specific attempt, it ap- 
pears, to yak up the advantages of 
lensing vidfilm commercials in 
Ss 

FPA, to which 25 industrial-com- 
mercial film producers belong, has 
put aside a bally budget that goes 
beyond the newspaper pitch. It'll 
set up trade seminars and make 
direct pitches to various manufac- 
turing-dealer assn. 


Murcott to Face 
WGA Ousting; Dues 
Rap a Precedent 


Hollywood, Oct. 30. 

Joel Murcott, Hollywood tv writ- 
er, may be ousted from Writers 
Guild of America West for his re- 
fusal to pay dues on reruns of vid- 
film. Murcott has defied MGAW 
on the issue on grounds the guild 
doesn’t police telepix reruns, a 
charge the guild terms “completely 
inaccurate and without basis.” 


Board members of the guild’s tv- 
radio branch will take up Murcott’s 
case. Before ouster proceedings 
can begin, constitution of guild 
calls for writer to be given an op- 
portunity to appear before a spe- 
cial committee. 


Murcott had also criticized guild 
minimums, saying they were of no 
value to over-scale writers. To 
*his, tv-radio branch prexy David 
Dortort replied it was the first 
such complaint before the guild 
since its original film tv pact was 
negotiated four years ago. 


“The guild’s efforts are well 
known to the members, not only 
insofar as policing reruns is con- 
cerned, but in negotiations of col- 
lective bargaining agreements. 
am confident the bulk of the mem- 
bership knows, and the contracts 
themselves prove on their face, 
that our film tv agreements are the 
best contracts that have ever been 
negotiated for writers in the his- 
tory of our collective bargaining,” 
said Dortort. 

Frances Inglis, exec director of 
the guild, said never before has 
any member ques‘ioned paying 
dues on reruns. Added the exec: 





“To say that the guild lacks any | 


policing system for telefilm re- 
run is completely inaccurate and 
without basis. The guild acts al- 
most as a collection agency in the 
following up on individual rerun 
payments, and has also taken legal 
steps to enforce payments where 
necessary. 


“In addition, the guild has re- | 


cently negotiated clauses in its new 
tv film contracts covering interest 


(Continued on page 35) 


Roach Makes Like An 
Agency in Realigning 
Teleblurb Operation 


Hollywood, Oct. 30. 





Teleblurb operation of Hal Roach 


studios is being realigned along ad 
agency practices, studio v.p.-general 
manager Sidney S. Van_Keurin dis- 
closed last week. Production units, 
each consisting of a _ production 
head, art director and film crew, 
are being assigned to individual ac- 
counts, with Cecil Underwood, top- 
per of the Roach commercial op- 


gram. 

F ur such units went into effect 
last week, with Jack Reynolds, 
Miles Middough, John Rogers and 
Charles (Tex). Hastings as~ unit 
heads. By end of year, eight such 
units will be_ functioning, Van 
Keurin predicted. 

Similar units are being set up 
in N. Y. for animated teleblurbs, 
but most of animation, special ef- 
fect and film processing will con- 
tinue to done here, it was disclosed. 


* Associated Artists Productions is 


seeking ownership in tv stations 
in return for use of the Warner 
Bros. pictures. Another approach 
is a complex profit-sharing plan. 


AAP, run by Eliot Hyman and 
financed by Lou Chesler’s PRM 
Inc., had limited itself to straight 
cash-for-film contracts wntil the 
policy change was handed down 
recently. The distribution com- 
pany is maintaining a full nation- 
al sales staff, but it has dropped 
its scheme to sell the best of the 
Warners catalog to one or more 
national sponsors on a “film net- 
work,” a company spokesman said. 


Last week, Hyman was reported 
to be negotiating with DuMont’s 
WABD, in N. Y. on the sale of War- 
ners features. Station already 
owns a group of 60 while rival 
WCBS-TV bought 152 of the 
“cream” features at approximately 
$1,500,000.. The new WABD ne- 
gotiations were said to have cen- 
tered around a proposition by AAP 
for part ownership in the station 
in return for all of Warner prod- 
uct remaining unsold in the Metro- 
politan market.. AAP has 758 War- 
ner piétures altogether. 

A WABD executive said on Fri- 
day (26) that no deal was made. A 
reason may be that DuMont is 
controlled by Paramount Pictures, 
which has a large supply of pre- 
1949 features not yet released to 
television. Once they are released, 
it’s thought, there would be little 
reason for WABD to seek outside 
product. 


Ancther factor that may have 
squelched a WABD-AAP corporate 
|tieup is that AAP and Paramount 
are intermittently discussing an 
overall pact on release of the Par 
vaults. Until this is ironed out, it 
is believed Par does not know 
whether it is wise to commit itself 
to relinquishing part ownership of 
| WABD. 


Further negotiations are under- 
stood to be going on with tv out- 
| lets in upper N. Y. state and with 
'a Connecticut UHF’er. One of 
them may be for part ownership 
by AAP, the other or others are 
said to be on the profit-sharing 
|plan. The profit-sharing offer by 
|AAP has not been clarified, but 
one part of any deal would pro- 
|vide the distrib a substantial 
| share in the resale of pictures to 
local or national advertisers. The 
|Hyman-helmed outfit additionally 
| seeks a cash payment. 

To Maintain Sales Staff 


Thought to be one of the rea- 
'sons why Hyman chooses to con- 
'tinue supporting a national sales 
staff, one which was primarily in- 
| terested in a “film network” plan 
| until the change in thifiking a cou- 
| ple of days ago, is that it can help 
| sell the N. Y. agencies on stations 
' where profit-sharing deals are be- 
ing made. Secondly, the national 


(Continued on page 35) 


Col Features For 


WOR-TV’s Danger’ 


WOR-TV, N.Y., augmenting its 
theatrical backlog for its heavily 
programmeéd feature schedule, has 
purchased Screen Gems’ “Holly- 
wood Mystery Parade” package of 
| 52 Columbia pix for first-run show- 
|ing on the station’s “Hour of Dan- 
| ger” programmer. 


“Danger” utilizes the same mys- 
tery feature nine times a week, 
slotted Monday through Friday 9 
to 10 p.m. and Tuesday through 
Friday at 11:30 to 12:30 p.m. The 
Screen Gems package includes fea- 
ture series such as “Boston 
Blackie,” “Crime Doctor,” and 
“The Lone Wolf,” and will be inte- 
grated with the station’s RKO 
product, featuring series such as 
“The Saint” and “The Falcon.” 


Despite the new competition in 
the 16 showings weekly format of 
top theatricals now coming from 
WATV, Newark indie, WOR-TV’s 
“Million Dollar Movie” has gained 
some ground, according to the 
latest Telepulse survey. October 
Telepulse rating, measuring the 
' week of Oct. 11 to 17, found that 
| “MDM” hit a 62.3 cumulative rat- 
| ing for the 16 showings, 18° high- 
‘er than that of a like period in 
| October, 1955. , 
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Dems Out of Coin, 
Cancel Telecasts 


The Democratic Party literally 
ran out of campaign funds last 
week as the elections moved into 
the homestretch. The Dems, suf- 
fering from a lack of funds, cancel- 
led two of their five-minute net- 
work telecasts on NBC-TV and 
were themselves cancelled out of 
one on CBS-TV for non-payment. 


The CBS-TV cancellation — all 
political sponsorship coin is pay- 
able in advance—came because the 
Democrats just didn’t have the 
money available. Despite the one- 
time cancellation, on Thursday 
afternoon (25), there were no 
changes in the remainder of the 
party’s CBS-TV schedule, which as 
of today (Wed.) calls for four 
more five-minuters and. one half- 
hour show. 


At NBC-TV, the circumstances 
were different, though the timing 
was the same. Dems, obviously in 
an attempt to avoid embarrass- 
ment, came to NBC and asked if it 
couldn’t cancel two previously pur- 
chased five-minute shows. NBC 
okayed the cancellation for the 
Friday and Saturday shows (26-27) 
but retained the rest of the sche- 
dule, which as of today calis for 
three more five-minute airings and 
one half-hour telecast. 


=——a Continued from pace 4 = 


salesmen of AAP are pitching a 
large cartoon catalog to agencies. 

AAP had approached several 
national advertisers over the past 
several months, trying to sell 
groups of 52 features from an over- 
all pile of between 150 and 190 
top Warners features. As late as 
last week, AAP was believed to 
have a major hankroller interested 
in a participation buy. Evidently, 
the deal fell through because there 
weren't sufficient additional blue- 
chippers interested to make it pay 
off. 


Contracts with the 175 stations 
which the distrib says have signed 
for groups of Warners films in- 
cluded a stipulation allowing a na- 
tional sponsor to recapture first 
run rights in the event of a “net- 
work” purchase. An AAP execu- 
tive said this week that the stipula- 
tion has been withdrawn from sta- 
tion contracts. 


The __ station ownership = and 
profit-sharing aspirations of AAP 
are only a part of the company’s 
overall expansion plan. On Mon- 
day (22), chairman of the board 
Chesler and president Hyman, an- 
nounced that the PRM subsidiary 
planned to “finance, develop, cre- 
ate and package motion picture, 
television and theatrical enter- 
prises.”, Ray Stark, formerly an 
officer of Famous Artists, becomes 
Coast veep of AAP to oversee the 
production unit. 

AAP, Stark said, will start 
branches in London and Rome to 
aid in affecting the expansion. 


Indian Stuff 


== Continued from page 31 = 


played by Michael Ansara, will 
show up more heavily. 

“We intend to portray the In- 
dian as a human being, despite 
his being a savage,” Marx com- 
mented. First three episodes were 
based on the feature version of 
“Broken Arrow,” made by 20th 
several years ago. Subsequent 
Stanzas have “struck out on new 
territory,” he notes. 

Elliot Arnold, on whose book 
“Blood Brother” both theatrical 
and. telepix versions are based, is 
acting’ as story consultant on the 
Series. As such, he has issued a 
memo to the freelance writers 
working on the series which says, 
“It is the present policy of the 
Sponsors that we have more action 
in the stories and that we work 
in Indians in every segment. I 
know there has been jockeying 
back and forth on this, but this 
is the way it stands now. More 
Action. More Shooting. More 
Indians.” 




















aneaniall 
——- 














Des Moines—Guy Koenigsberg- 
er, production manager of KRNT- 
TV, Des Moines, has been pro- 
moted te creative advertising di- 
rector for both the KRNT tele- 
vision and radio stations. He will 
continue as head of television, pro- 
duction. 








WCBS-TV Features 


=a continued from page 31 eee 


work show, which runs about $3.60 
in terms of the N. Y. market. 

Still, the staggering costs in- 
volved, despite the low cost-per- 
thousand, make even the more opti- 
mistic WCBS-TV execs dubious 
over whether they can find a client 
willing to foot the whole bil. What 
may happen between now and Jan. 
1, which has been set as a target 
date, is a multi-sponsorship ar- 
rangement between two or three 
clients, but no more than three. 

From the station viewpoint, sale 
of the Saturday night setup would 
quadruple the current revenues of 
the Saturday “Late Show,” which 
is priced at $1,000 a participation 
and houses 10 sponsors. (All these 
are subject, per contract, to pre- 
emption.) Moreover, it would in 
one master stroke make up nearly 
a third of the entire cost of the 
750-pic Metro library within a year. 
Out of the $11,000,000 CBS-TV re- 
portedly paid for the library for its 
o&o stations, WCBS-TV is said to 
have picked up $6,000,000 of the 
bill. Taking time charges (mini- 
mal) out of the $42,500, a year’s 
gross would cover nearly a third 
of the original costs and leave al- 
most 700 of the pix still unplayed. 











Denver—Perry Allen has been 
appointed program director of in- 
die radio station -KTLN. 




















ART LANDRY HEARD FROM 


Veteran Stage Band Leader and 
Wife 5-a-Week ‘Impossible’ 








Burlington, Vt. 
Editor, VARIETY: 


You haven't heard from us in a 
long time. However, I thought you 
might be interested in hearing the 
story that has all tv wondering 
how it was done. 

It reminds me of the first time 
I played the Palace and was held 


he come from? They didn’t know 
I had been patting them around 
the sticks for years. Once again 
it has happened to us. and what 


makes it different is that my wife 
Ann and I have been doing this 
(Variety show on WCAX-TV) five 
days a week with no writers, no 
rehearsals, no run through. Ac- 
cording to the best authorities in 
tv, this can not be done. What do 
you think we would do if we were 
in N. Y. where we could by placing 
a call, get anything we wanted? 
Art Landry. 
(Back in the heyday of the en- 
tertaining bands in vaude and 
cinema shrines, Art Landry was a 
spectacular showman of the day. 
Now working in tandem with Ann 
Landry his show is averaging 
1,200 pieces of fan mail weekly 
a) 








questions are not 
se — or ao r 











over for weeks after the first | 
show. Everyone asked, where did | 








WBKB’s Film Bonanza 





followed by a late strip, using re- 


runs. Then there will be a Sun- 
day matinee which has also been 
sold, for a total of 15 fully spon- 
sored fullengthers a week. And 
the onhand coin tally does not in- 
clude the anticipated increase in 
daytime spot billings from the 
morning “Movietime,” which also 
gets underway Dec. 3. 

To take advantage of the mount- 
ing enthusiasm of the national spot 
advertisers for the theatricals, 
WBKB veep Sterling (Red) Quin- 
lan and general manager Mathew 
Vieracker set aside the first half 
hours of the Monday through 
Thursday 10 o’clock features as 
spot carriers. Spots were sold at 
an “introductory” price of $600 
per. On those nights the balance 
of the films were peddled to single 
bankrollers. The late showings 
were unloaded .to both single and 
dual sponsors. 


The Friday, Saturday and Sun- 
day night 10 o’clock “Movietimes” 


brought in a premium. price for | 


the films since the trio of car deal- 
ers that bought those segments 
wanted the choice titles. Jim 
Moran’s Courtesy Ford has Fri- 
day nights; Peoples Pontiac, Satur- 
day nights, and Burke Motors, Sun- 
day nights. 


WBKB’s flash film bonanza is 














jack-pot questions! 


Continued from 2a 


all the more amazing because there 
was no cash investment involved 
in its deal for the RKO catalog. 


It was a barter arrangement with 
C & C Television wherein the sta- 
tion will air International Latex 
| blurbs in lieu of a cash payment. 
| Just how much WBKB paid for 
| the UA pix couldn't be ascer- 
tained. 

















| Murcott 
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= Continued from page 4 aes 





payments on reruns which are un- 
| paid on the due dates, with injunc- 
| tive relief after 30 days delay. 
| These provisions will make collec- 
,tions almost automatic. Further 
|new methods are being devised con- 
's‘antly to keep the guild informed 
‘of rerun dates so-that the ma- 
chinery of collection can be set into 
motion. How well off writers in 
this field would be, without the 
benefit of all this machinery, and 
the pro‘ection of the present con- 
tracts, is best answered by re- 
search into their sad state in the 
days when they each had to nego- 
tiate, as a lone and unprotected in- 
dividual, and were in many cases 
unmercifully exploited, if not ac- 
tually victimized,” she declared. 














All adhesive bandages are not 


BAND-AID Adhesive Bandages 


TRADE MARK 


The “BAND-AID” trade mark is one of the most 
widely known in the world...recognized in 
more than 50 countries. The ‘‘BAND-AID” trade 
mark means Johnson & Johnson, not the name 


of a product. 
It refers to 


a whole family of products made 


only by Johnson & Johnson .. . and it is always 


followed by the product name—BAND-AID 
Plastic Strips, BAND-AID Cloth Strips, BAND- 


AID Moleskin Adhesive. 


We appreciate your mentioning our products 
by name, and we hope you will continue to do 
so. But when you do, won’t you please use the 


full name correctly? 


Gohuson «folwwon 


The most trusted name in surgical dressings 
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Newest Record Release: 


“TO YOU | GIVE MY HEART” 
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“DANNY BOY” 
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Record Promotion: 


RUTH SHAPIRO (East Coast) 
GEORGE JAY (West Coast) 
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‘ Recording Conductor and Arranger: 
1 DAVID TERRY 
AVIVA Personal Appearance Conductor: 


tim <§ WEBER JOSEPH BERLINGERI 
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, THE DIPLOMAT PHIL STEVENS SHOW 
ith Michael Redgrave, Basil| With Stan Daugherty Orch 
Rathbone, Orson Welles, Edward! Producer: Frankie Helms 
Everett Horton, Albert Dekker,| Director-writer: Stevens 
Julienne Marie, Abraham Sof-| 60 Mins.; Mon.-thru-Fri.; 2:36 p.m. 
aer, John Drainie 25 Mins., Sat.,°11:05 a.m. 
Producer-Director: Gerald Kean Participating 
Writers: Gohl Obhrai, Kean KMOX, St. Louis. 
Musical Director: Leuis Apple-| This CBS outlet has consolidated 
baum three previous daytime programs, 
60 Mins., Wed. (24), 8 p.m. “Housewives Protective League,” 
ABC, from N. Y. (transcribed) “Sunrise Salute” and “Starlight 
The United Nations has had a dec-| Salute” into one of the outstand- 
ade to develop the radio documen-| ing live shows in this burg. It’s 
tary to a fine point of presenta-| beamed to the femmes, and Phil 
tion. Last week, amid a rash of UN | Stevens, virtually a one-man show, 
anniversary programs, there was a) with a folksy, persuasive delivery 
fine radio stanza done by the UN | covers a multitude of topics that 
and aired by ABC are surefire to hold the attention 
For “I, the Diplomat” not to) of the dialers. Stevens’ only help 
reach a national television audi-| in the stint is from the teoters. 
ence would be unpardonable. Rad-; Stevens’ repertory covers humor- 
io could not provide the wide ap-| ous yarns, historical episodes, sly 
preciation it deserved. Actually,| gags, information such as the his- 
the hour program was distinctly| tory of the construction of the 
the type that “Omnibus,” would! Alaskan highway, freak news stor- 
like. ies gleaned from newspapers and 
Gerald Kean, who produced and| the wire services, poetry recita- 
directed “I, the Diplomat,” co-| tions, romances such as how a 
authored the dramatic narrative| blind date brought George and 
with an Indian writer, Gohl} Gracie Allen together, how to be 
Obhrai, who’s never done this! a successful home gardener, etc. 
manner of dramatic program be-| Politics are included but a differ- 
fore. It was an excellent writing| ent slant is unfolded as Stevens 
job and Michael Redgrave was per-| relates how presidéntial candidates 
fection in developing the nuances/| in yonder years used various gim- 
of the script, which carried the) micks to attract the voters as com- 
diplomat from the Neanderthal age} pared with present day tactics. 
through the UN. Kean and Obhrai The program is unique in that 
deftly gave full measure to a sa-! not a single ditty is offered and the 
tire of the career of diplomacy,| music from the orch is strictly sans 
and the cast wonderfully captured | rock’n’roll stuff. ‘The music is con- 
the lightness of the treatment.) fined to Broadway musicals and in- 
Plus Redgrave, there were Basil| clude such as “Poor People of 
Rathbone, Orson Welles, Edward) Paris,” “Autumn Leaves,” “Giant” 
Everett Horon, Albert Dekker, Jul-| and works from such composers as 
ienne Marie, Abraham Sofaer, and! Vincent Youmans and others. 
John Drainie. Stevens does not resort to any 
No less excellent was the music! high power sales spiels for the va- 
and sound effects. Louis Apple-| rious sponsors who sell almost 
baum did special composition and| everything a housewife may need, 
scoring, as telling as Redgrave’s| including cosmetics, garments in 
delivery. He used a 30-piece orch| addition to foodstuffs. Instead he 
to help transcribe the show. Har-/| has a delivery not unlike Arthur 
old Johnson and Dan Jones spent | Godfrey. Stan Daugherty, the ba- 
a great deal of time—it couldn’t|ton waver, doubles on the 88 in 
be any other way, to judge by the| several solos and the tooters on the 
results—mixing the sound effects| whole concoct ear soothing melo- 
with the acting and music. An an) dies. Sahu. 
all-round fine job. Art. 


Memphis—WHHM, Memphis in- sot 
die, will move its studios at the|, Forstmer, Inc., jewelry manufac- 


turn of the year to the Russwood| ‘turer, will co-sponsor a minimum 
building. The fulltime station | f.six hours of election re‘urns over 
which hit the air here in 1945. has| WOR, N. Y., Tuesday (6) night. 
maintained studios in the Sterick; Other sponsor is Kohler of 
building. Cecil Beaver, WHHM® Kohler, which had inked for the 
skipper, has inked a 10-year pact! full Mutual net, as part of its con- 
with the Russwood building execs.! vention sponsorship deal. 
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CAMPAIGN TRAIL 

With Jim Yan Sickle, Jay Kraus, 
Pete French, Bill Minshall, Bill 
Small, producer. 

15 Mins.; Mons thru Fri., 6:30 p.m. 


Sustaining 
WHAS, Louisville 


WHAS news staff has been turn- 


me in an energetic job on the 1956 
political news in the 6:30 p.m. slot, 
with info to listeners dished out 
impartially on the up-to-the-min- 
ute dope on national as well as 
regional (Kentucky-Indiana) po- 
litico doings. Jay Kraus is moder- 
ator, and during the fast-moving 
sesh taped interviews were aired 
with both Democratic and Republi- 
can candidates. Since Kentucky is 
considered a key state in the forth- 
coming election, tapings of inter- 
views with Democratic Senatorial 
aspirant, Lawrence Wetherby; and 
incumbent senator Ear] Clemente, 
as well as Republicans John Sher- 
man Cooper and Thruston Morton, 
both candidates for the Senate, 
packed a great ceal of interest for 
listeners. 

Jim Van Sickle gave a slick 
and factual rundown of the Indiana 
political news, and the farm issue 
was presented from both view- 
points. Strictly a political newscast, 
as against paid talks which are 
carried by the station, this 15-min- 
ute political news roundup is an 
honest and informative effort in 
the public interest category. 
Smoothly integrated, live and 
taped portions came through with 
clarity, with no editorializing. Ex- 
cellent timing, and well i 

ied. 


Bishop’s Consecration 
Slated for Hub Video 


Boston, Oct. 30. 

For the first time in the history 
of the Massachusa@ts Diocese, the 
consecration of a bishop will be 
seen on tv Saturday (1) at 10:30 
a.m. on WBZ-TV. The consecra- 
ticn of Bishop-elect Frederic C. 
Lawrence at Trinity Church, Bos- 
ton, will be shown. 

The Rev. Dana F. Kennedy, ex- 
ecutive secretary of the division 
of radio and television of the de- 
partment of promotion of the Epis- 
copal Church, will be narrator. 
The live televising will run ap- 
proximately tw hours. 








. ° 
Inside Stuff—Radio-TV 
J. Harold McGrath, superintendent of the U. S. Senate radio and 
television gallery since its establishment in February, 1940, will retire 
next Jan. 1, it was announced over the weekend. The gallery is the 


working suite of the radio-television newsmen. It includes small 
broadcasting studios, desk space, etc. ' 


He will be succeeded by Robert C. Hough, 29, Who first came to the 
Senate as a Page Boy in January 1940, just a month before the Senate 
radio-tv gallery was created. Hough worked up to chief page and in 
1943 went to work in the gallery. Except for two years’ leave when 
he was in the armed forces, Hough has been an employee of the gallery 
ever since. 





WOV, the Gotham radio independent, will eliminate its regular 
nighttime Negro broadcasting schedule to carry special election cov- 
erage in Italian. The station, which splits its regular time between 
Italo and Negro market programming, is adding the Tuesday (6) news 
coverage to the usual 1042-hour-a-day Italian lineup. 

WNYC, the N.Y.C.-owned English language non-commercial radio 
station, will supply election news to WOV, which will also have its 
own men in the field to cover local elections. Pio Winery has bought 
two hours of the special WOV election show. Brooklyn Union Gas, 
Scalamandre Silks and Medaglia D’Oro coffee have taken lesser blocks. 





CBS mewsman Doug Edwards received a special citation from his 
alma mater, the U. of Alabama, last week at a luncheon celebrating 
his 10th anni as a tv newscaster at the Sherry-Netherlands Hotel, N. Y. 


Plaque, bearing a kudos for Edwards and signed by O. C. Carmichael, 
the university’s president, was presented to Edwards by. Burl S. 
Watson, prez of Cities Service and head of the N. Y. chapter of the 
school’s alumni association. Mel Allen emceed the lunch, with Sam 
Levenson joining the salute. 





Wall Streeter John A.“Coleman (Adler &), who is on the boards of 
several show biz outfits (AB-PT, among others), was stand-in for RCA 
prexy Frank M. Folsom at the presentation ceremonies Sunday (28) 
afternoon of the James J. Hoey Award for Interracial Justice. Cole- 
man made the acceptance speech for Folsom, who is on the Coast open- 
ing the new RCA Victor distribution plant in L. A. Co-honored with 
the president of the Radio Corp. of America was Paul G. King, comp- 
troller of South Carolina State College, Orangeburg, S. C. Ceremonies 
were at the Cathedral High School Auditorium, N., Y. City . 





WCBS-TV, the CBS-TV flagship in N. Y. which has often been criti- 
cized for its lack of live programming and installed a 45-minute musi- 
cal show with Vincent Lopez in early Saturday evening time to counter- 
act the criticism, has found that the move paid off. First rating on 
the 6:15-7 p.m. Saturday outing has the station dominating the time 
period, with its own rating for the time period up 100% over its pro- 
gramming for the month before. Telepulse rated the preem show on 
Oct. 13 show at 6.8, with the nearest competitor being WABD's com- 
bine of “Range Rider” and “Looney Tunes” with a 4.3. 





A script has been making the rounds of television producers under 
the authorship of Lenny Traube, not to be confused with Leonard 
Traube, the Trau of Varrerty. 

Lenny Traube (nee Leon) is a legit pressagent and freelance writer 
listed in the Manhattan phone book as Lenny L. Traube. He’s the 
brother of legit producer Shepard Traube—cousins of the VARIETY 
staffer. 


























There's still time for you to 


AND UP AND BE COUNTED! 


“STAND UP AND BE COUNTED" 


—television’s liveliest audience participation show— 
can still be purchased locally in many of your most 
important markets. But better act fast... 


“STAND UP AND BE COUNTED” 


—carried by 83 CBS Television Stations and available 
to LOCAL and NATIONAL SPOT ADVERTISERS — has 





17 East 54th Street 
New York 22, New York 


just been purchased in its entirety by the Hudson Pa- 
per & Pulp Company in the New York City market. 


“STAND UP AND BE COUNTED” 


—1:10 to 1:30 p.m., NYT, Monday through Friday — is 
also sold out in Los Angeles and Milwaukee. 


For more details on, how you can make your advertising count. 
. _ Don’t just stand there! Get in touch with your local CBS 
Television Station, its national spot representative or 


FRANK COOPER ASSOCIATES 
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Source: Nielsen Station index Sept. 1956 


First 

in total-week average 
audience; 50% greater 
than the next station’s 
(a huge 132% greater 
in the daytime) 


First 

In viewing by adults, 
with more adult viewers 
in the daytime than 

all six other stations 
combined 


First 

in the number of top- 
rated nighttime once-a- 
week shows: 12 of the 
top 15 (including ail 

of the top seven) 


First 


in Monday-thru-Friday 
daytime shows: all 15 
of the top 15 (including 
fivé locally sold or 
locally available) 


First 

with all four of the top- 
rated daily feature film 
programs (The Late Show, 
The Early Show, The 
Late Late Show and The 
Late Matinee) 


First 

In hourly average 
audience every hour 
of the day and night, 
Monday thru Friday, 
from 8:00 a.m. until 
efter midnight! 





IMPOSSIDIE?. sew vor: 


not only possible, it’s mathematically correct. 


In this highly-competitive, seven station market, 
WCBS-TV, Channel! 2, is the number one station — 
by an almost-incredible margin! 


Clearly, WCBS-TV is far and away New York’s 
favorite. Isn’t it also clear that WCBS-TV should 
be your number one choice too? 


WCBS-TV, New York, CBS Owned, Channel 9 


Represented by CBS Television Spot Sales 
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From the Production Centres 


Continued from page 26 


with Mort Goddman to head up an L. A. office for the Frisco commis- 
sion house of Johnson & Lewis . . . CBS-TV program chief Hubbell 
Robinson had his first look at the pilot of “Perry Mason” and exuded 


high glee. He calls it “fresh and different with a strong flavor of 
quality.” It’s being held back until next season ... ABC’s tv pro- 
gram topper, Bob Lewine, looked over the new crop of shows for next 
season and departed with a cuff full of notes .. . Bill Phillipson, veepee 
of Showcase Productions, and Danny Seymour, of the J. Walter Thomp- 
son top program level, had more serious business to resolve, the out- 
come of which weighs in the balance. Seymour's particular business 
concerned Ford Jubilee, and Phillipson was involved in Producers’ 
Showcase spec of “Pal Joey” .. . Earl Collins, prexy of Hollywood 
Television Service, subsid of Republic, back after three weeks of call- 
ing on the keys .. . Harry Maizlish has taken offices in the same buiid- 








-4ng. housing KFWB, which he recently sold to Crowell-Coallier, to direct 


the operations of his radio station in Palm Springs and the FM unit of 
KFWB, which was not included in the station sale. 


IN CHICAGO ... 


WGN and WGN-TV have split their sales staff along national and 
local lines. Brad Eidmann will supervise WGN-TV’s national sales 
here in Chicago and Mel Wolens will be local sales supervisor. Both 
will report to WGN-TV sales manager Ted Weber. Jim O’Rourke, ex- 
Crosley Broadcasting, and Dave Williams, ex-Weed, have joined Eid- 
mann’s division. WGN radio sales manager Bill McGuineas has as- 
signed Charles Gates, Don Getz and Earl Matthews to national sales 
and Herman Sitrick to local sales . . . Don McNeill’s ABC “Breakfast 
Club” will originate next Monday (5) from Oleny, IIll., the U. S. popu- 
lation centre. Special show will be in behalf of the United Community 
Fund ... . Tom Montgomery added to the WNBQ sales crew, vice Dick 
Ricker who switched to NBC-TV network sales. Don Ansel is slated 
to transfer from WMAQ sales to WNBQ sales, filling berth vacated by 
Charles Dyer, now selling for WBBM-TV .. . “Navy “Log” producer 
Sam Gallu here last week lensing footage for an upcoming chapter 
dealing with the Navy’s capture of the German’s U-505 sub. Adm. Dan 
Gallery, who masterminded the World War II coup, will script and nar- 
rate the yarn .. . Howard Coleman, WNBQ’s color specialist, address- 
ing the Kiwanis Club luncheon Nov. 8 . . . Eleanor Steber, appearing 
at the Lyric Opera, guested last night (Tues.) on Burr Tillstrom’s ABC- 
TV “Kukla, Fran & Ollie” display . .. George Watson, host of WBBM's 
“Gold Coast Show,” now into his 2ist year with the Columbia station 
. . . Bob Dressler, upped from producer’s status at WNBQ to become 
station’s program manager. Dick Johnson takes over the same post 
at WMAQ, sister radio station. Both will report to Harry Trigg, direc- 
tor of programming for the two NBC stations, 


IN WASHINGTON ... 


WRC-NBC singer Gene Archer a regular half-time attraction at 
Washington Redskin grid games . . . “Face the Nation” (CBS) mod- 
erator’ Stuart Novins kept on the job past week despite broken ribs, 
result of horseback riding . . . Jim Gibson, chief of Dept. of Agricul- 
ture’s Motion Picture Service, which also makes film for tv, hospitalized 
because of injuries suffered in an auto accident ... WRC-TV’s Patty 
Cavin and Inga pinchhitting for weather girl Tippy Stringer while lat- 
ter vacations in Florida .. . Jane Angel, ex of TV Guide’s Washington- 
Baltimore edition, has joined WMAL-ABC’s promotion staff .. . Indie 
station WWDC kicks off “Voice of Democracy” contest Friday (2) with 
a special broadcast to town’s 41 high schools . . . Drama student Doro- 
thy Cole taking over as on-the-air assistant to Mark Evans at WTOP- 
CBS while Angela Bayer honeymoons... Three Metro starlets, Betty 
Uitti, Theona Bryant and Marjorie Hellen, making the rounds of local 
radio-tvy stations on behalf of United Givers Fund, with added tub 
thumping for “The Opposite Sex,” M-G pix in which trio play minor 
roles, 


IN SAN FRANCISCO... 


David A. Engles, KNBC’s director of merchandising since 1953, steps 
up to manager of NBC radio sales in Frisco. Into Engles’ KNBC spot 
goes William A. Cancilla, formerly merchandising director for KFRC 
. -. Another radio shift: Roman Wassenberg, general manager of indie 
KSFO, is reported to have handed in his resignation, effective Dec. 1, 
with Bill Shaw, of CBS Radio, scheduled;to succeed him .. . At KRON 
they’ve hired James Bentley, radio-tv director of Mallory Advertising, 
San Jose, as assistant program manager ... New copywriter at KRON 
is Archie L. Tegland, late of the E. W. Shafer Agency... New additions 
to KPIX sales promotion staff are Barbara Newman and Lee Hoffman— 
KPIX has also started a monthly merchandising magazine, Pre-Sell.. . 
KGO-TV has added Dick Luckey, up from Los Angeles, as a film editor 
.. . KNTV, San Jose, has brought in Jim Emmett from Portland as 


~ 
s Montreal—H. T. (Mac) McCurdy 
nanan hoe {Tv} has been named to the new post of 
ON EVERY CHANNEL 


it manager of CJAD, Montreal. Ned 
) BRO OKS Conlon has been named director of 
i COSTUMES 


programs, while Robert L. Laurion 
3 West Gist St., N.V.C.+Tel. PL. 7-$800 

















has been appointed assistant pro- 
gram director and office manager. 
McCurdy reports to J. Arthur Du- 
_| pont,,prez and general manager of 
the AM’er. 























THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 
THE GREATEST FEATURES! 


Now available from 


MGM-TV 


: (9 S 


Contact: CHARLES C. BARRY, Vice-president 
MGM-TV, a@ service of Loew's Incorporated 
1540 Broadway, New York, N.Y. * JUdson 2-2000 











promotion director and added three. new salesmen, Allen Dunn and 
— — recent Stanford grads, and Frank Swan, ex-channel 10, 
an Diego, 


IN PHILADELPHIA ... 


Ralf Brent, WIP veepee, was guest speaker at the Central Canada 
Broadcasters Association annual convention in Hamilton, Ontario (23) 
.. - Awards of Distinguished Merit from the State of Israel to William 
Sylk, pres., and Harry S. Sylk, veep of WPEN . . . WIP execs honored 
Benedict Gimbel Jr., station’s president, at a birthday luncheon in the 
Ben Franklin . . . Eddie Callahn Jr., former booking agent, has joined 
staff of WPEN . . . Max Leon, WDAS pres., is a candidate for City 
Council because he feels “that body is in desperate need of a business 
man”... Jim Gallant, WFIL-TV announcer ankled to WNHC-TY, Tri- 
angle Stations affiliate in New Haven, Conn. ... Ruth Feingold, for- 
merly of TV Guide, joins staff of WPFH . . . Buzz Curtis, former dee- 
Jay and emcee of the Eddie Newman show, inducted in the Army (26). 


IN PITTSBURGH ... 


Ed Schaughency vacatioring from KDKA-TV daily “Hometown” hour 
and Bill Brant filling in for him . .. Gunnar O. Wiig, executive veep of 
KQYV, appointed to copywright committee of NARTB... Alan Boal has 
joined KQV announcing staff. He was at WBVP in Beaver Falls for 
years ... Gloria Abdou, director of women’s activities at WCAE and 
active actress at Pittsburgh Playhouse, now teaching adult classes: two 
nights a week at community theatre .. . Julian Bernard, WCAE sales- 
man, doing volunteer announcing at night on the educational channel, 
WQED ... Grace Hirsh, WWSW traffic head,-and her husband cele- 
brated their sixth wedding anni... Al Nobel using a different teenage 
“disk jockey” every day on the 4:3Q segment of his afternoon platter 
show on KQV. ’ 


IN DETROIT ... 


Another round of hearings in the Flint tv controversy is on tap as 
a resiilt of FCC action on a U. S. Court of Appeals decision to recog- 
nize appeals to the court by Trebit Corp. (WFDF) and W. S. Butterfield 
Theatres, Inc., to deny grant of Channel 12 to WJR, The Goodwill Sta- 
tion, Inc. .. . WX“Z-TV’s three bowling shows will award in the next 
26 weeks -in excess of $59,000 in prize money ... “The Patti Page 
Show” is an added starter on WWJ-TV ... “Brave Eagle” and “Fron- 
tier Doctor” are new WXYZ-TV entries . . . “Lion’s Quarterback Club,” 
a recent WJBK-TV football feature, moves from Thursday to Friday 
night and expands from 15 minutes to half an hour... Four film shows 
in the early evening hours have been added to WJBK-TV’s schedule. 
They are “Sheena, Queen of the Jungle,” “Frontier,” “Range Rider,” 
and “Colonel March of Scotland Yard.” 


IN BOSTON... 


..WBZ’s disk jock Carl de Suze given the Massachusetts Committee 
for United Nations Day annual award at ceremonies in the Hall of 
Flags, State House . . . WNAC-TV’s documentary “Yankee Story,” 
preemed in Hub, now on tour of key U. S. cities. Brochure, written by 
George Hallberg and Ed Pearle, asst. promotion chief, glamorizing the 
film of life in Yankeeland, is being submitted in nationwide contest by 
the printers . .'. John Bassett, WBZ disker, had Judy Holliday, star of 
“Bells Are Ringing,” current at the Shubert, as guest on his program, 
pre-recorded, opening night .. . Guy Giampapa, WNAC-TV film dept., 
father of a new baby girt. . . Chuck Brinkman, former WJER, Dover, 
O., disk. jock, started this frame as 2-6 p.m. deejay at WELI, New Haven 
. .. Don Rondo in visiting diskers on his new Jubilee platter ... Dave 
Maynard, WORL platter spinner, passing out cigars on birth of a baby 
girl .. . Jack Chase, WBZ-TV a.m. newscaster, back from two week 
military cruise. 


IN CLEVELAND ... 


Ed Stevens exits as WERE program manager for newly purchased 
KPAS . , . Charles Edwards named WJW disker . . . Bob Engel leaves 
KFWB fr new shellac stint at WJW ... Walt “Kousin” Kay exited 
broadcasting for auto sales ... Plain Dealer radio-tv editor George 
Condon back after two-week New York writing chore ... Ron Smith 
added to WJW-TV sales ... Johnny Andrews returns to city to emcee 
“Old Dutch Revue” half-hour WEWS Monday night stanza... Ed 
Wallis named KYW manager while Gordon Davis is on vacation... 
Betty Cope is hostess on WEWS morning movies . . . Barbara Cahill 
named WGAR traffic manager . .. Dorothy Rinard is KYW radio traf- 
fic manager . . . Carl Lawton, ex-Boston, appointed KYW-TV film super- 
visor ... . Dick Reynolds, ex-Cleveland, leaves WHKK for WCUE ... 
Roger Kennedy, ex NBC commentator, pacted for daily 15-minute 
WJW-TV newscast ... Mark Olds, KYW program manager, out for two 
weeks pending knee surgery 


IN MINNEAPOLIS .. . 


Bill Davey, KSTP promotion director, enriched by sale of card lay- 
-outs and ideas to Hallmark . . . George Lord moved from sales to pub- 
licity-promotion at WTCN-TV and will start his new duties as soon as 
he recovers from a major operation. He succeeds Maurice “Clipper” 
Smith, onetime Notre Dame football star and a famed gridiron coach, 
who has resigned and returned to California ... Minnesota Savings & 
Loan sponsoring two new WCCO Radio sports shows, Minneapolis Trib- 
une sportswriter Sid Hartman’s Sunday afternoon “Sid Hartman Show,” 
devoted to Minnesota and Big 10 football, and Thursday nights’ “Prep 
Parade,” a review of high schools’ athletic happenings . . . KSTP-TV’s 
clown character T. N. Tatters limping as result of foot injury sustained 
when one of his youthful fans jumped on the pedal extremity in the 
heat of excitement engendered during a personal appearance 
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WBC Credo: Manpower 
Just as Important As 
Markets, Transmitters 


Appointment last week of Tad 
Reeves, program and operations 
chief of WBNS-TV, Columbus, as 
general manager of KDKA-TV, 
Pittsburgh, spotlights the credo of 
Westinghouse Broadcasting Co. 
management that “exec manpower 
is as vital as stations, markets and 
transmitters, 

Generally overlooked during 
WRC’s hypoing of its industry and 
market position during last couple 
of years has been fact that, while 
Westinghouse AM and tv has been 
adding new stations, it also, has 
been adding some high-powered 
creative personnel on many levels 
via the triple-play route of hiring 
them from outside, getting them in 
the course of station acquisition, 
and by promotion from within. 

Reeves, who will report to WBC 
Pittsburgh area VP Harold Lund, 
under WBC system of having gen- 
eral manager for radio, and gen- 
eral manager for tv in cities where 
company operates both AM and 
tv, has a rep as an outstanding 
young execs not only in field of 
programming and film, but in all- 
around local station operational 
savvy. 

WEC started adding new outside 
manpower few years back under 
regime of ex-prexy Chris Witting 
‘now veepee for all consumer divi- 
sions of Westinghouse parent out- 
fit), who brought in Dick Pack, 
WBC VP for programming from 
NBC flagships in New York, Bill 
Kaland, national program manager 
from WNEW, and Don McGannon, 
who succeeded Witting, from Du- 
Mont. 

Sidelight on company’s acquisi- 
tion of exec talent from outside, 
is that simultaneously WBC, 
under both Witting and McGannon, 
has actively followed policy of pro- 
moting from within, wherever pos- 
sible. Manager of KYW, Cleve- 
land, is former KYW program man- 
ager, Gordon Davis. New KDKA- 
TV program manager, Cal Jones, is 
former KYW executive producer. 
McGannon’s exec assistant, Bob 
Teter, is former station manager. 
General Manager of WBZ-TV, Bos- 
ton, is former AM station chief. At 
other levels, salesmen have been 
upped to sales manager posts, di- 
rector to assistant program man- 
agers, etc. 


Feeling of WBC management is 
that “you’re only as good as your 
people.” 


Disabled Vets’ Giveaway 


Into Production in Dec, 


“The Hidden Treasure,” the hour- 
long telefilm show being sponsored 
by Disabled American Veterans, 
goes into production in early De- 
cember. First telecast date will be 
early February, according to pro- 
ducer William Tell Productions. 

Giveaway is for $55,000. Films 
will be distributed on a market-by 
market basis. 
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A YEA 


* 
Actor, nighly educated, with integrity, 
and likes hard work; with 20 years 
experience, still young, now down te 
$10,000. Highly qualified to be Man 
Friday or assistant (with a future). 
Part or full time in TV, radio, or 
picture organization. 

X V-50-706, VARIETY, 

154 West 46th St., New York 36 





















































CLEVES LIVE PICKUP 
PROBES MENTALLY ILL 


Cleveland, Oct. 30. 

In what is believed a television 
first, KYW-TV this week takes its 
“Morning Surprise” camera into 
Cieveland State Hospital for a daily 
semi-documentary “live” presenta- 
tion of problems dealing with the 
mentally ill. 


Tom Haley, emcee of the hour- 
long show, confers with Dr. Patrick 
Grover, director of the hospital, 
as the camera tours therapy and 
hospital rooms. 

In another h@spital bit, “Open 
Camera” presents a daily filmed 
portion of the story of a nine-year- 
old who successfully underwent car- 
diac surgery at University Hospital 
The child had, previous to surgery, 
been given a limited life span. 


for your product. 
This is the area which 





Columbus — Fred Hohl, who 
created the “Mr. Widdgett” char- 
acter for WLW-C children’s show, 
has left the station because of ill 
health, 








"HUNTING BIG GAME? 


You'll find it in the Northwest . . . a big, rich ready market 


P-TV serves and sells... 


BILLION in spendable income and 615,000 TV families. 
it KSTP-TV an a sales stampede for you. 


KSTP-TV amis 


Basic NBC Affiliate “The Nowhwosta Leading Station 


Edward Petry & Company, Inc., National Representatives 


MINNEAPOLIS 
SAINT PAUL 
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Tele Followups 


— Continued from page 27 








riches—Cinderella” angle was ‘ac- 
cented anew in his intros of Miss 
Kirk (“the Sunday school teacher 
from Pennsylvania”) and _ disk 
jockey-singer Jim Lowe (‘‘the coun- 
try-boy from the Ozarks’’). , 
That’s the human interest touch 


and Winchell makes the most of 
it in a ———— delivery that’s 
intended to make the viewer think 
he’s sharing in discovery of the 
Comstock lode. Such a buildup was 
used on Dolores Dorn Heft, Barry 
Sullivan’s vis-a-vis in a brief dra- 
matic sketch. For in a “history-is- 
being-made-before-you” announce- 
ment it was indicated that this 
“Chicago girl heading for stardom’ 
was reporting to Budd Schulberg 
and Elia Kazan as a contractee. 
An added fillip was Schulberg who 
nodded in assent from the jury box. 


With the Cinderellas out of the 
way for the nonce, Bea Lillie came 
before the cameras to do a “song 
about a cabaret artist written for 
nie by Noel Coward.” Catchy and 
lilting, her “Weary” was a typical 
Lillie showpiece. And the two piano 


team of Edie & Rack backstopped | 
nicely. 


Miss Kirk, who was billed as 
bringing a portion of her nitery 
act to tv, obviously deleted the 
shower scene but scored nicely 
with “I’m-So in Leve with Man- 
hattan” followed by a medley from 
“Allegro” and “Kiss Me Kate.” A 
svelte figure in a striking gown, 
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STEAMING 
AHEAD! 


Since the sternwheelers first 
opened our Ohio River Valley to 
large-scale trade, this region has 
constantly steamed ahead to 
greater industria! records. 


Today, its array of manufactur- 
ing is the most vast in America 
...a solid head-of-steam typified 
by our own doorstep counties of 
Cabell and Kanawha (the Hunt- 
ington-Charleston area) where— 
say preliminary reports of the 
new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars! 


This is only part of what you can 
command with WSAZ.-TV. Sur- 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
‘wide, four billion dollars deep in 
buying potential. You leave a 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you. 


ON yarn .. 


HUNTINGTON-CHARLESTON, W. VA. 





VW.B.c. NSTUORE 


Affiliated with Radio Stations 
WSAZ, Huntington & WGKYV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 


Represented by The Katz Agency ¢ 


*jthe shorter pieces first, 











she sold the tunes true to her sock 
fashion. 

Lowe, the Ozark country boy, 
opened the sesh with “The Green 
Door,” his disclick on the Dot label. 
His was.a stint with teenage appeal 
and the show backed the WCBS 
disk jock’s vocaling with a produc- 
tion touch that employed several 
youthful dancers. hile the Sulli- 
van-Heft scene was short, never- 
theless it had an element of punch 
as the ex-convict husban re- 
nounces crime and returns to his 
worried wife. 


Winchell, who can’t resist being 
“on,” donned a rain hat at the 
finale to walk off with the prin- 
cipals in a “Just Walkin’ in the 
Rain” number. This show, in- 
cidentally, marked the first time 
that the conferencier introed his 
jury box occupants by name. 
Among them, aside from Schul- 
berg, were the Dave Garroways 
(Pamela Wilde), Jack Leonard 
Wendy Barrie, Capt. Dick Merrill 
and Eva Gabor. Gilb. 





Omnibus 


Ford Foundation’s Radio-TV 


Workshop took a frying-pan-to-ihe- | BUS as "Studio One’ producer. 
fire leap when it moved from CBS-| aig») Betty Furness sailed 


TV afternoons to ABC-TV night- 
time this fall. As low as the rat- 
ings were on the Columbia span, 
they’ve been worse on ABC-TV. 
Trouble is, shows like last Sun- 
day’s (28) don’t help any. : 


A three-way layout comprising 
William Saroyan’s “My Heart’s in 
the Highlands,” a live remote on™ 
“All About Horses” and more ex- 
cerpts Jacques-Yves Cousteau’s 
“The Silent World” pic added up 
to the dullest “Omnibus” outing of 
a relatively dull season. To take 
the “Sil- 
ent World” clips were the third 
and last such showing, and com- 
prised the least interesting parts 
of the film, including the introduc- 
tion. Considering the wealth of 
brilliant pictorial material in the 
picture, it’s surprising that the 
choice was so poor, even if it were 
dictated by Columbia, the distribu- | 
tor. 

“All About Horses” was interest- 
ing enough, but hardly worth the 
time spent on the topic. As a sort 
of prelude to the opening of the 
horse show at Madison Sq. Garden, 
N.Y., this week, “Omnibus” sent 
Bud Palmer up to Boulder Brook 
Country Club in Scarsdale, where 
he showed off the fine points of 
breeding and riding with some 13 
different breeds ranging from 
jumpers to N.Y. police horses. Use 
of slow-motion film clips provided 
good contrast and supplementation 
to the live action, and U.S. Olym- 
pic Equestrian Team captain Wil- 
liam Steinkraus was a knowledge- 
able and voluble expert on the sub- 
ject. 

Longest and least rewarding of 
the show’s components was the per- 
formance of the Saroyan play, 
which was his first on Broadway. 
It’s tough enough to swallow the 
Saroyan pastiche in the theatre, | 
where at least one can be lulled} 
into a happy state of disbelief, But 
on the homescreen, the fairy tale 
fails to register. Beyond that, the 
“Omnibus” performance, directed 
by Charles Dubin, suffered from 
awkward and self-conscious per- 
formances. James Daly, a solid 
citizen when it comes to a straight- 
forward thesping role, didn’t seem 
himself to believe the part of the 
irresponsible poet, and his efforts 
were stilted and forced. Everett 
Sloane was somewhat better as the 
old man but didn’t give the role 
much clarity. Dickie Olsen came 
off about the best as Daly’s young 
son. Supporting players were| 
okay. 

If “Omnibus” continues with this | 
sort of translation of “something | 
for everybody,” it will wind up| 
with nothing for nobody. Chan. 


Studio One 

“Studio One” on CBS-TV tried 
a variation on a theme Monday 
night (29), and while part of the 
show had definite suspense value, 
the rest didn’t match it. There 
were rasping sounds where there 
might have been poetry and the 
camerawork was vastly over- 
stressed. : 

Play was entitled “American 
Primitive” and was written for the 
show by Ernest Pascal and Dale 
Wasserman. It told of a group of 
settlers on their way to Oregon 
who are stopped by Indians. Lat- 
ter report one of their number has 
been killed by a white man. They 
demand punishment for the guilty 
party, who turns out to be the 
wagon train’s leader’s son. Set- 
tlers condemn the boy to hang. 
Love affair between his sister and 














the train’s scout allows him to es- 
cape. The scout hangs instead. 


Lloyd Bridges played the scout | will vote—the state prison at Hunts- 
with an economy of movement, but | 


also without much emotion. Cam- 
eron Prud'homme had dignity as 
the leader, and Robert Dowdell 
caught the frightened desperation 
of the boy afraid to own up to his 
deed. As Olive, Joanne Linville 
gave the most interesting—and 
most uneven—performance of the 
evening. She was excellent in 
some scenes, but overacted badly 
in others. 


Much of the uneveness of the 
show must be blamed on director 
Karl Genus. In his eagerness to 
create tension, he accentuated the 
camerawork beyond reason, slow- 
ing down the story without gain- 
ing much im return. Also, the 
script was meant to be symbolic 
rather than actual. Genus defi- 
nitely gave it a literal treatment 
that, due to the type of story, suf- 
fered from the ‘natural limitations 
of the medium. One or two of the 
sets—particularly the final one 
when Bridges guarded Dowdell— 
were outstanding and in the proper 
mood. 

The Pascal-Wasserman script 
had definite merit but needed more 
sensitive interpretaticn. Dialog at 
times seemed unnatural in the 
sharply realistic setup. ~ Climax, | 
too, was too frenetic and Miss Lin- 
ville’s final lines lacked convic- 
tion and seemed out of context. 


This was Robert Herridge’s last | 


through her Westinghouse plugs 
with her customary “not-a-hair-out- 
of-place” impersonal assurance. 
She almost makes one pray for one 
little fluff, just-to prove she’s hu- 
man. , Hift. 





Goodyear Playhouse 
Robert Anderson’s “All Sum- 


jing of spontaneity. 





mer Long,” which had a flop 60- 
performance Broadway run in 
1954, was cut down for a generally 


absorbing hour-long stand last} 
Sunday (28) eve on NBC-TV's 
“Goodyear Playhouse.” The net 


actually was riding tandem on 
legit that night, with the preceding | 
90 minutes going to the “Hallmark | 
of Fame” production of “Born Yes- | 
terday,” another Broadway starter. | 
The Anderson play, adapted | 
from a novel by Donald Wetzel, 
was more poignant in scattered 
scenes than in the overall stary. 
Through the playwright’s penetrai- 
ing character moldings, the Mun- 
son family, faced with impending 
disaster which only a 10-year-old 
boy and his lame elder brother are | 
willing to recognize, emerged as 
believable and pitiful figures. 
Faced with destruction of their 
river bank home by rising waters, 
the family, except for the older 
brother, refuse to heed the young- 
er boy’s pleas to take precaution- 
ary measures. Unable to convince 
them, the lad spends his summer | 
vacation building a makeshift wall | 
to ward off destruction. It fails. | 
It’s the relationship between | 
the members of the family and 
their individual selfish desires, 
however, that gives the play stat- 
ure. There’s the tender under- 
standing given the sensitive lad by 
his older brother, the painful at- | 
tempt at conversation between 
members of family and the an- 
guish suffered by the married 
daughter on learning she’s to have 
a child, which she feels would de- 
stroy her only asset, beauty, 
Not to ‘be overlooked is the se-| 
quence in the barn when the fa- 
ther discovers various items and a 
notify - my - brother<in - case - of- 
accident note stashed there by the 
bey preparatory to running away 
from home. Also, equal?y impres- | 
sive was the incident in which the 
youngster is irrationally censured 
by his sister for watching his dog 
give birth to pups after being told 
it was okay to do so by his older | 
brother. | 
The performances were all good. 
Raymond Massey, as the father, 
headed the cast, while others in 
the lineup included William Shat- 
ner, as the boy; Malcom Brodrick, | 
as the oldest ‘brother; Katherine | 
Squire, as the mother, and Sandra | 
Church, as the daughter. Jess. 








Wide Wide World 

_ Apparently the American pub- 
lic is slightly indifferent to politics, 
if we’re to judge by the “American 
scene nine days before the presi- 
dential election” as presented on 
NBC-TV’s electronic gadabout, 
“Wide Wide World” last Sunday 
(2). _The only mentions of the up- 
coming elections were the opening 
remote, showing the Farmingdale, 
L. L., high school teenagers in a 
mock political rally, and the com- 
mentary of H. V. Kaltenborn as a 
quartet sang presidential cam- 
paign songs of bygone years in a 
pickup from the N.Y. Historical So- 
ciety. 

WWW visited, in a documentary 
mood, historic Norih Bridge, Con- 
cord, Mass., scene of the “shot 
heard 'round the world.” Next, the 
program leapfrogged to a place well 
populated, but where no resident 





ville, Tex. There 


the cameras.!{ 


picked up the prison’s annual 
rodeo, with the usual bronc busting 
and bull dogging. Then, back to 
Boston for an interview with “the 
last of the big city bosses,” former 
Mayor James L. Curley, who gave 
a third-person eulogy for his poli- 
tical accomplishments. 


At Newport Beach, Calif., the 
U.S. Olympic team members listless- 
ly exhibited a number of track and 
swimming events (let’s hope they 
get a bit more spark in their per- 
formances in Australia during the 
real competition). Catfish was the 
theme of the Batesville, Ark., pick- 
up, where the state’s Gov. Orval 
Faubus politicked for hushpuppies 
to be served with catfish, while his 
Republican opponent Roy Mitchell 
came out for corn bread. 

Final pickup was the impressive 
interior of the National Cathedral, 
Washington, where Dean Francis 
B. Sayre gave the invocation, and 
the choir sang several numbers. 
Program closed with emcee Dave 
mala giving a get-out-and-vote 
plea. 


Too frequently on the show, the 
cues were given late, and on sev- 
eral pickups the participants didn’t 
get into action until after the cam- 
eras were on them, spoiling the 
WWW attempt at creating 2 feel- 

on, 





CANADA’S COVERAGE 
OF U. S. ELECTIONS 


Toronto, Oct. 30. 

Full radio and television cover- 
age of the U. S. presidential elec- 
tion returns will be brought to 
Canadian viewers and_ listeners 
Election Night with a tie-in be- 
tween the Canadian Broadcasting 
Corp. and NBC. Supplementing 
American commentators will be a 
corps of Canadian political anal- 


|ysts commenting on results mean- 
|ingful to Canada’s citizens. 


CBC plans, as announced by W 
H. Hogg, chief news editor of the 
CBC, include electronic computers 
set up by the Canadians in Radio 
City, New York. CBC-TV will carry 
full service across the Dominion 
from 9:30 on. At regular intervals, 
James M. Minife, CBC’s Washing- 
ton correspondent. will interpret 
results from the Canadian view- 
point. Full coverage, via radio and 
tv, will be carried on the trans- 
Canada network of the CBC. 


Falstaff’s Hoop Coin 


St. Louis, Oct. 30. 

Falstaff Brewing Co. will bank- 
roll all of the basketball games of 
the St. Louis Hawks, local pro ag- 
gregation over KMOX and this 
will be the second suds nfaker to 
enter the winter sports field over 
this station. 

Anheuser-Busch, Inc. has signed 
a contract with KMOX to sponsor 
the basketball games played by 
St. Louis U. 








ATAS Plans a Ball 


Hollywood, Oct. 30. 


A New Year’s Eve ball, first of | 


what the Hollywood Academy of 


|TV Arts and Sciences hopes will 


become an annual event, was dis- 
closed at a membership meeting 
last week. Harry Ackerman, ATAS 
treasurer, revealed that CBS-TV is 
donating two sound stages for the 
initialer, slated for Dec. 31 of this 
year. He credited Howard Meighan, 
CBS v.p. for the western division, 
for the donation. 

Ackerman noted that the N. Y. 
branch of the Academy has plans 
for a similar bash. He commented 
that event will be a source of in- 
come, outside of membership fees 
and NBC-TV payments for the 
Emmy telecasts, for the ATAS. 


U. of Mich. TV er 
To Com’ Stations 


Ann Arbor, Oct. 30. 

Revision of “Love and Marri- 
age” lyrics into “Blood on Marri- 
age” is the theme song around U. 
of Michigan's television center 
these days as the studio shoois 
kines of its new fall series on mar- 
riage. Prof. Robert Blood, of the 
Sociology Department, will host 
this 15-week series which occupies 
the first half-hour segment of the 
U. of Michigan “Television Hour,” 
beginning its seventh year. 

Subjects range from dating to 
probing such problems as love and 
courtship, marriage between differ- 
ent faiths, physical adjustments, 
in-laws, diverce and remarriage. 
Extensive use of vignettes, special 
guests such as clergymen, econo- 
mists, doctors and authors are 
planned to treat the subject in 
depth, 

The second half-hour kicks off 
with an eight week series “From 
Haydn to Hi-Fi,” dealing with 
chamber music. The university's 
professional quartet in residence 
“The Stanley Quartet” is featured. 
Program notes and discussion of 
the “why” of this musical form for 
direct personal acquaintance with 
great composers are incorporated 
to heighten interest in a field of 
serious music largely neglected by 
tv. 

Nine commercial tv stations al- 
ready are set to carry the TV Hour 
which was honored last spring with 
the only Varrety plaque for show- 
management awarded to an educa- 
tional group. The program, which 
started Sunday (21), will be car- 
ried by commercial stations in De- 
troit, Lansing, Saginaw, Bay City, 
Cadillac, Traverse City and Ann 
Arbor, all in Michigan, and South 
Bend, Indiana. Other commercial 
stations on the U of M “kine” net, 
ranging from KOMO-TV, Seattle 
to WPIX, New York, are expected 
to expand coverage for these se- 
ries as prints become available. 
Currently some 44 stations, 19 
commercial and 15 non-commercial 
across the nation and Canada are 
broadcasting various kine series 
produced in the U of M studios. 





MITCHELL, POPE VEEPEES 

T. E. Mitchell and Leavitt J. 
Pope have been elected veepees 
of WPIX, N.Y. 

Mitchell will be v.p. and con- 
troller, while Pope will be v.p. 
in charge of operations, both re- 
porting to Fred M. Thrower, v.p. 
and general manager. 


Producer Will Sell 


35mm musical short negative 
world rights $1000. Six 
songs for $2000. Feature 
movie script $1500. 


Write Box 5068, VARIETY, 
154 W. 46th St., New York 36 
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Survey of TV Commercials 


With the support of the General Federation of 
Women’s Clubs and other civic and social agencies 
around the country, the National Audience Board is 
beginning a survey of. tv commercials. Unusual fac- 
tor is that the organization normally concerned with 
“good taste” in tv offerings, is as much interested in 








sales impact of the commercials reviewed. 


Survey, in the form of questionnaires, to be dis- 
tributed by CFWC and some 36 other groups in at 
least 64 cities, will cover commercials of netWork, 


national spot and local ori 


Nov. 26 through Dec. 2. 
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officials hope to gain heavier use 
of the airport’s facilities by con- 
centrating on radio-tv tieins. It 
will take stronger stuff than 
“Flights Of Fashion.” 


The emphasis is on _ fashion 
provided by some of Baltimore's 
better women’s apparel salons and 
men’s stores. On the preem, the 
focus on the fashions was spread 
carelessly against a background of 
indifferent luncheon guests, rest- 
less children and gossiping kibitz- 
ers grouped casually around the 
airport’s spacious banquet room. 
Lynn Swann handled the usual glib 
fashion commentary with aplomb 
but her attractive models had to 
compete with the busy background. 


Al Moritz served as m.c. and his 
personality proved to be properly 
relaxed but not particularly in- 
teresting. He sang “Perfume,” one 
ot his own compositions, and in- 
troed the N. Y. guest, warbler Lynn 
Taylor. An interview with a repre- 
sentative of the local Community 
Fund campaign made for a rather 
dull public service filler. 

Ray Ratacheck directed. Burm. 


KNOW YOUR CANDIDATE 
With Mrs. D. Moore, others 
Producer: Mrs. T. O. Everson 
Director: John Degan 

30 Mins.; Sat., 4:30 p.m. 
KSTP-TV, Minneapolis 

This local “Meet the Press” ver- 
sion is well handled and is an ex- 
ceedingly informative and interest- 
ing unfoldment for the electorate. 
In presenting opposing candidates 
for various state offices before the 
camera, permitting them to state 
their qualifications, make a bid for 
votes and be questioned by a panel 
of reporters from Twin Cities and 
outstate newspapers, it performs a 
vital public service as well as pro- 
viding a good show. 

Series started Sept. 15 and will 
continue through next Saturday. 
Particular show caught was ably 
moderated by the St. Paul League 
of Women Voters head and pro- 
duced fireworks and real excite- 
ment when the Republican and 
Farmer Labor-Democratic state at- 
torney. general candidates hurled 
verbal brickbats at each other and 
almost seemed at tHe point of ex- 
changing fisticuffs. 

Miles Lord, incumbent FLD can- 
didate, accused the Republican 
candidate, Keith Kennedy, of wag- 
ing a dirty campaign—‘“going into 
the sewers’’—and told Kennedy 
that the only reason the latter 
showed some restraint on _ this 
occasion was because he was face 
to face with Lord. “But I'll keep 
fighting you in this election re- 
gardless of how dirty you get,” 
Lord told Kennedy. On his part, 
Kennedy charged Lord with hav- 
ing allowed politics to enter his 
office and with lacking dignity, 
moderation and balance. At times, 
the conflict took on the aspects of 
a fiery debate. 

On the Same program, the in- 
cumbent FLD secretary of state 
candidate wasS seen, heard and 
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questioned intelligently. His Re- 
publican opponent failed to put in 
appearance. 

Program merits kudos for the 
way it gives the public an easy 
chance to see, hear and size up 
state offices candidates and to help 
it to reach a choice and thus cast 
more intelligent ballots. It’s in 
public relations’ interest and 
should make friends for the live- 
wire station. Rees. 


Calif. TY Study 
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threat may prove transitory or 
empty. Make the NAFBRAT annual 
awards more effective, by having 
a station carry the ceremonies. Set 
up round table discussions between 
producers and such organizations 
as NAFBRAT, so that NAFBRAT 
can serve as a bridge between the 
producers and the public.” 

Mrs. Clara Logan, NAFBRAT 
prexy and founder, restated the 
group’s objections to the NARTB 
tv code. “We are convinced that 
such enforcement would be illegal 
censorship over a public medium 
of communication,” she declared. 
“We cite the fact that the code is 
not enforced to point out the al- 
most 100% ineffectiveness of self- 
inflicted censorship. by a _ trade 
group, which has assumed censor- 
ship powers which this group has 
no right to possess. These powers 
are explicitly denied even to the 
FCC. 

“NAFBRAT, of course, is in full 
accord with the programming prin- 
ciples expressed in the NARTB 
code. However, this association is 
firmly opposed to this code as an 
enforcemefitt instrument to police 
these principles.” 


Cox-Knight 


aaa Continued from page 23 =e 











charged, “for the purposes of this 
one case.” 

Taking up the various factors 
that entered into the decision, the 
agency claimed that it “correctly 
adjusted” the record of the Cox 
and Knight Miami stations (WIOD 
and WQAM) to be “good” and gave 
Biscayne “significant preference” 
on this issue. Similarly, it contend- 





|could conceivably reach that fig- 


ed, it properly gave Biscayne “clear | 


preference” on broadcast experi- 
ence and found it “distinctly su- 
perior” on the issue of integration 
of ownership and management. 

As to the diversification issue, 
the Commission denied that it 
“played down” its importance and 
pointed out that it “properly as- 
sessed” this factor in favor of the 
other applicants and awarded them 
“clear preference” on this score 
Actually, the agency asserted, it 
was simply looking at “all” the 
pertinent facts involved in the is- 
sue to “delineate” the weight to be 
given it. 

The examiner’s refusal to re- 





| contract. 


per contractual 
| an NBC spokesman was inclined to | 


quire testimony on other stations | 
owned by Biscayne principals, the | 


Commission 


contended, was “a} 


reasonable exercise of his discre- | 


tion.” 
Trammell’s consultant contract, 
the agency declared, does not mean 


|conditions extending over 


that NBC will bé able to influence 


Biscayne’s operation or that Tram- 
mell will have “divided loyalties.” 
The contract, the Commission as- 
serted, is, in effect, an “honorar- 
ium” given by the network to a re- 
tiring official and serves to pre- 
vent him from working for a com- 
petitor and giving away NBC’s 
trade secrets. 

In charging that it “arbitrarily 
minimized” the diversification is- 
sue, the Commission contended, 
the applicants have chosen to tilt 
at a straw man of their own crea- 
tion.” Evaluation of the various 


factors in the case, the agency de- 
clared, was “fully consistent” with 
past decisions and court rulings. 

Appellants in the proceeding are 
South Florida Television Corp., 
headed by real setate man Jack C. 
Stein and in which former FCC 
chairman James L. Fly has a sub- 
stantial interest; East Coast Tele- 
vision Corp., headed by Charles 
Silvers, furniture manufacturer; 
and Sunbeam Television Corp., 
headed by Sidney D. Ansin, shoe 
manufacturer. 








Short Tempers 
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power to give the residents of this 
area the kind of radio they want 
and are more than confident that 
within 120 days KOBY will be a 
dominant factor in the listening 
habits of the area. 

“Could it be that you are afraid 
we may take a few dollars from 
your newspaper, or are you peeved 
because we take 30 minutes of con- 
cert music away each day? 

“We plan to stay in San Fran- 
cisco whether you like it or not. 
We want to be friends with every- 
one, but certainly do not appre- 
ciate your maliciousness. 

“On the contrary, we must be 
nice to you because some day you 
may want to buy some advertising 
because our formula is selling 
newspapers in other cities.” 

Meantime, NABET strike Segal 
inherited from 10,000-watter’s for- 
mer owner, Stephen A. Cisler, 
went into its fifth week and Frisco 
chapter of AFTRA -voted $400 to 
help strikers. 

Union has quietly pressured 
some advertisers into dropping 
station, but Segal has picked up 
some new business, too, mainly 
from large Midwestern and East- 
ern firms with whom he presum- 
ably has done business before. 

It’s understood that Milton 
Stern Jr., lawyer for dissident 
minority stockholders who fought 
Cisler’s lease of station to Segal, 
has persuaded FCC to grant re- 
hearing on Segal’s station license. 
Segal took over station Oct. 7, 
month after FCC had granted shift 
to license to him. 


TV’s Phantom $$ 

















| lot — “‘Hollywood” and 
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continuous 15-year sponsorship she | 


ure, but Miss Raye even today | 
hasn’t got a sponsor or a show she | 
can call her own. There will, of | 
course, be some deferred payments, 
agreement, but 





think that if she earned $50,000 | 
from the web this season it would 
be a lot. 

Recently NBC signed a director- | 
producer to a seven-year pact. His 
pressagent drumbeated the fact 
that it would guarantee him $1,- 
000,000 with likelihood that the| 
amount would be spiraled into sev- | 


eral million over the course of the | 
Actually, says NBC, the} 
network is committed to $75,000, | 
period. The rest is predicated on | 
options, flock of “ifs” that hinge | 
on creation and sale of properties | 
and even under the most ideal | 
the | 
seven-year range he couldn’t earn | 
more than $900,000. 


When Jackie Gleason signed 


| with Buick for his ill-fated ““Honey- | 
| mooners” film series, the Gleason | 





drumbeaters rushed out with the | 
news that it meant a two-year | 
$11,000,000 bonanza for the} 
comic. What the press neglected 
to point out was that it included 
over and below the line costs, pro- 
duction, network time, continuous 
sponsorship (which didn’t continue 
beyond a season), and a multipli- 
city of other factors. True, Gleason 
didn’t exactly starve, but that $11,- 
000,000 figure as the Gleason take 


| tionally 
moré properties of the same type)? 





was split like an atom. 





‘Joan’ Emerges 
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showing up best was “My Little 
type of programming that was 
Margie,” the Official Films-released 
reruns of the Gale Storm comedy 
running in strips. NBC—tv veep 
Tom MeAvity and Chester, that is 
—furthermore found that some 
4,000,000 housewives were watching 


during the time period, and maybe 
they didn’t care for “Mickey 
Mouse.” 


So NBC took the gamble; ‘“Mar- 
gie” wasn’t available, but Inter- 
state Television had only started 
to sell “Joan” in syndication, and 
NBC made its deal there, buying 
rights to all 96, taking on options 
for several years, and additionally 
buying back the films from those 
stations which had already pur- 
chased them _ from Interstate. 
“Joan,” under the umbrella title 
of “Comedy Time,” took to the 
air in May. 

Peak ‘Freak’ 


With the first Trendex, the NBC 
boys pinched themselves—it was a 
6.8, outrating most daytime shows. 
“It’s a freak,” was the reaction, 
but just in case it wasn’t, NBC 
wanted to grab some more prop- 
erties before the price went up, 
so it extended its options on 
“Joan” and bought multiple-run 
rights to five other series, “Top- 
per,” “So This Is Hollywood,” “It’s 
Always Jan,” “It’s a Great Life” 
and “Dear Phoebe.” This, of course, 
was an additional gamble, but again 
it paid off. At the end of four 
weeks the rating was a 7.9, which 
was beating “Mickey” and out- 
rating the average daytimer by 
40%. 

In spite of the hot-shot rating 
showing, NBC couldn’t sell it. 
Clients objected to two facts—that 
“Joan” was an unusually good 
property and that the others 
wouldn’t do as well, and that 
“Joan” wasn’t making it on its own, 
but was benefiting from the power- 
ful “Queen for a Day” leadin. 

To counteract the first argument, 
NBC in the first week in July put 
in the two weakest series in the 
“Jan.” 
Where “Joan” had been pulling 
down a 39% share of audience, 
“Hellywood” dropped only three 
points to a 36% share and “Jan” 


|jumped back up to a 38% share. 


In the second instance, NBC in 
early July moved “Queen” down 
to 4-4:45 and inserted “Modern 
Romances” in 4:45-5, with. this 
result. “Queen” before the shift 
had a 9.1 rating and 45% share; 
“Comedy Time” had a 7.5 and a 
39% Nielsen share. After the 
switch, in July-August, “Romances” 
had a 7.2 Nielsen and 38% share, 
a share drop of seven percentage 
points, but “Comedy Time” re- 


| tained a 7.1 rating and 37% share, 


a drop of only two percentage 
points in the share. 


With the objections overcome, | 
| the NBC sales boys finally got busy 


(meanwhile, CBS had gone ahead 


|with “Brooks” in the daytime and 


at this point is doing even better, 
sponsorwise, than NBC and addi- 
has been searching out 


After pulling in Pharmaco as its 
first bankroller, NBC got Welch 


|Grape Juice—a particular source 
Welch had been a- 


of satisfaction. 
longtime sponsor’ of “Howdy Doo- 
dy,” but with the arrival of “Mick- 
ey,” switched over to ABC, where 
it stayed for a full year. Now 
it’s back to NBC, again in the 
same time, and opposite “Mickey.” 


Where do they go from here? 
Not very far, at this point. There’s 
a limited number of filmed comedy 
shows available for rerun—in fact 
CBS is in a better position, since 
it conceivably could use “I Love 
Lucy” and “Burns & Allen” reruns. 
But the rerun field isn’t necessarily 
limited to comedy for the networks 
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—NBC is also toying with the 
idea of filmed dramatic show re. 
runs, and mebbe mystery too, 
“Comedy Time” has put the spar 
to a daytime revolution, and coul 
be it may blow up the whole busi- 
ness as it’s presently constituted. 
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John Baiaban, prexy of the. Baia. 
ban & Katz circuit and veteran of 
43 years in the film biz. He pointed 
out that never before have so 
many top quality productions been 
berthed simultaneously in Loop 
theatres. He ticked off such cur- 
rent entries as “War and Peace,” 
“Giant,” “Opposite Sex,” and 
“Friendly Persuasion.” 


The tv network’s stance vis-a-vis 
celluloid were discussed by Oliver 
Treyz, installed as ABC-TV chief in 
the wake of Kintner’s exit. He im- 
plied. the web will eventually call 
a halt to the use of features as is 
done currently on the Saturday and 
afternoon “Film Festivals.” Using 
a Lincolnesque paraphrase, Treyz 
said it’s his belief a network should 
only provide the type of programs 
the individual stations can’t pro- 
vide on their own. 


Sterling (Red) Quinlan, as v.p. 
in charge of ABC-TV’s WBKB, was 
an enthusiastic spokesman on. the 
features’ role in local station op- 
érations. He and his sales crew 
had just logged in $1,500,000 in 
orders for his two back-to-back 
nighttime “Movietime USA” strips 
built from the RKO and United 
Artist libraries, starting Dec. 3. 


A hypothetical question posed to 
Quinlan, as a station operator, high- 
lighted the necessarily split loyal- 
ties within the AB-PT camp now 
that the video side is competing 
with the theatre side as film “ex- 
hibitors.” Quinlan, the first ABC 
o&o manager to swing allout to fea- 
tures, is programming his firstrun 
films at 10 p.m. He said he’d “love” 
to be able to offer some _block- 
busters at an earlier hour and to go 
after that national coin similar to 
Ceigate’s $750,000 investment in 
KTTV film package. Thus he’d be 
competing directly with B&K’s the- 
atres for the early evening patrons 
and with his network colleagues 
for the kind of bluechip coin that 
heretofore has been earmarked for 
web placement. 


There have been sotto voce re- 
ports that one of the capstones to 
Kintner’s sudden departure from 
ABC was his refusal to consider the 
Metro feature package for the o&o0 
stations. CBS-TV eventually snag- 
ged the bundle for $12,000,000 a 
purchase that’s looking better 


|everyday as the film “success sto- 





ries” roll in. 
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fetta d Ry m ie ma Pax, hou ee if 
; Pronounce & Understand 
q “MENU FRENCH” 


RECORD AND BOOKLET REMOVE 
LANGUAGE BARRIER 


After playing both sides of 10-inch 
LP record a few times while follow- 
ing announcer’s perfect French with 
booklet in hand, you have mastered 
Does not teach the French 
language “in 3 easy lessons” but 
serves as helpful tool in solving 
mysteries of French menus. Eases 
embarrassment, helps social poise. 
You see and hear the French, and 
read phonetics and English transla- 
tion. Useful to own; unique Christ- 
mas > a Compete package $4.95 
postpaid. Moneyback guarantee. 


PIERRE'S FRENCH MENU GUIDE 
807 Barr Bidg., Washington 6, D. C. 
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TV Writers 


aoe Continued from pate 3 a 


highest. price ever paid for an 
hour-long tv script, yet changes 
made in the already-purchasea 
product by Chrysler made Wasser- 
man walk out on the show, “Cl 
max.” 

A couple of weeks earlier, Rich- 
ard Landau and Fred Freiberger 
had “Climax” trouble. Sources 
close to them reported that Eddy 
Albert, star of their “Burst of Vio- 
lence” script, rewrote it to sui. 
himseif and with full knowledg 
and consent of the sponsor’s rem: 
sentatives. From a sad talé, it wz 
turned into a happy denouement. 
Bill Kozlenko and Boris Ingsten 
wrote “The Man Who Loved Chil- 
dren,” which producer Herb Bro? 
kin bought for Alcoa. NBC stepped 
in and rejected the teleplay—af- 





ter purchase—because it “placed a | 
child in jeopardy.” | 

The network rejection is appar- | 
ently a rare thing, since writers in- 
sist on tracing the source of their 
censorship problems most often to 
the sponsors. 

‘American Primitive’ Due 


Wasserman, who is very much 
employed as a tv writer at present 
despite his “Climax” tiff, said in 
an interview the other day that “I 
accept the producers and directors 
because they aren’t guilty of arbi- 
trary changes. They attack a prob- 
lem in a workmanlike way. The 
resistance comes from somewhere 
else.” Wasserman penned the Oct. 
29 “Studio One” on CBS-TV for 
producer Robert Herridge, called 
“American Primitive,” and _  co- 
authored by Ernest Pascal. 

“A program has the privilege to 
refuse a script,”” Wasserman said, 















Blevision 


BD rograms of 


GB incrica, inc. 













Presents 


CAPTAIN 


OF THE 


‘FOREIGN 


LEGION 





starring 


BUSTER 


Just renewed by the H. J. 
Heinz Co., through Maxon, 





“but once it is bought, they should 
not have the right to change the 
original concept of the story.” Was- 
serman’s point is in direct accord 
with the thinking of WGA, 
Wasserman, who has penned 22 
tv scripts and sold them all since 
beginning in the medium three 
years ago, suggested that this prac- 
tice of first buying scripts for video 
and then changing them throws 
light on the so-called dearth of 
script material. Varrety, for ex- 
ample, has in recent weeks high- 
lighted both sides of an issue in 
which the producer and sponsor, 
on the one hand, exclaim a great 
need for new tv writers, and the 
new writers, on the other, say they 
can’t find a market for their goods. 
As Wasserman sees it, exciting tv 
stories—whether by new wrtiers or 
by old writers with new ideas—are 
bought hastily by enthused spon- 
ors. After the initial impact of 
the yarn wears off, the producers 
begin to think of the implications 
—that so-and-so might be offended 
or that sponsor X would find the 
play detrimental to his economic 
or political philosophy. Often new 
scripts are rejected before pur- 
chase; that is, when they are of a 
possible inflammatory nature. All 
this discourages further new ma- 
terial, according to Wasserman, 
and indicates that tv is “idea-shy.” 
In the legit theatre field, the 
dramatist has an undeniable say in 
his final script, Wasserman stated. 
The tv author has a long legit his- 
tory as a producer and director. 
He was general director of the 
Katherine Dunham dancers for 10 
years and recently directed the two 
American stands of the Japanese 
Kabuki dancers for Sol Hurok. He's 
sold two motion picture stories, 
“World of Strangers,”’ which Dalter 
trate is about to produce in Italy, 
and “The Viking,” the Kirk Doug- 
las-starrer, which Bryna Produc- 
tions is making now. 


ABC Tint 
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set aside for the color conversion 
but added that the tint debut may 
be deferred beyond next year un- 
less set sales show an acceleration 
this fall. 

Both he and Treyz made it ap- 
parent that the new ABC-TV party 
line regarding the knotty problem 
of station clearances will accentuate 
the positive. In an obvious refer- 
ence to the position taken by Kint- 
ner spotlighting the web’s handi- 
caps in not having fulltime outlets 
in some key markets, Treyz as- 
serted “We perhaps have been too 
negative about our coverage.” 

He argued that it’s largely a 
matter of programming. “To the 
extent a program is of “A” quality, 
stations will react with clearances.” 
He pointed to the “Disneyland’s” 
97% coverage and Lawrence 
Welk’s 94% blanket. Jim Beach, 
ABC-TV’s midwest chief, added 
that this fall the web’s schedule is 
averaging 85.5% coverage of the 
country’s tv markets. 

Although the specifics haven’t 
been blueprinted, Goldenson indi- 
cated Treyz and his programmers 
will get the go-ahead on a major- 
budgeted live dramatic show and 


” 





for another smash year on 
NBC! Available FIRST RUN 
in non-network markets 
and first-run - off -network 
in all others! 











a variety display for the ’57-’58 
semester. 
| ABC-TV has yet to make a big- 
| time entry. 
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Chi Election 
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crew to Democratic presidential 
candidate Adlai Stevenson’s Con- 
rad Hilton headquarters with pos- 
sibly another crew covering the 
excitement at the City News Bu- 
reau’s tabulating centre. 

WMAQ-WNBQ news chief Bill 
Ray likewise will staff the major 
news points but is concentrating on 
gearing his setup so as to be able 
to spot and properly interpret the 
voting trends once they start shap- 
ing up in the city, county and 
state returns. For WNBQ’s tv re- 
ports he’s experimenting with the 
lensing of the running tallies di- 
rectly off a special teletype. 

The five - minute squibs on 
WMAQ will be underwritten by the 











~ | Reed Candy Co, and Prestone has 


purchased WNBQ’s bundle. 

WGN, which is carrying Mutual’s 
;mational accounts, will. have re- 
| mote hookups at all the key spots 


Both are areas in which | 


for continuous coverage starting 
at 6:15 p.m. until the wrapup. Sta- 
tion’s regular advertisers and the 
Chicago Tribune will sponsor the 
local cutaways. 

WGN-TV will intersperse its 
regular programming with five- 
minute election bulletins and will 
stay on the air past its signoff time 
if any of the major contests are 
still undecided. 

WBKB will supplement ABC- 
TV’s roundelay with a five-minute 
look at the local picture every half- 
hour, Ulmer Turner will handle 
these segments, working with the 
Sun-Times staff. Florsheim Shoe 
Co. is sponsoring. 

WLS, airing the ABC radio’s 
coverage, has solid its inserts to 
the Chicago Buick Dealers and 
will have the usual party lines out. 
Indie WIND wings into action at 
6 p.m. via a tie-in with the Chicago 
Daily News. Here, too, there’ll be 
lines into the key points including 
the paper’s city room. WCFL this 
week is finalizing the sale of its 
balloting bundle which kicks off 


the windup. 








Groucho 
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so are we to assume our show had 
a 16 here? The same is true of 
other shows—they aren’t included 
in the Trendex in L.A. 

“I’m also puzzled at ARB say- 
ing ‘Thirty Seconds Over Tokyo’ 
attracted 2,000,000 viewers on 
KTTV, while all other local sta- 
tions combined attracted another 
2,000,000. There must be close to 
a million kids too young to stay up 
and watch tv that particular night. 
There are still people who don’t 
own tv sets. And the same night, 
there were shoppers on the streets, 
there were theatregoers, and the 
police department said the free- 
ways had fairly heavy traffic. All 
this adds up to more than the 
population of this area, if you go 
by the ARB rating. 

“If the ARB figure were accu- 
rate, to me it would mean no 
stores did any business that night; 
there would be no _ traffic—just 
about everybody would be home 
watching tv. It doesn’t make any 
sense to me, using plain arithmetic 
to try and figure it out,” he de- 
clared. 








BBC-TV 


aus Continued from page 22 =a 








exported to other countries. Most 


ing Corp., but increased interest, 
particularly for telefilms, has been 
shown by European tv organiza- 
tions. A large order for BBC tele- 
films and telerecordings has been 
placed by the Australian Broad- 
casting Commission which begins 
its transmissions next month, and 
already the first consignment has 
been sent. 

The Handbook reveals that since 
the visit to this country of Soviet 
chiefs Bulganin and Kruschev in 


able reduction” in the jamming of 
BBC transmissions to the Soviet 
Union and Communist satellite 
countries. 


DISNEY’S ‘TREMAIN’ 
INTO THEATRES FIRST 


“Johnny Tremain,” originally 
planned by Walt Disney for presen- 





will instead be released first as a 
regular theatrical feature. 

The decision was reached after 
shooting on the picture had been 
completed, the Disney organiza- 
tion feeling that the Technicolor 
and wide-screen pic had a definite 
theatrical revenue potential which 
should be first realized before of- 
fering it on tv. 


AFTRA’s Cleve. Dickers 


Cleveland, Oct. 30. 
AFTRA contract talks are under 
way at both the Storer and West- 
inghouse stations in Cleveland, 
with the latter negotiations expect- 
ed to set the pattern for this area’s 

broadcasting working conditions. 
The KYW, KYW-TV talks have 
reached the half-way mark with 
working conditions almost agreed 
upon. Salaries and fees at the 
Westinghouse outlets, are expected 
to be the next and major source of 
contention with AFTRA:reportedly 
asking for $150 salary base. Talks 
at the Storer outlets, WJW, WJW- 
TV, are.described as being in the 








“preliminary stage.” 


when the polls close and will run to | 


went to the Canadian Broadcast- | 


April, there has been a “notice-| 


tation on “Disneyland,” ABC-TV, | 





FCC in Dilemma 
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esa Rogers, sold them to RKO over 
his objections. He is also attack- 
ing a provision of the deal under 
which the Rogers receive $25,000 
a year for five years for consultant 
services. 


The order puts the FCC in a di- 
lemma since it had presumably ex- 
pected to maintain the status quo 
pending a decision on Smith’s pro- 
test. In the meantime, RKO has 
made substantial changes in the 
WGMS operation and Rogers, who 
had managed the station, is cur- 
rently campaigning for President 
Eisenhower. 


Following its approval of the 
transfer, the Commission granted 
Smith an oral argument on his 
protest and ordered reassignment 
of the licenses by Oct. 12. How- 
ever, before the reassignment took 
effect, RKO and the Rogers’ filed 
for reconsideration of the order and 
the agency extended the time for 
reassignment until Nov. 12. Smith 
then went to the Court of Appeals. 


The Court’s order. which was 
rather cryptic in its wording, 
seemed to suggest that the Com- 
mission should not have allowed 
30 days originally for the reassign- 
ment of the licenses and should 
not have extended the reassign- 
ment for 30 more days. The or- 
der, which was dated Oct. 25, gave 
the Commission only seven days 
to direct the reassignment. 


The Commission has_ several 
courses to take in the light of the 
Court’s order. If it can decide the 
case within the seven days set by 
the Court and decides against 
Smith the order would not take 
effect. However, if it finds in 
favor of Smith, it must direct the 
reassignment, pending the out- 
come of evidentiary hearings. 
Whether the agency can act in 
such short time to avert compli- 
ance with the order appears 
| doubtful. 




















Poznan Trials 
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| Wednesray (7), stopping off in Ber- 
| lin, Prague, Poznan and Warsaw. 
During the two-week stay, he hopes 
| to conduct interviews with the ac- 
cused at the Poznan trials, the at- 
torneys and Polish officials, as well 
| as doing some location shooting. 
| If barred from Poznan, he hopes 
to get behind the Iron Curtain any- 
| way to get a first-hand impression 
| of the situation there for his pro- 


| jected drama. 


The off-beat Unit Four Produc- 
|tions also has another project in 
|mind. Franklin Shaffner, another 
| member of the production team, is 
|weighing scripts from current 
| Soviet drama for possible presen- 
|tation on the “Kaiser Aluminum 
| Hour” in the spring. The one se- 
lected will be devoid of any anti- 
American slant, but considered re- 
| flective of the Soviet stage today. 
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| submits it to ‘Matinee.’ They get 
|the rejects because they pay s0 
| little. 

| ‘“ We're tired of these ‘experts’ 
| such as casting directors who like 
| to identify themselves as ‘experts’ 
|and damn an entire craft,” con- 
cluded the guild source. 

N. Y. is the source of most NBC- 
TV “Matinee Theatre” scripts, says 
Winston O’Keefe. ‘We find that 
the writers there will write for tv 
money,” he _ said. “Also, the 
writers there are familiar with the- 
atre techniques, which are most 
adaptable to live video. We have 
to confine action and depend on 
dialog to carry our story points.” 


“Most of the writers in Holly- 
+ wood, if they’re worth anything, 
are more interested in writing for 
feature pictures,” he concluded 
sadly. 


Sked Forces Bob Crosby 
Out of ‘Shower of Stars’ 


Hollywood, Oct. 30. 

Heavy daily rehearsal sked for 
his own CBS-TV afternoon strip 
has forced Bob Crosby to withdraw 
from his toplining role in the Nov. 
1 “Shower of Stars” spec. Accord- 
ing to Crosby, he couldn’t find time 
to rehearse for both, so he pulled 
out of “Shower.” 

















—— 


All CBS Radio House 
Shows to Do Election 
Duty in Promotion Push 


Election coverage on CBS Radio 
will have the benefit of a tightly. 
organized on-the-air promotion cam. 
paign starting this week which wil! 
forego the customary promos and 
integrate promotional material into 
the web’s regular shows. 


Two shows, in fact, will be de. 
voted to election themes, with the 
Nov. 2 “CBS Radio Workshop” 
dealing with occupanis of the 


White House and Eric Sevareid ap. 
pearing to push for get-out-the. 
vote and listen-to-the-returns-on. 
CBS-Radio, and the Nov. 4 “Indict- 
ment” stanza using as its story 
election frauds and winding with 
Larry LeSeuer making a similar 
pitch. In addition, there will be 
guest appearances on variety and 
musical shows by CBS commenta- 
tors Doug Edwards (who'll do a 
comedy skit on the Robert Q. Lewis 
show), LeSeuer, Sevareid and Bob 
Trout, who's radio anchor man. 


Even the daytime soaps will get 
the treatment, with the leads step. 
ping out of character, introducing 
themselves and asking listeners to 
vote and listen to the returns. The 
promotion campaign will involve 
every CBS house show. 


Reason for the strong pitch is 
that for the first time, CBS Radio 
will have its own independent elec. 
tion coverage. While some com- 
mentators will double over from 
tv, the radio web has set all .other 
facts of its coverage on its own. 
This includes regional correspon- 
dents, along with the studio staff— 
compilators, experts, etc. 





Religioso Counselling 
Program Set for WBZ 


Boston, Oct. 30. 

The Massachusetts Council of 
Churches is using a new radio 
counselling program dealing with 
personal problems. The Rev.-Dr. 
Lemuel K. Lord, pastor of the First 
Methodist Church of Melrose, w.k. 
expert in the field of counseling, 
will conduct a 15-min. program, 
“What Do You Think?” Sunday 
nights at 9:45 over WBZ-WBZA. 

The program is a joint project 
of the departments of pastorai 
services and radio-tv of the Massa- 
chusetts Council of Churches and 
marks the first use. of radio for 
this service here. 

Dr. Lord will seek to find the an- 
swers to personal problems and 
questions pertaining to religion 


| and other difficulties. 


|charge that 














Doerfer 
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the networks con- 
spired against the development of 
UHF must be taken with a great 
deal of circumspection.” 


Regarding the Commission's 
proposal for selective deintermix- 
ture, Doerfer said he has been 
“skeptical” of the plan “as pres- 
ently proposed” because it would 
have “no substantial effect upon 
the overall problem.” Interim 
measures, he said, “should be 
based upon reasonable expecta- 
tions of alignment with the final 
determinations. It is a serious mat- 
ter to take away or deny at least 
one tv service to millions of fringe 
viewers—even on an interim 
basis.” 
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Radio & TV Monitors 


Commercials and programs care- 
fully checked and accurate reports 
submitted. 


HARRY FUCHS 
71 Tamarack Road, Port Chester, N.Y: 





Westmore 9-0054 




















in- 
nd 
on 





owe” ae 















Wednesday, October 81, 1956 


are ae 





We're 248 Plays Old Today! 


One year ago, NBC staked $514 Million, That 
A huge daytime television audience would appreciate high quality entertainment. 


LBERT McCLEERY was assigned by NBC to has built up a cumulative audience equal to half the 
A produce such a CLASS show for a MASS population of the earth! 


audience. Other indices of Success for NBC “Matinee 


At the end of the first year, the score is in. An ex- Theater”: 
periment has become an institution. The NBC 


“Matinee Theater” consistently rates in daytime’s Stacks of fan mail 


Top Ten. Support of 16 national advertisers 
The plays are seen by some 34,000,000 viewers a Six important Awards for its contribu- 
week. In its first year, the NBC “Matinee Theater” tions to daytime TV 


NBC 


On the air today, AFTRA will mark the 
occasion of this anniversary of NBC 
“Matinee Theater” by presenting an- 
other Award, the seventh. 
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Al Hibbler: “I'm Free’-“Night- 
fall” (Deeca). Al Hibbler has an- 
other standout coupling to become 
a factor on the hit lists. “I’m 
Free,” a patriotic-inspirational 
number, is handled with the same 
vocal intensity which put over Hib- 
bler’s .previous hit, “He.” Both 
tunes, incidentally, were written 
by the same tunesmith, Richard 
Mullan. On the flip, Hibbler does 
an excellent job on an oldie, 
“Nightfall,” title song from the 
Columbia Picture. It could step 
out big. 

Hugo Winterhalter: “The Boule- 
vard of Love”-“All That I Ask Is 
Love” (RCA Victor). Hugo Win- 
terhalter, who came up with one of 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





the year’s standout instrumentals 








tion. His projection of “Be Mine 
Tonight” has range, power and an 
offbeat selling quality that could 
add up to a big one. “It’s Too 
Soon To Know” is a ballad in the 
current groove and the Mitchell 
mannerisms give it a special com- 
mercial edge. 


The Satisfiers: ‘‘Where’ll I Be 
Tomorrow Night’-“Come Away, 
Love” (Coral). “Where’ll I Be To- 
morrow Night,” a Pat Ballard num- 
ber, fs a charming, oldfashioned- 
type song which The Satisfiers, a 
mixed vocal combo, deliver in neat 
fashion with close harmony and 
strong beat. Could be a sleeper. 
“Come Away, Love” is another 
tune with a simple, direct appeal. 

Arlene DeMarco: “Don’t Rush 











in “Canadian Sunset,” has another Me”-“Old Enough To Know” 
AE, TE sv dae ais done ie iss Kt pias deomebe ees I’M FREE 
(ERNE i ei ca sda Pues eats LA ae ashe anit elds Nightfall 
HUGO WINTERHALTER.........THE BOULEVARD OF LOVE 
Fo ee eee ecnewe ... All That I Ask Is Love 
MITCH MILLER .............-... JUBILATION T, CORNPONE 
(Columbia) aétueendoeéesgsheGitatn read War and Peace 
CEI TED sche boda Coagedeecdeccsiesdxuete es ies JA DA 
(Disneyland) ......: eee How Can I Miss You 
potent entry in “The Boulevard of | (Cameo). Soloing away from her 


Love,” a number with a catching 
repetitive melody which Winter- 
halter has given a highly attractive 
arrangement. “All That I Ask Is 
Love” is a good baliad lushly ren- 
dered by orch and choral ensem- 
ble. 

Mitch Miller: “Jubilation T. 
Cornpone”’-“War and Peace” (Co- 
lumbia), From the score of the 
upcoming Broadway musical, “Li'l 
Abner,” Mitch Miller has come up 
with a comedy sequel to his “Yel- 
low Rose of Texas.” “Jubilation T. 
Cornpone” is clever material which 
Miller’s orch and chorus belts over 
in a happy marching tempo. Solid 
jock and juke fare. “War and 
Peace,” from the Paramount film 
epic, is a change of~pace over to 
the heavy side. 

Cliff Edwards: “Ja Da”"-“How 
Can I Miss You” (Disneyland). 
Authentic oldtime vocals and num- 
bers are always in season and Cliff 
Edwards’ swinging version of “Ja 
Da” should be getting plenty of 





spins. Done in dixie style, “Ja Da” 
is one of the predecessors of the 
“Oop Shoop” school of nonsense 
lyrics, 


sisters for the first time, Arlene 
DeMarco shows a shellac savvy 
that could take her into the money- 
making brackets. She’s got a good 
scoring chance with “Don’t Rush 
Me,” an appealing ballad neatly 
tailored to her ear-arresting vocal 
style. There’s some teenage at- 
traction in “Old Enough To Know” 
but not enough to swing it out of 
the also-rans. 


Hi-Fi’s: “The Last Wagon”- 
“Dodie” (Liberty). Title song from 
the 20th-Fox sagebrusher, “The 
Last Wagon,” is built along famil- 
iar western musical motif lines 
with some fresh approaches that 
make it an overall likeable tune. 
Hi-Fi’s add to the pleasure with a 
topnotch group reading. “Dodie,” 
from 20th’s “Teen Age Rebel,” is 
a lighthearted entry and here too, 
the group meets the demands in 
standout fashion. 





CHI BALLROOM SOLD 
Chicago, Oct. 30. 
Chicago’s Holiday Club, a 1,400- 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
27ist Consecutive Week 
Aragon Ballroom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 
America 











Peter Lowe: “Toula”-“Hear My 
Song of Love” (Parlophone). Lowe, 
new vocalist with the Ted Heath 
orch, gives two of his own com- 
positions a workout in an idiom 


which is a cross between rock ’n’ 
roll and his native South African 


folk beat. He solos on alto, too, 
to prove his versatility, but might 
perhaps do better to concentrate 
on vocalizing. 

Eddie Calvert: “Goodnight, 
Mother, Goodnight”-They Didn't 
Believe Me” (Columbia). Though 
there are in “‘Goodnight” none of 
the trumpet histrionics which made 
Calvert’s “Oh Mein Papa” such a 
hit, the tooter puts it over with a 
smooth syrupyness. 

Frank Weir: “Intimate Stranger”- 
“Students’ Serenade” (Parlo- 
phone). Combination of Weir’s so- 
pranoe sax, some solid orchestration 
for strings, and a suitably moody 
chorus, give “Stranger” that un- 





|for big sales. 


| capacity ballroom on the southwest | While Weir tootles merrily around 
This number, taken from | side, was sold last week to an un- | 


the recent Edwards’ album, could | identified buyer. Asking price had | 


have a tremendous revival. 


ballad. 

Sunny Gale: “Hot Dog! That 
Made Him Mad”-“‘Welcome To My | 
Heart” (Decca). Sunny Gale, who} 
recently 
roster, has a cute rhythm idea in 
“Hot Dog,” one of the best pieces 
of material she has had since} 
“Wheel of Fortune.” 
rock ‘'n’ roll groove and the kids | 
may go for it. “Welcome To My 
Heart” is an okay slow-tempoed 
ballad. 

The Blenders: “‘Wake Up To Mu- 
sic’-“"New Sensations in Sound” 
(RCA Victor). “Wake Up To Mu- 
sic,” the theme song of the Tele- 
chron promotion during Novem- 


ber; is a neat potpourri of snatches | 


from recent hits. The Blenders | 
handle their assignment in pol- 
ished style. ‘New Sensations in 


Sound” is a. number with a rather 
tricky lyric, but The Blenders proj- 
ect it smoothly. 


Jerry Lewis: “Come Rain or 
Come Shine’’-“‘Rock-a-bye Your 
Baby With <A _ Dixie Melody” 
(Deeca). Jerry Lewis makes an 


okay bow as a straight song belter, 
although he is_ recognizable 
through the nasal intonation. On 
“Come Rain or Come Shine,” he 
delivers in strong style and, al- 
though his voice is not standout, 
the Lewis personality angle will 
earn it jockey spins. On “Rock-a- 
Bye Your Baby,” there’s a trace of 
Jolson in the interpretation and, 
because of that, Lewis has to come 
out second best to the late mammy 
singer 

Ray Bloch Orch: “Brave Mar- 
got’’-“Cano Canoe” (Coral). “Brave 
Margot,” a French import, a very 
attractive instrument with good 
chances. Ray Bloch has dressed 
up the melody in a colorful, swing- 
ing arrangements for best commer- 
cial impact. “Cano Canoe” is an- 
other pleasing instrumental ima- 
ginatively arranged. 

Duke Mitchell: 
night’’-“It’s 
(Liberty). 


“Be Mine To- 


Duke Mitchell is an un- 


switched to tke Decca} oy 


It’s in the} 








| 


Too Soon To Know” | 


usual baritone stylist whose drama- | 


tic belting will rate jockey atten- | 644444464446404464440+ nna 


Manager and majority stockhold- 
er Joseph McElroy, who completed 
the sale, will open a new ballroom 
Chicago’s. north side next 


“How | been in the neighborhood of $150,- | “Glendora” hor 1 
Can I Miss You” is a fair rhythm | 000, supposedly three times the| Mason has been skirting the hit 
| annual net profit. 


i 


usual touch which usually makes 
“Serenade” has a 


beefy crowd of student-type voices 
ree-rah-raying in all directions 


them. 


Glen Mason: “Love, Love, Love’’- 
(Parlophone), Glen 


brackets far a year or two now, 
and may make it with one of these 
titles. Though “Love” is bright 
and breezy, he gives “Glendora” a 
standout reading which could 
squash the hefty competition and 


Phi Beta Kappa Leer-ics 


—— 


Jubilee’s just-released album by Martha Wright, accomped },: 
the Joe Harnell Trio, is titled “Censored,” an anthology of 12 “ori... 
inal versions presented on Broadway, not cleared for broadcast. 
ing.” It’s French postcards with an ASCAP rating, excerpts fro) 
top musicals by Cole Porter, Irving Berlin, Rodgers & Hart, Dan 
Shapiro-Milton Pascal-Phil Charig and Dietz & Schwartz. 

The clever wordage evidences that the top songsmiths can be 
as unsubtle as some of those “party” records which have been 
disklegged around. Only difference is that the rhymes are move 
literate but not the less plain in their points. 

Miss Wright, a pro of some standing in the bistros, radio-tv anq 
legit (she succeeded Mary Martin in “South Pacific” on tour), i). 
parts a certain class to the saucy wordage but somehow she some- 
times gives the inipression she is a little embarrassed by it all. 

A reprise of the titles and show origins will indicate that only 
some originai extra choruses, as done onstage, have been restricted 
to broadcasting, and it’s a question how much this Phi Beta Kappa 
brand of leer-ics ever added to the stage originals. This is the 
brand of song which the rock 'n’ roll aficonados point to as equally 
unsubtle, overlooking, of course, that unlike some earthier r&+ 
wordage, these musicomedy excerpts (1) were aimed at a class 
legit theatre audience, not the kids which compromise the r&r 
masses, and (2), there is the major distinction of ultra-literateness, 
This latter differentiation will be seized upon by some that smut, 
whether in iambic pentameter or limerick, has the same effect. 
Let this philosophical discussion end here. 

Miss Wright quite obviously went to great lengths to dig deep 
and plough under the original wordage, even unto Noel Cowarc's 
addenda to “Let’s Do-It” (as if Cole Porter ever needed an assist), 
This item is from “Paris,” originally sung by Irene Bordoni and 


Arthur Margetson in the Oct. 8, 1928 production. 


“Let’s Misbe- 


have” is from the same show; also originally introduced by Miss 


Bordoni. 


Irving Berlin’s “Moonshine Lullaby” from “Annie Get 


Your Gun” (May 16, 1946), sung by Ethel Merman, and “Doin’ 
What Comes Naturally” (ditto) end Berlin’s contributions. 

Porter is represented again with “Love For Sale” (“The New 
Yorxers,” Dec. 8, 1930, suag by Inez Courtney and Lillian Taiz) 
and “The Great Indoors”: (same show, originally introduced by 


Frances Williams). 


Richard Rodgers and Lorenz Hart top Porter, with four excerpts: 
“Den of Iniquity” and “Bewitched, Bothered and Bewildered,” 
both from “Pal Joey” (Dec. 25, 1940; Vivienne Segal and Gene 
Kelly) and one each from “America’s Sweetheart” (“I Want a 
Man,” Feb. 10, 1931; Jeanne Aubert) and “Spring Is Here” (“Why 
Can't I” March 11, 1929; Inez Courtney and Lillian Taiz). 

Howard Dietz & Arthur Schwartz’s “Confessions” is from “Band- 
wagon” (June 3, 1931) and “I Wanna Get Married” by Shapiro- 


Pascal-Charig was Gertrude Niesen’s burthen in 


Girls” (April 8, 1944). 


“Follow the 


A verbose liner by Mort Goode protests too much for the cause 
of frankness and belabors the allegation “here is no debauchery 


of a double-entendre.” 


He may be right on several counts—Miss 


Wright's points are singularly made, with the basic assists, of 


course, of the forthright wordage. 


Abel. 





Album Reviews 





Elvis Presley is the big noise in 
the disk business—the hottest sel- 
ler in the past few decades—and 
his latest album for RCA Victor is 
due to sustain the phenomenal 
pace. Simply titled “Elvis,” with 
a pin-up color photo of the singer, 
this set showcases the familar 
Presley style on a dozen numbers, 
allof which are destined to step out 
as singles when and if Victor de- 
cides to issue them that way as 
they did with Presley’s first album. 
Whatever the attitude towards 
Presley as a vocalist, there's no 
denying his showmanly, offbeat 
quality which could well be, as the 
liner notes put it, be a perfect par- 
lay of the folk, gospel, rhythm and 





get the spins it deserves. 


pop style. In this set, Presley al- 





month. 
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ternates between the break ’em up 
rhythm numbers, such as “Rip It 
Up,” “Long Tall Sally,” “Para- 
lyzed,” “So Glad You're Mine,” and 
“Reddy Teddy.” The set contains 
some strong ballads, notably “Love 
Me,” and “First In Line.” Presley 
does a long version of “Old Shep,” 
a sentimental piece about a dog. 
The Jordanaires supply excellent 
backing on several of the numbers. 

“This Is Paris,” a Capitol Rec- 
ords set by Les Compagnons de la 
Chanson and Annie Cordy, is part 
of this label’s growing interna- 
tional character since the British 


EMI (Electric & Musical Indus- 
tries) bought it out. While Les 
Compagnons deliver with their 


usual skill, the hit of this set is 
the ebullient Miss Cordy whose 
bright, lucid vocal style carries 
across all language barriers. She's 
a change of pace from the tragic 
chanteuses that have had a vogue 
in this country since Edith Piaf. 
“Required Singing,” an Epic set 
of familiar vocal numbers by Joey 
Singer, The Quartones and the Na- 
tional Fraternity Chorus, has 4 
catching repertory and a clever se- 
ries of photos on the jacket. The 
collection covers some 20 numbers, 
of the order of “Alouette,” “Schnit- 
“Abdullah Bulbul Amir” 
and other classics of close har- 
mony. Complete set of lyrics of 


|all the tunes goes with the album. 


“Christmas Eve With Burl Ives” 
(Decea) is an early harbinger of 
the flood of holiday sets still in 
the offing. This collection hews to 
the traditional repertory, such as 
“12 Days of Christmas,” “Down In 
Yon Forest,” “Silent Night” and 
other authentic folk numbers, all 
delivered with Ives’ clarity and 
simplicity. Also on Decca, in 4 
more popular vein, is Guy Lom- 
bardo’s Xmas collection under thé 
title of “Jingle Bells.” On the 
same label, Fred Waring and his 
Pennsylvanians present choral and 
solo vocal versions of the old holi- 
day standards in tasteful set called 
“Christmas Time,” while, from 
Germany, Werner Muller’s orch 
and chorus delivers a charming set 
of German songs in an album titled 
“QO Tannenbaum,” also on_ the 
Decca banner. On the Kapp label, 
pianist Roger Williams also has 4 
seasonal entry with a mix of tra- 
ditional and Tin Pan Alley tunes 
played in solo and doubletracked 
style. Herm. 








| 
| Erroll Garner returns to New 
| York’s Basin Street for a weekend 


PPPOE OESEO OY» EFEOEEEOE+ ET EO st 64444 60066666464646664488 | stand beginning Friday (2), 





ea 8 2 bh oh Goa GA Ge th 1 oe oe 


her 
tior 
ney 
and 
Wit! 
pre: 
We! 
bei: 
cha 


title 
cha 
Nig 
RIA 
rent 
Fair 
plus 





mor 





~~ ww ~~~ 6 6 


‘- 


ws 
1 up 
p It 
ara- 
and 
ains 
ove 
sley 
ep,” 
dog. 
lent 
ers, 
Rec- 
le la 
part 
rna- 
itish 
dus- 
Les 
heir 
at is 
hose 
rries 
she's 
“agic 
ofue 
al. 
r set 
Joey 
. Na- 
as a 
r S@- 
The 
bers, 
hnit- 
mir” 
har- 
ep of 
bum. 
Ives” 
or of 
ll in 
ws 10 
‘h as 
vn In 
and 
s, all 
and 
in 4 
Lom- 
r the 
» the 
d his 
1 and 
holi- 
~alled 
from 
=e 
ig se 
titled 
«the 
label, 
has 4 
f tra- 
tunes 
acked 
rm. 


New 
ekend 


Wednesday, October 31, 1956 


eee ee eee | 


VARIETY 


: MUSIC 49 





VETS 


BACK IN DISK PICTURE 





‘New Developments’ Cue SPA Bid 


To Extend Basic Pact to End of 57! 





The basic contract of the Song-+ 


writers ‘Protective Assn., which 
was due to expire at the end of 
this year, is likely to be extended 
for another 12 months, ending Dec. 
31, 1957. SPA prexy Abel Baer 
has proposed to all signatories of 
the 1947 pact that such an exten- 
sion be made. 

SPA execs pointed out that 
since the music biz is still under- 
going several developments which 
would affect the outline of any fu- 
ture cleffer contract, it would be 
advisable to wait rather than cover 
such developments prematurely in 
a new pact. It’s understood that 
the new developments refer to the 
fading of the sheet music phase of 
the musie biz and the dominating 
role now played by disks in the 
cleffer-publisher relationships, 


An SPA committee has been 
studying recommendations for 
changes in the basic contract for 
the past several months, but no 
final draft of a new pact was ever 
proposed. Some publishing execs 
were wondering recently when the 
SPA would suggest sitting down to 
new negotiations since time was 
running out. Last time, it took 
considerably more than a year of 
talks before the publishers, 
through the Music Publishers Pro- 
tective Assn., inked the SPA con- 





tract. 
The SPA -pact, through succes-| 
sive revisions since the early 1930s 
when SPA first entered the field, | 
(Continued on page 54) | 





BBC ‘Disk Week 
Plans U.S. Tieups 





London, Oct. 30. 


planned by the British Broadcast- 
ing Corp.. for their disk festival, 
“The Record Week of 1956.” First 
will be on Dec. 13 when a live ex- 
change between a U. S. record li- 
brary in America and the BBC li- 
brary in London will be effected. 
The BBC do not know as yet which 
American library will be taking | 
part, On the last day of the fes- 
tival, “‘Records All the Way” will 
feature Skitch Henderson in New | 
York and Franklin Engelmann in 
London. 

BBC Light Program controller 
Roney Pelletier set plans for the 
“Record Week,” beginning Sunday, 
Dec, 9. During the week 15 hours 
of radio time will be devoted to} 
disks as a result of saving minutes | 





of allowed vanned time over the | yadjo Music against Elvis Presley | 


past few months. Most of the pro- 
grams are planned not to clash 
with peak time tv, but Pelletier 
said this was not an intentional | 
fight for listening audiences. 

A special jazz program is sched- | 
uled, with listeners voting for the | 
top 10 jazz disks. There will also 
be a five-point edition of “Family 
Favorites” between disk jockeys in | 
London, Cologne, Hamburg, Malta 
and Cyprus. 





| 


Boston Supermarket | 


Sells 99c LP As Tie-In 


Boston, Oct. 30. 

Elf Farm supermarkets chain 
here has launched a disk promo- 
tion, backed by page ads. in Hub 
newspapers, in-store merchandising 
and display, for LP albums at 99c, 
With any purchase. Disks are 
pressed by Remington Records in 
Webster, Mass. Fifteen albums are 
being offered in the series by the 
chain. 

The LP’s are being offered one 
title each week for 15 weeks. The 
chain kicked off with “Parisian 
Nights” (Echoes of Offenbach, 
RIAS Symphony Orch) and is cur- 
rently offering “Music from ‘My 
Fair Lady’,” by Jack Hansen Orch 
Plus mood music on the other side. 
In addition a “sampler” is being 
offered, “Swan Lake” -ballet music, 
at 49e with a purchase of $2.50 or 





more ef groceries. 


Hogging the Stage 


Regina, Sask., Oct. 30. 
Some of the listeners “hammed” 
things up when Mantovani’s orch 
teed off Regina’s 1956-57 “Celeb- 
rity Concerts” series in Exhibition 
Auditorium last Monday (22). 
Every took place on the eve of a 
swine show and during the pro- 
gram’s pianissimo bits the pork- 
ers in the adjoining livestock an- 
nex could be heard carrying on a 
strictly non-union accompaniment. 
Turnout was the biggest yet for 
a series opener here with some 
1,600 on hand for a gross of $5,000. 
Stubholders for the season's line- 
up were in the minority, at about 
600. Most tickets were sold at the 

door for $4.40, $3.75 and $2.75, 


RCA Releasing 
2 De Luxe Sets 
For Xmas Trade 


RCA Victor is releasing this 
month two ultra deluxe expensive 
longhair packages for the Christ- 
mas trade. One package, a 13-LP 
platter set of Schnabel’s perfor- 
mances of Beethoven's 32 sonatas, 
will go for $80. The other, titled 
“Homage To Mozart,” will be a 
three-LP limited edition set retail- 
ing at $50. 

The Mozart package, timed for 
the composer’s bicentennial cele- 
bration this year, will be a highly 
elaborate album containing rare 





morabilia. Designed by Alfred 
Frankfurter and Eleanor C. Mun- 
roe, editor and assistant editor re- 
spectively of Art News, the leather- 
covered album will be limited to 
1,000 copies. Irving Kolodin, disk 
editor of the Saturday Review of 
Literature, selected the repertory, 
featuring topranking operatic and 


(Continued on page 54) 





VALJO MUSIC SUES FOR 


PIECE OF ‘HOUND DOG’ 


A suit seeking an 


> 





cHARE HITS 
WITH TYROS 





Established disk artists, who've 
been off the hit lists for some 
iime, are again cracking into the 
bestseller brackets. Although the 
disk companies have never marked 
them off as losing wax proposi- 
tions, they are now coming through 
to share the market with the hot- 
shot tyros. 

According to Mitch Miller, 
Columbia’s pop artists & reper- 
toire chief, his established diskers 
have been selling their disk quotas 
quietly but its only in recent 
months that they've been coming 
through for the really big score. 
Miller says, “They were just tak- 
ing a deep breath.” 

Vets in the Col stable who've al- 
ready returned to earlier selling 
strides are Doris Day, Johnnie Ray 
and Guy Mitchell. Miss Day is 
still rolling strong with “Whatever 
Will Be, Will Be,” after a two- 
year lull, Johnnie Ray is clicking 
for the first time in years with a . , 
“Just Walking In The Rain,” while| ved. “But Presley’s populari- 
Mitchell is stirring up noise again; ty is more serious than we 
with “Singing The Blues.” think. We should examine 

Jo Stafford, another Co] vet more closely those forces in 
who’s been quiet for some time, our civilization which make so 
appears to be back in her old sell- many of our young people re- 
ing — with gay yeh ce ost spond so quickly to the self- 
coupling of “Bells Are Ringing” itv b 
and “On London Bridge.” And af- P ty and the natred. thet beat 

- through this music. 
ter a long slump period on the 
Mercury label, Vic Damone recent- 


ly returned to the hit brackets Mond * 
his Columbia etching of “On The | aln 
Street Where You Live.” 


Pundits & Presley 


Philiadeiphia, Oct. 30. 

In case you want to know 
how Elvis Presley racked up 
that first million so fast, it was 
“self torture.” Dr. David H. 
Webster, Shakespearean au- 
thority, defined the secret of 
Presley’s appeal at Temple U.’s 
annual “homecoming” celebra- 
tion. 2 

Under the unique title cou- 
piing “Elvis Presley and Wil- 
liam Shakespeare,” Dr. Web- 
ster in his address stated “The 
music of Presley emphasizes 
exhaustion, self-torture, frus- 
tration and always a rhythm of 
sullen, ugly complaint. 

Jazz of 30 years ago ex- 
pressed vitality, exuberance 
and a hearty enjoyment of life, 
the English professor contin- 

















| photos associated with Mozart’s life | 
Two American radio tieups are;as well as portraits and other me- | 


from Metro’s “High Society,” has 
been the label’s top selling for the 

Kelly, who co-stars in the pic. jinstalled by the American Society 
|of Composers, Authors & Publish- 


past couple of weks. It was the 
crooner’s first release away from 

|ers, are still hanging fire, awaiting 
;the outcome of new meetings by 


Another vet performer currently 
riding the top 10 is Bing Crosby P e () 
Decca in close to 20 years and his Payoff Formula 
first top-10 platter in a long time. 
alTy OX ating |; ASCAP toppers. A session of the 
|oublishers’ classification commit- 


with “True Love” for Capito!. 

Tune, a soundtrack single release 

Crosby is sharing the billing hon- Beefs against the payoff formu- 

ors on “True Love,” with Grace |ja on background music, recently 
‘tee last week failed to produce 

60-70G Fee Re ate answer to the protests and 
ianother meetir z is scheduled for 

itoday (Wed.), 








| music- that has not achieved 20,000 
| Exceptionally good disk biz dur-| logging credits, there’s a strong 
ing 1956 is earning publishers a re-| possibility that joint action will be 
| bate on collection fees charged by | taken by a group of affected pub- 
| Harry Fox, agent and trustee who} lishers. One important publisher 
|coHects on mechanicals for most|in the background field said that 
|of the leading music firms. 


the tune, “Hound Dog,” was filed in| publishers after the final figures | board. 


N. Y. Federal Court last week by 


Stoller and Jerry Lieber. 


and enjoining the defendants from 
representing that they are the ex- 
clusive owers of the tune. 

According to the 
“Hound Dog” was written by S‘ol- 
ler, Lieber and Johnny 
1953. The complaint claims that 
the plaintiff had a contract with 
Otis, who assigned his rights to 
Valjo. The complaint further 
charges that the defendants have 
converted the publishing rights for 
themselves and refuse to share 
with the plaintiff or account for the 
royalties. 


Qlman in From Europe 
With 3 Schirmer Albums 


Abe Olman has returned to New 
York after a European trek where 
he recorded three albums of tunes 
from the G. Schirmer catalog. Sets 
. er to be sold to a major 
abel. 


The albums were cut in Rome, 
Paris and London. Each album 
contains 12 Schirmer standards and 
is part of Olman’s campaign to re- 
vive the firm’s catalog. His affilia- 
tion with Schirmer is on a free- 
lance basis and is being operated 
in addition to his own publishing 
venture which was set up when he 
left the Big Three earlier this year. 





| Music, publisher of the tune, Mike |that Fox 


The suit | make the 
| also seeks an injunction restraining | and rum his office. 


complaint, | 


Otis inj; 


are in at the end of the year. 


The rebate is on the 312% fee 
charges 
mechanical collections!the same matter. 


The writers classification 


|from the disk companies was high|have written background 
| this year, reflecting the expanding|for films now being shown on 
| disk biz, a surplus developed in| video, are also opposed to the new 
(Continued on page 56) | ruling. 

















Payola at High Noon 


New York. 





Editor, VARIETY: 
Believing that certain confidential matters should be aired. in 


| the interests of my industry, I am submitting, without personal 


regard, the exact, if lurid, details of a meeting I had with a 

prominent artists & repertoire man. 

. The date of the meeting was Wednesday, Oct. 24. 

. It involved the passing of cash from me to the a&r man. 

. The name of the a&r man was Mitch Miller. 

. The payment was effected on the street in front of the RCA 
Bidg., at approximately 11:45 a.m. 

. A beautiful girl, obviously acting as a decoy, had been sta- 
tioned at the corner of 50th St. and 6th Ave. for the purpose 
of directing me, and, no doubt, others to him. 

6. The actual payment, however, was made at the direct solici- 
tation of Miller himself, who requested me to fold the money 
and drop it into a small box which he had provided for the 
purpose. ; . 

7. Parked directly behind Mr. Miller was a truck, apparently the 
getaway car. 

8. I have reason to believe that Mr. Miller remained in front 
of the building for several hours, brazenly soliciting other 
songwriters. 

9. The exact amount of money_invoived in my transaction was $1, 
and the box into which it was dropped was labeled, as was 
the truck: 

HELP THE LIGHTHOUSE HELP THE BLIND! 


ao PONS 





Al Stillman. 


ABC-Par Expands Into Publishing, 
Following Pattern Set by Majors 


,* 
v 


ABC - Paramount Records is 


| spreading its music business activi- 
|ties into the publishing field fol- 


} 





lowing the pattern established by 
most of the major disk companies. 

The diskery’s “music publishing 
subsids will be Ampco Music 
‘ASCAP) and Pamco Music ‘(BM1). 
First song, “Everybody Loves 
Pierre,” has been put into the 
Pamco firm, It was etched for the 
label by Don Costa, who cleffed 
the tune and who also is an ABC- 
Paramount artists & repertoire 
staffer. 

Directors of the firms are Leon- 
ard H. Goldenson, American Broad- 
casting-Paramount Theatres prexy; 
Robert H. O’Brien, AB-PT treas- 
urer; Simon B. Siegel, AB-PT 
counsel, and Sam Clark, president 
of the disk company. The diskery, 
incidentally, is a subsid of AB-PT. 

Among the other diskeries now 
operating with publishing affilia- 
tions are Columbia (April and 
Blackwood), Decca (Northern), 
Capitol ‘Ardmore and Bsechwood) 
and the recently set up RKO- 
Unique label with Lamas Music. 
RCA Victor stands alone among 
the majors with no music publish- 
ing tieup although the recently 
launched California National Pro- 
ductions, another NBC subsid, is 


‘embarking on a music publishing 
| venture. 


Such diskeries with studio ties as 


| Unique with RKO and Decca with 


| Universal are using their publish- 


|ing subsids to full advantage. Dec- 


ca, for example, is stepping up the 


| activity of its Northern Music firm 


| Via tunes from some Universal pix. 


| 


; 
{ 





Fox|he would take the case to courts, | 
_an_ accounting | expects that between $60,000 and| by himself and with others, if no 
|from the alleged infringement of | $70,000 will be given back to the|changes were made in ASCAP’s 


com- | 
mittee is due to meet early in No-| 
publishers to|vember and will likely consider | 
It’s known that | 
Since the take|a group of Hollywood writers, who | 
music | 


And Unique is currently lining up 
scores and background themes 
from RKO product for its Lamas 
firm. 


Decca and Col's 
Soundtrack Sets 


Decea is augmenting its catalog 





| of pic soundtrack albums with a 
' set from the forthcoming Colum- 


* a | If the board fails to revise the | 
1) ll rincl bes formula, which cuts the per- 
| formance values of all background 


bia Pictures production, “You Can’t 
Run Away From It,” the musical 
version of “It Happened One 
Night” starring June Allyson, Jack 
Lemmon and Stubby Kaye. Disk- 
ery is also issuing a single of the 
pic’s title song by the Four Aces, 
who do the tune in the film’s pro- 
log. Johnny Mercer and Gene de 
Paul wrote the score. 

Columbia Records has also wrap- 
ped up a soundtrack album with 
rights to “Baby Doll,” Elia Kazan 
production for Warner Bros. re- 
lease. Score for the pic, which is 
being. published by Music Publish- 


ers Holding Corp. (WB music 
firms), was written by Kenyon 
Hopkins. 


“Doll” follows “War and Pe: ce,” 
“Trapeze,” and the couplir of 
“East of Eden”-‘“Rebel W: out 
A Cause” soundtrackers on Col’s 
schedule. 





'MPHC Folio Tells How 


| terest in 
| Holding Corp. 





To Jazz Up Longhairs 


In line with the mushrooming in- 
jazz, Music Publishers 
(the Warner Bros. 
musie firms) is bringing the beat 
into the folio field. Firm has 
prepped the first jazz instruction 
folio designed to teach the serious 
musician how to play jazz. Folio 
will be tagged “Professional Jazz 
Piano” and will be priced at $3. 

MPHC has also hopped on the 
accordion vogue with two folios 
by Lawrence Welk and another by 
Myron Floren, who plays wi‘h the 
Welk orch. 


Pat Brand’s H’wood 0.0. 


Pat Brand, editor of Melody 
Maker & Rhythm, the Londen mu- 
sic weekly, is in the U.S. on his 
first visit. After a week in Gotham 





| he is now in Hollywood. 


He returns te his London base 


i; from N.Y, on Nov. 8. 
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‘Memories’ Uber Alles in Germany; 
Ist Reich Platter to Hit 1,000,000 





By HANS HOEHN + 


Berlin, Oct. 23. 

According to Constantine Me- 
taxas, Deutsche Grammophon 
Gesellschaft’s sales manager for 
Berlin and the entire East Euro- 
pean territory, Polydor’s (Gram- 
mophon’s label for pop music) 
“Heimweh” (German version of 
“Memories Are Made of This,” 
sung by Freddy) has surpassed the 
1,000,000 disk sales marker, report- 
edly the first German platter hit- 
ting such a record, 

DGG is also doing big biz with 
r&r items, primarily via Bill Haley 
platters. Statistics reveal that five 
out of this label’s (Brunswick) 10 
current bestsellers are Haley 
items. “Rock Around the Clock” 
backed with “ABC Boogie’”’ is still 
leader, with 300,000 sold copies so 
far. 

Coral, also distributed by DGG 
here, has its local bestsellers cur- 
rently in “Wayward Wind” by 
Alice Lon and Larry Hooper; 
“Moonglow and Theme from ‘Pic- 
nic’” with George Gates orch, “A 
Sweet Old Fashioned Girl” by 
Teresa Brewer; and “The Glenn 
Miller Story,” a medley of songs 
from the Universal pic. 

Another stout click along the 
Tefitonic disk line is “So Is Paris,” 
from the Gallic Dany Robin star- 
rer, “Paris Canaille.” Electrola 
gays that “Paris” comes right after 
“Memories” at present. Angele 


Electrola’s “So Is Paris.” Heinz 
Dembeck, chief sales agent for 
Philips Records here, calls same 
tune “the biggest big hit” of his 
company at present. Here, Cath- 
erine Sauvage is on the vocal. Also 
Teldec calls “Paris” one of its cur- 
rent top melodies. 
Berlin Strong on Yanks 

American names go in Berlin 
better than in any other German 
area, according to various sales 
managers of Berlin’s diskeries. 
Philips, for instance, has in two 
Frankie Laine songs, “Cool Water” 
and “My Little One,” outstanding 
draws. Philips, which handles the 
U. S. Columbia Records here, has 
also in the LP, “Satchmo Plays W. 
C. Handy” and “Satchmo Plays 
Fats,” top items. Outfit hopes to 
have in “Whatever Will Be” (Doris 
Day) a forthcoming click. (Para- 
mount’s “Man ‘Who Knew Too 
Much,” which features this song, 
is due'to be preemed here. 

Electrola’s Berlin branch says it 
has in Perry Como (whose “Tina 
Marie” clicked here) and also in 
the Glenn Miller orch top names. 
MGM Records’ “Anna” (diskery is 
Electrola subsid here) is still one 
of the surprise hits. It’s been a 
bestseller now for the past two 
years. 

With the exception of Polydor, 

(Continued on page 54) 


Big Three Step Up Push 
For Contemporary Cleffers 


In Educ., Standard Field 


The Big Three is stepping up its 





Mike Conner on Talent 
Safari in East, Midwest. 


Mike Conner, who exited the 
publicity chief’s spot at Decca Rec- 
ords several months ago to set up 
his own personal management and’ 
disk promotion firm, is currently 


touring the east and midwest for 
his stable of clients. Conner has 
set up his h.q. on the Coast. y 


Already pacted to Conner for 
disk promotion are Jerry Lewis, 
Victor Young, Mary Kaye Trio, 
Morris Stoloff; Vicki Benet and 
Elmer Bernstein. 





Broido Century Music V.P. 


Arnold Broido has joined Cen- 
tury Music as yveepee and general 
manager. He also takes over the 
v.p. post at Mercury Music, for 
which Century is the distributor. 

Broido was formerly editor and 
production manager of Boosey & 
Hawkes. - 





JOE DAVIS ASKS 5006 
IN ‘DON’T BE CRUEL’ SUIT 


Joe Davis, operator of a publish- 
ing company under his Own name, 
has filed a $500,000 suit in N. Y. 
Supreme Court against Elvis Pres- 
ley, RCA Victor, Shalimar Music 
and Otis Blackwell, claiming a 
breach-cf-contract on a writer-pact 
with Blackwell. Blackwell, writer 
of the current Presley hit, “Don’t 
Be Cruel,” allegedly entered into 
an exclusive pact with Davis in 
1954 under which Davis guaranteed 
Blackwell $25 per week. Davis 
claims that his contract covers the 
tune, “Don’t Be Cruel,” and he’s 
asking for the publisher’s cut. 
Shalimar Music copublishes the 
tune with Presley’s own firm in the 
Hill & Range combine. 


The defendants claim that Davis 
stopped paying Blackwell his guar- 
anteed stipened last year and 
hence terminated his pact with the 
writer. 





KERR SINGERS’ DECCA PACT 

The Anita Kerr Singers, a re- 
ligioso vocal group, have joined 
the Decca Records roster, 

The group is regularly heard on 
WSM in Nashville, and a few 
months ago it was a winner on 
Arthur Godfrey’s “Talent Scouts” 
tv show. 





Inside Stuff—Music 


Back-tracking on Bing Crosby’s recent downbeat letter about hi; 
recent disk career to a British columnist, Capitol is sending a speciaj 
open-end interview with Crosby to the nation’s deejays to plug his cur. 
rent single hit “True Love” from the “High Society” score. Whilg 
such open-end plugs are not unusual in the trade, the normal practic 
is to send them out with the initial release of a platter, rather than 
some weeks later. Open-ender also features some brief comments from 
Grace Kelly. Copy of “True Love” is on the flip side of the interview 
and represents the first single record Crosby has had released by any 
firm other than Decca in two decades. 

Commenting on the letter to the British paper, Crosby, in the inter. 
view, declares that it was “not, in its entirety, as dolorous as the 
quoted excerpts might lead a fellow to believe.” Crosby adds that he 
didn’t mean to indicate that he was “wallowing in self-pity.” British 
columnist quoted Crosby as saying he was “running plumb out of 
drive and enthusiasm” and public reaction to his recent records wag 
in the same vein. 





Under the combined sponsorship of 11 music publishers, “Dutch 
Popular Music” is an attractive folio comprising 28 compositions, some 
instrumenttals and but mostly pop songs with lyrics in Dutch. Some 
also have English and/or French words. 

In Dutch, French, German and English, the foreword details that 
these are first- and second-prizewinning compositions by Dutch writers, 
Objective is international acceptance. The sponsoring publishers are 
Editions Altona, Editions Basart, Holland Music, Melodia, Metro Music, 
Editions Nagel, XYZ Music, B. H. Smit, all of Amsterdam, Holland; 
J. de Kruyff, Doetinchem, Holland; H. Brauer, Brussels; Mills Music, 
London. Full piano parts are published, with lyrics, making a ready 
package for overseas merchandising. 





Joe Howard, 78-year-old vaude trouper and tunesmith, can’t be 
counted in among the fans of Elvis Presley or Johnnie Ray. In an 
interview by Peter Laine printed in Florida’s Broward Herald. Howard 
said that if Presley or Ray had appeared on a real old-time vaudeville 


(Continued on page 56) 





















































































































































drive into the educational and 
standard field. Firm has recently | 
acquired composi‘ions by such con- | 
temporary composers as Alfred | 
Newman, Mikloz Rozsa, Mantovani, | 
Louis Alter, Dimitri Tiomkin and | 
Johnny Green. 
Alfred Newman will be repped | 
by “Hollywood Moods,” a symphon- | 
ic band work just released by the | 
Big Three, as well as “Seremade | 
to the Stars of Hollywood,” a folio | 
of his film compositions. Decca has | 
already released an LP of New- | 
man’s works under the same title. | 
Mikloz Rozsa’s composition for 
piano, “Beauty and Grace,” as an- 
other of the firm’s recently ac- 
quired publications. Rozsa has also 
contributed a composition for sym- 
phonic band, which is as yet un- 
titled. Mantovani’s work, “Sere- 
nata D’Amore,” is now in the proc- 
ess of publication for piano and 
school orchestra. Louis Alter has 
penned a series of pieces which will 
be printed as individual piano 
works. 
_¥Firm’s push on Dimitri Tiom- 
kin’s works will consist of a flock 
of new publications for band, or- 
chestra and choral groups based 
on his pic scores. Johnny Green’s 
composition “Halloween,” arranged 
for symphonic orchestra is also 
Big Three's list of upcoming con- 
temporary publications, 
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Hampton's Wreck ’n’ Roll’ in Brit. 
KOs One Date But Boosts His B.0. 


London, Oct. 30. 

Forced to cancel out of his Albert 
Hall concert after the rock ’n’ roll 
riots at his first British appear- 
ances at the Empress Hall last 
Sunday (21), Lionel Hampton has 
been booked for a midnight show at 
the Festival Hall on Nov. 13 in lieu 
of the other date. 

Bookings throughout the country 
have been intensified since the pub- 
licity given to Hampton and his 17- 
piece band (over here on an ex- 
change band visits with Vic Lewis) 
after the first of his two concerts 
at the Empress Hall was stopped 
20 minutes short because the 6,000 
strong audience became over-en- 
thusiastic, and the scenes at the 
evening show when the crowd 
wrecked seats, danced in the aisles, 
thronged the stage and were for- 
cibly calmed. by strong arm at- 
tendants. 

The Sunday evening show start- 
ed mildly enough. The band were 
greeted by enthusiastic applause 
as they took their positions, and 
when they struck up an instrument- 
al number “The Chase,” the audi- 
ence settled back to listen to first 
rate jazz. Eddie Chamblee sup- 
plied some very good variations on 
his tenor saxophone, and it looked 
as though the mood was set for 
an evening of the best American 
jazz. 


Then Hampton appeared and 
bounced on stage. The first golden 
notes from the vibes soon dissolved 
into riotous rock ’n’ roll music 
based on 





“Clair de Lune” and | 


“When the Saints Come Marchin’ | 
In.” That was the first taste of the | 


shape of things to come. The crowd 
went wild. However, Hampton 
cooled them off quickly with the 
next number, “Stardust,” which he 
played solo. 

Shortly afterwards vocalists Ma- 
mie Watts and Robert Mosely 
joined forces in “Baby Don’t Love 
Me No More.” It was powerhouse 
singing that set the audience rock- 
ing in their seats. 


At the intermission Hampton told | 
the audience that there was plenty | 
more in store for them in the sec- | 


ond half of the show. 
After the break, the pace began 


to heat up when drummer Curly | 


Hammer joined Hampton on the 
platform for “Drum Boogie.” After 


that it was every man for himself, | 


and the final climax came when 
Hampton announced “Flying 
Home.” 


Hampton capped the lot | 


by leading the seven strong brass | 


section and sax _ section, 


minus | 


Chamblee, down into the audience. | 
The crowd surged forward, and the | 


seats began to fall. Everyone was 
on their feet, and the jiving began. 
Attendants tried to stop the surge 


but were driven before the music | 


crazed crowd. The Empress Hall 
was in uproar, and Hampton, seeing 
the way things were going, hur- 
riedly led his musicians back onto 
the stage. 

Hampton could do anything he 
wanted to with the crowd, and 
when he had quelled the near riot, 
he led them in a scat singing ses- 
sion. Chamblee, now jacketless, 
leapt from the stage and played 
among the crowd. He was quickly 
ushered back onto the platform. 


The Hall was now in shambles and | 


uniformed attendants lined the 
s'age to keep the crowds off. 
Hampton, waving his jacket 
round his head, quickly lost it to 
the crowd, but prompt action by 
one of his guards retrieved it. With 
almost the entire audience throng- 


ing round the platform, screaming, | 
s‘amping, dancing and near hys- | 
teria, Hampton shouted for more. | 
He leaped about, he clapped, he | 


shouted. 


Finally, only the National An- | 


them brought near calm to the hall. 


But as soon as the last chord faded | 


away, the crowd roared for more 
and tried to invade the stage. 
Hampton seemed to want to stay, 
but he was ushered off through a 
rear curtain and the lights were 
dimmed. 





Mull Crackdown 
Amsterdam, Oct. 30. 


In a move to stem the wave of. 


riots at jazz concerts here, Arnold 
a’Ailly, Amsterdam police chief, is 
mulling a crackdown on the issu- 
ance of licenses for night perform- 
ances at jazz concerts. 
ing the: Lionel Hampton perform- 
ance at the Concertgebouw recent- 
ly sparked the official action. 


Riots dur- | 


The Count Basie and Kid Ory | 
concerts, scheduled for Nov. 4, have ' 


not been cancelled as yet since 
they’ve already been sold out. Er- 
roll Garner’s date in December, 
however, has been postponed. 

Jazz impresario Lou van Rees is 
now negotiating to sign Duke El- 
lington and “Jazz at the Philhar- 
monic” for one night stands in 
January and February, respective- 
ly, in Amsterdam and The Hague. 
Concert by Benny Goodman and 
Nat King Cole are also in the works 
depending on the availability of the 
artists and the consent of the au- 
thorities. 

Local press and police officials 
were given further reason for con- 
cern when a group of “rock ’n’ 
roll” juves disturbed a church serv- 
ice recently in the industrial town 
of Enschede. One paper already 
voiced an opinion that the pending 
appearance of Bill Haley be can- 
celled as a repeat of the Hampton 
riot can be predicted. 





NEW FIRM IN PAPER DISKS 

Olmstead Sound Studios is the 
latest firm to spread into the pa- 
per-disk biz. The new disk division 
will feature “the talking brochure,” 
in which a paperback recording 
will be utilized as the front cover 
of a general sale brochure with an 
inside printed text. 

Company also has developed a 
new method of surprinting in color 
on the face of both laminated and 
plastic records. 
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‘Rudolph’ Firm Aims For 
More Yule Cheer Via Two 
New Marks Xmas Tunes 


Johnny Marks, who has been rid- 
ing high for past seven years with 
his “Rudolph, the Red-Nosed Rein- 


deer,” is prepping a big push this 
Yule season of his new tune, “I 
Heard the Bells on Christmas Day.” 
Song was adapted by Marks from 
a poem by Henry Wadsworth Long- 
fellow, and has been cut by Bing 
Crosby for the Decca label. 

The staff of St. Nicholas Music, 
Marks’ publishing firm, has been 
augmenting to promote “I Heard 
the Bells on Christmas Day,” as well 
as another Marks’ newie, “Every- 
one’s A Child At Christmas,” which 
has been put into the groove by 
Gene Autry for Columbia. (This 
puts Marks in the unusual position 
of having two different Christmas 
songs waxed by the artists who 
have the top Christmas disk sell- 
ers—Crosby with over 10,000,000 
on “White Christmas” for Decca 
and Autry with 5,000,000 on “Ru- 
dolph” for Columbia). 

In addition to the Crosby etch- 
ing, the St. Nicholas firm will con- 
tinue riding “Rudolph” through its 
eighth year. Close to 25,000,000 
disks on the tune have been sold 
on over 95 different recordings. 

The augmented St. Nicholas staff 
includes, Sam Wigler and Tommy 
Tempesta in New York, Sol Wag- 
ner in Chicago, and Milt Stein and 
Joe Whalen in Hollywood. Jim 
McCarthy will handle the national 
disk promotion and Marvin Drager, 
the public relations. 





Victor's Schooldays for Rackjobbers 
To Stress Mechanics of Disk Biz 


’% 





vv 


Jack Mills Acquires 


Two Brit. Instrumentals 


Mills Music has acquired U/S. 
publication rights to two English 
instrumentals from Francis, Day 
& Hunter. Thay are Jan Vuik’s 
“Toy Shop Rag” and Eric Rogers’ 
“Startime.” 

The tunes will be pushed in the 
U.S. via Winifred Atwell’s London 
etchings. The piano pieces were 
acquired by firm’s prexy Jack 
Mills during his recent European 
hop.- 


PRESLEY’S 3,000,000 
(NOT SO) ‘CRUEL’ DISKS 


Elvis Presley’s RCA Victor disk 
of “Don’t Be Cruel” has already 
topped the 3,000,000 marker and 
is still going strong at more than 
50,000 weekly. Over 2,600,000 of 
“Don’t Be Cruel” has been sold 
domestically, the rest going in 
other countries. This is a new 
modern-day mark for a_ current 
pop. 

Bing Crosby has sold over 
10,000,000 “‘White Christmas” disks 
for Decca and Gene Autry has 
topped 5,000,000 on ‘Rudolph, The 
Red-Nosed Reindeer” for Colum- 
bia, but these sales were accumu- 
lated over several years. 








VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





. | 
Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets | 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 











L 








POSITIONS 
This Last 
Week Week 





NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
{Love Me Tender 





i 


| 
| 


TUNE 





1 1 ELVIS PRESLEY (Victor) ................ {Don’t Be Cruel 
|Hound Dog | 
2 2 JIM LOWE (Dot) ......... ee per re ey The Green Door | 
3 3 JOHNNIE RAY (Columbia) ......... .see-s Just Walking In The Rain | 
. ~ BILL DOGGETT (King) ............+..++. Honky Tonk 
. {Blueberry Hill 
5 7 FATS DOMINO (Imperial) ............. +«* 1D reamboat Comes Home 
6 4 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
7 ..  GROSBY & KELLY (Capitol) ............. True Love | 
8 ; GUY MITCHELL (Columbia) ............. Singing The Blues | 
4 6 PATIENCE & PRUDENCE (Liberty) ...... Tonight You Belong To Me 
{Friendly Persuasion 
10 = PAT BOONE (Dot) ...cesseeereeeseeeeee*s IGhaing OF Love 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 LOVE ME TENDER ............... beese ssa Gisiv scenes coeds aes Presley 
2 5 THE GREEN DOOR ........ | 45 Gil ce os be ce dee nd ova Peery Trinity 
3 4 +JUST WALKING IN THE RAIN ......... ......++++++++++ Golden West 
4 2 PRMD CUEIIENE, 6 cas bcce ccd Phos eq ceenetocboccecsoeceess Meridian 
5 8 *TRUE LOVE ..... steel oh hha oa) Aidt oOo ote na'09 ng 0 ...... Buxton Hill 
6 3 PRE ST bob wba d0 d6s0 6 r'dene el sieeice:- ae eine . Sire Pe Biltace 
7 6 CN Ie CGS TR IS Wie re ce ck cb cc cd ob Se o0 che cebonspnee a Presley-S 
8 3 *WHATEVER WILL BE, WILL BE igh 06 leaess 4 ae owe 0 ee ae 
a 7 *TONIGHT YOU BELONG TO ME .........-....0ceceees uo aie BVC 
10 *“BLUEBERRY HILL ........ 5 Ge eget sual Mee aa Chappell 








The disk potential in supermar- 
kets and other chain stores will be 
put into focus at the first industry 
seminar to be conducted for the 
nation’s rackjobbers next month at 
the RCA Victor Indianapolis plant 
Nov. 15-16. Top Victor execs, in- 


cluding v.p. and general manager, 
Larry Kanaga, will attend the ses- 
sions to which the comnanv dis- 
tribs have invited all rackjobbers. 
Around 50 jobbers servicing the 
syndicate stores with disks are now 
in operation. 

Purpose of the seminar to initi- 
ate the jobbers into the backstage 
mechanics of the platter industry. 
Many of the racks are run by 
people with no experience in disks 
since their record lines are ad- 
juncts of other merchandise dis- 
tributions. The Victor session will 
be a complete course in how_ disks 
are made, packaged, shipped and 
soid. 

Rackjobbing has been getting in- 
creasing attention from the disk 
companies recently and all the ma- 
jors are now ir the field. While 
the market is still relatively small, 
with only about 2,000 racks now in 
operation, a big potential is seen 
in selling disks in locations where 
impulse buying plays a big role, 


BG Set Crew; 
Goodwill Swing 
Through Far East 


Benny Goodman will head on a 
six-week goodwill tour of the Far 
East early in December, The tour 
will be under the auspices of the 
State Dept. and the American 
Theatre & National Academy’s In- 
ternational Exchange Program. 

The Goodman orch’s first date 
will be a two-week stand at the 
Bangkok (Thailand) Fair Dec. 7, 


where it will play at the U. S., 
Commerce Dept.’s American Ex- 
hibit. Following the Fair, the orch 
will trek to Indonesia, Malaya, 
Philippines, Japan, Korea, For- 
mosa, Hong Kong and Vietnam. 


Although the complete unit has 
not yet been formed, the tootlers 
already lined up for the junket are 
Mousie Alexander (drums); Hank 
Jones (piano); John Trask (trum- 
pet); Mel Davis (trumpet); Billy 
Hodges (trumpet); Rex Peer (trom- 
bone); Jack Rains (trombone); 
Budd Johnson (tenor sax), and Irv 
Manning (bass). 


Prior to embarking on the Far 
East tour, the Goodman group will 
play several dates in the U. S., cov- 
ering such cities as Princeton 
(N. J.); Pottstown (Pa.); Cleveland, 
Buffalo, Philadelphia, Seattle, 
Portland, Vancouver and Spokane. 

Martha Tilton and Jackie Cain 
& Roy Kral, who'll appear with the 
band in its U. S. dates, will not 
accompany the group to the Far 
East. 


Dick Kollmar Teams Up 
With Bob Bach in New 
Label; Plan Cleffer Set 


Legit producer Richard Kollmar 
and tv producer Bob Bach have 
teamed up for a record business 
fling. Duo has designated Harle- 
quin Records as the new diskery’s 
tag but they are still waiting for 
a clearance on the name. 

Label’s initial venture will be 
an LP package by cleffers Hugn 
Martin & Ralph Blaine singing 
their own compositions. The al- 
bum is slated for release early in 
January. Kollmar, incidentally, 
has the new Martin & Blaine mu- 
sical, “Three Tigers for Tessie,” 
on his production schedule this 
season. Kollmar doesn’t expect 
to put the original cast album of 
the tuner into the Harlequin fold, 

Kolimar and Bach are also prep- 
ping for Harlequin’s entry into 
the pop singles field. No artists 








| have yet been signed but they’re 


now talking over a project with 
Peter Lawford. 
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WALTER “SALTY” BRINE 
WPRO 


(aae 
THE @ ona pom 
HOTTEST Pes a 
SALESMEN 
IN 
PROVIDENCE. 
Reich 





BOB BASSETT GENE DE GRAIDE 
WHIM WJAR 








ARLIE HUFF ART KERSHAW 
WJAR 


ARTHUR LAKE DICK MERRITT 
wice 


WJAR WRIB 





ED PEARSON DON ROGERS 


CHUCK STEVENS SHERM STRICKHOUSER 
WEAN WRIB WICE 


WPAW 





BRUCE WILLIAMSON ALBERT WILMARTH JIM YOUNG 
whim 


WPRO WEAN 


.2.they can help you sell more in New England’s 2nd Largest market*! 


Local radio keeps taking on more and more importance as a selling medium for national advertisers. 
That’s why these popular deejays have assumed a new prominence in the New England 
sales picture. In every section of the important Providence market area—with its $809 million in 
annual retail sales—their voices are welcome sounds in nearly 209,000 radio homes. Let these 


popular personalities help you get a bigger slice of the sales pie in the Providence area! 


“population rank in Sales Management “Survey for Buying Power,” 1956. 


spotlights hometown broadcasting 
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German ‘Memories Are Made’ 








which through Bill Haley (Bruns- 
wick) has a couple of topnotch 
sellers, there’s still not much rock 
’n’ roll with other diskeries here. 

Teldec has Elvis Presley (“Heart- 
break Hotel,” “My Baby Left Me,” 
etc.) but this r&r star is apparently 
no big name here as yet. According 
to Lothar Rembatcz, Teldec’s press 
man in Berlin, it’s tough to pro- 
mote Presley in Berlin. There's 
even a considerable dislike for 
Presiey on the part of local radio 
stations which call Presley's style 
“not suitable” for the German 
market. 


Continued from page 50 








Rembatcz and other local disk 
people believe the rock ’n’ roll will 
soon be passe anyway. Quite a 
number of local jazz experts call 


it “decadent music.” It must be 
added, however, that the new trend 
has still not found its climax in 
Berlin. Columbia’s controversial 
pic, “Rock Around the Clock,” 
which may or may not find follow- 
ers, has not been shown here as 
yet. The big RCA repertory (which 
also includes Elvis Presley), which 
is now handled by Teldec here, 





will be released shortly. The first 


Vtak Jae 


oF Mew RECORD RATINGS 


BY THE TRADE PRESS 





FALLEN OUT OF LOVE (wemaer) 


THE THREE CHUCKLES 


FIRST BORN (Bradshaw) 


TENNESSEE ERNIE FORD (Capitol) 


HEEBIE. JEEBIES (venice) 


LITTLE RICHARD (Specialty) 


I'M LONELY TONIGHT (Raleigh) 


CLYDE McPHATTER (Atlantic) 


THE LAST WAGON 


(Weiss & Barry) 
TEX RITTER (Capitol) 
LEROY HOLMES (MGM) 
THE Hi Fi’S (Liberty) 


LOCO BASEBALL (Merrick) 


EDDIE LAWRENCE (Coral) 


NO ONE (ci 


GEORGIE SHAW (Decca) 


OH-H-H (Dare) 


THE MELLO-MAIDS (Baton) 


A ROSE AND A BABY RUTH 


(Bentley) 
GEORGE HAMILTON IV (ABC-Par) 
EDDIE FONTAINE (Decca) 


THE COUNTRY GENTLQMEN (Victor) 


SEE SAW (Arc) 


THE MOONGLOWS (Chess) 


DON CORNELL (Coral) 


SINCE YOU'VE BEEN MINE 


(Radoir) 
TONY MARTIN (Victor) 


SINGING THE BLUES (Acutt-rose) 
GUY MITCHELL (Columbia) 
MARTY ROBBINS (Columbia) 


SONG OF THE SPARROW 


(Blackwood) 
MITCH MILLER & ORCH. (Columbia) 


THERE'LL BE PEACE IN THE 
VALLEY FOR ME (Hill « Range) 


RED FOLEY (Decca) 


THIRTY DAYS (Progressive) 


CLYDE McPHATTER (Atlantic) 


TO THE ENDS OF THE EARTH 


(Winneton) 
NAT “KING” COLE (Capitol) 


THE TRAIN KEPT A-ROLLIN’ 
(Lois) 
JOHNNY BURNETTE TRIO (Coral) 
WILL YOU EVER SAY YOU'RE 
MINE (Dore) 


THE MELLO-MAIDS (Baton) 
YOU FORGOT ALL THE WORDS 
(Trans-Music) 
FRANK SINATRA (Capito!) 








Billboard Cash Box Variety 
78 (Good) Best Bet 
Spotlight Sure Shot 
Best Buy Sure Shot 
R&B 
Spotlight Sure Shot 
81(Excellent 
eon Sleeper of 
the Week 
71 (Good) | B (Very Good) 
Spotlight B (Very Good) Good 
77 (Good) Best Bet Best Bet 
83(Excellent) | B (Very Good) 
Spotlight Sure Shot 
Spotlight B+ (Excellent) Good 
caw 
76 (Good) B+ (Excellent) 
R&B 
Spotlight Sure Shot Excellent 
Sleeper of 
wary the Week 
83(Excellent) | B (Very Good) 
Best Buy Sure Shot Good 
caw 
Best Buy Sure Shot 
Spotlight Sure Shot Best Bet 
Spotlight Best Bet 
R&B R&B 
Best Buy Sure Shot 
Best Buy Sure Shot 
80(Excellent) | B (Very Good) 
86(Excellent) | C-+(Geod) 
Disk of 
Spotlight the Week 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. tFilm. ttTV. 
Survey Week of Oct. 19-25, 1956 
BD TEER: .. osc cebu cere c khawe enue oc’ Oxford 
Baby Doll—t“Baby Doll” .....ccscececccccesees. REmMICK 
‘Canadian Sunset .......... keds da + Cxnews sab beak eee 
-‘Chincherinchee .........eeee. Ee caide ceathiccsmenecem 
Se or ca eioics es 6beetsacogets Shchees . Marks-B 
Friendly Persuasion—t‘Friendly Persuasion” .....Feist 
eee ig eh ene b bee es b¥b be OE Witmark 
ES a OR ee er .«. Trinity 
PI IE ded Gods cece ccc ccc ces ese stand .... Planetary 
I Could Have Danced All Night—*“My Fair Lady”. . Chappell 
DD cd pea a Raaeoccecccccocqess Sameebe ..- Famous 
SG ESO SE okéecmecs MATION 
Just In Time—*“Bells Are Ringing’”’..............Chappell 
Just Walkin’ In The Rain .. a Pe 00 60% 66 Ge o- CHO: eee 
Love In A Home—*“Li’l Abner’”...... enpeccescoe COmmenaer 
Diame Proms THO TIO. ;.. oc cccsccce 0 Caleb eas ccc 
My Last Night In Rome..... vovcccccscetdestaseces Samee 
Namely You—*Li’l Abner” .........ececeee. ..... Commander 
NE Oe ew. tec ccceeetsees ee 
EES TNS SPIES TEETT ETT BVC 


Jazz Books Flying Like 
Leaves in Autumn Wind: 
Longstreet Tome Swings 


Still more jazz books: “The Heart 
of Jazz” by William L. Grossman 
| and Jack W, Farrell (NYU Press): 
“The Story of Jazz” by Dr. Mar. 
shall W. Stearns (long of the Nyy 
faculty) has been issued by the (Ox. 
| ford Press); and Stephen Long. 
street’s “The Real Jazz: Old ang 
New” (LSU Press; $5) is perhaps 
one of the most elaborate exposj. 
tions, Written by a vet scenarist 
| novelist-playwright-jazzophile, it’s 
a top writing job. 

Apart from the strange coincj. 
dence that three university Presses 
have seen fit, all in one young fal] 
| season, to bring out books on jazz, 
' each treats with the subject in a 

not. too particularly erudite man. 
| ner, Longstreet’s treatise is par. 


ticularly iconoclastic. Calling 
Charles (Buddy) Bolden and Jo. 
seph (King) Oliver “two of the 
best of all jazzmen’”—hence his 
dedication of the book to their 
memory—Longstreet proceeds to 
develop “The Real Jazz Old and 
New” along the premise that “jazz 
and vice slept in the same bed in 
Storyville and Basin Street,” and 
comes up with a compelling slice of 
Americana and its jazz mores not 
usually encountered in treatises of 
' this nature. 





*1| From the New Orleans bordellos 


| of another era to the illstarred 
Jazz Age that was synonymous with 
bootlegging, the jazz idiom is de- 
veloped in its primitive and forma- 
tive periods and updated to Satch- 
mo, Harlem and bop. 

It’s one of the more attractive 
of the jazz tomes, uniquely illus- 
trated by versatile author-artist 
Longstreet. It’s also one of the 
most authentic because, for all its 
appealing words-and-sketches for- 








On The Street Where You Live—*‘‘My Fair Lady”. . Chappell 
i i Pe. ttn ec beesesvsseees Christopher 
Star You Wished Upon Last Night................ Robbins 
Tonight You Belong To Me .......... coeeeeeces eo Mee 
True Love—i“High Society” ......... cecevetesss cen BE 
ee a PERG Princess 
War And Peace—t“War And #Peace”.............. Famous 
Whatever Will Be, Will Be—***Man Who Knew” ... Artists 
When The White Lilacs Bloom Again.......... ose OTS © oD 
Meee Wh Wie We OEE ees © iis cn oy wes a sea naeeees Broadcast 
Top 30 Songs on TV 

, (More In-Case of Ties) aad 
After The Lights Go Down Low......... wesdpeecs earvard 
Allegheny Moon ............ Peccccccveeceeseses COG 
Bus Stop Song—7“Bus Stop” eereeereesereeesreeeee Miller 
Canadian Sunset .. ..... oweews ce cceeese6ebeees an 
Cindy, Oh Cindy ......... geseecececesecedeus oot aE 
Dont Be. Crueh. ..ics ie on eee eRebene eee besa eae 
Every Day OF My Life... .ccccccscccccssessen .«++ Miller 
Friendly Persuasion—i“Friendly Persuasion” ..... Feist 
Ghost Town ...... occ w ule 65400648000 60% veeee. Cromwell 
Cr. ahs ges ece scene eebecees Witmark 
Green Door ..... Valente beeeebese6eeeeeseeas BEET 
Happimess Street. ..cccccccccccccrccccccsce ees Planetary 
Hound Dog see eeee Seeeeseaeseeseesesese cocccee Fresiey-L 
I Dreamed ........ eMbanaboeccscecesseesscdeed see 
FORTIN TOUINO io ie ev ewe e's ee 000s eheee eer 
Same Walkine Te The Heim voc cccccccccccegeevesss Golden West 
eS eer Rs de cawea vie obbeseenes Greta 
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RGA’s De Luxe 
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instrumentalists, from Victor’s ar- 
chives. 

The Schnabel interpretation of 
Beethoven’s sonatas, widely re- 
garded as definitive performances, 
will be issued as a Beethoven So- 
ciety Edition, the import that was 
used when the records were initi- 
ally released by the HMV company 
in England from 1932 to 1935. 
Victor has released most of the 
disks either in the old style 78 
rpm and/-current LP form, but this 
is the first time that all the per- 
formances will be made available 
in this country. 

This will be a two-volume pack- 
age, also in a limited edition of as 
yet an undetermined run, which 
will contain Schnabel’s own annot- 
ated edition of the works. Kolo- 
din is supplying a profile while 
musicologist Joseph Braunstein has 
written a detailed analysis of the 
sonatas. Schnabel’s widow, Ther- 
esa Behr Schnabel, also has writ- 
ten a piece which will be included. 


aaa Continued from page 49 = 


has given the songwriter an increas- 
ingly important economic role in 
the music biz. Under the SPA 
pact, cleffers must get 50% of all 
mechanicals and foreign revenues; 
their tunes must be published and 
recorded within a specific time or 
returned; and among other fea- 
tures, the copyright automatically 
reverts back to the songwriter af- 
ter the first 28-year term. 











One of the factors that is, be- | 


lieved to have delayed the formula- 





tion of the new contract is the 
now-pending suit of 33 song- 
writers, all SPA members, against 
Broadcast Music Inc. and the net- 
works. John Schulman, SPA attor- 
ney, has been busy for the past 
couple of years with the suit as 
have several leading SPA mem- 
bers. 

The board of MPPA is due to 
consider the SPA proposal at their 
next meeting next Thursday (8). 


Pitt Tooter Prez Has 
No Ballot Competition 


Pittsburgh, Oct. 30. 
Hal Davis, president’ of Local 


60 of Musicians Union for last eight 
years, has been nominated again 
without opposition for another two- 
year term. Election, coming up 
early in December, will be merely 
a formality as far as he’s con- 
cerned. It'll be that, too, for vet- 
eran secretary-treasurer Nicholas 
J. Hagarty, who won’t have any 
opposition either. 

Johnny Marino will run again 
Jimmy Comroda, incumbent, for 
the vice-presidency and 21 mem- 
bers have been nominated for the 
“six places on Local 60 executive 
board. This will be Davis’ sixth 
term. Originally election was o 
for one year; since then it’s been 
increased to two years. 
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mat, it 
weighting the reader with exagger- 
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Kenneth Berger, Conductor 
on EP G-6107 


Four Bright and Bouncy 
Concert Band Selections 
The Marching Saints 

' Blues and Boogie 
Band of the Land 
The Big Top 
Distribs Wanted in Many Areas 


BAND WAGON RECORDS 
311 Reis Ave. Evansville, Ind. 
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WHDH, Boston, Picks 
|] Up 240 Sponsored Spots 
' in a Single Month 


Boston’s 50,000 watt WHDH hit gold with 
their promotion, “Wake Up New England 
to Music on Clock-Radio.” 





Full Newspaper Campaign 


For five weeks WHDH newspaper ads 
plugged their wake-up theme. Ad sizes 
ranged from rrinety 7-line teaser ads up to 
eight 1000-line ads. 20,000 lines of newspaper 
ads went into the-build-up. 


Pay-off Begins With Radio Spots 


Following the newspaper barrage,a satura- 
tion one-minute spot campaign began. And 
‘the sponsor money started rolling in. Using 
eight spots a day (seven days a week), WHDH 
picked up 240 sponsored announcements for 
one month! And every spot concerned itself 
with the sale of clock-radios. 
























JAYE P. 
MORGAN 
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JULIUS LA ROSA 





EDDY ARNOLD 


59% Jump in Morning 
Billing 


 d : WEJL in Scranton, Pa., 

gm plugged “Wake Up With 
3 Bill Pierce” in spot an- 
mm nouncements, full-page 
= newspaper ads and mail- 
ing pieces. The result: 
the listening audience 
shot up 25% .. . and bill- 


ings skyrocketed 59%. 









WACO Gets 46.5% of 


Morning Listening Homes 


Conlan Report showed WACO, Waco, Texas, 
with 46.5% of morning listening homes... 
45.6% average in a five-station area. 

With clock-radios acting as an alarm, WACO 
gets the listeners before they’re out of bed. 

To promote the sale of clock-radios it offered 
a co-op plan which included a 25% discount fo 
dealers on straight radio copy broadcasts. This 
promotion was backed up with ten spots daily, 
mailing pieces and store displays. ) 











DISK JOCKEYS, STATIONS 
AND SPONSORS TO CASH 
IN ON WAKE-UP THEME 


Star-spangled Wake 
to Music Promotion 
Picks Up Sponsors 


Disk jockeys and stations promoting Wake 
to Music Month find sponsors are picking 
up the tab fast! Key to the whole program 
is the clock-radio that wakes the listener 
every morning—automatically! More sales 
of these mean a bigger early morning audi- 
ence and more holdover listeners through- 
out the day. 


WAKE-UP PROMOTIONS TESTED BY WELL-KNOWN STATIONS 


Telechron Timers 
Promote Wake 
to Music Month 


The makers of Telechron Timers are 
featuring RCA Victor recording 
artists in their Nov.-12 Life ad, head- 
lined “‘Wake to the Music of the Stars 
with a Clock-Radio.” Telechron 
Timers are used to turn on clock-radios 
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Merchandising Helps 


Write, wire or phone for details and 
full information on Wake to Music 
Month, Telechron Timers; Clock and 
Timer Department, Genera! Electric 
Co., 14 Homer Ave., Ashland, Mass. 
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On The Upbeat 





New York 


Bernard Prager, Big Three sales 
manager, hitting the road to in-| 
troduce firm’s newly acquired | 
Edizioni Curci educational catalog 
... Pianist Bernie Fields opens at | 
the Pygmalion Nov. 5... Thrush 
Rosita Davis, currently at Johnny’s 
Keyboard, set for a winter engage- 
ment at the Cotton Club, Miami 
Beach ... Roy Eldridge and 
Phineas Newborn Jr. open at the 
Cafe Bohemia Friday (2) ... The 
Four Voices begin a four-frame 
stay at the Sands, Las Vegas, to- 
day (Web.) . . . Roger Coleman 
into the Metropole, Windsor, On- 
tario, for one week beginning Nov. 
19... Rover Boys into the Muehle- 
bach Hotel, Kansas City, for two 
weeks starting Nov. 9. 

Christine Norden, English film 
actress, will be put into the groove 
by RCA Victor... Thrush Jean 
Martin, now recording for RKO 
Unique, inked a personal manage- 
ment deal with Mannie Greenfield 
. .. Jim Friedman assigned to LP 

roduction at ABC-Paramount... 

on Elliott will introduce a new 
instrument, the Elliottphone, at 
Basin Street this weekend (2-3). 

The Wayfarers, RCA Victor folk 
singers, set for Steve Allen’s tv 
show Nov. 8. Group records its 
second Victor album next month 
for release early next year... 


Chicago 

Bobby Christian Orch signed by 
Barry Records; first release, due in 
November, tagged “Chattanooga 
Cha-Cha” ... Chet Baker plays 
Peacock Alley, St. Louis, Jan. 25- 
= me ata 











Styne and Cahn's 


“THE THINGS 
WE DID 
LAST SUMMER” 


THE PERFECT 
rbfter - Vacation. SONG 


Styne and Cahn Music Co., Inc. 





Feb. 2 for two frames ... Crew- 
Cuts set for the Statler Hotel, 
Cleveland, Nov. 19-Dec. 1... 
Constance Towers opens at the 
Drake Hotel, Chi, Friday (2) for a 
four-weeker . . . Dan Belloc and 
Pat Boone one-nite it at Wisconsin 
U., Madison, Nov.*9 . .. Ben Ar- 
den orch into the Brown Suburban 
Hotel, Louisville, opening next 
Monday (5) for four frames... 
Carlos Gastel and Lee Gillette in 
town Jast week on the way to New 
York for Nat (King) Cole’s teevee 
show preem. 





Hollywood 


Marguerite Piazza records a new 
LP album for ABC Paramount in 
NY Nov. 20... Ray Anthony orch 
set for the 20th-Fox pic, “The Girl 
Can’t Help It.” ... Pat Boone, who 
has been cutting his Dot Records 
in N. Y. or Chi, henceforth will do 
all his recording in Hollywood 
with Randy Wood, label prexy rid- 
ing herd on the sessions . . . Kash- 
mir medical student Kuldip Rae 
Singh, who recently appeared as a 
singing contestant on the Groucho 
Marx show, has been signed to an 
RCA Victor contract. 


Pittsburgh 


Cab Calloway inked for Vogue 
Terrace week of Nov. 26... Car- 
men Cavallaro and his trio booked 
for two-week return engagement 
at Holiday House beginning March 
4. He broke big room’s record 
during his recent stand there... 
Walter Gala, pianist - organist, 
into Frankie Elia’s Band Box 
on Grant Street for a run... 
Vince Lascheid Five giving jazz 
concerts every Wednesday nite at 
Suburban Room ... Johnny Ma- 
rino, trumpet player, has taker a 
combo to Jill Kury’s Showcase in 
East Liberty . . . Don McGovern at 
Royal York’s dining room playing 
organ music at dinner session and 
into same spot’s Tarry Bar on pl- 
ano at late sessions ... Walt 
Harper band went back into the 
Midway Lounge Monday for a stay 
after week-end fraternity dates at 
Penn State U ... Joe Maize & the 
Cordsmen open Nov. 5 for two 
weeks at Holiday House. Lecuona 
Cuban Boys there now on hold- 
over... Four Showmen wind up 
fortnight at Chez Dee Saturday. 
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Harry Fox 
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the Fox budget which is being 
turned back to the publishers. 
The collection fee, originally 
242%, was increased last year to 
cover Fox’s upped _ accounting 
costs. Under the publisher’s con- 
tract with songwriters, no more 
than 242% of the mechanical roy- 
alties can be deducted for col- 
lection purposes. Hence, the pub- 
lishers have been absorbing the 
extra 1% since Fox upped his fees 
and the rebate will probably be 
kept entirely by the publishers. 











Clicking & Matriculating 
Denton, Tex., Oct. 30. 
Dick & Wade, a singing and in- 
strumental act playing weekend 
dates in theatres in the area, are 
students at North Texas State Col- 
lege here. Their full names are 
Wade Moore and Dick Penner. 
The duo recently made some re- 
cordings for Sam Phillips’ Sun 
Records, of Memphis, the discov- 
erer of Elvis Presley and Carl 
Perkins. Wade & Dick have also 
writen a number of tunes. Their 
“Ooby Dooby” is a current click. 











CURRENTLY—Tour of 


GREAT BRITAIN 
Embracing 25 Major Cities—Consecutively 


LIONEL HAMPTON 


AND HIS ORCHESTRA 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER. -Pres. *@ 


New Yor) 
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stage, they would have been pelted with vegetables and rotten eggs 
from the audience. 

He added, “There were no screaming mobs following singers 50 
years ago. It’s all a publicity stunt to hide lack of talent. Presley 
stands up there and sways around. The other fellow tears his clothes. 


They have never been taught to act, what to do with their hands. The 
tunes they sing aren’t ones you whistle as you leave the theatre. In 
the old days the orchestra would send the audience on its way home 
humming the favorite songs.” 














Best tonic for ailing songsmith Henry I. Marshall was .a letter this 
week from Remick’s Jack McCoy,. enclosing an. Andrews Sisters’ re- 
cording of “I Want to Linger,” a 1914 tune he had written with Stanley 
Murphy. It’s the trio’s first under their new Cap deal. Marshall has 
been hospitalized in recent months but is back at his 515 Bumble Bee 
Lane, Scotch Plains, N. J., address. 

Latter is an anecdote in itself. The vet songsmith went to the U. S. 
Post Office and made special request (and got) a contrived address 
merging the titles of two of his best known pops, “On the 5:15” and 
“Be My Little Bumble Bee,” hence that number and street. In ac- 
tuality, the Marshall manse is on a lane just off Bonnie Burn Road. 





Stuart F. Louchheim, appliance distributor and chairman of the 
board of the Nuclear Electronics Corp., has béen named to the board 
of directors of the Philadelphia Orchestra, Louchheim distributed Co- 
lumbia Records for 25 years. 


As president of the old Academy of Musie of Philadelphia, he 
spearheaded the drive to restore the century-old concert hall whose 
forthcoming centennial is scheduled for January 26. A former ’cellist, 
Louchheim in recent years has made an avocation of “pop” song- 
writing. One of his song hits, “Mixed Emotions,” waxed by Rosemary 
Clooney, sold close to 1,000,000 records, 





Jill Corey, Columbia Records’ thrush, has completed the filming of 
the new “Jill Corey Show,” a series of 15-minute musical programs for 
the National Guard Bureau. She’s supported in the series by pianist 
Dick Hyman and guitarist Mundell Lowe. Plans for distribution of 
the film, which will be spotted around the country to aid National 
Guard recruiting, will be announced shortly. Show was filmed through 
Gold Medal Productions’ Special Film Division with Mare Daniels as 
producer-director and Martin Poll as exec producer. 





The Jeanne McComb-Shelly Bond tribute to the United Nations, 
“Hail the United World,” was preemed at New York’s City Hall last 
week (24) by the Stapletone Quartet and the Professional Childrens 
School Choir. The composition, published by Mills Music, will be 
recommended to educators throughout the U. S, via the U. N.’s various 
publication listings and teacher forums. 





Al Hibbler’s latest Decca efching, “I’m Free,” has been picked up 
by Radio Free Europe for beaming to the countries behind the Iron 
Curtain. Tune, which was written by Richard Mullan, is being pub- 
lished by Veronique Music. 





The petitioners stated that certain 
parts of the bill were entirely new 


British Musicians Rap 
Copyright Legislation | to sts baste principles. 


London, Oct. 30. 

Sir Arthur Bliss, Master of the 
Queen’s Music, was among 397 mu- 
sicians who signed a petition op- 
posing a number of provisions in 
‘the new Copyright Bill, The pe- 
titioners asked that the “license 
of right” be deleted from the bill, 
and that the procedure for the re- 
vision of the rate of royalty, stated 
to be costly and cumbersome, 
should be simplified. 

The bill has already been ap- 
proved by the House of Lords, and 
prior to its Commons hearing, 
members of Parliament received 
thousands of letters protecting 





NOW 
BABY 
NOW 

MGM 12339 






A 












some of the proposed provisions, 


NEW ABC-PAR CINCY DISTRIB 

Larry Newton, national sales 
manager of ABC-Paramount, has 
switched his distributor affiliation 
in the Cincinnati territory. New 
distrib for the label will be Music 
Suppliers of Ohio, replacing Hit 
Record Distributing Co, 

Bob Martin manages the Music 
Suppliers branch. 
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THE FAMED 
“SATISFIERS” 


Have a Brand New Sound 
On CORAL RECORDS 


WHERE WILL I BE 
TOMORROW NIGHT 


By PAT BALLARD 
General Music Pub. Co. 
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Glaser’s ABC in Pacts With Macdonnell. 


Pousse & Bernheim 


Agencies in Europe 





London, Oct. 30. + 


Joe Glaser’s Associated Booking 
Corp. has made series of interna- 
tional tieins which will enable its 
talent roster to work on a world- 
wide scale and at the same time, it 
will be able to book some of the 
top European turns iuto the U. S. 
Glaser, who left to return to the 
U. S., late last week, has affected 
a tieup with Leslie Macdonnell and 
has an alliance with Andre Pousse 
& Roger Bernheim, who maintain 
offices in Paris, Berlin, Milan and 
Medrid. 

Glasser has in the past few vears 
been tapping the _ international 
market on a frowing scale. Hav- 
ing worked with the U. S. State 
Dept. in setting up goodwill tours 
for Louis Armstrong, and having 
routed worldwide tours for Lionel 
Hampton and other jazz figures, 
Glaser is now in a position to map 
similar tours for acts as well be- 
cause of the new international al- 
liances. 

Macdonnell is a former partner 
in the Foster Agency, London, 
while Pousse & Bernheim are 
among the largest offices on the 
Continent. Latter firm is the 
booker for the Lido, Bal Tabarin, 
Moulin Rouge and Les Ambassa- 
deurs, Paris, as well as other spots 
in Europe. 

The European act market has hit 
a greater importance of late. 
Nearly all the novelty acts in cafes. 
and video have to be imported. At 
the same time, the act&X homebased 
in the U. S. find it necessary to hit 
European theatres and niteries if 
they’re to maintain full employ- 
ment. Nearly all the disk singers 
now make it a point to hit Europe 
at least once annually for extend- 
ed tours. Acts such as Billy Eck- 
stine and Guy Mitchell find that 
they have more European play- 
dates than they do in the U 5S. 

All the major talent offices in 
the U. S. have European working 
agreements. Glaser’s pact with 
Macdonnell and Pousse & Bern- 
heim is in keeping with this grow- | 
ing trend. 


AGVA TO FOOT BILL 








FOR TALENT SHOWCASE 


The American Guild of Variety 
Artists will hold a series of audi- 
tions for new talent. First is 
slated for Jan. 21 at the Lambs 
Club, N.Y., with all acts who 
haven’t showcased in New York 
eligible to enter following an au- 
dition. 

The Entertainment Managers 
Assn. has long held these auditions 
for new acts so that agents, pro- 
ducers, cafe owners and other. 
buyers could get an idea of the | 


new acts comfhg up. In the AGVA 
auditions, the union will foot all | 
bills in connection with the show- | 
casings. | 





Shoreham, D.C., to Test | 
Name Bands for 12 Wks. 


The Shoreham Hotel in Wash- | 
ington, D. C., will try a band pol-| 
icy in its Blue Room as an experi-| 
ment for a 12-week period. Start- | 
ing Nov. 6, roster of bands com- | 
ing in kicks off with Art Mooney; 
Ralph Flanagan comes in Dec. 4 
and Russ Morgan follows Jan. 8, 
during the inauguration period. | 

Switch in policy followed the | 
resignation of Barnee Breeskin, | 
Who maestroed the Blue Room | 
for more than 20 years. The Blue | 
Room had been on ‘an intimate re- | 
vue policy produced by hotel op-| 
erator Bernard Bralove and car-| 
Tied a roster of approximately 20 
performers, plus a large contingent 
of violins. 

The Shoreham’s Palladian Room, 
Cwever, will continue an intime 
Policy with Rolly Rolls as the sole 
Performer. Rolls will be there 
about 20 weeks. 


| 
| 





S.C. Fair Draws 175,000 
Columbia, S. C., Oct. 30. 

Approximately 175,000 persons 
attended the South Carolina State 
Fair here last week, secretary-man- 
ager Paul V. Moore said. Moore 
Said the gate was about the same 
as last year. 

Rain cut into opening night at- 
tendance, despite a free gate, but 
another threat on Thursday, the 
big day of the event, did not mate- 
tialize and mere than 50,000 came. 





103d N.C. State Fair 
Pulls Over 600,000 


Greensboro, N. C.. Oct. 30. 
The N. C. State Fair rang down 


the curtain on its annual stand at | 


Raleigh on Oct. 20. On the last 
day the State Highway Patrol es- 
timated 150,000 swelled the week’s 
total to more than 600,000, which 
matched last year’s record 600,000 
= three days of intermittent 
rains. 


Dr. J. S. Dorton is the fair man. | 


ager. Marking the 143rd anniver- 
sary of the first State Fair held in 
1853, the 1956 State Fair offered 
more than $65,000 in cash pre- 
miums to exhibitors. Over 2,500 
individual exhibitors submitted en- 
tries. 


Nitery Gambling 
Rises as Factor 


In Ill, Elections 


St. Louis, Oct. 30. 


Alleged gamblingyin two niteries 
in Madison Coun‘y, Ill., across the 
Mississippi from here, has _ be- 
come involved in the next week’s 
election. As a result of beefs made 
by citizens in two spots in the coun- 
ty, the nominees for State’s Attor- 
ney have joined the fray. 


Dick H. Mudge Jr., the Demo- 
cratic nominee for the job, hired 
priva‘e detectives to gather evi- 
dence against the niteries operated 
by Roy Mitchell and John Vam- 
baketis. 
ings he, as a citizen, swore out 
warrants against the pair. Mudge’s 
Republican opponent Edward D. 
Groshong has publicly declared 
against the resumption of gambling 
in the coun’y and promised, if 
elected, he will eliminate all kinds 
of gambling. 


Efforts to purge gambling from 





|various spots in the county began 


when Mudge defeated Austin 
Lewis, the incumbent State’s At- 
torney who, he alleged, was sup- 
ported by a “war chest” con‘ribut- 
ed by the gambling element and 


| because of his outspoken declara-. 
| tions against gambling. Blackjack, 


poker, craps, and roulette are said 
to have operated on a sneak basis 
for several months in various spots 
in the county. 


AGVA FORFENDS WW’S 





CUFFOS WITH GARLAND | 


|solo for the Sands, Las Vegas, and 


The American Guild of Variety 


Artists holds that even a celebrity | 
who happens to be a syndicated | 


columnist and a star on his own 
NBC-TV show has to become a 
member of the union if he’s to ap- 
pear on stage. Last week, the 
union told Walter Winchell that its 
rule book held that he must be- 
come a dues-paying member in or- 
der to make stage appearances. 
Winchell had been doing cuffo ad- 
lib stints at the Pajace with Judy 
Garland. Winchell subsequently 
applied for membership. 


However, once Winchell be- 
comes a member, he will not be 
permitted to make free appear- 
ances without permission from 
either AGVA or Theatre Authority. 
Winchell told the union he thought 
his honorary membership status 
gave him membership privileges. 


Columnist was also reminded 
that his protege, Roberta Sher- 
wood, was violating union dictum 
in appearing gratis at the Palace. 
She recently appeared with Win- 
chell on Miss Garland’s show. ~ 





ATLANTA GETS CIRCUSER 
Atlanta, Oct. 30. 


While Atlanta did not get Ring- 
ling Brothers, Barnum & Bailey’s 
Circus this year, void will be filled 
by the appearance of Clyde Beatty 
Circus and Shrine Circus. 

Beatty outfit made a two-day 
stand in nearby East Point Monday 
and Tuesday, while Shrine Circus 
will play seven-day stand begin- 
ning Mortday, Nov. 5, at Municipal 
Auditorium, 


As a result of their find- | 





Cosette Taking Over 
Shows at Flamingo, L.V. 


Las Vegas, Oct. 30. 


Appointment of Pierre Cosette 
as executive director of entertain- 
ment of the Famingo Hotel was 
disclosed by Al Parvin, hostelry 
chief. Cosette takes over imme- 
diately. First show under Cosette’s 
aegis will be “First Edition,” an 
original*revue, which he packaged 
for a Flamingo opening Nov. 8. 

Cosette also continues as enter- 
tainment director of the Mapes 
Hotel in Reno and as personal man- 
ager of Anna-Maria Alberghetti. 





Hilton, Savoy in 


The Hilton chain will take over | 


the management of the S2voy-Plaza 





| 
| 





| 


' York, April 3, for 41 days, then 


In Steck Sway Dea! 


Abramson Challenges Club-Date Setu 
Of Last-Minute Talent Pacts &Pu'louts 


+ A test case important to all club 
date bookers is in the making. Nat 
Abramson, head of the WOR Art- 


Ringling Circus Setting |ists Bureau and president of the 
Itinerary for Next Year, Entertainment Menagers Assn. of 


|New York, is putting in a claim 
Greensboro, N.C., Oct. 30. | against major agencies for holding 
Ringling Bros., Barnum & Bailey | ¥P the finalization of contracts on 
Circus p'ans a Charlotte stop in| club dates for major performers. 
June next year. Charlotte Coli-| Abramson charges that many top 
seum manager Paul Buck said the | ffices and some of the better 
big show had asked for the dates | hecled indies fail to get acts to sign 
of June 7-8. pera ge-v until the very ower mo- 
p ‘ !ment, thus creating a state of un- 
The circus expeets to play Char- | ; oe : 
lotte on its comers tour opening | ©ertainty regarding the one-night- 
in Madison Square Garden in New | Abvegssen eteted ‘that he ‘wae 
forced to cancel a club date for 


ot me 4, | Saturday (27) at the Hotel Waldorf- 
Baltimore, Washington, Raleigh, Asteria, M..Y: because bi Giant 


“he ’ 

Charlotte and Montgomery, Ala. get signed contracts returned to 
It will then return to its base| him. He says that on Friday (26), 

at Sarasota, Fla., to prepare for a | he went to the client and told him 











move on to Roston, Philadelphia, 





Hotel, N.Y., around Jan. 1 if pres-| far west and southern tour to be- ‘that the appearances of Jan Murray 


ent plans for the mutual exchange 
of stock are completed. Under ar- 
rangements now concluded between 
Conrad N. Hilton, Hilton prexy; 
Hunter S. Marston, chairman of the 
board, and Benno M. Bechhold, 
Savoy-Plaza prexy, holders of the 
S-P common stock, both class A 
and B, will reeeive for each share, 
three shares of Hilton common 
stock and three shares of a new 
issue of 542% preferred stock at a 
par value of $25. 


Preferred stock which will carry 
the same voting privileges as com- 
mon, will be convertible into com- 
mon stock at any time after three 
years at the rate of 1% shares of 
preferred stock for each share of 
common. Preferred stock is re- 
deemable after four years at $26.25 
per share at the company’s option. 
Stockholders owning a controlling 
interest in the Savoy-Plaza have 
agreed to accept the offer and re- 
commend it to the other sharehold- 
ers. 

The 3l-story 1,000 room inn 
cradled some important talent. 
Lena Horne and Hildegarde were 
among those that got their start in 
the smart rooms at that inn. 

Other hotels under the Hilton 
aegis in New York are the Waldorf- 
Astoria, Plaza and the Statler. The 
chain relinquished the Hotel New 


Yorker and the Roosevelt as a re-| 


sult of a consent decree. 





Jerry Lewis May Bow 
As Single at Palace; 


Judy’s $56,000 (5th) 


Jerry Lewis may make his first 
N. Y. bigtime appearance as a sin- 
gle at the Palace, N. Y., following 
the run of Judy Garland, who is 
presently booked to January, and 
may stay longer. Lewis, who re- 
cently separated from his partner 
Dean Martin, is already booked 


|the Chez Paree, Chicago. 








| _ Lewis was eager to go in around | chances are that a lot of the vacant 
|the time that his first solo film, | time could be filled in. 


“The Delinquent” (Par), goes in 


| 


| 
| 
} 





| 
| 
} 


} 


|since commissions are payable on| 


| 
| 
| 
| 


| 


gin in September and end Dec. 15. | snd Toni Arden couldn't be guaran- 
A midwest tour is planned for/teed because of failure to return 
1958, opening in Chicago Jan. 16) cigned pacts. The client cancelled 
and ending March 15. thé deal, which Abramson says 
would have been a $3.000 grosser 
for him. He’s seeking ruling from 
the union regarding liability of the 
act, agent and the talent buyer in 
these situations. 

Actually, the practice of delaying 
the signing of contracts until the 
last minute has virtually become 
usual in the offices. The agencies 


s * « 9 
Ringling Circus 
No Bed & Board 
0 be Oar 
are frequently placed in the middle 
as well, because of the fact that by 


U S Talent Tads signing a club date contract long 
before the actual date, the per- 
" roe former may lose out on a lucrative 
The switch of the Ringling | longterm engagement. Thus many 
Bros. and Barnum & Bailey Circus} agencies are virtually forced to 
from outd6ors to indoors will pose | hold up the finalization until the 
a new set of problems for the tal-| jast possible moment. 
ent offices. Hitherto, the Ringling Again, some acts that are prom- 
acts were bought on the basis of ised are tied up by options. For 
long routes with no layoffs and| example, Miss Arden was at the 
food and lodging thrown in. Thus,| Fontainbleu. Miami Beach, last 
they were able to get a lot of tal-| week, with the possibility that an 
ent from Europe and elsewhere | option might force cancellation of 
since the performers envisioned a/the Abramson deal. The option 
lot of savings at the end of the; wasn’t exercised. 
season. | However, the club-date percent- 
However. with the Ringling | ers, hold that the inordinate delays 
show shifting from canvas to in-| present an intolerable condition, 
door arenas, the deal will be en-| and they must have firm commit- 
tirely different. Performers will| ments at least a few days in ad- 
have to get a lot more money for| vance of the club date. In some 
the same season since the circus| instances, the topliners cannot be 
will no longer be able to board | advertised because no contract has 
them. Again, the long consecu-| been inked, and frequently, the 
tive route will be missing. As it | bookings of other acts must be de- 
now stands, the circus after open-| layed until it’s known who the 
ing early April in New York, will | headliner will be. For example, if 
run until summer and then lay off the headliner is a singer, no other 
for a couple of menths and resume | chirper should be booked, or if a 
in fall. These new methods of op- comic, no similar act should be on 
eration will force the circus to pay | the same setup. 
more coin to the acts. | The problem is becoming more 
At the same time, other touring | acute, according to club date book- 
tent shows will be offering talent | €'S, because an increasingly great- 
the usual kind of deals which in-|¢" segment of the performers are 
clude consecutive work as well as| becoming dependant upon the cas- 
board. The agencies would rather |¥@l one-nighters. The bookers hold 
| that firm rules must be adhered to, 


va) . 7 ki gw | 
accept the other type of booking | and that verbal commitments even 


: : . if giv the phone should be 
the higher rate. But in the present | if given over ; 
: 7 ‘ aes | binding upon both parties. Other- 
4 4 é nd | 
situation with many novelty al wise, the bookers feel that the club 


acro acts needed for video shov’s, | , ; 
industrial layouts and cafes, the date field is hanging on too tenuous 
¢) . zs a thread. 














However to acrobats, —- | GLORIA DE HAVEN GETS 


release in New York, but that’s not | those coming from Europe wher 


feasible. 

Meanwhile, Judy’s show at the 
Palace, N. Y., is running at an even 
keel—capacity plus standees with 


‘only a slight variation in the gross 


which differs only in the amount 
of standees. This week ending yes- 
terday (Tuesday) chalked up $56.- 
500 for a total thus far of $282,600 


in its six weeks of operation with | 


its $7.50 top. 

The surrounding show comprises 
Alan King, Szonys, Bob Williams, 
Amin Bros., Pompoff & Thedy and 
the Wazzan Troupe. 





Mex Circus Cats on Prowl 


Mexico City, Oct. 23. 


The Circo Atayde, the Mexican 
circus, which is biggest in Latin 
America and has been trouping 
since 1888, is taking a costly rap 
for an improvised safari. While 
playing Irapuato, midwestern rail- 
road-strawberry center, the truck 
containing four lions upset during 
the street parade. The cats, un- 
hurt, fled in all directions, scaring 
many people but hurting none. 


Posses of help, police, towns- 
folk and farmers tracked the cats 
and killed all of them despite ef- 
forts of the circusmen to capture 
the lions alive, Capt. Felipe del 
Castillo, a trainer, was slightly in- 
jured in the search. 


| 





they remain with the same circus 
for entire seasons and sometimes 
for several years, the security of a Hollywood, Oct. 30. 
consecutive route and the prospect| Gloria De Haven was found 
of saving the bulk of their earn- | guilty of doing an “unauthorized 
ings because of food and lodging, | performance’ and fined $1,000 by 
is sometimes too strong a lure to| the branch executive committee of 
overcome. The buying season for/|the local office of American Guild 
Ringling will start as.soon as 4| of Variety Artists. Fine was later 
route is lined up. The _ talent | suspended by the union’s national 
agencies both in the U. S. and| poard. P 

abroad, will be in a difficult po- | Charges were presented by un- 
desired quota of acts. land his assistant James L. Kelly 
'that the actress-singer had ap- 
| peared professionally at the Sa- 
|hara Hotel, Las Vegas, last June 


Mpls. Burleycue Pitches while appearing at El Rancho 
For the ‘Carriage Trade’ | Y°#** 

The hia abe we i ieiks e His Fans, Not Elvis, K.0. 
S. F. Opera House 1-Niter 


house, has become the second 

downtown theatre here to offer 

free parking for its patrons. The San Francisco, Oct. 30. 

World, independent film theatre,| Elvis Presley’s fans—not Presley 
himself—are too hot to handle, 
trustees of Frisco’s 3,300-seat 


was the first to provide such gra- 

tis accommodations, inaugurating 

them nearly a year ago. Opera House have decided. A 
Charles Winchell, United Para-| promoter, who claimed to have the 

mount president-general manager | singer lined up, wanted first open 

here, says plans are being formu-_| date for a Presley show. 

lated, too, for the circuit’s three Trustees, who have to pass on all 

loop theatres here to do likewise. | dates, went into off-the-record ses- 

The service started at the chain’s| sion, ruled they were afraid fans 

two St. Paul downtown houses | would wreck Opera House furnish- 

several months ago. In St. Paul,|ings. Therefore, Presley show was 

toe, the loop World prevides it. barred. 


$1,000 RAP FROM AGVA 
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New 


Acts 





SERENA SHAW 
Songs 
15 Mins. 
Upstairs Room, N.Y. 
Serena Shaw, a striking bru- 
nette, is an accomplished song- 


stress: who obviously comes in with 
a good back log, of experience, but 
hasn’t been documented in the 
New Acts file. She’s a singer of 
moods, some of her offering con- 
stitute strong, heady material 
which is alternated with lighter 
pops for good variety. 

Miss Shaw works in the small 
confines of the Upstairs Room of 
the Duplex, which is an excellent 
showcase for her vocals. However, 
she’s capable of holding down the 
songspot in larger spots and seems 
an excellent bet for the late rooms. 
Her torchy material comes off ex- 
cellently and she similarly shows 
up well in such varied offerings as 
a Latin lullaby and a vari-tempoed 
“St. Louis Blues.” Miss Shaw gets 
excellent backing from Rudy de 











PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


BILLY 
cfuih's FUN-MASTER 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 
@ 3 Parody Books, per Bk ... $10 @ 
e@ 3 Blackout Books, per Bk ...$25 @ 
@ Minstrel Budget $25 
How to Master the Ceremonies 
$3 per Copy 
e@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 





Saxe at the piano, and Alvaro Dal- 
mar, who plays a sensitive guitar in 
a classical vein, when doing his 
own soloing. Jose. 


BABE PIER 
Impersonations . 

7 Mins. 

Sahara, Las Vegas 


Babe Pier is a comparative new- 
comer to the bistro circuits, but ap- 
parently he has put in considerable 
time studying the subjects he has 
chosen to impersonate. His work 
reveals great pains in effecting noc 
only identifiable sounds, but man- 
nerisms as well. In his initial bow 
ihere, Pier lured normal response 
with his impressions of Cagney, 
Bogart, et al. but he fired up 
hefty salvos with his offbeat char- 
acterizations, including the late 
Bela Lugosi, Aldo Ray and Lou 
Monte. 

His mimes of Johnnie Ray and 
Sammy Davis Jr., are realisticly 
perfect to a sob and a throb. 
Wrapup deals with Presley, whose 
unique style has signaled an era 
of impersonation. Alan. 


} 
SHIRLEY BASSEY 
Songs 
28 Mins. 
Cafe de Paris, London 

Shirley Bassey, who moved from 
comparative obscurity to a top role 
in the current Adelphi revue, is 
among the most striking new per- 
sonalities to enter the nitery scene. 
She has talent in large measure, 
personality, style and, above all, 
first class material. She still needs 
a little more experience and when 
she has that she should safely move 





Let a Real Professional Train You 
™~ NO C.O.D.'S 


BILLY GLASON. 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 

















SIXTH WEEK 


SERENA SHAW {e 


UPSTAIRS 
at the 
DUPLEX 
New York 
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ALBUM 
“CRY MY LOVE" 


Rama Records 


GEORGE 
HALL 


and His Piano 
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60th Week—DOMINO CLUB 
SAN FRANCISCO 


Mgmt.: MARK ANTHONY 
FAIRMONT HOTEL, San Francisco 








WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms available. 


The Home-of Show Folk 





‘into the top bracket. 

The sepia songstress, though only 
| 19, has some of the qualities that 
|have put both Lena Horne and 
| Eartha Kitt into the first league. 


with professional accomplishment. 

Her special lyrics are adroitly 
fashioned to suit her provocative 
personality and in this category 
she has. several clicko entries, 


portant Than My Mind,” a witty 
number about s-e-x, and her own 
new version of “Let’s Do It” in 
which she stands favorable com- 
peemeon with Noel Coward and 

utch, both of whom are renowned 
for their versions of this number. 

Her routine, just within the half 
hour, opens with a strong blues 
and from then on she reaches her 
biggest returns for her interpreta- 
tion of. “I’ve Got You Under My 
Skin,” a song ideally suited to her 
|talent and indicative of her ver- 
satility. 

Miss Bassey’s presentation can 
be faulted only on one minor score: 
her choice of gown (trimmed with 
mink) seems- quite unsuitable for 
ithe occasion. That’s a minor 
| eriticism, but the only relevant one. 
Myro. 





ANDRE MOON’S MARIONETTES 
15 Mins. 
Bobino, Paris 

In sight of the audience Andre 


to a little platform. ‘Unusual pro- 
duction values and excellent mani- 
pulation, plus eyecatching puppets, 
make this a fine entry of this type, 
and something that could fit into 
any bill for quality returns. He 
trots out a group of dancing girls 
with changing lights, plus phospho- 
rescent aspects, enhancing the 
prancing. Then an acrobat with an 
uncanny use of the strings to make 
|each muscle a dynamic thing. This 
|}an adroit entry. 

| A Chinese mandarin dancing, 
whirling ballerinas, surrounded by 
|a real fountain, and others make 
'this a fine stringed entry. 

! Mosk. 








In other words, her act blends sex | 
and sophistication with “sweet’’ | 
songs, ‘all of which she delivers | 


among them “My Body’s More Im-! 


Moon brings out his marionettes | 


AXIDENTALS (4) 
Songs 
20 Mins. 
New Golden, Reno 
Modern vocal groups, most all 
of which have the Hi-Los in mind, 
are increasing. The Axidentals 
not only have them in mind, but 
very much in sound. The Hi in 
this case is supplied by the girl in 
the group, Ann Winters. In fact, 
she probably rides a little farther 
out from the overall blend here so 
that there is more of a pronounced 
lead. 
Phrasing and _ arrangements, 
while steeped with sliding scales, 
short stabs, whispers and blasts, 
and those sounds which to the tin 
ear are described as flat, are for 
the most part easy enough to fol- 
low. Disadvantage for the four- 
some in this lounge. however, was 
that not enough background could 
be given their arrangements by a 
vickup trio. They should have a 
band. 
“From This Moment On” starts 
them off impressively. They keep 
action to a minimum, doing some 
clapping and changing around, but 
are concentrating on their sound 
mostly. 
Standards comprise their library 
except for an orcasional quality 
pop like “Street Where You Live.” 
Attractive feminine lead does 
the ta'king for the group. Young 
and nice looking, they present a 
likeable. enthusiastic front. 
For the niche they’ve chosen, 
they are obviously technicians. 
They'll find not a highly commer-, 
cial value, but the usual small but 
devoted following. As an act, they 
should have no trouble keeping 
busy in smart rooms and theatres. 
What they do is always rere, 
ark. 


DOLORES VENTURA 
Piano 
10 Mins. 
Empire, Glasgow 
Blonde Australian femme offers | 
act of rhythm tunes at the piano, | 
and would score with greater im-! 
pact if she would add the elusive | 
oomph to current s.a. | 
former concert artiste in her | 
native Australia, gal ranges over} 
boogie-waogie numbers to get the} 
customers’ feet tapping. Reper-| 
toire includes the cute “Barcelona | 
Boogie” and “Baa, Baa, Boogie.” | 
She works out her act seated at) 
piano. long blonde tresses falling | 
over her face in seductive fashion | 
and making her not unlike film| 
actress Diana Dors in physical ap-| 
pearance, 
Much greater emphasis should | 
be placed on gal’s s.a. to justify | 
her publicity billing of “Pin-Up 
Gal of the Keyboard.” As is, she’s | 
e..ergetic enough musician, and 
scores pleasantly and with colorful 
garbing. Okay act for vaude, tv 
and niteries, but considerable 
sharpening is needed for U.S. ap- 
proval. Gord. 


Saranac Lake - 


By Happy Benway 
Saranac Lake, N.Y., Oct. 30. 

Dr. Homer McCrary and wife off 
to Cape Cod for a deserved vaca- 
tion. At the same time he will. at- 
tend a medical convention in Bos- 
ton that concerns the new T. B. | 
drugs. 

Hank Hearn, Jacksonville thea- 
tre owner, hit the jackpot with his 
first medical clinic that upped him 
for meals in main mess hall with 
limited exercise O.K.’s. 

John Gurba, of Lane Theatre in 
Philly, is about ready to join the 
ambulatory gang. 

Thanks from the patients to Joe 
McCarthy, John McDowell, Joe 
Dwyer, John Garvey, Vince Jacobi, 
of Theatrical Protective Union No. 
1, for their time out for the wel- 
fare of the patients here; ditto for 








| 








time. 

Charlotte Eiselman, nitery en- 
tertainer, anticipates a go-home 
o.k. in the very near future. Ditto 
for Max (Randforce) Rosenthal. 
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We Salute 


A GREAT STAR 


MAURICE SEYMOUR 


Photographer 


Broadway & 54th Street 
New York 19, N. Y. 
COlumbus 5-3133 








Write to those who are ill. 


The Cordons, six-person whip 
land rope turn that appeared with 
the Ringling circus this season, re- 
;turned to their native Germany 
| last week on the S.S. Maasdam. 











Exotics - Singers 
Comedians - Novelty Acts 
Contact RUBE JACOBSON 


Hotel Mayfair, Balto. 1, Md. 
Vernon 7-7111 


SEND PHOTOS 














CHRISTMAS CARDS 


Especially fer people in SHOW BUSINESS 
Step in! Around! Phone 
ask for our Representative 


CIRCLE 7-4447-8-9 


KESSLER’S “Efficient Serv-Corp” 
G2 Wost, 46th Street, New York 17 





| 


literature sent in from time to} 








~ Unit Review 





The Stan Freberg Show 
Sydney, Oct. 16. 

A Lee Gordon presen ‘ation; stars 
Stan Freberg; features Don Cor- 
nell, Buddy Rich, Joe “Fingers” 
Carr, Nilsson Twins, Joe Martin, 
Tune Twisters, Denis Collison’s 
Band. At Stadium, Sydney, Oct. 12; 
$3 top. 





Lee Gordon has a wham hit with 
the current talent lineup playing 
a quick runaround the Stadium 
loop on initial show in for the 
summer span. 


On a four-day stint here on a 
twice-nightly basis, Gordon should 
take out solid coin with the rest of 
the runaround the keyers so much 
added gravy. About 19,000 fans 
packed the Sydney Stadium for 
the introductory two shows at a 
$3 top proving once again that the 
Aussies are willing to go overboard 
on the type of talent they are keen 
to looksee personally. Gordon, 
ex-GI long resident here, should | 
find plenty of payees for top US. | 
talent over the summer season. 


Stan Freberg, known only to the | 
Aussies via his disks, hit the jack- | 
pot on debut. Satirist smacks the | 
payees most with “Yellow Rose of | 
Texas,” “Life Could Be a Dream,” | 
“The Rock Island Line” and “The | 
Great Pretender.” He went over | 
for an additional smash with | 
“Cry,” a piece of clowning un-| 
known in this zone before. For | 
good measure, Freberg threw in a) 
satire on Elvis Presley, in which | 
he wriggled around stage like an | 
over - sexed burlesque stripper. | 
Looks pretty certain that Freberg | 
will be brought back next year m 





a repeat run. 


Don Corneil, likewise known for | 
his disks in this zone, scored a| 
personal success with “Love Is a! 
Many-Splendored Thing,” “Hold | 
My Hand,” “Size 12,” and “It Isn’t | 
Fair.” This performer should also | 
be oke for a repeat Aussie run in | 
the near future. 

Joe (Fingers) Carr, also known | 
via the record route, scored a siz-| 
able hit with his piano act, featur- | 





|HILDEGARDE SET FOR | 


VERSAILLES, N. Y., STAND 


Hildegarde will go into her first | 
N.Y. nightclub in several years | 
when she essays a date at the | 
Versailles, starting April 24. Chan- | 


toosey has in the past played the 
hotel circuit, having worked the | 
Plaza, Savoy Plaza, Waldorf-As- | 
toria, and the Pierre. | 

Deal was set by Music Corp. of 
America. 





| 
| 
FIRE LEVELS N. C. CAFE | 
Charlotte, N. C., Oct. 30. | 

The Pine Harbor Club, a com-| 
bination dining and dancing spot | 
near here, was destroyed in a spec- | 
tacular blaze last week. R. S.| 


| Smith, owner, placed the damage | 


at $70,000. 


The two-story frame structure, | 
built on pilings over the Catawba | 
River collapsed and burning tim- | 
bers floated down the river endan- | 
gering docked boats. At least three | 
boats, tied to an adjoining pier, | 
were destroyed. 


ing a load of popular numbers and 
concluding with his blindfold play- 
ing sequence—quite new to the 
Down Under fans. Carr has a 
pleasant personality and works ex- 
tremely hard, especially with the 
“12th Street Rag.” 


Buddy Rich, drummer, out here 
before under the Gordon manage- 
ment, has no difficulty in repeat- 
ing his initial success. Apart from 
his drumming, Rich does a spot of 
emceeing and threw in‘a song for 
added measure. However, Rich 
woul’ be wise to stick to his drum- 
sticks. 


Nilsson Twins don’t jell with a 
slapstick comedy routine. The gals, 
goodlookers, would do better with 
a straight act and away from the 
Betty Hutton type of humour. 

Denis Collison’s band does a 
fine job after only short rehearsals 
with the imported troupe, with 
local singers Joe Martin and the 


‘Tune Twisters doing nicely on a 


brief appearance. Rick. 











Presale te etetecets 


Held Over 


Currently 
3rd Week 


at 


New York's 
Famous 
Biltmore 

Hotel 


PHYLLIS PONN 


Ballerina with Russ Morgan's Orc. 
Mgt.: GEORGE LIBBY 
Thanks: THOMAS MARTIN, GAC 























MIKE PRIDDY 


‘HIS HOOSIER DOGS’ 


Blackie, 25 pound dog, 
balances blindfolded 
on one finger. 

7 


6118 Abbey, Kalamazoo 
Phone: Fi 5-2192 














America's Funniest Comedy Team 


MONET 
COLLINS 


Just Closed 4th Smash Engagement 
CELEBRITY ROOM - Phila. 
Now: FROLIC - Revere Beach 


Mgt.: RUSSELL REPRESENTATIVES, 
527 Madison Ave., New York 22, N. Y. 

















MOSS f0.00 PHOTOS 


FOR ELVIS PRESLEY 
PHOTOS as low as lc each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y. 
PLAZA 7-3520 
Since 35, Serving America’s Stars 



























Waat her for a 


Currently 





Queen of LAUGHS 


PATSY SHAW 


Just Concluded EL MOROCCO, Montreal 


“The greatest comedienne ever to play my club... 


For TY—Contact FRANK COOPER ASSOCIATES 
17 E. 54th Street, New York . 
STAR REPRESENTATIVES, 200 W. 57th St., N. Y., UNiversity 5-1301-2 


quick return."—Peter J. Van de North 
° 


ELEGANTE, New York 


























“Low Prices - Largest Selection” 





Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 


| CAB CALLOWAY 


Mah BILL MITTLER, 1619 Broodway, New York 
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Slick Maneuvers Overcome R ‘n R 
~ Ban in Pitt for Two Capacity Shows 





Pittsburgh, Oct. 30. 

Although management of Syria 
Mosque, 3,800-seat auditorium 
here, has banned rock ’n’ roll 
shows in name, they’re going to 
accept them in content again just 
the same. It all came about as a 
result of shrewd maneuverings of 
promoters of “Biggest In-Person 
Show of ’56” at the longhair music 


hall last week. 

That one had been inked in be- 
fore the ban, but Syria Association, 
which controls Mosque, still said 
it wouldn’t okay a rental if Bill 
Haley & the Comets were in- 
cluded. They remembered last 
time Haley was there when a minor 
riot developed and furniture and 
seats worth hundreds of dollars 
were destroyed by unruly teen- 
agers. 

So Haley was eliminated from 
the lineup (show played to two 
capacity houses just the same) and 
for the performances, to which 
Mayor Lawrence and his city coun- 
cilmen were invited to give an 
opinion although they didn’t turn 
up, house lights were turned up 
throughout, special policemen and 
plainclothesmen patrolled the 
aisles, even the longhair music 
critics were on hand to see what it 
was all about and an opening an- 
nouncement was made from the 
stage that if the packed audience 
wanted to see more of this kind of 
entertainment they had to behave. 

As a result, there wasn’t an in- 
cident and customers were so 
mannerly they could have been at- 
tending a symphony concert. Asa 
result, Syria Mosque agreed to an- 
other rental, the night of Nov. 13, 
when Little Richard, Bill Doggett, 
the Moonglows, Five Keys, Faye 
Adams, Five Satins, Etta James, 
the Robins, Tommy Brown, Johnny 
Torres and Big Jay McNeely’s band 
come in for two performances. 

Although they’re all explicitly in 
the rock ’n’ roll field, they won’t be 
identified as such in Pittsburgh. 
Just as last week’s package was 
“The Biggest in Person Show of 
56,” the one coming up will be 
labeled “The Top Ten Review of 
56.” 

“The Biggest In-Person Show of 
56” lineup included Frankie 
Lymon & the Teenagers, the Plat- 
ters, Clovers, Clyd McPhatter, 
orchs of Vic Lewis and Buddy 
Johnson, Ella Johnson, Chuck 
Berry and Shirley & Lee. House 
was scaled from $1.75 to $3.75, tax 
included. The two sellouts were 
almost entirely on the advance sale 
at downtown ticket agency of 
Robert Baltz, who handled the local 
engagement. 


Gene Autry, Gail Davis 
Pace K. C. Stock Show 
To 58-Year Peak Take 


Kansas City, Oct. 30. 

The annual American Royal Live 
Stock and Horse Show wound up 
a nine-day run last week with the 
best attendance in its 58-year his- 
tory. Triggering the big turnout 
was Gene Autry and Gail Davis, 
making their first appearance here 


and playing at matinee and evening 
shows first five days, heretofore 
traditionally light for patronage. 


Figures won't be available imme- 
diately, but it’s foregone that the 
record will be by a wide margin. 
Opening day saw 7,000 more pa- 
trons than opening day a year ago, 
and the second day had 5,000 more 
than the second day in 1955. This 
pace held throughout the first five 
days, and the last four days when 
Stakes are high always are capac- 
ity. The arena seats 6,200, and 
there is always much standing 
room sold. This year virtually 
every performance from the open- 
ing gun was sold out, and that is 
almost unheard of. 


The entertainment roster also in- 
‘cluded the ‘Cass County Boys, the 
Zoppi Troupe of equestrians, and 
the Rodeo Kids, local outfit which 
is a standard draw for youngsters. 

The 1956 show also was the larg- 
est in number of horses, Lon Cox, 
horse show committee chairman, 
pointed out, with 1,077 nags in the 
Various events. 








Barron Polan Shows How 
A Couple of Acts Beat Rap 
On Amortizing Prod. Coin 


New York. 


Editor, VARIETY: d 
I was interested in your article 


‘in VARIETY asserting that the high 


cost of production of the average 
night club act was so excessive that 
it could not be amortized during 
the first year’s playdates of the 
act. While this may be true of a 
number of acts that succeeded the 
advent of the produced and 
“choreographed” act, I would like 
to tell you, for the record, that a 
good many of these pitfalls are 
created by the artists themselves— 
killing the so-called goose, produc- 
tive of better showcases and higher 
salaries. , : 
The original Kay Thompson-Wil- 
liams Bros. act, which taught me 
what little I know about acts and 
saloons, was produced in Bob Al- 
ton’s living room over a period of 
months at absolutely no cost what- 
ever, except the initial energy and 
talent contributed by Kay Thomp- 
son and Bob Alton, and the then 
unknown Williams Bros. After 
endless auditions, the act was 
finally booked in Vegas by Maxine 
Lewis, then the booker of the 
Flamingo. In the wake of the 
Buggsy Siegel demise, the act was 
switched to the El Rancho Vegas 


|(b.k., before Katelman) at a nom- 


inal salary. 

Immediately after the success of 
the act, evéry singing group start- 
ed performing calisthenics in the 
name of choreography. Not until 
much later did the acts realize that 
the greatness of the Thompson- 
Alton teaming was the creation of 
vocal choreography, brought about 
by such a close collaboration that 
they worked virtually as composer 
and librettist work on a musical 
show. Subsequently, with both 
artists reestablised in high esteem 
and income brackets to match, it 
became increasingly difficult to 
get material—and increasingly ex- 
pensive. 

This is all by way of saying that 
an act need not necessarily be ex- 
pensive to be good. In point of 
fact, Doretta Morrow opened her 
new act in Montreal and demon- 


strated that the entire cost of her |} 


act will be amortized during her 
three and a half weeks of break-in. 

Originally when an established 
choreographer was approached, he 
asked séveral thousands of dotars 
and a percentage of the act. This, 
plus exorbitant rehearsal fees, re- 


|hearsal pianists, studios, costumes, 


and arrangements were all budg- 
eted and rationed. It is necessary 
to find new talents to produce 


these acts before they make as- 
tronomical demands. While not 
unknown as choreographer and 


performer, Robert Herget will be 
able to make his talents much bet- 
ter known through the staging of 
this act. In my book, the high cost 
of production is not proportionate 
to the high value of talent. 

Barron Polan. 


Yanks’ Brit. Bookings 


London, Oct. 30. 

Frankie Lymon & Teen-Agers 
are to visit Britain for a tour com- 
mencing Feb. 4. They will be here 
for 12 weeks, with tour been 
arranged by the Lew & Leslie 
Grade office. From same Office, 
Slim Whitman will make a return 
visit to Britain for 8-10 weeks 
commencing March 18. 

Preliminary negotiations are un- 





derway for U.S. singing group, the |: - 


Platters, to undertake a British 
variety tour next year. Their 
booking rep, Joe Glaser, arrives on 
Friday (19) and. London agent Les- 
lie Macdonnell is awaiting. discus- 
sions with him. Platters’ disks, 
“Great Pretender” and “Only 
You,” have enjoyed clicks here due 
to extreme popularity of the film 
in which these numbers are fea- 
tured—“Rock Around Th€*Clock.” 

George Shearing & Quintet, jazz 
singer Billie Holiday and the Ger- 
ry Mulligan Quartet are expected 
to tour Britain for 15 days next 
February in an all-star package 
show. London impresario Harold 
Davison, now in New York, is ne- 
gotiating the exchange, but it has 
not yet been decided which British 
eronps. will sour the States. 





20 First-Timers At 
Command Variety Gala 


London, Oct. 30. 


Of 42 acts selected for the Royal 
Command variety gala, to be 
staged at the London Palladium 
next Monday (5), 20 will be first- 
timers. Among those in this cate- 
gory are Liberace and his brother, 
George; Jerry Colonna, Holger and 
Dolores, now appearing in the 
Palladium revue; Patachou, due to 
open in a new Adelphi revue next 
month, and George Tapps and his 
dancers. : 

Other first-time stars include 
Laurence Olivier and Vivien Leigh, 
Alicia Markova, Antonio and his 
Spanish Ballet, Ben Lyon, John 
Mills and Dickie Henderson. 

The list also includes Gracie 
Fields, here for a tv assignment, 
the Crazy Gang, the George Mela- 
chrino Orch, Dickie Valentine, Da- 
vid Whitfield and Alfred Marks. 


Camp Shows Sets 
6 Holiday Units 


Camp Shows is mapping six 
volunteer units to supply holiday 
entertainment in all parts of the 
world. Two units will be routed 
for the Far East, which will play 
U. S. bases in Japan, Korea and 
Okinawa; one outfit will be sent to 
the Pacific Islands (Guam, Philip- 
pines, Formosa and Eniwetok); one 
will tour Europe and one will 
work North Africa and the Car- 
ribean area. 

All units will take off from the 
Lockheed Airport in Burbank, Dec. 
21, and all will return Jan. 10, ex- 
cept the North American-Carib- 
bean unit which comes back Jan. 16. 

The American Guild of Variety 
Artists will sponsor one Far East- 
ern and the Pacific Islands unit. 
Union will organize both these 
troupes which will be sent to the 
Coast Dec. 19. Johnny Grant, 
Coast disk jockey, will do the sec- 
ond Far Eastern unit. 

All acts will volunteer their serv- 
ices and will be flown to their 
playdates and back in Army spe- 
cial mission aircraft. This is the 
sixth consecutive year in which 
cuffo units will work in the off- 
shore GI bases. 





Meals. 





More Vegas Met. Talent to Cuba: 
Entratter to Prod. at Habana-Riviera 





vr 


Joe Glaser, Alexander 
Talk More Swap Deals 
Between U. S.-U. K. Bands 


London, Oct. 30. 


U. S. agent Joe Glaser is in 
London for talks with British im- 
presario Harold Davison regarding 
more transatlantic band exchange 
He’s negotiating a swap be- 
tween the George Shearing quin- 
tet and Ray Ellington quartet, and 
the suggestion is that the Shearing 
package should include the Gerry 
Mulligan quartet and_ songstress 
Billie Holiday. The Malcolm Mit- 
chell trio is also being put forward 
in the reciprocal negotiations from 
the British end. 

At the same time, it’s understood 
agent Willard Alexander (at pres- 
ent negotiating an exchange deal 
between the Count Basie orch and 
Ted Heath’s band) is interested in 
fixing swaps between the recently 
re-formed Glenn Miller Orchestra, 
under Ray McKinley, and the Dor- 
sey Bros. band for similar British 
attractions. Britain’s Johnny Dank- 
worth orchestra is named in con- 
nection with these discussions. 

Finally Ted Heath is still dicker- 
ing with dates and offers for an ex- 
change between his band and either 
Count Basie or Billy May. 


Boone Gets Variety Club 
Pick as 56 ‘Personality’ 


Washington, Oct. 30. 

Pat Boone, 22-year-old singer, 
has been. voted “Personality of the 
Year” in show biz by the board of 
governors of Washington’s Variety 
Club, Tent 11. He will receive a 
plaque at the club’s 21st annual 
dinner-dance on Nov. 21 at the 
Statler Hotel here. 

Boone is the eighth show biz fig- 
ure to be chosen for the annual 
award. Previous winners include 
Al Jolson, Arthur Godfrey, Joe E. 
Brown, Perry Como, Jane Froman, 
Eddie Fisher and Steve Allen. 








Vaude, Cafe Dates 





New York 


Roberta Sherwood signed for the 
Sans Souci Hotel, Havana, latter 
part of February ..., Peggy King 
goes into the Shamrock Hotel, Dec. 
21... Alan Dale will play the Alan 
Freed package at the Brooklyn 
Paramount, Dec. 23 , .. Lisa Kirk 
goes to El Rancho, Nov. 28... 
Billy Eckstine tapped for the Am- 
bassador, Los Angeles, Nov. 21... 
Robert Clary moves into Eddys’, 
Kansas City, in February... Larry 
Storch pacted for the Black Or- 
chid, Chicago, Dec. 27... Senia 
Gamsa has shifted from being an 
agent to operating as a personal 
manager ... Harry Belafonte will 
continue without a personal man- 
ager. Phil Stein is acting as his 
stage manager , .. Blackburn 
Twins signed for the Sephyr Room, 
Cleveland, where Terri Stevens 
opened last night (Tues.) ... Ethel 
Smith inked for the Beverly Hills 
Country Club, Newport, Ky., Feb. 
1 for two weeks. 

Vince Martin & The Tarriers, 
currently at the Village Vanguard, 
going to the Town Casino, Buffalo, 
Dec. 13 . . . Barbara Black to the 
Club Alamo, Detroit, Monday (29) 
..« Monet & Collins to the Frolics, 
Revere Beach, Mass., Sunday (28) 
. . . Barbara Lea debuted at the 
Village Vanguard, yesterday (Tues.) 
. Jerry Lester, Nanci Crompton 
and Lucienne & Ashour head the 
layout at the Latin Quarter start- 
ing Nov 1. 


Hollywood 
Kathy Sweeney, former vocalist 
with Ralph Flanagan and Ray Mc- 
Kinley, inked a personal manage- 
ment pact with Si Cohen and is 
going out as a single... Kay Starr 
set to open Nov. 13 at the Sahara, 


Las Vegas, following current run’ 


of The Vagabonds and Jean Car- 
roll .,., The Lavernes, French 
Apache act, Carmen Doro and Jack 
Costanzo drew a holdover at the 
Club Seville ... Dean Jones is 
prepping a nitery act ... Helene 

tanton’s opiion picked up for an- 
other fortnight at John Watsh’s 
881 Club... Billy Eckstine opens 


= SO week staid at tie Cocoanut, 





| Adams, 





Grove Nov. 21. He follows The 
Modernaires and Harvey Stone 
who come in Nov. 7, 


Chicago 
Jerry Lewis set for the Chez 
Paree, Chi, Dec. 27-Jan. 9; Liber- 
ace pacted for the Chez Jan. 30- 
Feb. 25 and Sammy Davis Jr. 
segues Feb. 26-March 18... Dick 


'Lynn on the bill topped by Louis 
| Armstrong, 
| Paree, 


opening at the Chez 
Chi, Friday (2)... Dick 
Contino plays the Milwaukee Ath- 
letic Club Nov. 28 ,.. Don Shirley, 
Anne Russell and Jo Ann Miller 
opening at the Black Orchid, Chi- 
cago, Friday (2) for three weeks. 


Atlanta 


Singer Paul Dana headlines new 
show which opened Monday (29) at 
John Carmichael’s Steak Ranch 
and is backed up by Marsh & 
impressionist - instrumen- 
talists, and the Dancing Leonards, 
adagio-tap team, plus-Larry Ward’s 
orch Sans Souci, housed in 
Darlington Apartments, reopened 
Monday (29) with the Mitchell-Ruff 
Duo, piano-bass and French horn, 
coming here from Birdland .. . 
Exotic Kalantan, Buddy Peterson, 
escape artist, and Pattie Grey, 
dancer, are at Imperial Hotel’s 
Domino Lounge .. . Mario Braggio- 
otti, concert pianist turned night 
club entertainer, opened last week 
at Biltmore Hotel’s Empire Room, 
backed up by Gerrick Twins, pair 
of identical blonde dancers, and 
Wade Creager Trio... Club 
Peachtree, undergoing general 
facelifting and refurbishing, is still 
doing business and _ headlining 
Nadage and Yvonne DuBray, ex- 
otic dancers, sharing billing with 
comic emcee Fontaine ... 
Bob McFadden, warbling impres- 
sionist, is spotlighted at Henry 
Grady Hotel’s Paradise Room on 
same bill with Billie & Gene Lam- 
bart, European novelty act, chan- 
teuse Lori Young backed up Erv 
Hinkle orch . . . Exoticker Tana- 
Leigh and comedian Sir Waiter 
Hickey headline Gypsy Room 
opow: with Bob Hertington’s dance 

n 
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Havana, Oct. 30. 

Las Vegas management and cap- 
ital has become the most important 
import in Havana during the past 
two seasons. The third Las Vegas 
operator will turn his talents to- 
ward improvement of the tourist 
and casino trade in the Cuban cap- 
ital. Jack Entratter, managing di- 
rector of the Sands Hotel, in Las Ve- 
gas, has signed as owner-producer of 
the soon-to-be constructed Habana- 
Riviera Hotel, being built on the 
Malecon for completion in late 
1957. Entratter will continue his 
ownership and show producing in- 
terest in the Las Vegas project. 

Entratter is the third Las Vegas 
boniface to become interested in 
Havana. Wilbur Clark of the Des- 
ert Inn, Las Vegas, is allied with 
the Hotel Nacional cafe and casino. . 
Lefty Clark is associated with the 
Sans Souci. 

The newest Havana hostel will 
be a 14-story Y shaped building 
with 1,000 feet of ocean frontage 
and will have 400 rooms and 25 
penthouse apartments. Another 
inn is being completed by the Hil- 
ton interests. 

It’s anticipated that with assur- 
ances of luxury hotel accommoda- 
tions, Havana tourist trade will in- 
crease considerably. Lure of 
names and casinos which has 
helped transform Las Vegas from 
a desert waste to the year-round 
tourist centre, is expected to up- 
beat Cuba’s tourist trade consider- 
ably. 

It’s expected that the Las Vegas 
styled entertainment will ultimate- 
ly make a considerable dent in the 
Florida tourist trade. About a de- 
cade back, Broward County, ad- 
jacent to Dade County, in which 
Miami Beach is located, sported 
several gambling operations. Since 
their closing, a lot of the money 
has drifted to Vegas, and for the 
native Florida gaming gentry, Cuba 
is a lot closer to home. 


Stock Swindle Expose 
Forces Royal Nevada Ops 
To Run Las Vegas Hotel 


Las Vegas, Oct. 30. 

Owners Bill Simonds and Harry 
Oederkirk have decided to run 
the Royal Nevada themselves. De- 
cision was made following the dis- 
closure of the fact that Gene Mere- 
dith with whom they had been ne- 
gotiating for the takeover of the 
inn, was a principal in an alleged 
$2,300,000 stock swindle in Man- 
hattan. 

Both Simonds and Oederkirk are 
principals in the New Frontier 
Corp., which has been renting the 
Royal Nevada’s rooms and restau- 
rant facilities from the pair. Last 
week (25), Simonds disclosed that 
a three year lease has been negoti- 
ated with New Frontier stockhold- 
ers T. W. Richardson and Maurice 
Friedman, Latter recently lost a 
bitter stock fight to Simonds for 
the New Frontier presidency. 

Terms of lease, which goes into 
effect Thurs. (1), were not revealed 
by either party. Richardson did 
say, however, that plans call for 
reopening of the Royal Nevada’s 
600-seat Crown Room, which has 
been shuttered since the spa folded 
last New Year’s eve, and re-estab- 
lighing the Royal Nevada’s major 
entertainment policy. It’s expected 
that before any major shows can be 
docked in the supper room, clear- 
ance will have to be received from 
AGVA. Union still holds several 
liens against the hotel for salaries 
that went unpaid when the original 
operation declared itself bankrupt. 

Simonds and Oederkirk pur- 
chased the Royal. Nevada from its 
original owner, Frank Fishman, 
last summer. Resort has since re- 
portedly proven to be a valuable 
asset to the New Frontier as an 
annex to accommodate its overflow 
patrons. Sd 


COULDN'T FORETELL B.0., 
DUNNINGER DROPS 36 


Los Angeles, Oct. 30. 

Dunninger eked out another thin 
$6,300 week at the Huntington 
Hartford Theatre here to give the 
house a loss of around $3,000 for 
the fortnight. Mentalist’s total 
tally was $12,600. 

He was booked on a 50-50 split 
after expenses but with a guaran- 
tee of $5,000 per week 
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VARIETY BILLS 


WEEK OF OCTOBER 31 


Numerats in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (I) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 1 


Palace (P) 1 
Judy Garland 


Rockettes Alen King 
azzan Tr. 
Ann Gilbert ‘. vane a 
Danny Carro Amie — 
Foursome G & F Szeny 
AUSTRALIA 
MELBOURNE BRISBANE 


Tivoli (T) 29 
Richard Hearne 
Julia 
Nicolas Darvas 
Ross & La Pierre 
Lane Bros. 

Bob Bromley 
The Albins 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 
SYONEY 

Tivoli (T) 29 

Katherine Dunham 
Co. 





His Majesty’s (T) 
Philip Stainton 
Nicolette Bernard 
Percy Marmont 
Richard Beynon 
Noel Howlett 
Heath Joyce 
Frank Taylor 
Gerald Duggan 
Arthur Whitehead 
John V. White 
Margaret Wolfit 
Stewart Finch 
Carele Taylor 


BRITAIN 


BIRMINGHAM 
Hippedrome (M) 29 
Cosrel Levis 
Miles 
Busies? Elliotts 

x 
Sarie & Vaughan 
Edmund Goffron 

BRIGHTON 
Hippodrome (M) 29 
Morton Fraser’s Co. 
A & V Shelley 
3 Kaye Sis. 

Jose Moreno 

S & M Harrison 
Fal ~ are 
Morlan 

Peter Cavanagh 

BRISTOL 

Emerest ” 29 

ills & Z 

M & H Nesbitt 
Eddie Parker 

2 Boris 
Jeffries & Breen 
Ronnie Collis 

4 Mansantos 
Maudy & Sandy 

CARDIFF 

New (M) 29 
Lee wawrence 
Nat Gonella 
Mapleleaf 4_ 
George a ga 
Reg Daponte 
Ponline & Eddie 
Bernado 

CHELSEA 

Palace (1) 29 
E & D Waters 
Four wg 
Ke 1 etty 
Connor & Drake 
Marcias 
Dennis Shirley 
Juggling Brauns 

reys 
an CHISWICK 

Empire (M) 29 
Miller Show 
5 Dallas Boys 
Margery Manners 


Johnny Le Roy 

Zodias 

5 Speedacs 

Palmers : 
EDINBURGH 
Empire (M) 29 


David Hughes 
N & P Lundon 
Ricky Renee 
Jack KErancois 
Frank Holder 
Roger Carne 
Crawford 
Arroll & Meadows 
FINSBURY PARK 
Empire (M) 29 
Charlie Chester 
P & P Page 
Marian Miller 
Len Lowe 
Patti Carol 
Carol Monk 
GLASGOW 
Empire (M) 29 
Ann Shelton 
Floyd & B’nay 
Morecambe & Wise 
Cooper 2 
Dickie Henderson 
King Bros. 
3 Skylons 
A & B Black 
HANLE 
Royal (M) 29 
Dave Gray 
Wallis & Rervyl 
Johnny Ford 
Mitzi Gray 





Lilian Brewn 


y. 

Cornelia Lucas 
Reece Sisters 
M & R Arden 
Ann Bullen 
Sylvia Joseph 
Jack Whiteley’s Co. 

LEED 


Empire ( 29 
Lonnie Donegan 
De Vere Dancers 
Stan Stennett 
Richards & Yolanda 
Mike McKenzie 
Curzen 3 
ewer A a Earle 
Des onnor 

LIVERPOOL 

Empire (M) 29 
Kenny Baker 
Jimmy James Co. 
Bobby Breen Co. 
Janie Marden 
3 Deuces 
Jeffrey Lenner 
3 Rosellis 


LONDON 
Metropolitan (1) 29 
Hutch 
Kentones 
George Lacy 
Kelroys 
Ken Roberts 
Linda Hadley 
Joan & Ernest 
3 Tumbling Tom- 


boys 
MANCHESTER 
Hippodrome “%M) 29 
Calvert Cavalcade 
Eddie Calvert 
Gerry Brereton 
Londonairs 
Don Lang 
Whittaker & Law 
Sylvia Drew 
Vadios Bros. 
Mayfairs 
NEWCASTLE 
Empire (M) 29 
Golden Gate 4 
Emerson & Jayne 
Mrs. Shufflewick 
Gilbert 
Desmond Lane 
Jen Jackson 
M & B Winters 
2 Serences 
NOTTINGHAM 
Empire (M) 29 
Dave Morris 
Grande & Mars 
Sandow Sis. 
2 Rexanos 
Johnny Lister 
Jimmy Ruddy 
Pauline Darroll 
Gordon’s 6 Bouquets 
PRINCE OF WALES 
(M) 29 


Dickie Valentine 
Jerry Colonna 
Hughie Green 
Murray & Maidie 
3 Monarchs 
Amparo Renkel 
Pace De Ronda 
Rose & Marion 
Vic & Adio 
Evy & Everto 
SUNDERLAND 
Empire (M) 29 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
McKenpas 





Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Portia Nelson 
Jorie Remus 
Jimmie Daniels 
Three Flames 
Warren Vaughan 

Bive Angel 
T C Jones 
Jill Cory 
Joey Carter 
Martha Davis 

& Spouse 
Jimmy Lyons 
Cameo 5 
Teddy Wilson 
Barbara Carroll 
Chardas 
Anny Kapitanny 


Lili 
Bela Babai Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 
Chateau Madrid 
Raul & Eva Reyes 
3 Galances 
Chiquita & Lenore 
Al Castellanos Orc 
Copacabana 
Nat “King” Cole 
Rowan & Martin 
Merry Macs 
June Allyn 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael Durso Ore 


Frank Marti 
Duplex 
Serena Shaw ‘% 
Rudy De Saxe 
Alvaro Dalmar 
No. 1 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Gypsies 
Quintere Rhumbas 
Hotel Biltmore 
Russ Morgan Ore 
Emery Deutsch Orc 
Hott H‘nry Hudson 
The Charmers 
Hotel Pierre 
Caterina 
Stanle 


Joan Bishop 
Joseph Sudy 
Hotel Roosevelt 
Eddie Lane Orc 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda. Montel 


Ore 


Valente 
Melba Orc 
Ore 


T & J Dorsey Orc 
Letin Querter 
Jerry Lester 





Nanci Crompton 
, Helen Wood 


Lucienne & Ashour 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 
Plaza 
Eartha Kitt — 
fed Straeter 
Mark Monte 

Le Reuban Bieuv 
Ethel Waters ~ 
Norman Paris 3 
Phil Leeds 
Nancy Andrews 
Harry Nobie 

Park Sheraton 


29| Tose Melis 


Spark Thurman 
own & Country 
Henny Youngman 
Lonnie Sattin 
saye Bros. 
Burnell Dancers 
Ned Harvey Orc 
Pupi Campo Orc 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 


F. Martin Ore 


Bar of Musie 
Sir Lancelot 
Felix De Cola 
Jerry Linden Ore 

Bandbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bob Barley Trio 

Ciro’s 
Mae Barnes 


Desert inn 


Vic Damone 
Beverlee Dennis 
Art Johnson 


Carlton Hayes Orc 
Dunes 
Smart Affairs °57 

Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 

Flash Gordon 

Sir Lionel Beckles 
Lon Fontaine 
Beige Beauts 
Torris Brand Ore 
El Cortez 
Beth Hughes 
Bobby Pinkus 
Herby Barris 
Mack Pearson 
Cirquettes 

Sterling Young Orc 
El Rancho Vegas 


Mary 


Billy Eckstine 

Lenny Kent 

El Rancho Ore 

Renee Molnar Dnecrs 

Flamingo 

Mills Bros. 

Rosemarie 

3 Merkys 

Rosemarie 

Flamingoettes 

Lou Basil Ore 
Fremont Hotel 

Dynemics 

4 Gems 

Mike Sarge & 
His Sargents 
Golden Nugget 

Sons of Golden 
West 

Hank Penny 

Sue Thompson 

Freddie Masters 
Sextette 

Hacienda 
Billy Ward 


| Eddie Peabody 
| Bruce Davis 


New Frontier 
Ella Fitzgerald 


Ball & Chain 
Charles Ventura Or 
Billy Bean 
Meusice Alex iwncer 
Piue Notes (J) 

Eden Roc 
Jimmy Kowack 
Teddi King 
The Archers 
Mal Malkin Ore 
Chuey Reyes Ore 

Fontainebleau 
Jackie Heller 
Terry Haven 
T & P Rodriguez 


Eugene & Sonya 
Andrei Hamshay 
Versailies 
Panchite Orc 
Viennese Lantern 
Margarita Sierra 
Dolores Perry 


Edith Piaf 
Salvatore Gioe Or 


J Wallace 

Betty Ann Steele 

Danny Davis Orc 

Larry McMahon 

Piute Pete 

Irving Ha 

Village Vanguard 

Barbara Lea 

C Williams Trio 
Waldorf-Astoria 

Lisa rk 

Emil Coleman Orc 

Mischa Borr Orc 


CHICAGO 
Black Orchid The Boyers 
Don Shirley Lilian Renee 
Anne Russell Paul Duke 
Jo Ann Miller George Simpson 
Bive Angel Paul Gibben 
“Calypso Fiesta” J. Melendez & D 
Antonio Perrusquia Maxfield 
Gloria Ruiz Virginia Sellers 
Johnny Barracuda John Kesten 
Carlisse Novo Boulevar-Dears & 
Al D’Lacy Ore Beoulevar-Dons 
Bive Note F. Masters Orc 
Count Basie Drake Hotel 
Chez Paree Constance Towers 
Louis Armstrong Jimmy Blade Orc 
Dick Linn . London House 
Ted Fio Rito Ore Eddie ood 
Cleister inn Mister Kelly's 
Audrey Morris 3 Pat M y 
Jerri Winters Tommy Wolf 
Eddy Baker 3 ~ Palmer House 
onrad Hilton “He y” 
“Comics-On-Ice” ‘a Hartman 
D. Arnold & Marji Bill Tabbert 
LOS ANGELES 
Ambassador Hotei aoe ee 
r s. 
Mickey Rooney Darcy Sis. 


Geri Galian Ore 
Felix Martinique Orc 
Crescendo 
Louis Armstrong O1: 
Mocambo 

Ella Fitzgerald 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rouge 
Helen Traubel 
“C’est La Vie” Rev 
Wiere Bros. (3) 
Statier Hotei 
Carl Ravazza 
De Marlos (2) 
Eddy Bergman Or« 


LAS VEGAS 


Shecky Greene 
The Goofers 
Julie London 
Venus Starlets 


Donn Arden Dncrs ; Garwood Van Ore 


Riviera 
Latin Qtr Revue 
Gypsy Rose Lee 
Morey Amsterdam 
Frelanis 
Marilex 
Barbara Esko 
Hines Kids 
Ray Sinatra Ore 
Sahara 
Kay Starr 
SaHarem Dncrs 


Cee Davidson Orc 
Sands 
Lena Horne 


“Ziegfeld Folies” 
Devoy Trio 

| Copa Girls 
Antonio Morelli Or« 
| Showboat 
Wally Vernon 
Tere Sheehan 





Garr Nelson 
Showboat Girls 


Mike Werner Ore 
Silver Slipper 
Mardi Gras Revue 
Johnny Maddox 

Alis Leslie 
Russ Clark 
Judy Forre 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Alis Leslie 
Slipperettes 
G. Redman Orc 
Thunderbird 


China Doll Rev 
Ming & Ling 

Toy & Wing 

Tong Bros. 

Sing Lee Sing 
China Dolls 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Orc 





MIAMI-MIAMI BEACH 


| Nautilus 
Peter Wood 

Gil Marr 

Antone & Ina 

Syd Stanley Orc 
San Souci Hotel 

Joe Carter 

Betty Barclay 

Freddy Calo Orc 

Seville 

Charlie Farrell 

Tommy Ryan 

Johnny Silvers Orc 

Rey Mambo Orc 


Al Navarro Orc Saxony 
Sacasas Ore Richie a 
Leon & Eddie's Ld —— 
Can-Can Girls Holly Warren 
Toni Rave George Foster 
Terry Rich Charles & Faye 
Denise Cartes Orc 
Atoma Roney Plaza 
Malayan De Decelle 
Rivero Quintet San Barton 
Bim Mama Cookie Norwood 
Pierre Duval Serge Valdez Orc 
Lad Richards Band 5 O'Clock 
Murray Frankxtin’s | Flash Laine 
Dick Buckley Siska 
Murray Franklin Tommy Raft 
Cookie Norw Parisian Rev 
HAVANA 
Sans Souci Sonia Calero 





Amie Cordy 
Lonnie Sattin 





Victor Alvarez 
D’Aida Q. 


Aida 
Ortega Ore 


Nacional A Romeu Org 
Lucy Fabery Mere 
Mitsouko ry A 
Martica Rams dive Marvel 
Ray Carson Miguel Blance 
W. Reyes Ore Montmartre 

Tropicana . Katyna Ranieri 
Gloria & Rolande Fajardo Orc 
S Suare, Org Casino Playa Ore 

RENO 


Mardi Gras Lounge | Skylets 

Harry Ranch Ore Ed Fitzpatrick Orc 
Russo py Riverside 
Penthouse A. L. Simpkins 


Mapes Skyroom 
Frank Marlow Landre & Verna 


Cordol Geo. Wong 
Martin Bros. Starlets 
Nita & Peppi Bill Clifford Ore 








Philly Vice Scandal 


=—e Continued from page 2 =a 








yo show biz figures in Manhat- 


tan, were: Jack Barry, 30, late 
night announcer and disk jockey 
at WPEN; and Morris Yuter, 29, 
press agent and promotion man, 
both held on one count. (Barry is 
not to be confused with the 
Gotham-based Jack Barry, tv pack- 
ager and quizmaster.) 


Joe Valino, whose current Vik 
disking “Garden of Eden” is list- 
ed as a “best bet,” was arrested 
early Sunday (28) on warrants 
charging complicity in an abortion 
case involving a 16-year-old girl, 
one of the “models” linked to the 
city’s tri-State vice ring. 

Several photographers and soci- 
alites have been arrested in the 
probe, which was kicked off with 
the arrest of Bernard Jacobs, for- 
mer model agency operator who is 
accused of several crimes, includ- 
ing putting a 15-year-old girl into 
prostitution for a $100 date. 


Radio station WPEN was shaken 
by the indictment of two of its per- 
sonalities. In a statement issued 
to the press and also broadcast, 
William P. Caskey, v.p. and gen- 


|eral manager of WPEN, declared: 


“We awe naturally shocked at 
these developments. In the past 
the value of Steve Allison as a per- 
fo-mer and his show as a medium 
of information and entertainment 
have been unquestioned. The ob- 
vious value of the show is borne 
out by the prominent local, state 
and national figures who have ap- 
peared o: it as guests. 


“While we feel that a man is in- 
nocent until proven be be guilty, 
in deference to the listening pub- 
lic we have taken Allison off the 
air until such guilt or innocence is 
established.” 


The warrant for Jack Barry, 
which came later the same evening, 
caught Caskey by surprise. “This 
whole situation is simply beyond 
my comprehension and the public 
may be sure that any of our per- 
formers who are accused will be 
taken off the air until the matter 





is settled,” he said. 

Kal ‘Ross, who preceded Alli- 
son on the WPEN program, is han- 
| dling the show for the time being. 








Blue Comics 
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House Reviews 
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Prince of Wales, 
Lendon 
London, Oct. 23. 
Dickie Walentine (with Don 
Phillips), Jerry Colonna, Hughie 
Green, Chic Murray & Maidie, The 
Three Monarchs, Amparo Renkel 
& Paco De Ronda & Company (7), 
Vic & Adio, Eddie Rose & Marion, 
Evy & Everto, Harold Collins Orch. 





To have two vocalists sharing 
headline honors in a single vaude 
bili may appear to be top heavy, 
but the different styles of Jerry 
Colonna and Dickie Valentine, in 
fact, make a pleasant contrast. The 
American plays for laughs and gets 
them, while the British singer dis- 
plays his versatility by ranging 
from straight ballads to comedy 
impressions. 

Colonna toured Britain last year 
but, apart from one or two dates, 
his entire stint was restricted to 
the provinces. This, therefore, is 
his first West End engagement and 
he makes a smash success of it. 


Admittedly, he assaults the ear. 


drums, but that’s a deliberate facet 
of his comedy routine. So, also, 
is the rolling of his eyeballs and 
his sustained top notes. No num- 
ber is sacred with him and he gets 
a continuous flow of laughs by his 
unconventional treatments. He 
kids the audience into believing 
he’s going to give with opera and 
then delivers a particularly rau- 
cous interpretation of “Let Me Go 
Lover.” e underlines the inani- 
ties of some of the modern songs 
by reading the words of a pop 
lyric. He shows off with the trom- 
bone with surprising skill, tries to 
get audience participation for 
“Sweet Adeline” with amusing re- 
sults and then belts “Ebb Tide” 
for a sock closure. There’s plenty 
of gab with the act, but it’s all good 
stuff; he’s essentially a showman 
and has a complete mastery of his 
audience. 

Valentine, who closes the bill, is 
more the conventional type singer, 
but his specialty is his uncanny 
skill in impressions and his take- 
offs include Mario Lanza, George 
Sanders, Al Jolson, Nat Cole, Billy 
Eckstine, Billy Daniels and the in- 
evitable Johnnie Ray. In between, 
he frequently plays it straight with 
dramatic offerings of the calibre of 
“No Other Love,” ‘“Temptation” 
and “The Clown Who Cried.” A 
slick and well-balanced perform- 
ance. 


Hughie Green, who emcees the 
layout, does a similar chore on a 
tv quiz program. He has a smooth 
easy flow, but, unwisely, some of 
his gags are in questionable taste 
and call for blue pencilling. Chic 
Murray & Maidie, who made their 
London debut at this theatre only 
a month ago, are making a quick 
return on the strength of their pre- 
vious success. He’s a droll comic, 
whose particular gimmick is over 
simplification of every statement. 
On his own he’s a funny man, but 
the vocals with his partner are just 
average quality. 


The Three Monarchs get better 


| terest an established personal man- | all the time. Their comedy on the 


agement or writer. 
There are many writers willing 


terms have generally been such 


could retain for himself. 


Of late, there -has been more 
| activity in the sticks. A comic has 
|more chance of being cased these 
|days than ever before. An agency 
is not averse to sending out an 
observer, if possibility is that the 
comic can be developed. However, 
most reports indicate that the blue 
is too heavy for bigtime exhibi- 
tion. 


Even if a comedian does accept- 
able material, it’s no assurance 
that he'll go places in a hurry. 
Unfortunateijy, the agencies hold 
that the reverse is true, that a 
comic will get nowhere with dirty 
lines. It’s a truism that what audi- 
ences will take and love from Joe 
E. Lewis or Sophie Tucker will 
not be accepted from a newcomer. 
Again, these headliners, backed by 
years of knowhow, have learned to 
deliver risque material without 
offense. 


There are many turns working 
in towns throughout the south and 
midwest that can be developed, ac- 
cording to the agencies, but they 
feel that they haVe enough to do 
with their present rester of estab- 








power te handle untried perform- 
ers without material, > va 


lished acts, and haven't the man-. 


| 


to go along with the hopefuls, but | phe ma 


| 
| 


| 
| 
| 


harmonica never misses and new 
bits of business, recently intro- 
duced, strengthen the entire act. 
in comedy derives from the 
effeminate style affected by one of 


that a comic would be paying aS/the trio, but there’s nothing dis- 
much for management fees and | tasteful about the way it’s done. 
under the line expenses as he | Amparo Renkel and Paco De Ron- 


da head a company of six Spanish 
dancers and one guitarist, who 
have near-classical routines which, 
in themselves, are colorfully dra- 
matic, but not too strongly suited 
in a vaude lineup of this character. 
The nonchalant style of Vic & 
Adio’s hand balancing routine, fre- 
quently demonstrated in London, 
remains as fresh and impressive as 
ever. Eddie Rose and Marion show 
off one of the most demanding of 
juggling acts, which is climaxed by 
the male partner keeping five 
bowls spinning on canes, while 
eight plates are being twirled si- 
multaneously on a table. Evy & 
Everto’s unicycle act, with their 
unusual contraptions, makes a 
stout opener. The show, which is 
in for a two week run and closes 
Nov. 3, is smoothly backgrounded 
by the Harold Collins resident 
orch, Myro. 





Apollo, N. Y. 


Pearl Bailey, Louis Bellson Orch 
(21) with Don Redmond, Thelma 
Carpenter, Bill Bailey, Howell & 
Radcliff, Phillips-Forte Dancers (9) ; 
“Siege At Red River” (20th). 





The top Negro performers today 





have virtually © relinquished: this 
Harlem flagship to the young rock 





’n’ roll groups for the more lucra- 
tive nitery circuits. Occasionally, 
however, they do make room for 
an Apollo week, but it doesn’t hap- 
pen often enough. 

When they do come back,though, 
they give the house’s habituees a 
looksee of slick showmanship at 
work and a welcome respite from 
the raucus rock ’n’ roll ramblings. 
It may not appeal to the kids who 
dig the beat, but it may help to 
lift their standards of entertain- 
ment, somewhat. 

Such is the case of Pearl Bailey 
who’s heading up an attractive 
divertissement this frame. Although 
she’s gone on to Broadway legitun- 
ers (“House of Flowers’) and such 
posh spots as New York’s Waldort- 
Astoria, she wins the crowd no 
matter where she’s playing. In 
song, patter and in this instance, 
dance, she knocks ’em out all the 
way. 

It's almost a family affair, too. 
Hubby Louis Bellson heads up the 
lush orch that has a complement 
of six strings, yet. (It’s been a long 
time since so many fiddiers have 
been grouped together on an Apol- 
lo stage.) And her brother Bill 
Bailey takes over the ge vee with 
his familiar salute to Bill Robinson 
terp routine. 

Filling out the bill is thrush 
Thelma Carpenter with two care- 
fully delivered numbers, “Who 
Cares” and “It’s A Big Wide, Won- 
derful World,” and the comedy 
team of Howell & Radcliff. Latter 
works smoothly through song and 
palaver that hits the funnybone 
often enough to keep the pewhold- 
ers happy. The  Phillips-Forte 
Dancers are spotted for added 
dressing and score with Miss 
Bailey in a hectic Charleston rou- 
tine to “I Can’t Rock ’n’ Roll To 
Save My Soul.” They also swing 
along with the rest of the troupe to 
a breezy “Bill Bailey Won’t You 
Please Come Home” for the closer. 

In the star’s songalog are “I’m 
Gonna Keep -On Doin’ What I'm 
Doin’ Until I Can’t Do What I’m 
Doin’ No More,” “Solid Geld Cadil- 
lac,” “Hit The Road To Dream- 
land,” “Since I Became A Hussy 
For My Husband,” “Shake That 
Thing,” “Zing Went The Strings of 
My Heart,” “Bill Bailey” and 
“Tired,” of course. All whammo. 

Don Redmond batons the Bellson 
band while latter concentrates on 
some lively skin-beating. Orch also 
does well on a big treatment of 
“Canadian Sunset.” Gros. 


Empire, Glasgow 
Glasgow, Oct. 25. 

Golden Gate Quartet (Emel Bur- 
gess at piano), Desmond Lane, Jen 
Jackson, “Mrs. Shufflewick,” Mike 
& Bernie Winters, Nenette Mon 
gadors & Anne, The Edorics (3), 
Bobby Dowds Orch. 





Making their Scot bow, the 
Golden Gate Quartet prove popu- 
lar with customers. Colored and 
Slickly presented, and score with 
“Love Is Many-Splendored. Thing” 
and “Rock Around the Clock.” 

Group comprises Clyde Riddick 
and Clyde Wright as first and sec- 
ond tenors, Caleb Ginyard as bari- 
tone, Orlandus Wilson as bass, and 
have support at the ivories from 
Emel Burgess, 

Rest of acts on so-so layout join 
forces with the quartet for a rock 
’n’ roll finale that has customers’ 
handclapping, and is unusually 
lively and offbeat twist to vaude 
bill. Despite smallness of audience 
at show caught, this had the out- 
fronters participating warmly. 

Jen Jackson, from the U.S.., is a 
well-built hip-wiggler for per-in- 
terval slotting honors, and warms 
up partially-filled auditorium with 
a lively red-hot momma offering. 
Gal has lotsa energy, wins palming 
for “Some of These Days” and 
“Man I Love,” and tries out a part 
of the Scotch tune “Just A Wee 
Deoch an’ Doruis” after gabbing 
re her half-Scot ancestry. Exits to 
good reaction. 

Desmond Lane (see in New Acts) 
proves entertaining with tunes on 
clarinet and penny-whistle. Mike 
& Bernie Winters are overlong in 
their first-half comedy act, and 
score better with second offering 
of crazy comedy cross-gabbing. 
Nenette Mongadors & Anne, 
French juggling twosome, are dis- 
taffers, mother and daughter, with 
verve; daughter has brightened up 
both hairstyle and _ personality 
since last time around. 

“Mrs. Shufflewick,” female im- 
personator, is reviewed in New 
Acts. The Edorics, two males and 
a girl, score with one of strongest 
dance opening acts seen here- 
abouts for some time. Showback- 
ing is by’ the resident orch under 
the Bobby Dowds baten. Gord. 
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NIGHT CLUB REVIEWS 61 





Cire’s, H’wood 

Mae Barnes, Half Bros., The 
Blair Sisters, Line, Ceri Gallian 
Orch, Felix Martinique Duo; $2 
cover. 

Pub crawlers along the strip, 
who more out of curiosity than 
a sense of direction hove to at 
Ciro’s Friday night, didn’t have to 
wait long to find out who’s Mae 
Barnes. Little known away from 
small cafes of lower Manhattan, 
she thundered her own welcome 
with a display of laryngal power 
that ow rattled the tables and 
cracked the stucco. To her a mi- 
crophone is just something to 
stand up to; she needed it like a 
hole in the shoe. She may yet 


catch fire with the cover lifters, so 


distinctive and unorthodox is her 
singing style if it can be called 
that. 

More the shouter than a pur- 
veyor of melodics, she just belts 
away let the notes fall where they 
may. She’s offkey and off-limits 
to the bounds of entertainment as 
it is known on the night run, but 
there’s a strange quality to her 
vocalistics that catches the mood 
of the imbibers, the more the re- 
fills the merrier. A _ short-plumo 
Pearl Bailey and at times remini- 
scent with throw-away lines, she 
kicks the gong around with all the 
fervor of a camp meeting or a fish 
fry. It’s useless to try to identify 
her numbers and Jimmy McHugh 
would in puzzlement mutter to 
himself, “did I write that?” after 
she pours out like a ladle of hot 
steel “Sunny Side of the Street.” 
She revels in her own primitive 
idiom and it becomes infectious. 
When the orchestral beat cools she 
pounds the piano with open palms. 
She was called bacx for encores, 
no small indication that she was 
liked by the non-pro turnout. 


The large, economy-size of thun- 
derer, she was billed back east as 
“last of the brown-skinned mamas” 
but may well have the next hurri- 
cane named after her. She’s at her 
best with special material, such as 
“Il Shouldn’t Have Trusted That 
Man,” which is half-talked in the 
Bailey manner, and more of it 
would have been relished. She’s so 
different from any other singer 
who has played this room that she 
may pull business from the pass- 
ing traffic. With the doors wide 
open she can be heard up and 
down Sunset. 


Host Herman Hover filled out 
the bill with the juggling Half 
Bros., holdovers, the Blair Sisters, 
agile and athletic acro-tumblers, 
who speed through a series of 
turns, flips and splits, and the five 
Ciro dancers, who have as much to 
do as the terpers on the Ed Sul- 
livan show. Geri Gallian dishes 
up the tunes and at intermish ro- 
tate for the hoofers with Felix 
Martinique and his drum-accord- 
ion duo. Heln. 


Eden Roe, Miami Beach 
Miami Beach, Oct. 27. 
Jimmie Komack, Teddi King, The 
Archers (2), Mal Malkin Orch; 
$3.50-$4.50 minimum. 





Trio of acts playing the Cafe 
Pompeii this week (to Oct. 31) are 
the youthful types this spot keeps 
trying to showcase in: search for 
likely talent who can be optioned 
for return dates through the year 
as feature and supporting acts. 

Jimmie Komack is a definite ad- 
dition to the list being compiled 
with this thinking in mind. The 
young comic showed in this area 
last winter during the unsuccessful 
run of the Matador Room in the 
new Seville. 

This time out, Komack hits with 
resounding impact in a room that 
has not been too kind to comedians 
since preeming last season. The 
Cafe Pompeii’s suave atmosphere 
is tailored for laughmakers with a 
fresh approach. 

Komack’s material is written for 
such surroundings. Projected in 
smooth, authoritative manner, 
Komack’s invents depart from 
the kicked around one-liners, 
concentrating on character and 
Offbeat delineations, viz: ‘What's 
Become Of My _ Schoolmates’” 
@ smart peg on _ which to 
hang character introes; an incisive 
lampoon on. the Presley poundings; 
Straight and special material ver- 
si0n of “You've Gotta Have Heart” 
and for topper a tongue-in-cheek— 
with serio undertones—of Actor’s 
Studio types. Another zinger is his 
Frenchified version of a Jolson- 
—— song seller. He has to beg 


Teddi King is the petite chan- 
tress with the deliberate delivery 
Tight down to the last note of a 
froup of carefully arranged chan- 
sons. Perhaps it’s too studied a 
troup, for overall effect. The ex- 
citement necessary to prope] her 


-Stint into sock strata is lacking 


thanks toe too mechanical effect re- 
tained, Collection of tunes is in- 
telligent, containing enough of the 
Current pops to balance “Moon- 


light In Vermont” an ear-caresser, 
and latest RCA platter “Married, I 
Can Always Get.” There’s also 
well-versed medley from “My Fair 
Lady” and “Lady Is A Tramp,” but 
sas noted, end-effect is okay accep- 
tance, where more drive could up 
the returns. 

The Archers are a spirited pair 
of youngsters who sock over a 
group of musicomedy patterned 
routines to make for brisk tee-of- 
fers. Mal Malkin accomps them 
all at the Baldwin in top form, ba- 
tons the orch and handles the intro 
chores in highly capable =— 

ry. 


Besert Inn, Las Vegas 
Las Vegas, Oct. 26. 
Marion Marlowe, Dave Barry, 
Donn Arden Dancers (13), Carlton 
Hayes Orch (12); $2 minimum. 
Emergency fill-in for one-week 
only for ailing Gordon MacRae is 
songstress Marion Marlowe, who 
surprises sophisticated audiences in 
the Painted Desert Room of Wil- 
bur Clark’s Desert Inn with a 
winning personality and a better- 
than-average set of pipes. The 
well-built Miss Marlowe, whose 
only previous Vegas shot was at 
the Dunes a year ago, won a sure 
repeat booking at the Desert Inn 
by her capable last minute sub job. 


Obviously an able hand at heavier 
stuff, Miss Marlowe nevertheless 
plows under this talent for a pop 
selection, sprinkled with novelty 
stuff composed by her pianist, 
Jerry Bressler. Her stint includes 
“Was There Ever a Moment Like 
This,” “A Gift from Me to You,” 
“From This Moment On,” “Can't 
Help Lovin’ That Man,” “I Gotta 
Get Hot,” “Autumn Leaves,” “A 
Girl Like Daddy Used to Have on 
the Side,” and the semi-classical 
“Sorrento” as a finale. 


Miss Marlowe closes Oct. 390, 
providing MacRae is in shape to 
take over. The rest of the show 
stays as is. 


Second spot is capably held by 
comic Dave Barry, a Vegas veterar 
who shows up this trip with a lot 
of new material that tickles the 
audience and has them yelling for 
more. Barry standbys are his 
mimics of personalities who are 
easy to mimic, and his ancient but 
still effective routine on the women- 
folk, and what it takes to make 
them glamorous. 


The Donn Arden Dancers fill the 
hour-long show with two flashy 
numbers, “Salute to Rodgers & 
Hart” and “Shangri-La,” the for- 
mer a series of nostalgic numbers 
just like the titie implies, and the 
latter a weird Oriental fantasy 
with “Madame _ Butterfly” over- 
tones. Featured on the vocals are 
Donna Linnard and Art Johnson. 

Onck. 





Boulevard, 
Rego Park, L. I. 
Sallie Blair, Don Rickles, Farrar 
Trio, Johnny Morris Orch; $5 mini- 
mum, 





The Arthur Cano-Abe Goldstein 
operation in this suburban aréa 
looms as an increasingly important 
talent outlet. Aside from the 


showcasing of new acts, there’s a 
certain middle bracket performer 
who gets occasional dates while 
waiting for a mid-Manhattan airing. 
With this bill, the Boulevard un- 
covers -one important find, Sallie 
Blair, and gives an airing to Don 
Rickles. 

Miss Blair, who recently did a 
date at the Apollo, looms as a 
comer. At this point, all the youth- 
ful savagery comes out in this 
light-Negro songstress. Making 
her entrance in a gold lame gown, 
Miss Blair hits an exciting mien. 
Her tunes reached the apex with 
her “Black Magic” in a rather 
lengthy sequence in -which 


trousers and does a series of bare- 
foot terps around the floor. Miss 
Blair will be on the downtown cir- 
cuit in short order. It’s likely that 
some of her essential wildness will 
be distilled out of her by that time, 
a condition which would increase 
her eligibility for the tomer spots. 

Rickles who has been on the 
cafe circuit for sometime, is a dif- 
ferent kind of comic than one is ac- 
customed to in the metropolitan 
area. Rickles works at top speed, 
all his utterances are shouted and 
some of his material can stand 
the blue-pencil. Rickles needs to 
simmer down before his effective- 
ness can be noted. 

Having a flood of material 
shouted into the ear can be discon- 
certing. Some of his lines are 
laugh producers. Rickles did well 
in this spot, but whether this kind 
of delivery will hold up in a plushy 
spot is debateable. 

Completing the lineup is The 
Parrar Tric, a man and two girl 
ballroom turn in which some grace- 
ful figures are executed, Johnny 
Morris orch showbacks. Jose. 





she | 





| 
| 


makes her reappearance in torero | 





Colony, London 
London, Oct. 23. 
Jacques Pils; Al Koran; Felix 
King and Don Carlos Orchs; $5 
minimum. 





Jacques Pils played this Berkeley 
Square cafe when he was appear- 
ing in a West End musical last year 
and the impact he made justifies 
this return date. Second time 
round he’s just as successful and 
that spells sockeroo business. 

There’s little substantial varia- 
tion in his routining, but the wel- 
come Gallic charm insures a fresh 
look to his material. He’s loaded 
with personality and has the hav»y 
knack of presenting Paris as a city 
of gaiety and romance, via a siring 
of numbers sung with equal fiu- 
ency either in English or French. 
The presentation combines warmth 
with slickness and there’s a pro- 
fessional gloss to his delivery. His 
act, which includes among its best 
numbers such tunes as “The Wash- 
erwomen of Portugal,” “Toi Qui 
Disais,” “Capri” and “Back in the 
Garden of Eden,” winds appropri- 
ately with an attractive French 
medley in which the customers 
volunteer to participate. 

As a switch from their normal 
policy, the Colony has a supporting 
act in A] Koran, whose specialty is 
mindreading. There’s no particular 
gimmick about his show, but he 
just claims to practice auto-sugges- 
tion and to be able to read other 
people’s thoughts. As an example, 
he opens by holding five envelopes, 
ail numbered and only one of 
which contains a five pound note. 
Four members-of the audience are 
asked to take their pick and, sure 
enough, he’s left with the cash. He 
failed at show caught to identify a 
word chosen from the Oxford Dic- 
tionary by another customer, but 
succeeded in revealing a name put 
into a sealed box and naming vari- 
ous playing cards selected by pa- 
trons around the room. The act has 
an obvious fascination and is in- 
triguing in every way. 

The Jacques Pils engagement | 
runs for a month through to Nov. | 
17, but Koran is in for a restricted 
engagement. Felix King’s orch | 
does their usual high grade back- | 
grounding job with Don Carlos tak- | 
ing good care of the rhythm music. | 

Myro. | 





Bimbo’s, San Franeiseo | 
San Francisco, Oct. 26. 
Joey Bishop, Trio Bassi (3), Dor- 
othy Dorben Dancers (12), Deryl 
Knox Orch (10); $1 cover. 





Joey Bishop is one of the faster 
and better standup comics playing 
the nightclub circuit today, and he 
proved it by warming up a cool 
dinner audience here last night 
and keeping ’em hot. 

Bishop doesn’t have many cute 
gimmicks. He just tells jokes, 
which “remind” him of other jokes 
which he proceeds to tell. He 
adapts his material to the town 
he’s playing, but retains the tried 
and true gags—Las Vegas, mother- 
in-laws, the owner of whatever club 
he’s playing. It’s an old, funny 
routine made doubly so by virtue | 
of Bishop’s being so very quick. 

The Trio Bassi jugglers are 
skilled craftsmen who also work 
swiftly, and offer a nice counter- 
point to the Bishop stream of gags. 

Dorothy Dorben Dancers are ex- | 
ceptionally well turned out in a| 
couple of handsome _ production | 
numbers. Girls are easy to look | 
at and the so-so quality of dancing | 
is unimportant. 

Dery] Knox orch, as usual, is pol- | 
ished, highly satisfactory. | 

This well-balanced show, strictly | 
pro throughout, will run through | 
Nov. 14. Stef. 





| 
} 


Hotel Muehlebaech. K. C. 
Kansas City, Oct. 26. | 


| 


Dick Contino, Tommy Reed Orch 
(8); $1, $1.50 cover. 





It’s been several years since. Dick | 
Contino played a vaude date here 
on the way up. This time, his first 
in the Terrace Grill of the Muehle- | 
bach, he’s much farther up in stage 
presence and pacing and his mas- 
tery of the squeezebox is common 
knowledge. He does a tour de 
force of the instrument with a 
dozen or more numbers, tosses in 
several other fillips, and generally 
brings off a masterful show in 45 
minutes, well recognized by the 
customers and ably backed by 
Tommy Reed and his crew on the 
stand. 

The accordionist goes in for a 
forceful opener in “Malaguena” 
and contrasts that with a softer 
“Canadian Sunset” and lively “Two 
Guitars.” He then switches to 
vocalizing, which he did not do i 
earlier days, with a blue medley, 
trotted out here for the first time. 
He wraps up “Basin Street Blues,” 
“Blues in the Night” and “St. Louis 
Blues,” baritoning his way; has a 
few licks of boogie on the piano 
and gets back to the box to wind 





the number, probably his most am- 
bitious bit. 

He breaks into “Tico Tico” for 
a racey bit of technique and goes 
vocal in ,Italian for some lighter 
impressions with “Butcher Boy” 
(La Luna Mezzo Mare), and reverts 
to the accordion for some fancy 
single finger variations on “Ciri 
Biri Bin.” 

There is an extra in this show 
as his wife, Leigh Snowden, does 
a walk-on, and the two made a ciick 
interlude of “You Made Me Love 
You.” “Lady of Spain” is the closer 
and he comes back to do “Czardas” 
and “Beer Barre! Polka” as extras. 

For this one the hotel went to a 
single week booking, in contrast 
to its regular policy of two-week 
stands, Contino closing Nov. 1. 
Another one-week bili follows, and 
the room then reverts to regular 
iwo-weekers. Quin. 


Beverly Hills. Newport 
Newport, Ky., Oct. 26. 

Paul Gilbert, Quin‘etto Allegro, 
Malagon Sisters (3), Donn Arden 
Dancers (10), Don Chastain, Gard- 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Larry Vincent; $3 min- 
imum, $4 Sat. 





Paul Gilbert, a fave with Great- 
er Cincinnati nightclubbers, and 
two acts new to these parts, com- 
bine with the tried and true Bev- 
erly Hills talent in 80 minutes of 
pleasing cabaret fare in this fort- 
night’s show. 


_A_ personable comic, Gilbert 
gives new verve to his mainstays of 
operating room takeoff of a sur- 
geon, back falls, trumpet and vo- 
cal clowing and bare foot dance 
windup. A half-hour laughquake 
in any company. 

Malagon Sisters, Cuban three- 
some. with a male assistant on per- 
cussion, romp through six songs in 
English and Latin to okay returns. 
The young Malagons dress in form- 
fitting gowns and make with hip 
and shoulder shakes. 

Quintetto Allegro win favor with 
a solid 24-minute instrumental and 
singing routine. The five Italians. 
attractive in white full dress, make 
good use of a variety of instru- 
ments and register with all of them 
at the 88 for one piece. 

Donn Arden line, with 
Don Chastain, pep up opening and 
closing spots, and Gardner Bene- 
dict’s band, refreshed by a two- 
week recess during the engage- 
ment of the Ted Lewis revue, at- 
tend to the backing. Jimmy Wilber 
Trio takes care of intermission and 
Larry Vincent, singing pianist, pre- 
sides in the cocktail room. 

Nelson Eddy heads the 
framer opening Nov. 9. 


two- 


Koll. 


Flamingo, Las Vegas 
Las Vegas, Oct. 23. 
Mills Bros. (4), Rose Marie (2), 
The Merkys (3), Flamingoettes 
(10), Louis Basil Orch (12); $2 
minimum. 





singer | 


The Flamingo Hotel’s Flamingo | 


for their annual stint. This as- 
sures the house of near-capacity 
business, since the Mills’ 


| Room brings back the Mills Bros. | 


are | 


hometown favorites. after showing | 


in Vegas for a decade, and do well 
even in a slow season. 

Most acts 
velop something new in the hot 
Vegas competition, but the four 
Mills boys aren’t bothered with 
this, since audiences keep holler- 
ing for their well-worn disk hits. 

They bring top applause with 


such _ as “Glow Worm,” “You're | 
| "Til Somebody Loves You,” “Opus | 


| 


| 
must eventually de- 


One,” “Standing on a Corner,” “Si | 


Si.” “Paper Doll” 
billed as 
van,” an instrumental mimic rou- 
tine. 
Current 
Broadway 


show opened _ with 


singing-dancing 


and a medley | 
“Duke Ellington Cara-| 


i Starting on his comico 





Statler-Hilton, Dallas 
Dallas, Oct. 23. 
Jimmy Ames (with Goldie), 
Tune-Tat lers (4), Bob Cross Orch 
(12); $2-$2.50 cover. 





Jimmy Ames, talented standup 
comic, starts slowly and, aware 
of handsitters, promptly apprises 
tablers of their lack of enthusiasm. 
That warms ’em, and from there 
it’s a big romp. He builds all the 
way with fresh gags, belts out 
“Birth of the Blues,” “Old Man 
River” and inserts a sock Indian 
routine to preface his vocal of 
“Indian Love Call.” 


Kingsized comic works sans 
mike at times, and he’s got the 
voice for it. Even his ad libs and 
throwaways fracture tablers before 
35-minute stint ends to a hegoff, 
with femme assist Goldie on for 
“I Love You Truly,” a slick-vocal 
gimmick by the hefty comedian, 

Tune-Tattlers open a_ too-short 
20-minute sesh with “Hello, My 
Baby.” Young, animated four- 
some features lovely teenage Doro- 
thy Dressel as femcee and top 
aide to the three male youngsters. 
Runthrough leans to good advan- 
tage on “Peace Pipe” and “Septem- 
ber Song,” and handsome group in- 
vades the ’20s with a Charleston 
showoff and today with “Heart- 
break Hotel.” Femme scores with 
“Eloise.” which could be embel- 
lished for even bigger mitting. 

Bob Cross orch neatly backs 
both acts and gets big response for 
terp sessions. Brace of acts wind 
Oct. 31, with Crew-Cuts in Nov. 1 
for two frames. Bark. 


Blinstrub’s. Boston 


(FOLLOWUP) 
Boston, Oct. 26. 
Guy Mitchell, throwing’ the 


smooth pop routines out the win- 
dow in second half of act, is off on 
a riotous clowning stint in which 
he carbons Elvis Presley, Bill 
Haley & his Comets and various 
types of rock ’n’ rollers, kicking off 
his shoes, pulling out his shirt, out- 
frenzying the frenziers and bring- 
ing down the house at every per- 
formance of his week date in Stan- 
ley Blinstrub’s electronic glamour 
lighted 1,700-seater. Opening Mon- 
day (22) and exiting Sunday (28), 
he’s been pulling lofty biz for the 
big spot. The Columbia disker 
comes on with “When You're Smil- 
ing,” goes into “Truly Fair,” nab- 
bing big returns and takes “I 
Could Have Danced All Night” for 
nice ride. He does “Pawnshop On 
the Corner,” rounding out straight 
singing part of act. 

With straw hat and cane, he does 
a tap routine and gets off ‘‘Lookit 
That Girl” for nice effect and 
heavy round of palm whacking. 
impresh 
part, he takes “Wayward Wind” 
for lampoon of mournful femme 
chirps and knocks off a hot “Sipg- 
ing The Blues,” his latest disk. 
With bowler and umbrella, he 
gives a slick English music hall 
version of “She Wears Red Feath- 
ers.” Grabbing a guitar and put- 
ting one foot on chair, he’s off on 
a terrif impresh of Elvis P. doing 
“Heartbreak Hotel” for all the 
stops and gyrations galore. This 
stops the show. He’s off again with 
“T for Tennessee” and wraps it up 


with “Too Late,” getting a cre- 
scendo of mitting and stomping, 
nabbing four bows. Guy. 


Gatineau, Ottawa 
Ottawa, Oct. 26. 
Bruce Stevens, Diane, Valenos 
(2), Lindsay-Day Dancers (6) with 
Barry Dale, Champ Champagne 
Orch (8); $1 admission. 





Bruce Stevens is a comedy mu- 
sician with nice showmanship 
sense but only half an act. He 
plays trombone, alto sax, trumpet 
and piano, aping various w.k. mu- 


' sicians such as Sammy Kaye, Clyde 


th | McCoy, others, as he plays. 
cutie | 


Carol Haney, aided by a pair of | 


boys. Buzz Miller and Joe Milland, 
in the second spot. However, 
Miss Hanéy conked out 
nervous collapse after two nights 
and was replaced by Rose Marie. 

Rose Marie, an old Vegas hand, 
accompanied by pianist Bunny 
Bodkin, has no trouble holding an 
audience with her own style of 
clowning and an occasional vocal 
effort that never gets in the way 
of the gags. Her personality over- 
comes her stock of old jokes, and 
the audience laughs and laughs. 
just like it hasn’t heard the stuff 
many times before. 

Opening act is the Merkys, for 
their first stint fn Vegas. Trio of 
shadow-thin male acrobats wiggle 
their way over gym equipment 
with crowd-pleasing alacrity, and 
are well received among Vegas 
audiences who like something dif- 
ferent and clever. af 

Chorus line, featuring Don Kirk 


and Mary Menzies, is in_ the 
Parisian motif. Music is’ by Louis 
Basil’s house orch. Onck. 


If he 
would add strong comedy material 
and splice it between toot sessions, 
the stint would pe bolstered and 


|the impact more powerful. 


with a} 





Gatineau Club’s bill also has 
brunet looker-canary Diane, a 
small, pert femme with a slick set 
of pipes, in a pleasant chirp ses- 
sion. Djane does “Sing You Sin- 
ners” like Lillian Roth and “Man 
That Got Away” a la Judy Gar- 
land, and others, not aping the 
warblers but using their styles to 
handle the tunes. It gets her big 
returns. 

Valenos, a terp duo, brings male 
on the floor toting a duffle bag 
which, after rolling around a bit 
by itself, disgorges the femme 
member. Team is capable in ada- 
gio and acro with femme turning 
out bits of solid ballet. Routining 
is slick and click. 

Lindsay-Day Dancers with Barry 
Dale chanting and emceeing, bring 
on three heldover routines. Champ 
Champagne band showbacks and 
plays for dancing. Jolly Rogers, 
calypso 88er-chanter, gets big at- 
tention in the lounge. . Gorm. 
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hits in England but rather skimpy 
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Shows on 


Separate Tables 


Producers Theatre (in association with 
Hecht-Lancaster) presentation of duo- 
drama by Terence Rat n. Staged by 
Peter Glenville; settings, Michael Weight; 
lighting and supervision, Paul Morrison; 

roduction by arrangement with Stephen 

itchell. Stars Eric Portman, Margaret 
Leighton; features Beryl Measor, Donald 
Harron, Phyllis Neilson-Terry. At Music 
any an - ¥-. Oct. 25, °56; $5.75 

0) 90 opening). 

“ TABLE BY THE WINDOW 


RF SR Ore Georgia Harvey 
Lady Matheson ........... Jane Eccles 
Mrs. Railton-Bell...Phyllis Neilson-Terry 
Miss Meacham ......-..-+::; May Hallatt 
ES ad's va She Obie Fa Helena Carroll 
Mr. Fowler .« .-«seee-- Wi Podmore 
Mrs. Shankland ...... Margaret Leighton 
Biles Cooper ...ccccccceses Beryl Measor 
Mr. Malcolm ...... aevceewe Eric Portman 
Charles Stratton .....-. ... Donald Harron 
SOR TROT «0. ccccccsecss Ann Hillary 





TABLE NUMBER SEVEN 
Jean Stratton Ann Hillary 
Charles Stratton ........ Donald Harron 


Maj. Pollock .........-- Eric Portman 
OS er William Podmore 
RE ere eee Beryl Measor 
Mrs. Raliton-Beil.. .Phyllis Neilson-Terry 
Miss Railton-Bell......Margaret Leighton 
Lady Matheson .........---- Jane cles 
Miss Meacham .....-..-- May Hallatt 
ES... Ft te cidaadaee's Georgia Harvey 
Sw... dit cwbwee eames s Helena Carroll 





This brace of short dramas by 
British playwright Terence Ratti- 
gan appears to be the smash that 
traditionally marks the real start 
of the new Broadway season. It’s 
an excellent show, magnificently 
acted by most of the cast that ap- 

eared in the original 22-month 

ndon run. 


Rattigan, who’s had numerous 


success in the U. S., has a perti- 
nent and compelling theme in 
these two plays with a single 
locale and largely the same 
group of characters. Basically, the 
subject is the loneliness of home- 
less, single old people who live 
out their uneventful days in resi- 
dential hotels. 


But more _ specifically, the 
author is writing about pitiful peo- 
pie shorn of their pretenses and 
without psychological defenses. 
Implicitly but inescapably, the 
plays are a plea for tolerance and 
compassion. The show is seemingly 
Rattizan’s deepest and best work 
thus far. 


The locale of “Separate Tables” 
is a middleclass residential hotel 
(where most of the guests dine at 
separate tables) in Bournemouth, 
on the south coast of England. 
Most of characters are the same in 
both plays, but the two catalytic 
individuals are different in each. 
Both dramas hold the audience in 
hushed thrall, but the second is 
the more engrossing and affecting. 

The local characters of the open- 
ing piece, “Table by the Window,” 
are a drunken, has-been Labor 
pelitician living under a pseudo- 
nym and the egocentric, frigid and 
shallow ex-wife for whose at- 
tempted murder he served a pris- 
en term. Having had a subsequent 
marriage a!so crack up, she is 
without emotional resources and 
has sought him out with the des- 
perate intention of luring him back 
to her. 


Broadway 





As the hotel proprietress, his 
unloved mistress, expresses it, 
these two defeated people slash 
at each other when they’re to- 
gether and at themselves when 
they’re apart. And although they 
are united at the curtain it’s obvi- 
ous that they will continually clash 
and ultimately destroy each other. 

The key characters of the closer, 
“Table Number Seven,” are a bo- 
gus retired army Major and a 
cowed, neurotic old maid with 
whom he has found a gingerly, mu- 
tual kinship. When the “Major” 
is exposed not only as a misfit for- 
mer noncombatant non-com, but 
also as a confessed molester of 
women in film theatres, the timid 
spinster summons up the cour- 





age to defy her domineering 
oun by continuing the: friend- 
ship. 


Rattigan has been quoted recent- 


a significant tribute, of course, 
to e brilliantly written parts 
and deft, resourceful and pliant 
staging of Peter Glenville, repeat- 
ing his original London assign- 
ment. 

As stars, Portman and Miss 
Leighton turn in sheer acting 
gems. The former, whose per- 
formance in the show in London 
drew some adverse comment from 
returning U.S. playgoers on the 
ground that his rapid speech 
tended to be unintelligible, ap- 
pears to have slowed his readings 
considerably, The apparently care- 
ful manner of speaki is no 
drawback, however, an seems 
merely part of characterization. 


Portman’s playing of the alco- 
holic ex-politician in the opener is 
a virtuoso portrait of wasted in- 
telligence, vigor and direciness, 
combined with self-disillusion and 
fatalism. In striking contrast ‘s 
his performance in the second 
piece, in which he is first a trans- 
parently hearty poseur and then a 
fumbling, abject picture of futil- 
ity and shame, but with an inde- 
structible core of honesty and 
dignity. ‘ 

Miss Leighton’s roles in the two 
dramas offer more contrast and 
her performance is consequently 
more spectacular. In the opener, 
the deceptive authority and self- 
possession is subtly blended with 


consuming selfishness and emo-| 


tional sterility, with a final col- 
lapse into abject helplessness and 


panic. 

The sychologically warped, 
weepy old maid of the second 
piece, with trembling manner, 


hesitant gesture, stringy hair and 
red-nosed sniffle, is hardly recog- 
nizable as being played by the 
same actress. It is a theatrically 
showy role, but Miss Leighton 
makes it utterly believable and 
intensely moving, especially in the 
quiet defiance of the final moments. 


Virtually all the supporting char- 
acters seem taken from life, and 
all are convincingly played. Beryl 
Measor offers a subtly emphatic 
portrait of the wise hotel pro- 
prietress whom disappointment 
has made more understanding and 
generous. Phyllis Neilson-Terry 
adds definition at the part of the 
narrow-minded, tyrannical mother. 
William Podmore contributes a 
graphic performance of a lonely 
retired schoolteacher with humane 
instincts. 

Jane Eccles is _ persuasively 
gentle as a grandmotherly hotel 
guest. May Hallatt is properly 
forthright as an enthusiast for as- 
trology and the ponies. Donald 
Harron and Ann Hillary are be- 
lievably articulate as a determined- 
ly progressive young couple. 
Georgia Harvey is suitable crusty 
as a veteran hotel servant and 
Helena Carroll amusingly brash as 
a young one. 

Michael Weight has designed 
suitably depressing hotel dining 
room and lounge settings, for 
which Broadway designer Paul 
Morrison gets “lighting and super- 
vision” program credit. 

Hecht-Lancaster, associated with 
Producers Theatre in the legit 


presentation, own the _ screen 
rights, obviously as a dual-role 
starring vehicle for Burt Lan-| 


caster. 
interest in the Broadway produc- 
tion, with a program listing, is 
Stephen Mitchell, who presented 
the piece originally in London. 
Hobe. 


Richard Il 


S. Hurok presentation of Old Vic Trust 
Ltd. & Arts Council of Great Britain re- 
vival of drama in three acts, by William 
Shakespeare. Staged by Michael Benthall; 
administrative director, Alfred Francis; 
decor and costumes, Leslie Hurry; music 
composed by Christopher Whelen; orches- 
tra conductor, Arthur Lief. Features Paul 
Rogers. Claire Bloom, John Neville, Rich- 
ard Wordsworth, Jack Gwillim, Ernest 


ly an Saying that “Table Number | Hare. At Winter’ Garden Theatre, N. Y.. 
Seven” is actually a story about Oct. 23. °56; $5.75 top ($10 opening). 


homosexuality, but that because of | Kins Richard If .......... 


the censorship policy of the Lord 
Chamberlain, the offense had ‘to 
be toned down to make the play 
acceptable for public stage presen- 
tation in England, The change has 
not substantially weakened the 
drama, since the plight of the vic- 
tim. seems just about as pathetic 
and the attitude of the oher char- 
acers equally self-revealing. 

Perhaps the situation does indi- 
cate, however, that Rattigan, whose 
work has been recognized for its 
expert technique but criticized for 
its alleged shallowness, is capable 
of penetrating, urgent drama 
when he finds a vital, topical sub- 
ject. Both “Taktle by the Win- 
dow” and “Table Number Seven” 
have immediacy and point. 

The plays are superbly acted. 
Although this is early in the sea- 
son for predictions, both Portman 
and Miss Leighton are obvious 
candidates for 
citations, and several of the sup- 


porting players also seem likely to | 
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Bolinebroke 


King’s Favorites .... 
Duke of York 


Queen's Attendants Margaret Courtenay, 
Jennifer Wilson, Sally Home, 
Marion Hood, Juliet Cooke 
Gardners .._ Job Stewart, Keith Taylor 
S.. Pierce of Exton ..._.. Donald Homer 
His Servants Derek New, Keith Taylor 
Groom of King’s Stable Aubrey Morr 
Prison Keeper ....... Graeme Campbel 
Soldiers, Commoners, Officers, Attend- 
ants: Peter Bowles, Graeme Campbell, 
Donald Homer, Fraser Kerr, Tom Kne- 
bone, Aubrey Morris, Peter Needham, 





Derek New, Timothy Parkes, Alan Penn, 
| Keith Taylor, James Villiers, Charles 


best-performance | West, John Woodvine. 





A company from the London Old 


get appropriate recognition. That’s Vic, touring the U. S. and Canada 





for the first time since 1946, is 


offering a four-play Shakespeare 
repertory, opening last week with 
“Richard II,” followed by “Romeo 
and Juliet,” with “Macbeth” this 
week and “Troilus and Cressida” 
unveiling Dec. 26. The engagement 
is for 12 weeks, after which the 
troupe may tour as far West as the 
Coast. 

As an opening bill, “Richard II” 
seems a questionable choice. The 
play itself is not among Shake- 
speare’s greatest and certainly not 
one of his most popular. And while 
it shows John Neville and to a 
lesser degree Paul Rogers to ad- 
vantage, it offers little opportunity 
for Claire Bloom, and best-known 
(in the U. S.) of the three leads. 
Coral Browne does not appear in it 
at all. 

Of course, when it comes to 
Shakespeare, no one can compare 
with the British. They’re raised on 
it and they’re wonderful at it. 
Moreover, the London Old Vic is 
now a citadel of the Shakespeare 
tradition, along with the Memorial 
Theatre at Stratford-up-Avon. 


This “Richard IL” is a represen- 
tative production, It has clarity, 
vigor and eloquence, soaring occa- 
sionally to stirring heights. It is 
limited, on the other hand, by the 
dwindling pace and impact of the 
play, by the unfamiliarity of the 
company with the accoustics of the 
Winter Garden Theatre and by the 
absence of the sort of incandescent 
star presence that Shakespeare 
needs for miximum effect. 

The production scheme is excel- 
lent, if fairly conventional. The 
simple, decorative and admirably 
fiexible physical production con- 
sists of a few set pieces, centering 
around a sort of trestle arrange- 
ment offering a raised playing area 
with a suggestion of an interior 
beneath it. Drops and expressive 
lighting permit swift changes, with 
varied musical brifiges heightening 
mood transitions. 

Neville gives a skillful, sensitive 
performance in the title part, espe- 
cially in the supercilious early 
scenes. Later, when misfortune 
makes more of a human being of 
the monarch, the actor tends to 
stress the whimpering self-pity of 
the character, as well as to allow 
his playing to lose momentum. 
Above all, however he defines the 
role and avoids sentimentalizing 
the king whom pride and power 
make arrogant and then disaster- 
ously reckless. 

Rogers offers a vivid portrayal 
as the prescient, implacable John 
of Gaunt. His reading of the cele- 
brated “This royal throne of kings, 
this sceptered isle” speech has dis- 
tinction beyond the usual lift, and 
his denunciation scene immedi- 
ately following is played with 
stinging fire. Miss Bloom, in the 
small role of the Queen, is visually 
lovely, but has no chance to be 
more than appealing. 

Of the secondary players, Charles 
Gray is agreeably direct and clear- 


voiced as the relatively terse 
Bolingbroke; Jack Gwillim is a 
properly passionate Mowbray, 


Duke of Norfolk; Richard Words- 
worth is impressive as the indeci- 
sive Duke of York; Ernest Hare is 
suitably forthright as the bellicose 
Earl of Northumberland, and there 
are notable supporting perform- 
ances by Jeremy Drett, John 
Greenwood, Denis Holmes and Job 


| Stewart. 


However, while this is an admir- 


Also having a financial | able “Richard II,” clarifying much 


of the political complications that 
normally baffle U. S. audiences, it 
still lacks the drive and excite- 
ment of potent boxoffice draw. On 
the basis of this initial offering, 
therefore it remains to be seen 
whether business will warrant the 
12-week booking. Hobe. 


Romeo and Juliet 


S. Hurok presentation of Old Vic Trust 
Ltd. & Arts Council of Great Britain 
revival of melodrama in three acts, by 
William Shakespeare. Staged by Robert 
Helpmann; decor and costumes, Loudon 
Sainthill; fights staged by Bernard Hep- 
ton and John Greenwood; music, Brian 
Easdale; orchestra conductor, Arthur 
Lief. Features Paul Rogers, Claire Bloom, 
John Neville, Richard Wordsworth, Jack 
Gwillim, Ernest Hare, Wynne Clark. At 
Winter Garden Theatre, N, Y.. Oct. 23, 
56; $5.75 top. 
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This is more like it. “Romeo and 
Juliet,” the second offering of the 
London Old Vic’s repertory for its 
current North American tour, is a 
skillfuJ, well-balanced revival of 
one of Shakespeare’s justifiably 
most popular shows. It is much 
superior to the group’s “Richard 
II” and should be a good draw for 
the present New York engagement. 

As usual, the Old Vic demon- 
strates the smoothness and consist- 





ent quality of a permanent com- 
(Continued on page 64) 





Candide 


Boston, Oct. 29. 

Ethel Linder Reiner (in association with 
Lester Osterman Jr.) production of musi- 
cal com in two acts (12 scenes), based 
onthe oltaire satire. Book, Lillian 
Hellman; score, Leonard Bernstein; 
lyrics, Richard Wilbur, John Latouche, 
Dorothy Parker. Production directed by 
Tyrone Guthrie; assistant, Tom Brown; 
scenery, Oliver Smith; costumes, Irene 
Sharaff; musical director, Samuel Krach- 
malnick; orchestrations, Leonard Bern- 
stein, executed by Hershy Kay; produc- 
tion associate, Thomas Hammond; hair 
styles, Ronald de Mann. Features Max 
Adrian, Robert Rounseville, Barbara 
Cook, Carmen Mathews, lIrra_ Petina, 
William Olvis, Boris Aplon, William Chap- 
man, Margot Moser. At Colonial Theatre, 
Boston, Oct. 29, °56; $5.50 top ($4.95 


opening) 
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Others (in many cases doubling and 
tripling): Hugh Paimerston, Conrad Bain, 
Louis Edmonds, Norman Roland, Mar- 
garet Roy, Tony Drake, Maria Novotna, 
Boris Aplon, Margot Moser, Thomas Pyle, 
Maud Scheerer, Joseph Bernard, Naomi 
Farr, an Olvis, Marvin Gordon. 

Singers: Peggyann Alderman, Charles 
Aschmann, Robert Barry, George Black- 
well, Robert Cosden, Dori Davis, Jack 
DeLon, Stanley Grover, Fred Jones, 
Mollie Knight, Dorothy Krebill, Vivian 
Laurence, Henry Lawrence, Robert Mes- 
robian, Lois Monroe, Doris Okerson, Rob- 
ert Rue, Mara Shorr, Dorothy White. 

Dancers: Charles Czarny, Carmen 
Gutierrez, Charles Morell, Frances Noble, 
saene Plane, Wallace Seibert, Gloria 

evens. 


“Candide” looks like a candied 
musical, a lush bon bon. It’s a spec- 
tacular, opulent and racy musical 
verging on operetta. 


It’s replete with eye-filling cos- 
tumes, lavish settings, a big cast 
and fine musical score. It could 
have boff film potential, with its 
wide panorama of scenes in West- 
phalia, Paris, Lisbon, Venice and 
Buenos Aires, especially for wide 
screen color. That would require 
scouring of the lyrics and dialog, 
however. 

The sweep of the 18th century 
costume piece spills over the stage 
in rich profusion and the Lillian 
Hellman-Voltaire shafts of wit in 
modern idiom come through in 
brilliant style. Miss Hellman has 
retained much of Voltaire’s satiri- 
cal philosophy. 

The story line follows’ the 
French novel down the line, in- 
cluding rapes, wars and man’s in- 
humanity to man. Leonard Bern- 
stein’s progressive music demands 
voices of almost operatic quality, 
but gets slick handling by the 
leads and 24 chorus singers. 

Boiling the script down to make 
the story indicate the parts of the 
world treated and yet remain 
within stage confines has been con- 
siderable task. 

Orchestral arrangements’ by 
Bernstein are outstanding. The 
music is in the Bach manner, and 
the tunes are superior. Hardly 
jukebox fare, with enough for all 
tastes. 

Candide, played by Robert 
Rounseville, travels the world with 
and sometimes seeking his sweet- 
heart, Lady Cunegonde, played by 
Barbara Cook. He encounters wars, 
inquisitions, intrigue, poverty, de- 
ceit, gallantry, passion, and all the 
wise secrets of life are unfolded 
throughout the episodes. 





Rounseville and Miss Cook are 


utterly engaging as the young 
lovers and their singing is excel- 
lent. Miss Cook has a standout 
musical number in “Glitter and Be 
Gay.” 

Max Adrian, in the dual roles of 
Dr. Pangloss, the optimist, and 
Martin, the pessimist; is a notable 
click, handling the trying acting 
and singing stint in slick fashion. 
He turns in a fine comic rendition 
of “The Best of All Possible 
Worlds.” Irra Petina, as the old 
woman of high birth, scores with 
“Tus Labios Rubi.” She tangos and 
clowns as a fine comedienne. 

William Olvis, as the seducing 
Governor of Buenos Aires, turns in 
a good acting and singing stint, 
particularly with the nicely etched 
lyrics of “My Love.” Louis Ed- 
monds is a click as Maxmillian, 
effeminate brother of Cunegonde. 

Carmen Mathews bullseyes with 
a nice bit as the Contessa in Ven- 
ice. William Chapman doubles for 
some slick bits. Margot Moser, 
Baris Aplon, Hugh Palmerston and 
Conrad Bain are notable in varied 
portrayals. 

The great French novel of sex, 
intrigue and passion translated 
into musical form comes to life 
under Tyrone Guthrie’s masterful 
staging. Oliver Smith’s lavish set- 
tings are intriguingly unusual, with 
big areas and backdrops, using 
many panels on wheels, light flex- 
ible sets changed in view of the 
audience. Earthquake in Lisbon 
and a scene with Candide and 
Martin afloat on a raft on a blue 
sea are outstanding bits of stage 
magic. Irene Sharaff’s costumes 
are fabulous in their use of rich 
and colorful materials, and elab- 
orate changes are called for in 
swift suecession as the scenes shift 
from country to country. 

A major hurdle to popular ac- 
ceptance of the show is the some- 





Shows Qut of Town 


what esoteric nature of its satire, 
plus the fact that many playgoers 
will be unfamiliar with the Vol. 
taire original. The musical also 
needs severe cutting, especially in 
the second act. Guy. 





Girls of Summer 


New Haven, Oct. 24. 

Cheryl Crawford production of drama in 
three acts (five scenes), by N. Richard 
Nash, Stars Shelley Winters; features Pat 
Hingle, Paul Stevens, Watalie Trundy, 
George Peppard. Directed by Jack Gar. 
fein; setting, Boris onson; costumes, 
Ken Barr; lighting, land H. Watson; 
production assistant, Sylvia Drulie. At 


| -— cen New Haven, Oct, 24, °56; $4.59 
op. 

Gene Mitchell .......... - Paul Stevens 
Mickey Argent ......... George Peppard 
Hilda Brookman ........ Shelley Winters 
Binnie Brookman ....... Natalie Trundy 
Jules Taggart san ebbese as Pat Hingle 
Tommy Brookman ,...... John Harkins 
Phyllis Brookman ....... Sandra Stevens 
ih PL ss 60080 #608060 4 Nellie Burt 





N. Richard Nash offers little that 
is new, from the bare story line, in 
“Girls of Summer,” but he makes 
a rather familiar theme mighty in- 
teresting via taut _— situations, 
pungent dialog and a knack of 
building his tale to an intense cli- 
max. 

Leavened generously with 
laughs, it is a rewarding play, and 
should contribute a meaty course 
to the Gotham menu for the win- 
ter months. 

“Girls” is a play about emotion- 
ally insecure people, and as such, 
it’s extremely topical. There's an 
overly protected daughter of a gen- 
teel household, suddenly left with- 
out doting parents, and charged 
with the unbringing of younger 
family members. There’s also an 
aggressive young male _ whose 
seeming ability to handle situa- 
tions dissolves when confronted 
with a real opportunity, which he 
fears to face. 

In addition, there’s a ballet mas- 
ter whose homo tendencies get the 
upper hand because he is afraid of 


manhood. Finally, there’s a young- ‘ 


er daughter who encounters her 
initial frightening experience when 
an anticipated first affair goes hay- 
wire. It’s a group of real people, 
and although the characters ex- 
press no real interest in each oth- 
er, the audience is concerned with 
the characters themselves. 


As the daughter-mother combi- 
nation, Shelley Winters has a role 
that can become an acting plum 
for her. The performance is not yet 
completely set, but the actress 
gives indications that her charac- 
terization will be fully developed 
come Broadway curtain time. 

Pat Hingle caps a dominating 
physical appearance with a flair 
for interpretive acting of the he- 
man role. Paul-Stevens gives a 
sensitive portrayal of the ballet 
teacher. George Peppard’s version 
of a puppy-lover trying to acquire 
the facts of life is amusing. Natalie 
Trundy displays a variety of emo- 
tions as the younger sister. Worthy 
bits are added by Nellie Burt, as 
the dance man’s mother, Sandra 
Stevens and John Harkins as a tif- 
fing married pair. 

Jack Garfein’s staging neatly al- 
ternates the comedy and ‘dramatic 
moments. Once the slow-burning 
fuse of the play’s early sequences 
reaches the explosion point, things 
start popping. 

Production has been _ given 
praiseworthy physical background, 
with Boris Aronson’s setting and 
lights and Ken Barr’s costuming 
forming a nice complement to di- 
alog and action. Offstage trumpet- 
ing by Manso contributes to the 
mood. Bone. 


Child of Fortune 
Wilmington, Oct. 25. 


Jed Harris production of drama _ if 
three acts (four scenes) adapted by Gu 
Bolton from the Henry James movie: 
“Wings of the Dove.” Stars Edmund Pur: 
dom. Directed by Jed Harris; settings and 
lighting, Robert O’Hearn; costumes, W1! 
liam Pitkin. Presented at the Playhouse 
Wilmington, Del., Oct, 25-27, at $4.80 toP. 


RESP rae ie Bert Bertram 
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SEES OMEED |. vin vic dic bins Pippa Scott 
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Susan Sheppherd ...... Mildred Dunnock 
Dr. Street sveeeboseue Stafford Dickers 
Lord Annersley ......... .. Peter Paga% 
BOUND saws ce ecccesecs Anthony Palazzo 
BEBRCR ccc ccccagecsesvocecsass Jane Hoe 





“Child of Fortune” doesn’t ap- 
pear to have what it takes. Af 
excellent cast is unable to over 
come the obstacle of a lethargic, 
somber story. 

The play is a tragedy, adapted 
by Guy Bolton from Henry James 
novel, “Wings of the Dove.” Whilé 
producer-director Jed Harris suc 
ceeds in maintaining the mood of 
impending doom, it’s rough goins: 
Several excellent individual scenes 
and the physical production ar¢ 
insufficient. 

There is practically no comedy 
in the show, but Peter Pagan as # 
British nobleman, one of thé 
American l’s suitors, manages 
to add touc of humor, Edmu® 


Purdom makes a handsome new’ 
(Continued on page 64) 
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Managers Weigh Forcing an Issue 


Over New Alien Actor Restrictions 


Another struggle appears to be¢ 


brewing over the alien actor situa- 
tion. Following a new extension of 
Actors Equity restrictions, the 
League of N. Y. Theatres is under- 
stood to be planning a legal test of 
the union’s action. Such a move 
apparently awaits only the selec- 
tion of a specific case on which to 
make an issue. 

It’s expected that the League, 
supporting an individual producer, 
will demand arbitration (as re- 
quired under the basic contract 
with Equity) of several recent re- 
strictive “interpretations” by the 
union. The producer-theatre owner 
organization will argue that such 
actions violated the agreement. 

Equity officials deny having 
breached the pact, claiming that 
the moves in question did not con- 
stitute precedents, but were mere- 
ly interpretations or clarifications 
of the established rule governing 
alien employment. The moves took 
the League by surprise, however, 
and apparently involved a revised 
definition of alien classification. 

One case that has provoked con- 
troversy involved Equity’s turn- 
down of several British-born, U. S.- 
resident players for employment in 
the Broadway presentation of Ter- 
ence Rattigan’s London success, 
“Separate Tables.” The union re- 
fused to observe its long-estab- 
lished distinction between alien ac- 
tors and resident aliens. 

Seven key players from the orig- 
inal London cast of the show were 
okayed by Equity for the New York 
company. But when Producers The- 
atre sought to engage long-resident 
aliens for other roles, the union 
nixed it. The refusal, it was ex- 
plained, was on the ground that 
under its rule limiting the number 
of aliens in a cast to 40% of the 
total, resident aliens are classified 
as simply aliens. 

The seven British actors allowed 
by the union constitutes 40%, it’s 
claimed. In addition, the manage- 


(Continued on page 64) 


N. Y. Show Biz Caught 
In Spread of Multiple 


Construction Projects 


The shifting scene in New York 
and its environs is being evidenced 
in practically all media of enter- 
tainment. New theatres are being 
blueprinted for legit, old film 
houses are being converted into 
supermarkets, bigtime ni‘eries have 
sprung up in adjoining boroughs 
and Park Avenue residential homes 
are being replaced by massive of- 
fice structures housing major tv 
and radio advertisers. 

In legit, several syndicates are 
planning to erect new houses, with 
the most ambitious project con- 
templated by a group headed by 
producer-realtor Roger L. Stevens. 
This is the syndicate that plans 
building five or six theatres as part 
of a $175,000,000 Lincoln Square 
redevelopment program. 

Heading another syndicate is 
Harry Fromkes, who recently pur- 
chased the National Theatre, N. Y., 
from the Shuberts for $900,000. 
This group intends sinking $2,500.- 
000 into the construction of an of- 
fice or apartment in the west 50s 
that would house a 1,800-seat the- 
atre. 

Among other syndicates with the- 
atre construction ideas is one head- 
ed by Jack Weiser. Plans here call 
for the erection of an office or 
apartment building in the theatri- 
tal district on a budget of $1,000,- 
000. The structure would include 
a 1,700-seat theatre-in-the-round 
with a hydraulically operated stage. 
Joseph E. O’Gara & Co., theatrical 
real estate firm, which was the 
broker in the purchase of the Na- 
tional is also handling negotiations 
for Weiser. 

Closing of numerous nabe film 
houses has resulted in the conver- 
Sion of at least six in Manhattan 
and Brooklyn te supermarkets. The 
quartet of N. Y. houses are all 
located on the upper West Side. 

he marquees, which once starred 


(Continued on page 64) 




















Miller’s ‘Bridge’ to Open 
New Arena Stage, Wash. 


Washington, Oct. 30. 
Revised version of Arthur Mil- 
ler’s “View from the Bridge” will 
be initial production at Arena 


Stage, which reopens Nov. 7. in a| Naive. 


PRUGLEMS AREAD 


By HOBE MORRISON 


Broadway, supposedly the epi- 
tome of sophistication and by its 





| professional 


own estimation, the ultimate of 
craftsmanship and 
theatrical judgment, occasionally 


' seems amateurish and downright 


It’s been showing such 


new location after a year’s hiatus. | Signs lately. 


Alan Schneider, who worked at the 
theatre-in-the-round before going 
on to Broadway, will direct. 

The 500-seat house, twice as 
large as the original one at site of 
the Hippodrome Theatre, will op- 
erate on a six-day schedule, re- 
maining dark Mondays to avoid 
conflict with openings at town’s 
two conventional legits, National 
and Shubert. Scale has been upped 
to a $3.25 top Friday and Saturday 
nights, with a weeknight high of 
$2.75 and low of $1.25. 


Shuberts Cancel 
Philly Tix Deal 


Philadelphia, Oct. 30. 

The exclusive arrangement under 
which two Philly ticket agencies 
for many years got the choice seats 
for local theatres has been ended 
on direct orders from the Shubert’s 
homeoffice in New York. With the 
exception of the Erlanger, all Phil- 
ly theatres are operated by the 
Shuberts. 

Lawrence Shubert Lawrence, lo- 
cal representative of the Shubert 
interests, suddenly cancelled the 
ticket allotment setup last week for 
the Penn Ticket Agency and Con- 
way’s Ticket Agency. He was re- 
cently quoted as saying that he 
would never give seats to any other 
firms. 

The agencies, which paid a 25c 
“service charge” per ticket, had 
long held first call on ducats to 
the four local Shubert houses, the 
Locust, Forrest, Walnut and Shu- 
bert. Tickets were given them on 
consignment, which meant they 
could be returned if unsold. 

Situation now largely affects the 
agencies and won’t directly con- 
cern the public too much. Under 
new set-up, the “service charge” 
has been wiped out and there will 
be no more consignment favoritism. 
Conway’s and Penn will have to 
buy tickets outright, and that privi- 
lege will be extended to all other 
licensed brokers, who previously 
had to dig for their pasteboards. 

Policy shift was apparently 
sparked by the action of William 
Goldman, whose Erlanger Theatre 
recently launched a policy of filling 
mail orders before taking care of 
agencies. Goldman has also charged 
in a $2,100,000 anti-trust suit that 
the Shuberts have had a “stifling 
monopoly” and conspired with tick- 
et brokers and scalpers. 

Another factor in the new ticket 
deal is figured to have been the 
publication by Congressman Hugh 
D. Scott of correspondence with the 
chairman of the House Investigat- 
ing Committee, in which the former 
asked for a federal probe of the 
local ticket situation. 


Abandon All-Year Plan 
For Philly’s Park Tent 


Philadelphia, Oct. 30. 

Opposition of local amusement 
interests has forced Park Commis- 
sioner John B. Kelly to abandon 
for year-around operation of the 
Playhouse in the Park, municipally- 
owned summer tent. Kelly with- 
drew his bid for a permanent Play- 
house at a recent meeting of the 
Park Commission. 

“I have had letters from theatre 
owners protesting the plan,” he 
said. “In order to remove this 
opposition, I suggest we stick to 
our original appropriation.” 

Local playhouses had made no 
squawk against the tent’s summer 
season. The “original appropria- 
tion was $150,000 for a permanent 
roof. on the Playhouse. 











For example, the basic procedure 
of getting the curtain up on a per- 
formance has been badly misman- 
aged at several recent openings. In 
each instance, instead of the stage 
manager and house manager (or 
company manager) cooperating to 
hold the house lights dimmed long 
enough to allow the audience to be 
seated, the theatre was abruptly 
darkened and the curtain rung up, 
so the performance was disrupted 
for several minutes by latecomers 
crowding down the aisles and grop- 
ing to their seats. In at least two 
instances, the confusion was re- 
peated after the intermissions. 

At the premiere of the Old Vic’s 
“Richard II,” intermission smok- 
ers on the sidewalk outside the 
theatre were given to warning that 
the next-act curtain was going up. 
So they suddenly realized the per- 
formance was in progress, and 
stumbled through the darkened 
theatre to their seats. 

Perhaps stage managers, house 
managers and company managers, 
like motorists, should be required 
to pass examinations, with periodic 
checkup tests. Maybe something 
of the same sort should apply to 
the Shnuberts, who after nearly a 


half-century of theatre operation, | 


(Continued on page 66) 


New Equity Fuss 
On Actor Agents 


A two-way stretch on the subject 
of franchizing agents has devel- 
oped in Actors Equity. The union’s 
council, which has been exploring 
percenter demands for increased 
commissions and exclusivity rights, 
is now faced with a _ contrary 
recommendation to stop issuing 
any more licenses to agents. 

A motion for such action was 





DON'T DOPE THEIR 


adopted at a recent membership | 


meeting. It stemmed from a reso- 
lution proposed by vet actor David 
Perkins. He argued that the 93 
agents now franchised by the 
union are too many and that less 





Theatre Situation, Not Critic-Fright, 
Reason for ‘Lark’ 
Bloomgarden Airs Tour Problems 


Bypassing of Chi; 





Goldman Resigns From 


Philadelphia, Oct. 30. 

William Goldman, operator of 
the Erlanger Theatre and owner 
of a string of center city film in- 
dies (Randolph, Goldman, Mid- 
town), has resigned from the May- 
or’s Theatre Control Board. In a 
letter to Mayor Dilworth, he ex- 
plained that he doesn’t think the 
TCB has power, legal or otherwise, 
to police local stage offerings. 

The theatre exec noted that in 
view of a Supreme Court decision 
on censorship, the board is ineffec- 
tual. 


See Road ‘Lady 
Reaching B way 


The projected touring company 
of “My Fair Lady,” scheduled te 
debut March 18 in Rochester, N. Y., 
is figured a possibility to wind up 
ultimately on Broadway. 

It’s understood the troupe, or at 
least the principals, may supplant 
the original New York company 
when the London edition preems, 
probably in March, 1958. That’s 





born costars, Rex Harrison and 
Julie Andrews, will switch to the 
West End presentation. 

However, it’s not definite that 
Harrison will remain with the 
Broadway company until that time, 
since his extended contract runs 
out at the end of June. If he does 
take the West End assignment, he’s 
understood to be planning to take a 
vacation before then. His contract 
with the musical was originally 
only for one year from the opening. 

The touring version of the Her- 
man Levin production, will spend 
next summer on the Coast. It’ll be 
a Civic Light Opera subscription 
offering in Los Angeles and San 
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Philly Theatre Board 


in the expectation that the ogee h 


By LES REES 
Minneapolis, Oct. 30. 

There’s no mystery about the 
fact that the touring “Lark” will 
not play Chicago. According to 
the show's’ producer, Kermit 
Bloomgarden, the reason for pass- 
ing up the Windy City is that, at 
the time he was booking the tour, 
a suitable theatre was not avail- 
able for the desired dates. 

Bloomgarden, here last week for 
a checkup look at the Lillian Hell- 
man-Jean Anouihl drama during 
its stand at the local Lyceum The- 
‘atre, pooh-poohed scuttlebutt to 
the effect that Julie Harris, the 
show’s star, had refused to play 
Chicago for fear of a panning from 
the local critics. The actress is 
under contract only unti] Dec. 22, 
he revealed, and feels that con- 
tinuing the tour beyond that date 
might be too exhausting. 

Although the decline of Chicago 
®$ a Major-grossing city is worry- 
ing Broadway producers, particu- 
larly those with touring shows, 
Bloomgarden said that was not a 
factor in the failure of “The Lark” 
to play there. “The only reason 
was that we could not get the the- 
| atre we wanted when we wanted 
'it,” he reiterated. 
| The producer, like others in 
iegit, is unable to explain the de- 
creasing b.o. pace of Chicago. “It’s 
disturbing and puzzling,” he as- 
iserts, adding, “I just can’t figure 
|it out.”” For many years, until the 
(Continued on page 66) 


Theatre ’56 in Dallas 


To Preem 9 New Plays; 
Hall Shelton Associate 


Dallas, Oct. 30. 

Margo Jones Theatre ’56 will 
preem nine new plays and revive a 
Greek classic in its 14th season, 
opening next Monday (5) and run- 
ning through next June 2. Ram- 
sey Burch, managing director, has 
signed Hall Shelton, New York 
producer-director, as associate di- 
rector for the 1956-57 run. 














Francisco. Edwin Lester, CLO 
general director in both those | 
cities, nabbed the tuner for 10 
weeks at the Philharmonic Aud., 
L. A., beginning June 20 and then | 
five weeks at the Frisco Opera 
House, 

Lesters’ deal calls for a guaran- | 





than 25 are of real value to the | 


actors. 
The Perkins resolution would 
halt the licensing of additional 


agents, except as replacements, and 
would increase the cost of a fran- 
chise from $500 to $1,000, or more, 
and would henceforth - require 
agent licensees to have had experi- 
ence with an established legit pro- 
ducer. 


‘WITNESS’ STILL IN CHI 
ON ‘FINAL WEEK’ BASIS 


Chicago, Oct. 30. 


“Witness for the Prosecution” is 
continuing its Chicago run under 
forced draft, Jules Pfeiffer having 
taken over the management from 
Gilbert Miller. The tourer is cur- 
rently in its third “final” week at 
the Harris. 


Show’s advertisting featured last- 
lap notices two weeks ago, when 
Pfeiffer was negotiating with Mil- 
ler and London producer Peter 
Sanders for the road rights. Had 
Pfeiffer not taken over the pro- 
perty, the company would have 
folded Sept 20 after a four-week 
stay here. 


New management took over last 
week, using ae claiming another 
“final week.” arning apparently 
paid off, because Pfeiffer’s cur- 
rent campaign is heralding an 
“O.K. Chicago, You Win” tag an- 
nouncing that the play is being 
“held over” through Saturday (3). 





} 


| 


| Lerner and stager Moss Hart. 


' 





It will continue as long as business 
warrants, of course, 


tee by the two associations of over | 
$1,000,000, including an immediate 
$250,000 advance towards the pro- 
duction cost. A proposal for the | 
show to play the State Fair Musi- | 
cals, Dallas, fell through when | 
Levin and Charles R. Meeker Jr., | 
director of the Texas operation, 
couldn’t get together on terms. 

The touring ‘“‘Lady” will be pre- | 
pared by the original creators of | 
the Broadway production. That in- | 
cludes Levin, composer Frederick | 
Loewe, lyricist-adaptor Alan Jay | 
Set 
for the touring company thus far 
are Brian Aherne and Reginald | 
Denny, the former in the role cre- | 
ated by Harrison. 


Slezak Sets Up Unit 
To Make TV and Film 


Walter Slezak, who’s scheduled 
to star in the Alexander H. Cohen- 
Ralph Alswing forthcoming Broad- 
way production of “The First Gen- 
tleman,” is planning to branch out 
as a tv and theatrical film produ- 
cer. He’s organized Slezak Enter- 
prises, Inc., for this purpose, with 
the idea of doing a tv series and a 
theatrical film based on the life of 
his father, the late opera singer 
Leo Slezak. The actor, his wife 
Johanna and attorney IL. Arnold 
Weissberger are directors of the 
corporation, recently chartered in 
Albany. 

“Gentleman,” meanwhile, is 
scheduled for New York opening 
April 11 at an undesignated thea- 
tre. 








Henry Daniell will guest star in 
“The Tin Cup” for three weeks 
in January. Dino Yannopoulos, 
stage director of the Metropolitan 
Opera Co. and of the annual Greek 
Festival in Athens, will translate 
and guest direct Euripedes’ Greek 
classic, “Hippolytus,” in February. 


The schedule also includes 
“Stalin Allee,” by Albert Mann- 
heimer and_ Frederick ° Kohner, 
Nov. 5-25: “Lawyer,” by Milton 
Kramer, Nov. 26-Dec. 16; “The 


Small Servant,” by S. I. Abelow 
and Robert Cenedella, Dec. 18-Jan. 
6; “Woman Is My Idea,” by Don 
Liljenquist, Jan. 8-27. 

Additionally listed are “The Tin 
Cup,” by Richard Reich, Jan. 29- 
Feb. 17; “Hippolytus,” Feb. 19- 
March 10; “Second Wind,” by Eli- 
nor Lenz, March 12-31, and “The 
Most Fashionable Crime,” by Nor- 
bert Faulkner and Samuel! R. Gold- 
ing. Two productions, April 23- 
May 12, and May 14-June 2, will 
be selected next spring. 

Playing sked change this season 
will have Tuesday openings, ex- 
cept Nov. 5, with no performance 
Election Day, Nov. 6. Sunday mati- 
nees will be added for out-of-town 
patrons, plus Wednesday and Sat- 
urday matinees. Nightly per- 
formances will be given Tuesday 
through Saturday. 


MCA’s Backroom % 


Minneapolis, Oct. 30. 

One of this city’s most prosper- 
ous and leading cafes, Murray’s, is 
launching backroom entertainment 
with Music Corp. of America han- 
dling the booking. Previously, 
heavily pa‘ronized spot has offered 
only food, beverages and dancing, 
the latter in its main dining room 
after 10 p.m. 

Initial backroom attraction will 
be Herb George, who has been 
performing in the Copacabana 
(N. Y.) lounge. 
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Legit 


The legit boxoffice is on fire.~ 
Grosses are running ahead of the 
rormal boom levels for this period 
of the season, with increased ticket 
prices obviously no deterrent to 
patronage. Reflecting the general 
economic prosperity, attendance is 
bulging not only on Broadway but 
also in most road cities. 

Practically every New York 
show, including several longrun 
holdovers from last season, are 
piling up bullish receipts. Produc- 
tions that were struggling through 
the traditional summer slump pe- 
riod are now drawing like fresh 
hits, while new entries not im- 
mediately knocked out of the run- 
ning are registering substantial 
takes. ‘ 

Musicals such as “Fanny and 
“Pajama Game,” which have passed 
the two-year mark, are grossing 
over $40,000 weekly, in the case 
of the former, on twofers. Straight 
plays are doing equally as well, 
most nearing sellout or falling 
sichtly below potential capacity. 
The only Broadway show playing to 
sagging biz is “Will Success Spoil 
Rock Hunter,” currently in its 56th 
week and scheduled to close 

vov. 10. 

Ad audience, meanwhile, has 
been going all out for a flock of 
entries, some pre- Broadway try- 
outs and others just touring | 
properties. In the former category, 
top coin-getters have been Auntie | 
Mame,” “Happiest Millionaire,” 
“Li‘] Abner,” “Bells Are Ringing, 
“Major Barbara,” “Sleeping 
Prince” and starting last Mew! 
“Happy Hunting.” 

The ‘hinterland tours of “Chalk 
Garden.” “Great  Sebastians, 
“ark” and “Janus” have been 
good b. o. draws, while receipts 
have been running from moderate- 
to-substantial for such national 
companies as “Pajama Game, 
“Damn Yankees” and “Inherit the 
Wind.” 


SUGGEST MANAGERIAL — 
LONDON CENSOR BOARD’ 


London, Oct. 30. 

Policy of the New Watergate 
Theatre in presenting a trio of 
American plays under club rules 
and thus avoid the Lord Chamber- 
lain’s ban, has sparked off a new 
controversy of censorship. Arthur 
Miller’s new play, “A View from 
the Bridge,” the first to be pre- 
sented, has drawn an _ editorial 
comment from the Sunday newspa- 
per, the Observer, urging abolition 
of the present law and suggesting 
a Board of Censors set up by the 
theatre managers. The article ar- 
gues that a censor group repre- 











senting the nagers would be |... , 
senting theatre manag |W atson failed as an actor. 


less binding and rigid than its film 


counterpart, but would “effectively | 


advise managers on the law.” It 
points out that a “first-class” se- 
rious play such as Miller’s, which 


can only be seen by members of a | 
private club, brings up all the old | 


grudges against the censorship 
functions of the Lord Chamberlain. 

Although the Lord Chamberlain 
simplifies the job of theatre man- 
agers by giving plays an official 
stamp of approval, which means 
they are not likely to be prosecut- 


ed for obscenity, it would be pos- | 


sible to have an unofficial censor- 


Observing that theatre 
have certain advantages, the arti- 
cle says they encourage a kind of 
snobbery which does not do the 
general health of the theatre any 
good. 

Kenneth Tynan, Observer drama 
critic, suggested in a column last 
week that the Lord Chamberlain 
should be made an honorary mem- 
ber of the club, adding, “Would he 
then, I wonder, expose himself to a | 
spectacle that he has pronounced | 
unfit for human consumption?” 





Soderberg Dramatizing | 
Margaret Kennedy Yarn 


“The Feast,” a Margaret Ken- | 
nedy novel about evacuees, is b 
ing dramatized for Broadway by 
Robert Soderberg. Rights to the 
property have been acquired by 
the playwright, who's scheduled to 
be represented on Broadway this 
season by his original drama, “A 


Feeling Its Oats at the B.O., 
Topping Normal Pace for Season 








Philadelphia. | 
Editor, VARIETY: 

Claire Leonard's plea for critical 
leniency in behalf of novice play-, 
wrights on Broadway, seems to me 
to be another example of recurring | 
attempts to exchange accepted | 
standards of professional theatre | 
for the gentler outlook offered by | 
amateur, experimental and off- | 
Broadway stages. Certainly it’s | 
tough to make the grade in Times 
Square; and let us pray that this! 
condition will continue to exist. I 
know nothing of the script Miss 
Leonard represented, and which 
she defends; but nearly 20 years 
experience in the Shubert Alley 
vicinity has taught me that most 
new writers deserving of Broadway 
recognition are unanimously cheer- 
ed by the critical brethen. 

Of course, the arena is restricted. 
and the prizes are high; and in a 
hit-conscious climate, only the best 
survive. Until a writer is worthy 
of this distinction, he can exercise 
his talents and nurse his growth in | 
plenty of excellent fledgling thea- , 
tres. Robert Downing. 





lan Keith on Teamwork 
Between Author-Actor 


New York. 


Editor, VARIETY: 


Mr. Philip Watson's shocking 
bad taste in his letter to you con- 
cerning the funeral of Owen Davis 
would, I am sure, have dumbfound- 
ed Mr. Davis more than anyone. 
Owen Davis was a friend of mine, 
and the insulting reference to 
“egomaniacal actors,” « generaliza- 
tion as lying and stupid as I have | 
heard for some time, wouid have | 





| alienated Mr. Davis far more than | Y®TY 


the eulogy which Mr. Watson at- | 
tempts would have pleased him. 


I have been in the theatrical | 
business for nearly 38 years, and I | 
have found that the creation of a| 
play is so essentially a compromise | 
and team job that the average plav- | 
wright is as helpless as the player | 
in the hands of the captious ard | 
capricious arrogance of the chore- | 
ographer—(director, if you like). If ; 


aa 


Their Own Petard 


There is an ironical wrinkle 
in Actors Equity’s new policy 
of refusing to recognize any 
distinction between alien play- 
ers and the old classification of 
so-called resident-aliens. 

The catch is that some of 
the most strenuous agitation 
for more stringent limitation 
on employment of aliens has 
come from certain veteran 
resident-aliens who obviously 
never expected to be among 
those affected. 


_ 

















ment was given a special waiver to 
engage Helena Carroll, -a resident 
alien, Managerial circles assert, 
however, that under a long-stand- 


ing Equity rule, resident British 
actors, without taking out U. S. 
citizenship, were formerly able to 
establish resident-alien member- 
ship, thereby becoming exempt 
from the union’s alien limitations. 


A few League members advocate 
taking a more basic position in 
fighting Equity’s recent alien 
moves. They argue that the union 
is violating its basic contract with 
the League by taking unilateral 
action beyond the terms of the 
pact, on matters to which it ap- 
plies. 

Instead of agreeing to partici- 
pate in a joint committee arrange- 
ment to consider each case of pro- 
posed alien actor employment, 
these League members insist that 
the producer group should have 
made a fight over any unilateral 
extension of the alien rules. 


It's conceded that League’s posi- 
tion has been weakened by failure 
to make an issue of it before. But 
the idea is to demand an arbitra- 
tion test as soon as a suitable case 
arises and an individual producer 
is willing to bring the action. 

Meanwhile, Equity is sticking to 
its policy, adopted several months 
ago, of requiring its specific per- 
mission for the employment of 
alien actor, whether long 
resident in the U. S. or not, with 
the old 40° limit merely a theo- 
retical maximum. 


Shows Out of Town 


Continued from page 62 
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Child of Fortune 
paper hack, but has little to do 














| pany. 


Continued from page 63 eee 





top film names, now serve as ready- 
|made ad space for the listing of | gorq 
|food sales and specialties. 


|Loew’s theatre there is now the 
| St. 


| the bluechip thoroughfare, while 
€-\ future plans include the building 


Mr. Watson saw the recent “Saint | until the third act, when he han- 
Joan” downtown, and heard Shaw's | dles several emotional scenes with 
poetry and brilliance destroyed in| sincerity and feeling. His transi- 
the most villainous and ruthless {tion from aspiring writer to for- 
cutting I have ever known, he/|tune hunter is believable. 
might get a surprise if he found! Young actress Pippa Scott, in 
out who the perpetrator was. | her first major role, gives a stand- 
I am taking small bets that Mr. | out performance as the American 
| heiress, brightening up the stage 
Ian Keith. | with every appearance. Nancy 
Wickwire is lovely and talented as 
=== the British girl who falls into her 
a. od. on own trap, losing the man she loves 
Show Biz Building | through her own avarice. 
|. There are other excellent per- 
=———= Continued from page 63 Sam | formances by Mildred Dunnock, the 
| heroine's older companions Norah 
| Howard as a British matron, Staf- 
yee ym as an understanding 
| doctor an nni . 
In Woodside Queens, the old | niving roo Begg ee 


Harris’ i aintai 
Sebastian’s Roman Catholic! mood of Gerertion maintains the 











1,500-seater cost about $1,000,000./ing arrangements are effective. 


ship without “recourse to such an | while the estima‘ted cost on build-| William Pitkin has designed color- 
anachronistic device,” it’s — | city was $1,250,000. 


ing a church with half that capa-| ful period costumes. 
Klep. 





In recent years, several name- | 
talent nitery operations have de- | 
| veloped in such boroughs as Brook- | 
lyn and Queens. Although nitery | 
| business is New York has dwindled | 
|down -to a few top operations, | 
| these new locations appear to be | 
| flourishing. Among the more popu- 
‘lar are the Elegante and the Town 
/'& Country in Brooklyn and the 
Boulevard in Queens. 

The changing Park Avenue pic- 
ture has seen such top radio-tv ad- 
vertisers as Lever Bros. and Col- 
gate-Palmolive erect their own 
buildings in what was once essen- 
tially a residential district. Uni- 
versial Pictures is also located on 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 


City Center Drama Season (11-7). 

Long Day‘’s Journey, Hayes (11-7), 

Child of Fortune, Royale (11-13). 

Very Special Baby, (11-14). 

Li'l Abner, St. James (11-15). 

Girls of Summer, Longacre (11-19). 

Candide, Beck (11-22). 

Happiest Millionaire, Lyceum (11-26). 

Cranks, Bijou (11-26). 

Build. With One Hand (11-28). 

Bellis Are Ringing, Shubert (11-29), 

Night of Auk, Playhouse (12-3), 

Uncle Willie, Golden (12-5). ~- 

H unting, Majestic (12-6). 

body Loves Me (wk. 12-9). 

Speaking of Murder (wk. 12-17) 

Small War on Murray Hill (1-2). 

Protective Custody (1-7). 

Waiting for Godot, Booth (1-9). 
ight a Penny Candle (1-16). 

Waltz of Toreadors (1-17). 

Catch ne Star (1-24). 

Visit Smali Planet, Booth (2-7). 

Hole In Head (2-27). 

Ziegfeld Follies (2-28). 

First Gentieman (4-11). 

New Girl in Town (5-39. 


of the Pepsi Cola structure and the 
$75,000,000 Astor Plaza project, 
which would be somewhat similar 
‘Oo Rockefeller Center. 








Areanplayers, Brooklyn, N. Y., 





for Adult,” 
Slated to produce “Adult” are 
Guthrie McClintic and Sianivy 


Horner and Justin Sturm, 


t ; nui t opens its 1956-57 season with a 
Gilkey, in association w'‘h Richard 


| 17." 


OFF-BROADWAY 
Diary 


ef Scoundrel, Phoenix (11-4). 
Shoestring ‘57, Barbizon-Plaza (11-5), 
Misanthrope, Theatre East (11-12). 
Lady From the Sea, Tempo (11-27). 
Shadow Vears, Open Stage (11-27). 
Volpone, Rooftop (12-10). 


community theatre headed by pro- 
ducer-director Frederick DeFeis, 


|Nov. 9-10 presentation of “Stalag 





Church. The transformation of the | O’Hearn’s two sralcgs ami’ Hee: 


Troilus & Cressida, Wint. Gard. (12 26). 
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Shows on 








Romeo and Juliet 
Although Claire Bloom 
seems the best Juliet “in recent 
memory,” John Neville a surpris- 
ingly lifelike Romeo and Paul 
Rogers a suitable colorful Mercu- 
tio, this edition of the tragedy of 
the star-crossed lovers of Verona 
is particularly notable for its all- 
around value. 


Under the direction of Robert 
Helpmann, who reveals a former 
dancer’s sense of stage groupings, 
the revival retains the violent ac- 
tion and rush without sacrificing 
the intense love story. The produc- 
tion is also visually attractive, if 
somewhat conventional in style. 
The performance, as a whole, is 
eloquently spoken. 


Miss Bloom’s Juliet is a beauti- 
ful, touching portrayal. The first 
scenes have a warm, eager girlish- 
ness, swiftly changing to passionate 
resolution, with contrasting mo- 
ments of ecstasy and despair, and 
the womanly courage of the hope- 
less final tragedy. 


The characterization reveals sen- 
sitivity, emotional range and fire 
plus a youthfulness that’s normally 
too much to expect of an actress 
accomplished enough for this role. 
A slight tendency toward delib- 
erateness in her readings, mar- 
ring the rhythm of the verse, may 
be in an effort toward greater in- 
telligibility for audience accus- 
tomed to American speech. 

In the part of Romeo, tradi- 
tionally the thankless workhorse of 
the play, Neville is agreeably di- 
mensional. The prototype of young 
lovers remains a callow, hysterical 
adolescent, of course, but if the 
actor can’t transform the sawdust 
in the youth’s head he does at least 
put hot red blood in his veins and, 
at the bitter end, fuse some steel 
in his backbone. This Romeo is at 
= a person, not a cardboard cut- 
out. 

Rogers has the expected triumph 
as the swaggering, vivid, vastly hu- 
man and likeable Meructio, whom 
legend says Shakespeare had to 
eliminate prematurely, to halt his 
flagrant theft of the show. It is a 
juicy part and the actor plays it 
with contagious relish. 

The supporting roles are sharply 
defined and expertly projected by 
Wynne Clark as a salty, unortho- 
doxly young nurse; Jack Gwillim 
as a positive Friar Laurence: Rich- 
ard Wordsworth as a strikingly 
catlike Tybalt; Jeremy Brett as an 
attractive Paris; Charles Gray as 
an imposing Prince of Verona; 
Ernest Hare and Denis Holmes as 
the feuding Capulet and Montague, 
and Margaret Courtenay as a duty- 
ful Lady Capulet. 

Loudon Sainthill’s scenery, in- 
volving a large playing area down- 
front, with a wide platform in rear 
eenter and low flights of steps 
fronting portals on either side, 
seems a trifle “pretty,” but is ad- 
mirably playable and flexible. The 
costumes are properly decorative. 


Brian Easdale’s vocal musical 
bridges add atmosphere, Hobe. 
Maebeth 
S. Hurok presentation of Old Vic Trust 
Ltd. & Arts Council of Great Britain 


revival of melodrama in three acts, by 


Benthall; costumes and decor, Audrey 
Cruddas; music, Brian Easdale. Features 
Paul Rogers, John Neville, Coral Browne, 


Richard Wordsworth, Jack Gwillim, 
Ernest Hare, Wynne Clark. At Winter 
Garden, N. Y., Oct. 29, °56; $5.75 top. 
Witches.....Richard Wordsworth, Wynne 
Clark, Job Stewart 
Duncan ... Denis Holmes 


His Sons.. Jeremy Brett, Peter Needham 
Macduff John Neville 


Dn ';.6wibeneéad oreae aye Charles Gray 
Di nccasseubueneneeoce Ernest Hare 
DN. Ks cuneate tonne néawth Paul Rogers 
ER Ms a4 o6.gk op aweaen ne Jack Gwillim 
Bee WD: 2s. ccvlccsvecdcccse. CE Dane 
-| Macbeth’s Servant......... Aubrey Morris 


Lady Macbeth Coral Browne 


Po; Sneek bo kbeeeeadé Edward Harvey 
SN << oo < herngert ee John Woodvine, 

Graeme Campbell 
Apparitions........ Peter Needham, Sally 


Home, Juliet Cooke 
Jennifer Wilson 
John Greenwood 


Lady Macduff 
Macduff’s Son 





With the presentation of “Mac- 
beth,” opening the second week of 
its scheduled 12-week Broadway 
engagement, the Old Vic has hit 
its stride. In this gory, powerful, 
poetically beautiful melodrama of 
early Scottish history, the company 
seems more relaxed and at home 
in the Wintér Garden Theatre. 

The Shakespeare work is given 
a robust, uncluttered and purpose- 
fully paced performance, with Paul 
Rogers dynamic as the obsessed 
title character, Coral Browne as a 
handsome, sensuous and arresting 
Lady Macbeth and the rest of the 
troupe playing with assured bal- 
ance. “Macbeth” is one of the great 
plays and this is a memorable in- 
terpretation. 

The colorful pageantry of the 
yarn is bo'dly projected, the eerie 
scenes and the sombre mood of 
violence are vividly done and the 
clashes of conflicting ambitions 





Good Woman of Setivan, Phoenix (12-11). 


and wills are forcefully staged. It 


Broadway 


Continued from page C2 LL ———————— 


is necessarily a noisy show, with 
frequent bellowing and wild sor- 
ties, skirling bagpipes, pounding 
drums and flourished banners al- 
ternating with macrabre meetings 
with prophetic witches and grisly 
slaughter. 


But these flamboyant elements 
do not obscure shakespeare’s crea- 
tive characterizations, his uncanny 
insight into motivations and ego 
drives or the eloquence of his 
poetic genius. The excitement of 
star personalities is missing, how- 
ever, and that deprives the show 
of a final edge. 

Besides the two key roles, there 
are notable portrayals by John 
Neville as Macduff, Denis Holmes 
as the King whose assassination 
launches Macbeth on his frenzied 
succession of murders, Jack Gwil- 
lim as Banquo (and his blood- 
stained ghost), Aubrey Morris as 
Macbeth’s servant, Charles Gray 
as Lennox, Jennifer Wilson as 
Lady Macduff and the novel com- 
bination of Richard Wordsworth, 
Job Stewart and Wynne Clark, two 
men and a woman, as the Witches. 

Michael Benthall has staged the 
production, with massive § and 
rugged-looking scenery and pic- 
turesque costumes y Audrey 
Cruddas and musical themes by 
Brian Easdale. Hobe. 


The Best House in 

Naples 

rodvction of comedy by 
Eduardo de F po, adapted by F. Hugh 
Herbert. Stars y Jurado; features Rino 
Negro, Esther Minciotti, Leila Martin, 
Silvio Minciotti, Staged by Nick Mayo; 
scenery and lighting: costumes, Jerry 
Boxhorn; original music, George Bass- 
man; lyrics, Benny Davis; assistant to 
the producer-director, Michael Shurtle/f. 


Nick Mayo 


At Lyceum Theatre, N. Y., Oct. 26, ’56; 
$5.75 top ($6.90 opening). 

Domenico Soriano ...,...... Rino Negri 
AlOd® .....cccceccsecs Silvio Minciotti 
ED. oes 003.0088 5006ed Esther Minciotti 
DD. stheentenvhaekean te Leila Martin 
Mald ..cccccecccsevcsece. Renee Rogere 
i eres Carlo de Angelo 
Filomena Marturano....... Katy Jurado 
On LE IS OF a Mort Marshall 
TS a rata Morris Miller 
SOR 0. cGs cacticncse ce tun Yale Wexler 
DED. 46. on 00 can ackeds Loren Farmer 
Ricardo’s Wife .......... Hope Rissman 





Maybe F. Hugh Hebert should 
go back to plays abeut virginity. 
On that somewhat limited theme 
he has made a fortune via “Moon 
Is Blue,” “Kiss and Tell” (and its 
radio derivative, “Meet Corliss Ar- 
cher”), “For Love or Money” and 
“A Girl Can Tell.” Although the 
latter suggested that the theme was 
running out, it was a comparative 
triumph in the light of “The Best 
House in Naples,” the playwright's 
newest opus. * 

In “Naples,” which he has adapted 
from Eduardo de Filippo’s Italian 
and Parisian success, “Filomena 
Marturano,” the purposeful Herbert 
has switched his comic efforts to 
the twin subjects of prostitution 
and illegitimacy. He obviously 
thinks they're a riot, practically as 
funny as virginity. If so, the.recipe 
has somewhat missed, for “Naples” 
is incredible, interminable and 
lacking even a snicker. 


The play involves a former har- 
lot, who after 23 years of sinful 
elegance in a Neopalitan mansion, 
pretends imminent death to trick 


‘her lover into marrying her. 
William Shakespeare. Staged by Michael | 


Whereupon, she informs him that 
during his innumerable philander- 
ing absences she’s had three sons, 
only one of which he has sired. She 
adamantly refuses to disclose which 
of the now-grown offspring is his, 
but after a p'ethora of plot concoc- 
tions, the technically “respectable” 
mother (who’s become a _ grand- 
mother-and-a-half) and the aging 
roue have a formal remarriage. At 
the smirking curtain the eager 
bride and groom exit for the nup- 
tial night. 

Although prudes could conceiv- 
ably find some of this shocking, 
it’s more apt to seem just sophom- 
oric and tedious. It may be ap- 
proximately tasteful as dirty words 
scrawled on the back fence, but 
hardly a matter of morality. Just 
possibly, however, this could be 
ammunition for the grumpy ob- 
servers who have always found 
Herbert, even in his fabulously 
profitable “Moon Is Blue,” numb- 
ingly adolescent. 

In circumstances like this, it is 
customary to absolve the actors 
from blame, even when they all ap- 
pear distressingly inept. On that 
basis, merely _note that everyone 
involved is listed above, with the 
exception of actor Claude Dauphin, 
who was to have made his debut as 
a director in the English-language 
theatre, but was succeeded during 
the tryout tour by prosecs ‘sg 


Mayo. obe. 
(Closed Saturday night. (27) 
after three performances.) 





Producer Ai Rosen has option of 
David Garnett’s “Aspect of Love. 





and plans to open it on the Coast. 
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Philly Afre: Merman $59,800 (7), 
‘Abner’ 406, ‘Prince’ 316, ‘Baby’ $11,100 


Philadelphia, Oct. 30. 


Last week found all five local 
theatres lighted for the first time 
this year. Similar situation oc- 
curred only once last season. Two 
new musicals sparked the  box- 
office bonanza. 

“Happy Hunting,” the Ethel 
Merman musical, found the crix 
praising the star and her associates 
but not going quite all-out for the 
show itself. The tuner preemed 
here Monday (22), with all three 
weeks sold out in advance, . 

Almost as secure financially was 
“Li'l Abner,” which arrived Tues- 
day night (23) at the Erlanger. 
Critical majority was for the new- 
comer, with raves from Murdock 
(Inquirer) and Sensenderfer (Bul- 
jetin). Lone dissenter was Gaghan 
(News). 

Newcomer this week is Shelley 
Winters’ “Girls of Summer,” which 
opened last night ‘Mon.) at the 
Walnut, succeding the departing- 
for-Broadway, “Sleeping Prince.” 

Estimates for Last Week 


Li’l Abner, Erianger (MC) (lst 
wk) ($6.40; 1,880; $54,000). Musi- 
eal transcription of the Al Capp 
comie strip has huge ready-made 
audience waiting for it, although 
the uninitiated may find it strange. 
First seven performances drew a 
fine $40,000. 


Pajama Game, Forrest (MC) (2d 


wk) ($6; 1,760; $45,000) (Larry 
Douglas, Buster West, Betty 
O'Neill). Heavy competition of 


new musicals cut gah this one; but 
still o.k,. at over 000. 

Very Special Baby, cust (CD) 
(3d wk) ($4.20; $4.80; 1,580; $34,- 
000) (Luther, Adler, Sylvia Sidney). 
Dramatic offering got fair attend- 
ance, but cut-rate sale to First- 
Nighters club shrunk returns to 
over $11,100, 

Happy Hunting, Shubert (MC) 
(ist wk) ($6, $7.20; 1,870; $67,500) 
(Ethel Merman). Tuner is in proc- 
ess of cutting and revisions; oke 
critical and audience reception, 


plus runaway performance by the | 


star pulling a blazing $59,800 for 
the first seven performances. 

Sleeping Prince, Walnut (C) (2d 
wk) ($4.20; $4.80; 1,340; $35,000) 
‘Michael Redgrave, Barbara Bel 
Geddes). Star power, plus hefty 
subseription sale 
American Theatre Society) drew 
over $31,000. 


‘MAME’ RECORD $47,709, 
PIDGEON 2556, WASH. 


Washington, Oct. 30. 

With the same two plays doing 
their second and final weeks, biz 
Was even stronger here last week 
than during the previous stanzas. 
“Auntie Mame,” which got in a 
full eight performances the second 
week instead of the seven offered in 
the first session, again went clean 
for all performances., including 
the legal limit of standing room 
‘Happiest Millionaire” slightly 





bettered its first week business at | 


the Shubert, 


“Child of Fortune” opens to- 


night (Tues.), after a day's post- | 
ponement for two weeks at the| 


National. Martyn Green has suc- 
ceeded Dennis Hoey in the cast. 
‘Everybody Loves Me,” starring 
Jack Carson, follows on Nov, 12 
for a single week. The Shubert is 
dark until Nov. 12, when “Night 
of the Auk,” another subscription 
entry, arrives for a fortnight. 


Estimates for Last Weck 


Auntie Mame, National (C) (2d 
Wk) ($5.50; 1,600; $47,291) (Rosa- 
lind Russell). Over capacity $47,- 
(09, a new local record for a 
straight play for a full eight-show 
week. Since the comedy wound up 
Friday (26) instead of Saturday 
'27), it squeezed in its weekend 
matinee Friday. What would have 
been the Saturday night perform- 
ance was given Sunday, Oct. 21. 

Happiest Millienaire, Shubert 
'C) (2d wk) ($3.85; 1,540; $32,000) 
‘Walter Pidgeon). Nice $25,500, a 
bit over the previous week, thanks 
to subscription, 


Fortune’ Slim $9,700 (4) 
In Debut at Wilmington 


‘i Wilmington, Oct. 30. 
Child of Fortune” drew_a mild 

$9.700 in four performances at the 
1,223-seat Playhouse last Thursday- 
Saturday (25-27). It was the initial 
tryout date for the Jed Harris pro- 
duction, which is current at the 
National Theatre, Washington. 

_The show, playing to a $4.80 top, 
was the third on subscription, with 
the next offering, “Pajama Game,” 
the week beginning Noy. 12, alse 
®n subscription. 





(Theatre Guild- | 


’% 
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‘DOUGLAS-INHERIT’ 246, 
FIRST WEEK, DETROIT 


Detroit, Oct. 30. 


“Inherit the Wind,” starring 
Melvyn Douglas, got a good $24,- 
000 in the first stanza of a three- 
week engagement at the Shubert. 
Potential capacity at the 2,050- 
seater is $34,000 at a $4 top. 

The 1,482-seat Cass remains 
dark. “The Lark,” starring Julie 
Harris, will begin a fortnight’s run 
Nov. 12 at the Shubert. 


Bells’ $44,600 (7), 
‘Night’ $22,800, Hub 


Boston, Oct. 30. 


There were two shows in town 
last week, one departing over the 
weekend. Two arrivals this week 
are the musical, “Candide,” and a 
drama, “Very Special Baby,” both 
tryouts. 

Estimates for Last Week 

Long Day’s Journey into Night, 
Wilbur (D) (2d wk) ($4.40-$3.85; 
1,241; $29,000) (Fredric March, 
Florence Eldridge). A smash since 
opening and nabbed $22,800 for 
its final tryout week. 

Bells Are Ringing, Shubert (MC) 
(1st wk) ($6.25-$4.95; 1,717; $50,220) 
(Judy Holliday). Opened Tuesday 
(23) to unanimously good notices 
(Doyle, American; Durgin, Globe; 
Hughes, Herald; Maloney, Tra- 
veler; Melvin, Monitor; Norton, 
Recerd), Racked up a potent $44,- 
600 for the first seven  perfor- 
mances;’ continues its tryout run 
through Nov. 10, 


‘Yanks’ 2636 (6) K. C., 














Kansas City, Oct. 30. 

The touring “Damn Yankees” 
had lean pickings last Tuesday 
!through Saturday (23-27) at the 
| Victoria Theatre here. First mu- 
sical seen locally in some time and 
drew fine notices. 

Schedule included five night per- 
formances and Saturday matinee, 
ticket scale running from $5.04 top 
down to $1.68. Total for the run 
|was nearly $26,500. The tuner got 
} $7,000 more in two performances 
ithe previous Sunday (21) in Dal- 
las, concluding a 16-day stand 
there. That brought the total take 
to $33,460 for the week’s eight per- 
formances, 


Touring Shows 
(Oct. 29-Nov.-11) 














Anniversary Waltz (Russell Nype, Mar- 
jorie Lord)}—Geary, S.F. (29-10). 

Bells Are Ringing (tryout) (Judy Holli- 
day)—-Shubert, Boston (29-10) (Reviewed 
in VARIETY, Oct. 17, °56), 

Boy Friend—Blackstone, Chi (29-10). 

Build With One Hand (‘iryout) (Elliott 
Nugent, Geraldine Fitzgerald)—Shubert, 
New Haven (7-10). 

(tryout) — Colonial, 
(29-10) 


Canadian Players—Greene Aud., North- 
ampton, Mass. (29); College Aud., Platts- 
burg, N. Y. (30); College Aud., Oneonta, 
N. Y. (2); Coolidge Aud., Wash. (5); Good- 
hart Aud., Bryn Mawr. Pa. (6); College 
Aud., Lynchburg, Va. (8); College Aud., 
Harrisonburg, Va. (9); College Aud., 
Hollins, Va. (10). 

Chaik Garden (Judith Anderson, Gladys 
Cooper)—Alecazar, S.F. (29-6): Aud., Sacra- 
mento (7); Aud., Stockton (8); Aud., San 
Jose (9), 
| Child of (tryout)—National, 
| Wash. (29-10). 

Damn Yankees (2d Co.) (Bobby Clark) 
7 wolale Des Moines (29-30); Shubert, Chi 
(2-10). 

Everybody Loves Me (tryout) (Jack Car- 
son)—McCarter, Princeton (8-10). 

Girls of Summer (tryout) (‘Shelley Win- 
ters)\—Walnut, Philly (29-10). 

Great Sebastiens ‘(Alfred Lunt, Lynn 
Fontanne)—Great Northern, Chi (29-10). 

Happiest Millionaire (tryout) (Walter 
Pidgeon)—Hanna, Cleve. (29-3); Royal 
Alexandra, Toronto (5-10) (Reviewed in 
VARIETY, Oct. 10, ’56). - 

Mappy Hunting (tryout) (Ethel Merman) 
—Shubert. Philly (29-10) (Reviewed in 
VARIETY, Oct. 24, °56). 

Hatful of Rain (Vivian Blaine)}—Selwyn, 
Chi (29-10). 

inherit the Wind (2d Co.) 
Douglas—Shubert, Det. (29-10). 

Janus ‘Joan Bennett, Donald Cook, 
Romney Brent)—Shubert, (29-3); 
American, St. L. (5-10). 

Lark (Julie Harris)—Pabst, M’wkee (29- 
3); Hanna, Cleve. (5-10). ; 

Lvl Abner (tryout)—Erlaneer, Philly 
oe. (Reviewed in VARIETY, Sept. 


Leng Day’s Jeurney inte Night (tryout) 
(Fredric March, Florence Eldridge)—Shu- 
bert, New Haven (29-3) (Reviewed in 
VARIETY, Oct. 17, ’56). 

No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (29-10). 

Pajama Game (2d Co.) (Larry Douglas, 
st, Betty O’Neil)\—Forrest. 


r We 
Philly (29-10), 
Very — Baby (tryout) (Sylvie Sid- 
ney, Luther Adler)—Plymouth. Boston 
re. (Reviewed im VARIETY, Oct. 
Witness fer the’ Presecution—Harris. 
Chi (29-3). 


Boston 





Fortune 


(Melvyn 


Cincy 





Plus $7,000 in 2, Dallas: 





lat 
| starred in the tryout. 


| costarred 
| tryout, 
| lineup includes breakins of “Build 





| week, 
| down from the previous frame, but | 


| still healthy, and the reopening of | 
|“Anniversary Waltz” at the Geary 


enough $12,500. 





‘Janus’ Passable $21,900, 


Columbus and Louisville Bway Slips a Bit, But Stull Strong, 
Old Vic 336 (7), Tables’ $26,100 (7), 
‘Cart’ $33,200, ‘Matchmaker’ $25,500 


Louisville, Oct. 30. 

“Janus,” starring Joan Bennett, 
Donald Cook and Romney Brent, 
grossed a modest $21,900 last week 
in eight performances evenly split 
between the Hartman, Columbus, 
and the Memorial Auditorium here. 
The comedy grossed $10,400 in 
Columbus last Monday-Wednesday 
(22-24) and $11,500 on its local 
stand Thursday-Saturday (25-27). 

It’s current at the Shubert The- 
atre, Cincinnati. 


Lunts OK $26,700, 
‘Witness’ $18,100, 
Hatful’ 226, Chi 


Chicago, Oct. 30. 

Biz tailed off a bit here last 
weck. One opening is due this 
week. 

Only one more arrival is logged 
in for the remainder of the calen- 
dar vear. That's “Arsenic and Old 
Lace,” due Dec. 24 at the Great 
Northern. 

Estimates for Last Week 


Boy Friend, Blackstone (6th wk) 
($5.50; 1,450; $40,583). Edged 
$24,300; previous week, $29,700. 

Great Sebastians, Great North- 
ern (Ist wk) ($5; 1,500: $35,726). 
(Alfred Lunt, Lynn  Fontanne). 
Nearly $26,700 for initial eight per- 
formances, on subscription. 

Hatful of Rain, Selwyn (2d wk) 
($4.95; 1,000; $29,347) (Vivian 
Blaine). Over $22,000 on subscrip- 
tion; previous week $21,200; re- 
sumes tour Saturday (3). 

No Time for Sergeants, Erlanger 








(7th wk) ($4.95; 1,335; $35,495). 
Almost $34,400; previous week, 
$35,000. 
Witness for the Prosecution, | 


Harris (5th wk) ($4.95; 1,000 $29,- | 
347). Topped $18,100 previous | 
week, $28,800. 
Opening This Week 

Damn Yankees, Shubert ($5.50; | 
2,100; $61,000) ‘Bobby Clark). } 
Opens Friday night (2) for a run, | 
first three weeks on subscription. | 
Miscellaneous 
Androcies and the Lion, Stude- | 
baker (4th wk) ($4.50; 982; $17,800) | 
(Ernest Truex). Nearly $3,900 tor 
final stanza ended Saturday (27); | 
“Desire Under the Elms,” starring | 
Geraldine Page, opens tonight | 
(Tues.) for four weeks. 





‘GIRLS’ $21,100 FOR 5 


IN NEW HAVEN DEBUT 


New Haven, Oct. 30. 


Favorable reception, on top of a | 
good advance, propelled preem of 
“Girls of Summer” to good $21,100 
gross at the Shubert Theatre here 
last Wednesday-Saturday (24-27), 
$4.50 top. Shelley Winters 


“Long Day’s Journey into Night” | 
is current all this week with Fred- 
ric March and Florence Eldridge 
in the Eugene O'Neill | 
Balance of the November | 


With One Hand,” Nov, 7-10; “Un- 
cle Willie,” Nov. 14-17; “Protective | 
Custody,” Nov. 21-24, and “Speak- 
ing of Murder,” Nov. 28-Dec. 1. 


‘Chalk’ Moderate $20,800, 
‘Waltz’ Okay $12,500, S.F. 


San Francisco, Oct. 30. 
Legit continued good here last 
with the third session of | 
“Chalk Garden” at the Alcazar | 





i 
] 


very nice. 
Estimates for Last Week 
Chalk Garden, Alcazar (3d wk) | 
($4.95; 1,147; $32,000) ‘Judith An-| 
derson, Gladys Cooper). Fair $20,- | 
800; previous week, $25,500. 
Anniversary Waltz, Geary (Ist) 
wk) ($3.85; 1,550; $32,000) (Russell 
Nype, Marjorie Lord). Good 





‘Lark’ Melodious $35,000, 
Full Week, Minneapolis, 


Minneapolis, Oct. 30. 

The local legit season here got 
off to a flying start last week. 
“The Lark,” playing the 1,800-seat 
Lyceum at $4.40 top as the first of 
five subscription offerings, drew a 
hefty $35,000. Potential was ap- 
proximately $44,000 for the Julie 
Harris starrer. 

Next on list here, also a subscrip- 
tion item, will be Judith Anderson 
and Ruth Chatterton in “Chalk | 
Garden,” Nov, 19-24. , 





| 000) 


$31,300) 


116) (Edward G. Robinson). Pre- 
vious week, $39,300; last week, 
| same. 


| (26th wk; 204; $7.50; 
1875). Previous week, $58,400; last | 


i week, same. 


| $71,000). 


Broadway eased off last week 
for several shows, with drops reg- 


|istering as substantial in only a 


few cases. The overall situation, 
however, remained healthy. Capac- 
ity entries were .“Middle of the 
Night,” “Most Happy Fella,” “My 
Fair Lady” and “No Time for 
Sergeants.” ‘ 

Openings included the Old Vic's 
“Richard II” and “Romeo and 
Juliet” productions, “Separate 
Tables” and “Best House _ in 
Naples,” the latter folding last 
Saturday (27) after three perform- 
ances. Preems this frame include 
the Old Vic's “Macbeth,” last 
Monday (29), “Major Barbara” last 
night (Tues.), “Auntie Mame” to- 
night (Wed.) and Sleeping Prince” 
tomorrow night (Thurs.). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic desiguittions 
refer, respectively, to wees played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and s ars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Apple Cart, Plymouth (C) (2d 
wk; 12; $5.75; 1,062; $34,000) (Man- 
rice Evans). Previous week, over 
$24,500 for first four performances 
and two previews; last week, over 
$33,200, with Theatre Guild com- 
missions cutting into the take. 

Cat on a Hot Tin Roof, Morosco 
(D) (84th wk; 668; $6.90; 946; $31,- 
(Thomas Gomez, Marjorie 
Steele, Alex Nicol). Closes Noy. 17 
to tour. Previous week, $25,600; 
last week, over $25,200. 

Damn Yankees, 46th St. (MC) 
(78th wk; 620; $8.05; 1,297; $50,573) 
(Gwen Verdon). Previous week, 
$50,500; last week, same. 

Diary of Anne Frank, (Cort) ‘D) 
(56th wk; 445; $5.75; 1,036; $28.- 
$54) (Joseph Schildkraut, Susan 
Strasberg). Previous week, over 
capacity at almost $29,000; last 
week nearly $28,200; Miss Stras- 
berg leaves the cast next Saturday 
(3), and will be succeeded by her 
understudy, Dina Doronne. 

Fanny, Majestic (MD) 
wk; 828; $7.50; 1,625; 


(104th 
$62,968) 


| (Lawrencae Tibbett, Billy Gilbert). 


Previous week $45,000 on twofers; 
last week, nearly $41,000 on two- 
ers 


Inherit the Wind, National ‘D) 
(67th wk; 534; $5.75-$4.60; 1,162; 
(Paul Muni). Previous 
week $28,300; last week, almost 
$27,500. 

Loud Red Patrick, Ambassador 


(C) (4th wk; 29; $5.75; 1,155; $36,- | about $25,000 gross. 
|night (Tues.) and remains at the 
| Beck 
|from there to the Morosco where 


David 
$31,400; 


500). 
Wayne). 


(Arthur Kennedy, 
Previous week, 


|last week, nearly $31.200. 


Matchmaker, *Royale (C) (47th 
wk; 376; $5.75; 1,050; 


(Ruth Gordon, Eileen Herlie, Lor- 


|ing Smith). Previous week $25,900; 


last week, almost $25,500. 


, ITA (D) | 
Middle of the Night, ANTA (D | Lee, of novel by Patrick Dennis, 


| presented by Robert Fryer & Law- 
| rance Carr; production financed at 


(30th wk; 237; $5.75; 1,185; $39,- 


Most Happy Fella, Imperial (MD) 


Mr. Wonderful, Broadway (MC) | 


1,900; |Play by Terence Rattigan, present- 


led by the Producers Theatre & 


(32d wk; 247; $7.50-$6.90; 
Previous week $55,500; 
last week, nearly $19,500 for three 
performances, with five other per- 
formances cancelled when head- 
liner Sammy Davis Jr. was unable | 
to go on because of a laryngitis 
attack. 

My Fair Lady, Hellinger (MC) (33d | 
wk; 259; $8.05; 1,551; $67,696) (Rex | 
Harrison, Julie Andrews). Previous 
week, $68,700; last week, same. 

New Faces, Barrymore (R) (20th | 
wk; 156; $7.50-$6.90; $38,577). Pre- 
vious week $27,800; last week, al- | 


|most $25,600. 


No Time for Sergeants, Alvin | 
(C) (54th wk; 428; $5.75-$4.60; | 
1,331; $38,500). Previous week, | 
$38,800; last week, almost $38,600. 

Old Vic Co., Winter Garden 
(Repertory) (1st wk; 7; $5.75; 1.494; 
$45,000). Opened 12-week reper- 
tory run Oct. 23 with “Richard 
II,” followed by “Romeo and 
Juliet” the following night (Wed.). 
The former show got four favor- 
able reviews (Atkinson, Times; 
Coleman, Mirror; McClain, Jour- 
nal-American; Watts, Post), two 
unfavorable (Chapman, News; Don- 
nelly, World-Telegram) and one 
generally unenthusiastic (Kerr, 
Herald Tribune). The latter entry | 
drew three affirmative notices 
(Atkinson, Times; Chapman, News; 





$31,000) | 


| 56). 


McClain, Journal-American), two 
negative (Donnelly, World-Tele- 
gram; Watts, Post) and two middle- 
of-the-road (Coleman, Mirror; 
Kerr, Herald Tribune). Gross for 
first seven performances was 
nearly $33,000, with the advance 
sale for the run now about $350.- 
000. “Macbeth” opened Monday 
night (29) as the third bill in the 
repertory. 

Pajama Game, St. James (MC) 
(129th wk; 1,020; $6.90; 1,615; $52.- 
118) (Julie Wilson). Previous week 
$43,000; last week, almost $40,30.°; 
Fran Warren took over as sub for 
Miss Wilson last Monday (29) night, 
with the latter expected to be out 
on : picture assignment for four 
weeks, 


Reluctant Debutante, Miller (C) 
(3d wk; 22; $5.75; 946; $27,100). 
‘(Adrianne Allen, Wilfrid Hyde 
White). Previous week $25,900; 
last week, nearly $26,100. 


Separate Tables, Music Box ‘D) 
(Ist wk); 4; $5.75; 1,010; $30,000) 
(Erie Portman, Margaret Leigh- 
ton). Opened last Thursday (25) te 
four nods (Atkinson, Times; Don- 
nelly, World-Telegram; Kerr, Her- 
ald Tribune; Watts, Post), one pan 
(Coleman, Mirror), one yes-no (Mc- 
Clain, Journal-American) and one 
yes-but (Chapman, news); grossed 
over $26,100 for first four per- 
formances and three previews. 


Too Late the Phalarope, Belasco 
(D) (3d wk; 20; $6.60-$5.75; 1,037; 
$33,000) ‘Barry Sullivan). Previous 
week $26,700; last week, almost 
$22,900. 


Will Success Spoil Rock Hunter, 
Shubert (C) (55th wk; 436; $5.75; 
1.453; $41,668) (Jane Kean, Martin 
Gabel). Closes Nov. 10. Previous 
week, $14,200; last week, nearly 
$11,700. 

Closed Last Week 


Best House in Naples, Lyceum 
(C) (1st wk; 3; $5.75; 995; $25,000) 
‘Katy Jurado). Opened last Friday 
(26) to unanimous pans (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Donnelly, World-Telegram; 
Kerr, Herald Tribune; McClain, 
Journal-American, Watts, Post); 
grossed around $3,000 on three- 
performance run, closing last Sat- 
|}urday (27) at an estimated loss of 
| its entire $120,000 ‘including 20° 
|overcall) capitalization. 

Opening This Week 


Major Barbara, Beck (C) ($6.90; 
| 1,280; $43,000) (Charles Laughton, 
| Burgess Meredith, Glynis Johns, 
| Eli Wallach, Cornelia Otis Skin- 





/ner), Play by George Bernard 
|Shaw, presented by Robert L. 
| Joseph & Producers Theatre; pro- 


duction cost around $69,000 to 
bring in and ean break even at 
Opened last 
through Nov. 


17, moving 


it opens Nov. 19. 


Auntie Mame, Broadhurst (C) 


| ($6.90-$5:75; 1,182; $43,000) (Rosa- 


lind Russell). Dramatization by 
Jerome Lawrence and Robert E. 


$180,000, including 20% overcall, 


/cost about $168,000 to bring in and 


1,427: $57.-| break even 


at around $31,500 
gross. Opens tonight (Wed.). 


Sleeping Prince, Coronet (C) 
($6.90; 1,001; $35,040) (Michael 
Redgrave, Barbara Bel Geddes). 


Gilbert Miller; production cost 


|}around $80,000 to bring in and can 


break even at about $25,500 gross. 


| Opens tomorrow (Thurs.) night. 





OFF-BROADWAY 
Arms & Man, Downtown (10-1- 


Comedian, Blackfriars’ (10-17-56). 
we & Lesson, Tempo (10-2- 

Hamlet, St. Ignatius Church (10- 
27-56). 

I Am A Camera, Actors Play- 
house (10-9-56). 

Iceman Cometh, Circle in Square 
(5-8-56). 

Johnny Johnson, Carnegie Re- 
cital Hall (10-21-56); closing next 
Sunday (4). 

Me Candide, Greenwich Mews 
(10-15-56). 

Sea Gull, 4th Street (10-22-56). 

Take a Giant Step, Jan Hus (9- 
22-56). 

Thor, With Angels, B’way Con- 
gregational Chureh (10-14-56). 

Three Premieres, Cherry Lane 
(10-28-56); clases Nov. 25. 

Threepenny Opera, de Lys (9- 


20-56). 
Clese@ Last Week 
No Exit, Theatre East (8-14). 
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ws Abroad 


Toe Young to Marry 


Glasgow, Oct. 24. 
Emile Littler presentation of farce in 


o acts (four scenes), Martin Flavin. 
Biased by, Max: 

c - 

, Toots Hall, 


b 
usic by 


d,” 

orde by Margery Lawrence., At 's 
Beats Gasgow, Oct. 22, °56; ong top. 

Me esedbuoevead 
aggie Burton eeecece .- Ursula Granville 
Jane Burton .....++++++++-- Helen Ford 
Bishop ..cccceecess sinen, omber 
Clark eocee eeteeseeee Ri escud 
ge Bishop ...+++.++ George Formby 
WOON ...ccccccccces venom Aanene 
. Dr. Greig eoveceteese John H. Moore 
cedee se coseeseess Norman Gay 
Ving eeeenere eeeteee James Ramsey 





This domestic comedy by Martin 
Flavin is a flopperoo as a play, but 
serves ag a touring vehicle for 
comedian George Formby, who 
scores from a personal angle. The 
show is playing various provincial 
cities prior to Formby’s holiday 
pantomime assignment in London. 

The toothy, seemingly happy-go- 

uc star plays the henpecked 
ead of a family who during his 
wife's absence allows his daughter 
to be wed, gets drunk on hard 
cider and generally becomes the 
turning worm. All the cliches of 
farce are used, and only Formby’s 
pessenelny saves the show from 
eing an utter bore. 

The comedian has one of his 
ukelele-and-vocal spots with a typ- 
ically Formby song, and his drunk- 
en scene with Sydney Arnold as a 
= Sela friend is a high- 
spot. 

It shapes up as provincial coin- 
spinner on the Formby marquee 
name despite obvious triviality and 
childishness of plot. Gord, 


Histoire de Vaseo 


(The Story of Vasco) 
Zurich, Oct. 19. 
‘Madeleine Renaud-Jean-Louis Barrault 
resentation of drama in seven scenes, 
y Georges Schehade. Staged by Barrault; 
music, Joseph Kosma; sets, Jack Younger- 
man; costumes, Marie-Helene Daste; tech- 
nical director, Petrus Bride. At Schau- 
spielhaus, Zurich, Oct. 15, °56; $4.65 top. 
Lt. Septembre Jean Desailly 
Cesar Jean-Louis Barrault 
Marguerite . Annie Fargue 


Peasants ... Georges Cusin, Beauchamp 
Vasco .«seeee+ Jean-Pierre Granval 
Emerita Francoise Golea 


Mere Hilboom pri. Marie-Helene Daste 


Bh, CREM f 500 66 cbt uch ok cme Regis Outin 
Da SE : 5:6 6 cxgnbenes eee Pierre Bertin 
ee ee Georges Cusin 
Fe ee Pr ee Andre Jobin 
ity EE: aoe 06 abeseeekee Gabriel Cattand 
ES, BOCWONED «i ccrevesce Gabriel Cattand 
RS ae Beauchamp 
Sentinels..... Emile Noel, Jean Lancelot 
Guard Sergeant ........ Gerard Dourne! 
Te RR RA Jean Martin 
Sgt. Alexandre ........... Jean Juillard 
Cpl. Aldo ; -.- Jean Juillard 


Jean Martin 
io eedes Georges Cusin 
Gerard Dournel 


Soldier Frichoune ........ 
Drum-Major Kranz 
Soldier Gregoire 


The fact that a troupe of the 
stature of the Madeleine Renaud 
and Jean-Louis Barratlt company 
is unable to find a theatre in Paris 
vividly illustrates today’s compli- 
cated legit situation in many coun- 
tries. It has caused Barrault’s deci- 
sion to world-preem his latest ac- 





quisition, the third play by Libane- | © 


sian author Georges Schehade, at 
the local Schauspielhaus, where 
his many guest appearances in re- 
cent years have made him a box- 
office draw. 

An advance sellout, “Histoire” 
has stirred up considerable inter- 
est and has een hailed as one of 
the season’s outstanding legit 
events. The author, whose two 
previous dramatic offerings, ‘‘“Mon- 
sieur Bob’le” and “La Soiree des 
Proverbes,” fared not too kindly at 
the b.o. but created artistic inter- 
est, looms as one of today’s more 
controversial figures in the French 
theatre. 

Schehade was originally a poet, 
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*onsidered one of the great talents 
n the French language. That esti- 
nation is supported “Histoire.” 
The plays chief asset is its beauti- 
‘ul poetic language, its chief flaw 
the lack of dramatic structure and 
a certain — quality. Com- 
mercial U. S. chances are doubtful, 
but its unusual beauty and deep 
meaning would make off-Broadway 
presentation a worthwhile enter- 


. The story involves a timid bar- 
ber, a kind of “anti-hero,” who is 
sent on a secret war mission. All 
goes well until the hero, spurred 
by his love for an unknown girl, 
— his fear, fulfills his mission 
and is killed. 

He is mourned by the girl who 
never knew that her idol was this 
little man, and her father, a quaint 
character right out of a fairy-tale. 
Some of their scenes together are 
hauntingly beautiful. 

A disturbing aspect fo the play 
is its mixture of symbols an 
poetry, with realistic scenes of al- 
most coarse humor. ‘There are 
overlong passages and some, such 
as the scene of the general who 
sends the hero to war, are gems. 

Barrault has staged the show 
with superb sensitivity and an in- 
fallible sense of theatrical values, 
and his performance as _ jfirl’s 
father is superb. Jack Younger- 
man’s simple sets are eloquent, 
while the lighting and Marie- 
Helene Daste’s excellent costumes 
also contribute importantly, as does 
Joseph Kosma’s atmospheric inci- 
dental music. 3 ‘ 

Jean-Pierre Granval gives a fine 
performance in the Chaplin-like 
title part, Pierre Bertin is convinc- 
ing as the general, and Annie 
Fargue is delightful but uneven as 
the girl. Mezo. 


Off-B’way Show 


Lovers, Villains & Fools 


Greater N. Y. Chapter of ANTA presen- 
tation of a Shakespearean variety show. 
Stars Helen Hayes. Artistic director, 
Lucille Lortel; produced and staged by 
Jack Manning. At Theatre de Lys, N. Y., 
Oct. 23, °56. 

Cast: Helen Hayes, Dick Via, Robert 
McQueeney, Terry Clark, Barbara Joyce, 
Elizabeth Allen, Jack Manning, Joe War- 
ren, Arthur Anderson, Tom Holland. 











In a program note to “Lovers, 
Villains & Fools,” unveiling a The- 
atre Matinee Series, Mrs. H. Alwyn 
Inness-Brown, prexy of ANTA’s 
Greater N. Y. Chapter, states that 
the local group’s primary aim “‘is 
to establish a permanent resident 
company in New York City.” To 
achieve this, she says, a “subscrip- 
tion audience” such as the Met- 
opera’s is essential, and ANTA 
hopes that “the Matinee Theatre 
Series will be the beginning of the 
building of such a theatre audi- 
nce.” 

Subtitled a Shakespearean Vari- 
ety Show, “L, V & F” was the 
launcher, with Helen Hayes star- 
ring as mistress of ceremonies at a 
single matinee last Tuesday (23) at 
the Theatre de Lys. Featured was 
the Helen Hayes Equity Group, 
nee Platform Players, a: youthful 
troupe dedicated t6 study and act- 
ing of classics, and boasting the 
Hayes name as matronymic. 

The predominantly distaff audi- 
ence was clearly disappointed that 
Miss Hayes was only emceeing, 
evidently having expected more 
histrionics than her few Shake- 
spearean lines. But the Hayes pres- 
ence breathes magic, regardless of 
material, and when, to set the 
stage, she explains that two step- 
ladders are really castles, they 
seem to transform. 

Lamentably, she must also de- 
fine her protege’s efforts as being 
“Hamlet,” “Twelfth Night” or 
“Taming of the Shrew,” and here 
the transformation is not so readily 
wrought, for despite a two-year ap- 
prenticeship, the young company 
is still very young. More might 
have been expected, for when it 
unveiled a lively reading of “Ham- 
let” in early '55 for the Friends of 
the City Center, there was paced 
excitement. 

Certainly time and reflection 
have robbed Jack Manning’s Da- 
nish prince of its zest, although 
some of the former ebullience 
spills over into his Malvolio. As 
the group's stager he must bear 
the onus for a painfully callow 
scene from the “Shrew,” but he 
has found a little gentle humor in 
the wooing scene from “King 
Henry V.” 

If it’s to buttress its “subscrip- 
tion audience” drive by its Theatre 
Matinee Series, ANTA could do 
well not to imply more of any par- 
ticular program than it intends to 
deliver, Rightly or wrongly, the 
captive audience at the de Lys ex- 
pected more performance partici- 
pation by the announced star, al- 
though the regrettable level of the 





‘Lark’ Ducks Chi 
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last couple of seasons, Chicago was 
second only to New York as a legit 
center, but although it remains the 
country’s second largest popula- 
tion center, the boxoffice there has 
been steadily shrinking. 

As far as the road is concerned, 
the producer declares, one of the 
chief problems is the casting, in- 
ducing the desired actors to go on 
tour. “With two many of our most 
capable players refusing to leave 
New York, we're often hard put to 
cast satisfactorily the plays we'd 
like to send out,” he says. 

“If they could, I’m sure all New 
York producers would send his hits 
on tour with the Broadway casts 
intact. It’s no monetary consid- 
erations that deter this. It’s the 
unavailability of the players for 
the road. Except for inability to 
cast them satisfactorily, I would 


dj have toured ‘The Crucible’ and ‘A 


View From the Bridge. 

“There will be no second com- 
pany of ‘Diary of Anne Frank’ and 
it will not tour until after its New 
York run. Joseph Schildkraut has 
done something that most stars are 
rarely willing to do, sign a long- 
term contract (two years), and I 
want other cities to see him in his 
role.” 

If the casting problem can be 
met, along with the difficulties of 
high touring costs, necessitating 
grosses of $25,000 for many plays 
and $35,000 or more for most mu- 
sicals, Bloomgarden believes the 
road still has a big future. He 
thinks that a greater number of 
New York hits will impend be- 
cause an increasing amount of bet- 
ter talent is being channeled into 
the legit stage and that more of 
these successes will go on tour. 

“The business enjoyed by “The 
Lark’ on this tour, with grosses up 
to $35,000 a week, convinces me 
there is a greater interest and 
larger following for the profes- 
sional theatre,” says Bloomgarden. 
“And, stimulated by the activities 
of local little and college theatres 
and various groups, this eagerness 
to witness the professional spoken 
drama will increase.” 
Bloomgarden observes that a 
cause for New York producers’ 
worry, as far as Broadway itself is 
concerned, is the mounting costs 
that have necessitated increasingly 
high admission scales. These high 
theatregoing costs are, of course, 
contracting even the New York 
public for the legitimate theatre. 
And with more and more Gotham- 
ites themselves being priced out 
of such showhouses the danger 1s 
that this potential following will 
dwindle to an inadequate point. 








Legit Mgrs. School 


=m Continued from page 63 ee 


apparently haven’t learned that the 
weather isn’t solely a matter of 
the calendar. Presumably because 
it was October, when the evenings 
are normally brisk, the theatre air- 
cooling systems were not turned 
on for the premieres of “Double 
in Hearts” and “Richard II,” de- 
spite the unseasonable heat. In 
consequence, audiences and per- 
formances ‘wilted accordingly. 
Much the same situation recurred 
at least Monday’s (20) opening of 
“Macbeth.” 

An illustration of Broadway nai- 
vete is the growing practice of an- 
nouncing deliberately premature 
curtain times. Ads customarily give 
8:30 as the starting time for eve- 
ning shows, whereas not only the 
trade but even many non-pro play- 
goers know that the actual ring-up 
is apt to be 8:40 at the earliest and 
as late as 8:50 or 8:55 (in the case 
of a show angling for drop-in 
trade). Opening nights usually tip- 
off the press that the actual ring- 








the announced time. 

Apparently not to be outdone, 
the management of “Major Barb- 
ara” informed professional first- 
nighters that last night’s (Tues.) 
premiere, announced for 7:15, 
would actually ring-up 20 minutes 
later. In that particular category 
of public-kidding, that’s apparently 
a record. 

But is the public really kidded, 
and if so, for how long will it re- 
main so? When the general public 
(not just the initiates, who already 
know better and time their arrival 
accordingly) learns that official 
announcements are meaningless, 
how can it be expected to arrive 
on time? As a matte? of fact, how 
can it be expected to regard any 
legit announcement or ad as any- 








/|juniors may have augmented the 


chagrin. Geor,. 


thing but just another flim-flam? 


up will be 10 minutes later than | N 


Court Theatre, London, has joined 


thing for us all,” he pleaded. 


Booking Office. 


Inside Stuff—Legit 


John Osborne, author of “Look Back in Anger,” current at the Royal 


the fight against British stage cen- 


sorship. In a letter last week to the London Evening Standard, he de- 
clared, “The Lord Chamberlain must go.” 
betrayal of liberty, as well as “ridiculous and infamous.” 
tive is not the danger of being raided by the police, Osborne argued, 
but a legislative problem within the powers of politicians to solve. 
“Don’t be swindled by the timid, the boneless and the unadventurous 
who will try to fool you that the Earl of Scarbrough is a jolly good 


Censorship, he added, is a 
The alterna- 





Talent agent Abe I. Feinberg is now the N. Y. representative for 
Ford’s Theatre, Baltimore, working in cooperation with the United 
Morris Mechanic, owner, recently took over active 
management of the house, which had been operated for some years by 
Marcus Heiman, UBO president. Heiman retains control of the Erlang- 





Louis A. Lotito, president of 
City Playhouses and general man- 
ager of the Martin Beck Theatre, 
N. Y., became a grandfather last 
Wednesday (24) when his daughter 
Terry (Mrs. Joseph Raffeto) 4 
birth to a boy in Spring Lake, N.J. 

David Warfield, legit star who 
died June 27, 1951, left a gross 
estate of $5,408,990, it was dis- 
closed last week in papers filed in 
N. Y. Surrogate’s Court. His will 
provides for his widow, Mrs. Mary 
Warfield, to receive $45,000 yearly, 
while the principal of the trust 
goes to various charities including 
the Actor Fund of America, the 
Catholic Actors Guild,.the Episco- 
pal Actors Guild and the Jewish 
Theatrical Guild. The Federal Gov- 
ernment has agreed to a $417,135 
settlement on inheritance taxes, 
one-half its original demand. 


The original 500-page pencilled 
manuscript of Emmerich Kalman’s 
Operetta, “Sari,” is being turned 
over to the Library of Congress in 
accordance with the late com- 
poser’s will stipulating that his 
son, Charles Kalman, select a man- 
uscript for that purpose. 


Actor Howard da Silva, cur- 
rently appearing in the Phoenix 
Theatre, N. Y., production of 
“Diary of a Scoundrel,” is keeping 
busy off-Broadway. “Diary” is 
slated to end a limited run Dec. 9, 
with da Silva opening the follow- 
ing night in the musical adapta- 
tion of “Volpone” at the Rooftop 
Theatre. He'll have the title role 
in the tuner. 

Musical comedy singer Jeanne 
Grant sailed for Europe last week 
on the S.S. Maasdam. 


Eva Gabor will star in “Oh Men, 
Oh Women,” the third stock pro- 
duction at the Palace Theatre, Ft. 
Wayne, Ind., beginning Nov. 20. 


Robert Carrington and Ray 
Boyle are production stage man- 
ager and stage manager, respec- 
tively, for “Night of the Auk.” 


“Me, Candido,” at the Green- 
wich Mews Theatre, N. Y., has 
added additional Saturday eve per- 
formances at 10:40 p.m. 

The Hotel Assn. of Lakewood, 
N. J., has launched a playwriting 
contest for a local historic script 
te be given annua] fresco show- 
casing each. November, starting 
next year. The contest closes next 
March 15. 

John Wexley’s ‘Last Mile” will 
be the.second Equity Library Thea- 
tre production of the current sea- 
son, opening tonight (Wed.) at the 
Lenox Hill Playhouse, N. Y., and 
running through next Sunday (4). 
ELT also launches its new Direc- 
tor’s Invitational Series at the 
Playhouse next Dec. 12, With Ta- 
mara Geva staging. 

“It’s a Funny World,” the Amer- 
ican-Yiddish musical at the Down- 
town National Theatre, N. Y., is 
now working on a nine-perform- 
ance weekly sked, taking in every 
night of the week, plus Saturday 
and Sunday matinees, 


Designer Jess Beers will super- 
vise the sets and lights for “The 
Shadow Years,” Kenneth Sylvia’s 
script about Mary Todd Lincoln, 
tentatively scheduled to preem 
ge 27 at the Open Stage Theatre, 


a Santa Barbara tryout. Albert 
Marre will direct the Coast version. 


Borings for a new downtown 
Frisco garage revealed that the 
stages of the Orpheum and the 
Cort, two of Frisco’s 15 first-class 
theatres 50 years ago, are still 
there, together with footlights and 
dressing rooms. When theatres 
were wrecked many years ago the 
rubble simply was dumped into 
holes on the sites. ' 

Tony Buttitta, pressagent for 
Frisco Civic Light Opera, who re- 
mained in the Coast city through 
the fall, handled the local engage- 
ment'of the Carmen Amaya Dan- 
cers. 

The new goatee-and-mustache 
being sported by Cue mag’s drama 
critic, Jack Keating, makes him 
look like a young Buffalo Bill. 





er, Chicago; Biltmore, Los Angeles, and Colonial, Boston. 


Legit Bits 


assistant for “Visit to a Small 
Planet.” 


Louis Peterson's original ending 
for “Take a Giant Step,” which he 
rewrote for the 1953 Broadway pro- 
duction of the play, is now being 
used in the New Theatre Co.’s off- 
Broadway presentation of the 
drama. 

Actor John Forsythe will make 
his Broadway directorial bow as 
stager of the forthcoming N. Y. 
City Center production of “Mister 
Roberts.” 


William Riva will design the sets 
for “Shoestring '57.” 


British Shows 


(Figures denotd opening dates) 


LONDON 


Boy Friend, Wyndham’‘s (12-1-53). 
Chalk Garden, Haymarket (4-11-56). 
Children’s Hour, 3 (9-19-56). 

Doctor in House, Vic. Pal. (7-30-56). 
Doctor’s Dilemma, Saville (10-4-56). 
Dry Rot, Whitehal) (8-31-54). 

For Amusement Only, Apollo (6-5-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll) (4-20-55). 

Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52), 
Mr. Bolfry, Aldwych (8-30-56). 

No Time Sgts., Her Maj. (8-23-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintiff in Hat, Duchess (10-11-56). 
Piume de ma Tante, Garrick (11-3-55) 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambri gs (5-24-55). 
Repertory, Old Vic (9-7-55). 

River Breeze, Phoenix (9-5-56). 
Romanoff & Juliet, Piccadilly (G-17-56). 
Rosalinde Fuller, Arts (10-8-56). 
Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Sorcerer’s Apprentice, New Lind. (10-2). 
South Sea Bubbie, Lyric (4-25-56). 
Spider’s Web. Savoy (12-14-54). 

Such fs Life, Adelphi (12-14-55). 
Towards Zero, St. James’s (9-4-56). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-58). 
Zero Hours, St. James’s (9-4-56), 


SCHEDULED OPENINGS 
Good Woman Zetuzan, R’y’! Ct. (10-31-54). 
Ten Min. Alibi, Westminster (11-2-56). 
Nude With Viofin, Globe (11-7-56). 
Devil’s Discipie, Wint. Gard. (11-68-56). 
Fanny, Drury Lane (11-15-56), 

Closed Last Week 

Night of 4th, Westminster (6-29-56). 
Piain & Fancy, Drury Lane (1-25-56). 








ON TOUR 
Arcadians 
Bed 


Can-Can 

Daughter of Desire 
Devil Was Sick 
Double image 

D’‘Oyly Carte Opera 
Dry Rot 

French Mistress 

Girt Called Sadie 
King and | 

Lilac Time 

Love From a Stranger 
Nude With Violin 
Ring for Catty 
Saturday Night at the Crown 
Summer Song 

Too Young te Marry 
Twinkle 
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SEC.-EXEC. ASS'T, MALE 


Well-trained and experienced in legiti- 
mate theatre and amusement field, 27, 
single, college graduate, intelligent, 
competent, looking for position with 
promising opportunity for future. 


Box V-1075-56, VARIETY, 
154 W. 46th St., New York 36 








Theatrical producer wants young 
and energetic secretary. Capabie. 
responsible, Salary open. in- 
quiries confidential. Write: 


Box VV 55, VARIETY, 
154 W. 46th St., N.V.C. 36, N.Y. 





Jeanette Kamins is production 
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Catholic Countries Carefully Probe, 
But Book Pekin ‘Opera’ Troupe 





Buenos Aires, Oct. 30. + 


The so-called Pekin Opera (acro- 
bats from China) is doing big box- 
office at the Colon Opera House 
here following wows in Rio de 
Janeiro and Sao Paulo. Troupe 
also clicked in Chile, commonly 
deemed an impoverished land des- 
pite the top of $10 although at- 
tendance was less than capacity at 
Montevideo, Uruguay. 

Iriberri Concerts has_ repre- 
senied the Pekin unit in these 
countries, the tour involving trans- 
port for 90 persons and lodging at 
all the plushiest hotels. There 
was some Foreign Office opposi- 
tion to passports for these visitors 
from Communism. In ‘Chile 
charges were made that the mem- 
bers of the troupe indulged in some 
cloak-and-dagger stuff. Impresario 
Bernardo Triberri, a staunch Ro- 
man Catholic, went carefully into 
this political angle before signing 
the group, but felt in view of its 
coming admission to the United 
States under Sol Hurok that there 
should be no snag. (When Soviet 
Russian delegates attended the 
Mar del Plata Film Festival in 
1954, Iriberri refused to line up 
concerts for violinists Oistrakh won 
subsequently gave concerts in the 
States. 


Ballet Russe Hits Sticks 
By Bus; Draws $7.800 
At Palace, Albany 


Albany, Oct. 30. 

Ballet Russe De Monte Carlo, on 
a 100-stop transcontinental tour, 
drew an audience of 3,010 and a’ 
gross of $7,800 at Fabian’s Palace 
Tuesday night (23) in welcome con- 
trast to the poor turnout for a pair 
of performances Sunday (21) in a 
Perth Amboy, N. J. motion picture 





theatre. Albany date was troupe’s 
second, 
Dancers, presented by Ballet 


Foundation, under the direction of 
Sergi J. Denham, with the star 
male dancer, Igor Youskevitch, as 
artistic director, Michael Katchar- 
off as regisseur, and Ivan Boutni- 
koff as conductor, travel by bus. 
The sets and costumes are trans- 
ported in three vans. Albany date 
was on percentage, but around 
65° of the stops will be under 
guarantee. 

The audience, many of whom | 
came to Albany from out of town, 
applauded often—occasionally, out | 
of place. A few children were | 
present, with parents. . 

Staff for Ballet Russe comprises: | 
George Ford, company manager; 
Michael Subotin, special rep of | 
Director Denham; Katcharoff, | 
stage manager; Dorothi Bock 
Pierre, press; Sophie Pourmel, 
wardrobe’ directress; Lewis L. 
Smith, assistant to director on 
stage and master carpenter; Cor- 
nelie De Braw, wardrobe mistress; 
Ernest Hammett, assistant carpen- 
ter; John P. Rory, master property 
man; Donald Barnhardt, master 
electrician. 














H’wood Quartet’s Tour 











The Hollywood Quartet, which 
has gained a rep via recordings for | 
Capitol Records, will make its first | 
U. S.--Canadian concert tour next | 
season. Concert Associates Inc. 
has booked the group for a four- 
week tour beginning next Febru- 
ary. 
The quartet has also been in-| 
vited to give three concerts at the | 
1957-58 Edinburgh Festival and 
will follow that with some BBC 
broadecas's and a few concerts on 
the continent. 








AUTHENTIC 
RUSSIAN CUISINE 


NEXT TO CARNEGIE HALL 
150 w. 577TH sT. 





co 5-0947 


GRAHAM-LUJAN OUT 


Frisco’s Christensen Makes, 
Terms with Lincoln Kirsten 








San Francisco, Oct. 30. 

James Graham-Lujan, artistic di- 
rector of the San Francisco Ballet 
and credited by many with raising 
company to national distinction, 
has resigned. Lew Christensen, bal- 
let’s director, acknowledged Gra- 
ham-Lujan had “not seen eye to 
eye” with him “on policies.” 

He revealed that New York City 
Ballet’s Lincoln Kirstein would 
take the job with “the position 
modified into one of artistic col- 
laborator.” 


Austria Backing 


‘Vienna on Parade 


For US. Cities 


A company of 65 entertainers 
have been organized into a “Vienna 
on Parade” concert ensemble to 


open in the United States in Janu- 
ary of 1958. Already tentatively 
staged and routined by Andre Mer- 
tens of the Columbia Concert Man- 
agement on his recent trip to the 
Austrian metropolis the unit will 
be both a theatrical event and a 
public relations gesture by Austria 





to the important U. S. tourist | 


trade. 


The concert will be on the light 
Strauss to Lehar side, heavy on 
the oldstyle schmaltz. The Deutsch- 
meister Band under Julius Her- 
mann will be supplemented by the 
Boys and Girls of the Vienna 
Woods, some 20 from the village of 
Gumpoldkirchner, a famed vine- 
yard village. Hedy Fassler a Vi- 
enna operetta belle is also to be 
included plus a “typical zither’’ 
specialist to be selected and the 
Schmid Schrammel Quartet. 

Chancellor Julius Raab is giving 
his personal patronage and the 
Austrian cultural attache in Man- 
hattan, Hans Kronhubr, is already 
lining up contacts over a year 
ahead. 


Following the Manhattan debut 
the troupe will do one and two- 
night stands in the east and will 
also hit Los Angeles, San Francisco 
and other western spots, Not since 
the Chicago World’s Fair has 
Austria done any tourist-bat bait- 
ing of this nature. 





UNFAIR TO CRITICS 





Naples Fails To Recognize 
Lupe Serrano as Sub 





Naples, Oct. 30. 
Ballet Theatre clicked so well at 
San Carlo Opera House last week 


| it stayed to add an extra perform- 


ance Monday (29). Rosella High- 
tower, grounded in Switzerland, 
missed opener here and was subbed 
by Lupe Serrano in “Moods Theme 
and Variation” who is also appear- 
ing on same bill in “Combat.” 

Ballet critic of Il Tempo was 
trapped by the substitution (not 
announced) and wrote that he 
could not decide who was better 
Hightower or Serrano. 

Naples was plastered with three 
sheets welcoming the Ballet The- 
atre and then appending a list of 
complaints against the San Carlo 
Opera management. Posters were 
signed by Italian Dancers Union. 

Ballet Theatre opens tomorrow 
(Wed.) at Beirut in Lebanon. 





Poleri Opens Covent Opera 
London, Oct. 30. 

Covent Garden Opera Co. opens 
its fall season on Monday, Nov. 5 
with the first of seven perform- 
ances of Verdi’s opera “A Masked 
Ball,” with American tenor David 
Poleri singing the part of Gus- 
tavus. 

Other operas to be presented 
during the season include the pre- 
mier performance in Great Britain 
of Leos Janacek’s “Janufa”’; Ver- 
di’s “Otello”; “The Marriage of 
Figaro”; “The Magic Flute,” and 


'“Ta Boheme,” 





Concert Previews 








L’Histoire du Soldat 
(N. Y¥. City Center Opera) 

Bracketed with “‘The Moon” to 
form an evening of operatic nav- 
elty, “L’Histoire’ proved anew 
why it’s usually considered a work 
of genius. Stravinsky’s work com- 
posed in 1918 and first erformed 
in Lausanne, Switzerland, by 
Ernest Ansermet is still a model 
of expressive power and mastery 
which makes the utmost of the 
technical possibilities of each of 
the seven instruments scored for— 
Ciarinet, bassoon, trumpet, trom- 
bone, violin, bass, and a battery of 
percussion instruments played by 
one percussionist. 


The performance musically 
speaking was on the good side. The 
violinist played throughout with 
good incisiveness essential for this 
rythmie part. The trumpet also 
played very well especially in the 
few 2-4 bars of the Royal March 
section where he had the groups of 
5-16th to tie over. The percussion- 
ist was somewhat disappointing in 
the last 16 solo bars of the work 
which should be played with a kind 
of Gene Krupa bravura. The three 
witty dances, Tango, Ragtime and 
the Devil’s dance were a highpoint 
of the entire piece due to the great 
skill of the conductor Jean Morel. 


The new translation somewhat 
modernized by Kitty Black and 
Michael Flanders seemed not much 
of an advance over the original by 
Rosa Newmarch. The unit set was 
practical and Marcella Cisney 
staged the piece with a sense of 
clarity and understanding. Chris- 
topher Plummer. read the part of 
the narrator and Hurd Hatfield 
played the Devil. The soldier was 
danced by James Mitchell and the 
princess by Judith Coy. 


Miss Coy dressed in something 
left over from “Kismet,” danced 
well but ludicrously. thanks to 
choreographer Anna Sokolow who 
seems to be having a fieid day of 
a kind. Instead of the kind of bit- 
tersweet and poignant relationship 
of the soldier and the princess, this 
was Elvis Presley chasing Lili St. 
Cyr with some extra bumps thrown 
in. Played strictly for laughs, it 
destroyed the mood established b 
the director and by the piece itself. 

However, long live Stravinsky, 
it’s hard to destroy him no matter 
who tries. Kroll. 


The Moon 
(N. Y. City Center Opera) 

“The Moon” *by Carl Orff was 
composed in 1938 and is based 
upon one of the Grimm Brothers 
satirical allegories in which the 
moon is stolen by four cronies 
from a neighboring village and 
hung up in their own hamlet. For 
the rest of their lives, the four 
cronies tend the moon and are paid 
for the light by a grateful com- 
munity. 

On his deathbed each of the four 
friends asks to have one quarter 
of the moon put into his coffin as 
his share. In their new headquar- 
ters the four cronies once again 
hang out the moon. The light 
wakes the dead, who begin to 





carouse and fight. This brings St. 
| Peter down who after watching 
|some of the goings on lulls the 
| dead back to sleep. St. Peter car- 
| ries the moon away with him and 
finally hangs it up in the sky. The 
| living on earth see the moon and 
| Stare at it in amusement, as did 
| most of the audience in the theatre. 

Musically speaking, the first part 
|of this Carl Orff opera is pure 
| Offenbach and the second part is 
| ridiculous. From the burial scene 
|on, tediousness set in which be- 
|came so deadly that the last seven 
|minutes caused the audience to 
| boo, which continued to a cre- 
|scendo reaching its climax as the 
;}moon rose again and the curtain 
fell. This gave the City Center 
opera group a lively finish and a 
bit of audience participation to- 
tally unexpected. 

True, Orff writes and scores well 
with every known and time worn 
orchestral device at his command, 
but to what end? There are a few 
jolly dances and tunes in the first 
(Offenbach-like) section, but the 
melodic material generally never 
rises to any mark. of originality, 
and the very last of the opera was 
unbelievably commonplace, really 
causing the audience to revolt, 
aided of course by the naive stag- 
ing. 

These was some good singing by 
Norman Treigle as St. Peter and 
also by the four cronies, Donald 
Gramm, Richard Wentworth, 
Michael Pollock and Joshua Hecht. 
Norman Kelly sang the narrators 
part with perseverance and faulty 
pitch. Joseph Rosenstock con- 
ducted with a frenzied air particu- 
larly during the spoken chorus sec- 
tions and at the very end even 
found time to turn around and 
glare at the audience when it 
booed. 

Kroll. 








Legit-Like ‘Audition’ Seeks Backers — 
For N. Y. Negro Ballet of 16 





= 4 
Maria Callas 


=_ms Continued from page 1 eee 








appearance of sportsmanship. If 
she was doing the well known slow 
operatic backstage burn it did not 
show to the naked eye. And that 
may be racked up as not the least 
of the new soprano’s achievements. 


For Maria Callas cannot be dis- 
missed by cheering the tenor or 
bestowing an ovation upon her 
mezzo-soprano sidekick. Nor by the 
standees (those audibly opinionated 
ones) sneering that she has ade- 
noid’ and a rich husband. Such 
cracks were plentiful at the Met 
Monday before the final triumph- 
ant Act IV curtain at midnight. 
They suggest that the Callas pub- 
licity buildup had been too suc- 
cessful for the lady’s own good 
and equally that her own “claque” 
was inferior in vigor to those of 
Del Monaco and Barbieri. Of 
course there are not supposed any 
longer to be “claques” at the Met. 
Just partisans. 

Actually such partisanship and 
enthusiasm represents more than 
the unpredictability of an opening 
night (or of any night). Herein lies 
the strong meat of audience re- 
action. Without this caring and 





Met Opera Opening 


Revival of Vincenzo Belli’s “Norma” 
Monday Oct. 29, 1956. Non-subscription. 


le > $35. 
‘onductor, Fausta Cleva. Stager, Dino 
Yannopoulos. Sets, Charles Elson. 


Cesare Siepi 


OO Sea Maria Meneghini Callas 
ois ek eatusan oss Mario Del Monaco 
ED  cseeveses veeens Fedora Berbieri 
SE. <¢5 544 ¢s6en 66 6s Maria Leone 
 .. PAT.) = eer James McCracken 





dividing of the masses, In or out 
of evening attire, grand opera 
would not be grand. 


This performance of “Norma” 
was very grand indeed. There 
were moments of pressing, of 
course, by both sopranos, though 
never, but never, by the magnetic 
and intensely male Del Monaco. 
Cesare Siepi was richly baritone 
as the Chief Druid and Maria 
Leone and James McCracken ex- 
hibited the atmosphere of grand- 
ness in bit roles. The chorus had 
been beautifully rehearsed and 
mobilized for the great melody 
and dark menace of the religious 
grove in pre-Christian France. It 
is not the fashion of the person- 
ality cults which haunt the Met to 
accord generous recognition to the 
choral work. Suffice that Kurt 
Adler, Walter Taussig and Pietro 
Cimara had the ensemble well in 
control. 


As to the voice of Maria Callas 
(and beaucoup triumphs lie be- 
hind her) it has many varying 
qualities, mostly good. Outwardly 
calm and poised, possessed of a 
perhaps too formidable reputation 
for self-assurance, her acting was 
unhesitant if sometimes too tech- 
nically calculated. That she was 
expected to blow New York’s eye- 
brews offs that she did not; that 
two cast members were especially 
“hot” that night; and that the star 
was not spontaneously taken to 
heart surely does not signify flop. 
On the contrary she had her own 
considerably personal ovation, if 
delayed until midnight. 


Even so it was an exciting night, 
launching the 73d year of that 
branch of entertainment which 
never makes a profit. This time 
the opera was superior as a spec- 
tacle to the ladies in the audience. 
The usual premiere furore pre- 
vailed. Sherry’s was a snakepit of 
slithering satin. The number of 
women wearing badges reading 
“working press” was absolutely be- 
yond credence. There aren't that 
many girl reporters, except at 
Time Inc. 


Will this be Rudolf Bing’s “lucky 
seventh” at the Met? The heavy 
artillery brought into position 
opening night was telling and the 
presence—leaving aside the ques- 
tion of performance—of Maria 
Calias was surely the stuff of 
which word-of-mouth and ticket 
demand are generated. 


Rochester Civic Music Assn. 
grossed a nifty $15,200 with the 
Royal Danish Ballet at the year- 
old Community War Memorial. 
More than 6,300 saw the show— 
the biggest one-nighted in C.M.A. 
history. $3.90 top. 








| 


> “Latest to “audition” for backers 


is a ballet troupe. 

New York Negro Ballet, one of 
the first Negro terp groups in the 
classical traditions, did a run- 
through of its potentialities before 
an invited audience at Palm Gar- 
dens ballroom on W. 52d St. last 
Wednesday (24) with an eye to at- 
tracting bankrollers to finance the 
company’s tours here and abroad. 


Ensemble numbers 16, even as to 
sexes. The men are superb, well 
abie io noid their own with any in 
the well-established touring 
troupes. The girls are competent, 
but don’t compare with the men. 
Negro girls trained to dance on 
their toes in the classic tradition 
are rare, but company has fer- 
retted out the best from both 
coasts. This company has ab- 
sorbed a smaller company, known 
as the First Negro Classic Ballet, 
which originated on the Coast and 
which toured there. 


Californians moved _ eastward 
and have been working with east- 
erners since July. Company has 
twin artistic directors, Ward 
Flemyng and wWheodore Hancock. 
The latter claims to have raised 
$50,000 and is on the prowl for an- 
other similar sum to put the or- 
ganization on firm basis. About a 
dozen ballets have been choreo- 
graphed and rehearsed. Though 
troupe gave its backers’ audition 
with piano (an upright, at that), it 
plans to tour with an orchestra 
of about 20. 

At performance caught, the 
dancers were handicapped by limi- 
tations of a small stage. Joseph 
Rickard, Louis Johnson and Ernest 
Parham were credited with the 
choreography. Louise Evans and 
mono-monikered Bernard did the 
costumes, while the music was by 
Brahms, Gretchanioff, Mendels- 
sohn (Italian Symphony), Morton 
Gould and Les Baxter. 

Impresario Hancock has had 
talks with Harry Lowe, London 
agent, who has specialized in rout- 
ing offbeat attractions abroad. 
Troupe would like to tour here as 
well, but has not yet pacted with 
an agent. Participation in the In- 
ternational Exchange Program, ad- 
ministered by ANTA, would be wel- 
comed, but troupe has to get a 
U. S. rep, first. Also, ANTA has 
greater subsidy for the Far East 
than for England and the Con- 
tinent. 

Sidney Offer of Leon, Neill & 
Mahony is company’s lawyer, Alex- 
ander Pinter the accountant. Two 
hundred shares of capital stock 
currently are held by Flemyng and 
Hancock. : 

Issuance of 6% debentures 
ranging from $500 to $2,000 is the 
avenue now being tried to raise 
needed funds to get the company 
on the road. 


Sadler’s Wells Ballet 
Ships 13 Works Into 


Moscow For Season 


London, Oct. 30. 

A Dutch ship, chartered by Royal 
Opera House officials and bound 
for Leningrad, left London last 
weekend with 45 tons of scenery 
and 1,000 costumes belonging to 
the Sadiler’s Wells Ballet Company, 
who open their season at the Bol- 
shoi Theatre, Moscow, on Nov. 15. 

During its Russian season, the 
company will dance 13 ballets, and 
open with “Lady and the Fool.” 
“Birthday Offering,” and “Daphnis 
and Chloe. The company’s seven 
principal ballerinas, including Mar- 
got Fonteyn will dance in “Birth- 
day Offering,” and Miss Fonteyn 
will also appear in “Daphnis and 
Chloe.” 

The music has gone to Moscow 
by air, so that the Bolshoi Orches- 
tra can have plenty of time to re- 
hearse, and two British conduc- 
tors, Robert Irving and John Hol- 
lingsworth will fly out next Tues- 
day (Nov. 6). 

Other ballets to be performed 
are “Les Patineurs,” “Symphonic 
Variations,” “Swan Lake,” “Mam’- 
selle Angot,” ‘Checkmate,” “Hom- 
age to the Queen,” “Scenes de 
Ballet,” “The Firebird,” “The 
Rake’s Progress,” and “Noctam- 
bules.” 








Jzeques De Menasce, composer- 
pianist, returned from Europe yes- 
terday (Tuesday) on the S.S. Lib- 
erte after several months abroad. 
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Literati 





Kronenberger’s Annual 

“The Best Plays of 1955-1956” 
(Dodd, Mead; $5), is the annual 
edited by Louis Kronenberger, 
who wears the mantle of Burns 
Mantle, founder of the 39-volume 
series. Editor offers digests of 10 
top productions: “Tiger at the 
Gates,” “A View from the Bridge,” 
“The Lark,” “The Chalk Garden,” 
“The Ponder Heart,” “No Time for 
Sergeants,” “Waiting for Godot,” 
“My Fair Lady,” “The Match- 
maker,” and “The Diary of Anne 
Frank.” A “facts and figures” de- 
artment presents VARIETY’s tabu- 
ation of the season’s hits and 
flops, a statistical summary, recaps 
of prizewinning dramas, birth- 
places of various actors, and a 
necrology. 

As usual, drama critic Claudia 
Cassidy of the Chicago Tribune re- 
ports on the Windy City season;; 
Kenneth Tynan of the London Ob- 
server writes from Britain; Paris 
is covered by Andre Josset of 
UNESCO; Luther Nichols, San 


Francisco critic, reviews the Cali- 
fornia season; Garrison P. Sher- 
wood tackles off-Broadway; and 


there is a somewhat transient de- 
partment, “The Season in Televi- 
sion,” conducted by Robert Mc- 
Laughlin, Time mag radio and tv 
editor. 

Many fine production stills em- 
bellish the tome. Book continues 
to be the standard handy refer- 
ence volume of the stage. 

Rodo. 





Pete Martin’s Disney Biog 

Satevepost associate editor Pete 
Martin, who has done biogs on Bob 
Hope, Bing Crosby, Marilyn Mon- 
roe et al., is the “as told to” by- 
liner in 23-year-old Mrs. Diane 
Disney Miller’s story on “My Dad, 
Walt Disney,” which starts serial- 
izing in the SEP Nov. 17. Her hus- 
band is Ron Miller, ex-USC now 
on the L.A. Rams pro football 
team. 

Martin says Hope sold more but 
the Crosby biog made more be- 
cause of the Reader's Digest Book 
Club buy. Incidentally, the SEP 
staffer now has a literary agent in 
Hal Matson. As constituted, since 
Martin is on the Post staff, all 
deals are made by the subjects and 
he shares only in the book publi- 
cation and subsidiary rights. It 
used to be on a 33% basis, now it’s 
50-50. As a general thing the film 
and kindred biog rights are re- 
served by the subjects unto them- 
selves, 





Toney Betts’ Inside Stuff 
Toney Betts, vet racing column- 
ist (N.Y. Telegraph, Post, World- 
Telegram and for the past 15 years 
racing editor of the N.Y. Daily 
Mirror) has authored an informa- 
tive book onthe racetrack biz— 


bettors, bookies, fixers, jockeys, 
sportsmen, handicappers, touts, 
grifters, et al.—which is almost 


out-of-the-headlines brand of read- 
ing. Betts, whose square handle is 
Anthony Zito, evidences that he 
knows what makes the morning 
line and the afternoon losers tick 
with a racy recital of the hoss rac- 
ing biz. And a business it is too— 
sports, of kings, nuts! 

Gene Fowler, who was Zito’s 
first editor on the old Morning 
Telegraph, did the foreword. Cita- 
del Press publishes. 





Triple-Threat 

Literary agent Bertna Klausner 
put together three bestselling au- 
thors on a film script to be au- 
thored and produced by Whitney 
Stine of Hollywood (“The Here- 
tic’), Thomas Gaddis of Los An- 
geles (“Birdman of Alcatraz’) and 
Bernard Averbuch of San Fran- 
cisco (“Never Plead Guilty’’). 

Plot is based on the actual story 
of an unusual holdup gang that 
operated in Frisco, and the heroes 
are the S.F. Police Dept. 





Seltzer’s OK Autoblog 

In more ways than one, Louis B. 
Seltzer is a remarkable man. He’s 
editor of The Cleveland Press—has 
been for 28 years—and now author 
of his first book, the autobiographi- 
cal “The Years Were Good” 
(World, $4). 

_In the flesh, Seltzer is a warm, 
livewire, soft-spoken antithesis of 
“The Front Page” editor, active in 
a load of charitable and humani- 
tarian causes (past winner of The 
National Conference of Christians 
and Jews annual award). He's 
slight and small, sporting a flam- 
boyant breast-pocket handkerchief 
for attention. In his native city, 
he is “Mr, Cleveland,” a solid Pee 
ger for the town he loves and will 
never leave and a friend of many 
local citizens, including those he 
backed into high public office, like 

ov. Frank Lausche and Mayor 
Anthony B. Celebrezze. 

Moreover, Seltzer: is the kind of 
Personal editdr and self-made man 





|Thing” is 


you seldom see nowadays. His 
paper bears his stamp, the way 
many papers reflected their chiefs 
some~50 years ago and too few to- 
day. And his personal history al- 
most reads like Horatio Alger: he 
went to work for The Leader be- 
fore he was 13 ‘leaving school at 
the 7th grade), was a reporter at 
13. with a piewagon-streetcar col- 
lision, city editor of The Press at 
19 and editor at 30. 

In his book, Seltzer chronicles 
these highlights of his life as well 
as others—such as his scoop on the 
Democratic nomination of John W. 
Davis for president in 1924, his 
part in stopping the depression 
run on the Cleveland Trust Co., 
and pushing the Sheppard murder 
case to conclusion—in easy-read- 
ing, newspaper style. Those who 
know him may complain that this 
record of events in Seltzer’s life 
does not probe deeply enough into 
the man’s essential spirit, indicat- 
ed by this excerpt from the pref- 
ace: “It has been, and it is, an ex- 
citing, lifting, exhilarating life, 
both hard and good, dismaying 
sometimes, oftener otherwise. I 
have been singularly blessed to 
work in a profession I love, in my 
home city which I worship, and at 
the side of the only girl I have 
ever known.” But it’s a fine intro- 
duction for those who seldom, if 
ever, get to meet a cockeyed opti- 
mist with head and heart in the 
clouds and feet firmly planted on 
solid ground. Horn. 





‘Lootville’ Into Play 


By one of those gremlins, Holt’s 
upcoming publication of “Loot- 
ville’—story of a tv comedian— 
by Benedict and Nancy Freedman 
was miscredited to Simon & Schus- 
ter. Incidentally, it’s being nego- 
tiated for as a play to be done un- 
der the aegis of Edward Gross. 





Illustrators’ 50th Annual 


The Golden Jubilee show of the 
Society of Illustrators will be a 5- 
day affair starting Nov. 12-13, for 
members only, and the ensuing 
three nights (stag only, black tie) 
for the $25-a-head invitees. 

Per usual, it’s at the Illustrators’ 
East 63d St. playhouse, proceeds to 
the charity funds. 





Joe E, Brown’s Warm Book 
“Laughter Is a 
the title of Joe E. 
Brown’s autobiog, as told to Ralph 
Hancock (Barnes; $4.95) and the 
authors prove it in a warm memoir 
of a veteran funnyman. It is re- 
plete with anecdota and a forth- 
right saga of a solid citizen, family 
man and stellar performer. 
Hancock is a seasoned hand at 
fashioning tomes on such varie- 
gated subjects as Latin America 
(where he was longtime foreign 
correspondent) to books on Doug- 
las Fairbanks, Forest Lawn (the 
Hollywood funeral home) and 
others. Book is profusely illus- 


| trated. ; Abel. 





Saroyan’s Latest 


William Saroyan’s latest collec- | 


tion, “The Whole Voyald” (Little, 
Brown; $3.75) is as amorphous in 
plots as his “The Daring Young 
Man on the Flying Trapeze,” “The 
Human Comedy” and “My Name Is 
Aram,” and while most editors 
would consider these 22 yarns as 
vignettes, those of the Martha 
Foley-Whit Burnett story school 
will disagree and hold them up as 
creative masterpieces. 

Each of the stories is trenchant 
and poignant. There may be some 
disagreement, however, on Saro- 
yan’s introductory to writers which 
seems a self-contraetion in view of 
the material which follows. How- 
ever, the stories cover a wide field 
in northern California, all familiar 
ground to the Armenian word 
composer. One is mindful, too, of 
a second “Human Comedy” and 
hence it is not unlikely that Saro- 
yan might consider another film, 
as he did in 1943 for Metro. The 
stories cover some of the author’s 
experiences in Longfellow High 
School, the fruit market and tele- 
graph office where he was em- 
ployed, the piano warehouse and 
some interesting facets of his fam- 
ily, relatives and intimate friends. 

This is downright creative writ- 
ing for literature’s sake regard- 
less of the possibility of any of the 
stories appearing in another form 
anon for entertainment purposes. 





Haskell’s Ballet Books 

Macmillan issues “The Ballet 
Annual, 1957” on Nov. 27. Arnold 
Haskell is editing the book, in its 
llth edition. Dame Ninette de 
Valois, Georges Aurio, Mary 
Clarke, Sonia Gaskell, Ivor Guest, 
James Monaham, Lillan Moore, 
G. B. Mortlock, Otto Friedrich Reg- 
ner, Lady St. Just, Alfred Rodri- 


Wonderful | 
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gues and G. B. L. Wilson are in- 
cluded among the contributors. 

“Ballet Decade: A Survey of Bal- 
let Since 1946” is also due from 
Macmillan on Nov. 27. Haskell 
has developed it from the first 10 
issues of the anni. 





Footnotes To Chi Trib’s Takeover 


operations more uncommunicative 
about their own affairs than news- 
papers has been underscored again 
in Chicago where the Chicago Trib- 
une Co. set the town abuzz with its 
sudden purchase of Hearst’s Amer- 
ican. Terse announcement 10 days 
ago sparked a flurry of speculation 
and conjecture that’s still in full 
flood in Chi newspaper circles as 
to the Trib’s plans for the newly- 
acquired afternoon and Sunday 
sheet. But the only ones who 
really know the score—the Trib 
top command—aren’t talking, so 
it’s a fast track for the rumormong- 
ers. 

The hard facts are these: The 
new owners said there would be no 
changes in the management or pol- 
icies of the American, and that it 
would be run autonomously from 
the morning Trib. The American 
will continue to carry the Ameri- 
can Weekly Sunday supplement 
and the Puck comic section. Stu- 
art List continues as publisher. 

Latter subsequently disclosed 
that the Hearst Advertising Serv- 
ice stays on as the paper’s national 
rep. 

Beyond that it’s everyone's 
guess. For example, the purchase 
*price has been reported anywhere 
between $11,000,000 and $14,000.- 
000. But those figures this week 
are being knocked down as much 
too high, especially since the deal 
did not include the real estate. 

Then there are the losses the 
American has been whacked with 
the past several years, generally 
recognized as the reason. the 
Hearst organization decided to call 
it quits in Chicago where William 
Randolph Hearst launched the 
American 56 years ago. 

Annual deficits in recent years 
were pegged as high as $2,000,000. 
with one report claiming’ the 
American had dumped $15,000,000 
the past decade. During that span 
it dropped to fourth place in cir- 
culation and ad lineage in the four- 
newspaper city. 

It had been rumored for several 
years that the American was on 
the block, with John S. Knight, 
owner of the competing afternoon 
Daily News, and Marshall Field Jr. 


Sun-Times, frequently mentioned 
as bidders. Oddly, the Trib sel- 
dom figured in the scuttlebutt. 

Fact that the American hasn’t 
been paying off certainly foresha- 
dows eventual policy and person- 
nel changes under the new owner- 
ship but there’s been no tipoff to 
date as to the direction of the re- 
vampings. Reports that the Trib 
is negotiating to purchase the 
Pittsburgh Glass Co. building, to 
the rear of its Tribune Tower 
homebase, is seen as an indication 
the American may exit the Hearst 
Bldg. to:be lodged under the Trib 
| tent. 

It’s understood the Tribune 
presses, one of the largest and most 
modern plants in the country, 
could handle both the morning 
Trib and the afternoon daily Amer- 
|ican but not both Sunday issues. 
|That has prompted talk that the 
Sunday-American may be dropped 
with the weekend features going 
into the Saturday editions, a la the 
Chi Daily News which puts out its 
weekender on Saturdays. 

Tribune empire, which also in- 
cludes the N.Y. Daily News, has 
been in an expansionist mood for 
some time. Last spring it made an 
unsuccessful bid for the Cincinnati 
Enquirer, subsequently acquired 
by the Scripps-Howard chain. 

There have also been signs that 
the Tribune is on the alert for ad- 
ditional radio-tv properties. Cur- 
rently carrying the company ban- 
ner are WGN and WGN-TV, Chi- 
cago, and WPIX, N.Y. 


CHATTER 


Margery Wilson, onetime film 
actress and producer, authored “I 
Found My Way’—the story of her 
life—which Lippincott is bringing 
out today (Wed.). 


Joe E. Brown held a N.Y. press 
conference yesterday (Tues.) for 
his autobiog; “Laughter Is A Won- 
derful Thing,” which A. S. Barnes 
has just published. 

Little, Brown publishes a new 
H. Allen Smith work, “Write Me 
a Poem, Baby,” on Nov. 5; is a col- 
lection of treatises and such by 
juveniles, with the “anthologist’s” 
sidebar commentary. 

Patricia Guinan, formerly editor 
of House Beautiful’s Window 
Shopping dept., named editor of 
Guide for the Bride, a quarterly 
supplement of HB. She replaces 
Robert W. Carrick, resigned. 

‘Biographer Archibald Hender- 
son’s “George Bernard Shaw: Man 
of the Century” hits the shelves 
Nov. 19. Appleton-Century-Crofts, 
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SCULLY’S SCRAPBOOK 


++++44+++¢+0004 By Frank Scully 





Hollywood, Oct. 30. 

As this is the time of year, and particularly this year, when every- 
body neglects his own business and spends hours trying to find out 
what leading candidates for office mean, as distinguished from what 
they say, only an observer who would really like to see the whole 
system collapse would keep Arthur T. Hadley’s “Do I Make Myself 
Clear?” from enjoying wider circulation. 

A modest thing of 63 pages and published by Henry Holt & Co. for 
a buck and a half, it should be distributed with every sample ballot. 
It takes in the doubletalk of everybody from the Prez down to con- 
gressmen and the press. 

Hadley, employed for years translating Washington words into news- 
paper English, finally got down to a basic grammar. To protect him- 
self he has written in the foreword, “I can cloud an issue with the 
best of them.” 

He can, too. But his real service to the Republic has been in taking 
the long and windy doubletalk of politicos and explaining what they 
mean in a sentence as short as a Marine rookie’s haircut. 

Here are a few samples of what he has done to clear the issues. 
When a candidate says “] was born in this town, I was raised in this 
town, I went to school right down the road and when I grew up J 
married a local girl, I held my first job in this town and I consider 
it a great privilege to run for public office in this area” he really is 
saying “I have no qualifications for this job.” If a ward boss says, 
“He’s a fine guy—an old friend of mine; but I seriously question his 
political judgment,” in Hadley’s lexicon this means, “I hear he is plan- 
ning to run a separate slate against me in the 12th District.” 


Troman Will Like This One 


If another says, ‘““Now, I don’t want to sell you a bill of goods on this 
guy. He’s not perfect,” Hadley translates this into, “I’m supporting a 
known racketeer for office.” 

When an eulogy runs, “What a fine man—a briliiant mind, a great 
grasp of policy, and a comprehensive knowledge of world affairs, and 
if our party had more like him, we could stay in office forever,’ the 
guy is merely assuring the ticket, “He can carry his district.” 

Hadley’s quotes of a candidate, talking first to a union audience, then 
at an agricultural fair, and ultimately to the National Assn. of Manu- 
facturers are so close to what all the candidates are doing that it’s a 
miracle the language can carry the case-load without collapsing. 

When a candidate tosses off a lot of local historical data. Hadley’s 
summation of the candidate's erudition is, “I have a superb researcher.” 

When the candidate says, “I promise you one thing: I will wage a 
clean-cut, above-board campaign an the issues, there will be no mud- 
slinging, for that is not the American way,” what he really means is, 
“IT am so far ahead I don’t have to worry.” 

On the other hand, when he says, “This has been one of the dirtiest 
campaigns in the history of America, and no tactic has been too vile, 
low, underhanded, reprehensible, or foul for my opponent to sink to,” 
he means, “I am losing badly.” 


The Voter Is Always Right 

Hadley’s handbook has been delightfully illustrated by Jim Berry- 
man. For instance, he has one of a congressman holding a halo over 
the head of a goon. The goon is reading “Sexy Comics” while the solon 
is sweating through a speech which runs like this: “I am going to take 
this young man’s case up with the highest authorities in the Pentagon. 
Surely the brass cannot be so cruel and so bound with red tape but 
that they can respect the constitutionally guaranteed rights of one fine 
American citizen.” 

Hadley translates this into: “A voter from my district has been court- 
martialed for rape.” 

When a congressman says, “I have nothing further to say at this 
time,” what he actually means is “I am saving something to leak to 
my friends.” 

When the legislator sounds off with something like: “I am receiv- 
ing information from businessmen and labor leaders all over the eoun- 
try that the provisions of this law have proved unfair,” Hadley says 
it means: “My brother-in-law is in trouble.” 

Ike Might Like This One 

Even among the bureaucrats he has found a way to simplify their re- 
leases. One stating, “With improved Republican management methods 
we were able to greatly decrease the workload in that office, enabling 
us to effect some very satisfactory personnel economies,” is a long way, 
to Hadley, of saying: ‘‘We sacked some Democrats.” 

When a bureaucrat says: “Unfortunately, the press has not been en- 
tirely accurate in its presentation of this affair,” what he really means 
is: “I have been caught lying.” 

Though Senator McCarthy drew himself a blueprint to oblivion when 
he tangled with the military, Hadley thinks they are still vulnerable. 
He has a short but devastating chapter devoted to the brass. 

One that you have read many times reads like this: “A board of in- 
quiry is making a sweeping investigation to determine and accurately 
fix responsibility for the accident.” Hadley says this means some young 
reserve officer will be blamed. 

When a Pentagonian says: “This project is so vital to national sur- 
vival that it should get through and detailed research,” what he 
really is saying, is ““We will have an accurate answer for you after you 
are dead.” 

The Tarnished Brass 

For a much longer speech such as: “I can assure you from years of 
experience leading American boys in combat that no matter what new 
miracles science may accomplish in the coming years, the basic factor 
in warfare will remain the morale of the individual fighting man,” the 
explanation is: “I am too stupid to understand electronics.” 

An admiral saying ‘‘While I am not in favor of restricting the neces- 
sary flow of legitimate information to the public in any way, shape or 
form, I see no reason to hand the Russians vital U. S. secrets on a silver 
platter,” is privately saying, “If the public ever learns how we bungled 
this one, we’re through.” 

Riding The Guided Missiles 
, In the wild blue yonder, Hadley has some pips, but I like best, “The 
guided missile will definitely not replace the airplane in the foresee- 
able future,” because it really means a congressman can’t fly home at 
the taxpayer’s expense in‘a guided missile. 

In the area of smoke-filled rooms Hadley has a few brief ones that 
tell everything. For instance, when a peddler of leaky raincoats tries 
to get a contract and is hailed as a “man of great integrity,” this means 
he is content with 212%. If he is hailed as a man of “honest and good 
judgment,” he’s a five-percenter. If he is merely acclaimed as a “man!” 
it means he will take 10% or nothing. 

As for the press, Hadley says a statement to the effect, “Never in 
my long years as a reporter have I seen freedom of the press so en- 
dangered as now,” it means, “the dolt has been scooped.” 

Well, I have, too. And it couldn’t have been by a smarter reporter. 





ticle by Lindsay Anderson on the 
practice of criticism. 

Poppy Cannon, widow of Walter 
White, longtime exec sec of the 
National Assn. for the Advance- 
ment of Colored People, “pouring” 
Thursday (1) at her East 68th St. 
manse on the occasion of Rine- 
hart’s. publication of “A Gentle 


publisher, notes that in 1905 the 
playwright made Henderson his 
authorized biographer. Henderson 
did “Shaw: Playboy and Prophet” 
in 1932, . 

Penelope Houston, who replaced 
Gavin Lambert, now in Hollywood, 
as editcr of “Sight and Sound,” 
has produced her first edition of 





the British Film Institute’s quar-| Knight: My Husband, Walter 
terly magazine, which includes | White,” her memoir-biog-.of his life 
among much other matter, an ar-*and work, . 
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Broadway 


Lotos Club “pouring” for Arlene 
Francis tomorrow (Thurs.). 

CBS newsman Bernard Eismann, 
recently back from Israel, marries 
eewgre Suzanne Gerber on Dec. 


That sexy likeness of newcomer p 


Carroll Baker atop the Victoria 

and Astor Theatres here stretches 

oe 160 feet. Carroll is “Baby 
iO tang 

RCA preXy Frank M. Folsom due 
back this weekend from the Coast 
where he had gone to open the new 
RCA distribution plant in Holly- 
wood. 

Over 200 of the town’s brass— 
publishers, civic and church dig- 
nitaries, etc—expected at the 
Plaza luncheon for Cecil B. De- 
Mille today. 

Comedian Morey Amsterdam has 
turned entrepreneur with the oper- 
ation of Yuk-A-Puk Farms, Chica- 
go, an outlet for holiday foods such 
as turkeys, fruit cakes, etc. 

J. Miller Walker, RKO Pictures 
v.p., named chairman of the Mo- 
tion Pictures Division of the Trav- 
elers Aid Society’s 5lst Annual 
Fund Drive. Goal is $375,000. 

Information is sought on where- 
abouts of Henry A. Schooley Jr., 
by his mother, Mrs. Schooley Sr., 
of Pittsburgh. Schooley, a musician 
now reported on tour, is needed 
for settlement of his late father’s 
estate. 

Comedian Alan King and Oscar 
Goldstein, B’nai B'rith executive, 
were guests at the first luncheon 
membership meeting of the new 
season of New York’s Cinema 
Lodge of B’nai B'rith at Toots 
Shor’s yesterday (Tues.). 

Judy Garland, currently headlin- 
ing the Palace show, makes her 
first “Night of Stars” appearance 
at the 23d annual United Jewish 
Appeal benefit show Nov. 19 at 
Madison Square Garden which 
George Jessel will emcee. ; 

All events of international signi- 
ficance were relegated to secondary 
positions in the Marshailtown, 
Iowa, Times Republican in an 1s- 
sue last week. Copping attention 
eight columns wide on the top of 
page one was Jean Seberg, who 
was selected to play “Saint Joan,’ 
and is a hometown gal. 

Underground railroad of the 
Civil War era is providing mate- 
rial for choreographer Donald Mc- 
Kayle’s “Her Name Was Harriet.” 
slated to preem Nov. 24 at the 
Hunter Playhouse, N.Y. Piece con- 
cerns experiences of a group of 
fugitive slaves who were piloted 
to freedom by Harriet Tuban. ‘ 

“Whenever we are in competi- 
tion with whites, in the arts or in 
any other field, we have to be 
twice as good as you are or people 
won’t think we're any good at all. 
To do as well as you we have to 
do better.” So Marian Anderson 
the Negro contralto is quoted as 
saying in an interview with W. R. 
Rogers in N. Y., in Ottawa Citizen. 
’ Junior Matrons Assn. honoring 
Sophie Tucker at the Persian 
Room of the Hotel Plaza Nov. 4 on 
occasion of the 20th anniversary of 
the Sophie Tucker Playground at 
Camp Williams, Suffern, N. : 
Mrs. Ted (Adah) Lewis is prez of 
the Jr. Matrons Assn., which num- 
bers quite a few showfolk in the 
benevolert organization. 

Charles Olsen, son of Ziegfeld 
comedienne Ethel Shutta (now 
Mrs. George Kirksey of Houston) 
and bandleader George Olsen, di- 
rected Tennessee Williams’ “This 
Property Is Condemned,” just 
opened at Cherry Lane Playhouse 
in Greenwich Village. Miss Shutta 
still does occasional legit flyers, 
having veered into straight roles. 
She opens Nov. 15 in “The Royal 
Family” at the Playhouse, Houston; 
last spring she played eight weeks 
in “Solid Gold Cadillac,” and then 
strawhatted it at Clinton, Conn., 
under her son’s staging. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette: Odeon 4944). 

“Attack” (UA) in for fine re- 
views and biz here. 

Gypsy Markoff back, and appear- 
ing at Ciro’s nightly. 

Juliette Greco off on a tour of 
the provinces in legiter, ‘Ana- 
stasia.”’ 

Line Renaud set to star in her 
second pic here, “Le Gout De 
Massacre.” 

Lloyd Nolan in to looksee the 
town from his “Caine Mutiny 
Court-Martial” stint in London. 

Vaude act Ruby & Charles Wlatt 
suing Jane Breteau of the Alham- 
bra-Maurice Chevalier house for 
breach of contract. J 

Marcel Achard’s new play, “La 

Patate,” will play at Theatre Saint- 
Georges later this season, with 
Pierre Dux heading the cast. 
: John van Druten’s “Bell, Book 
and Candle” being adapted for 
next season’s presentation at The- 
atre Ambassadeurs by Louis Du- 
creux. 

Jules Passin winding «“Ceux 





Quie Vont Mourir”’ (Those Who 
Will Die) and hopes for change of 


pace with a musical or a straight 


comedy next. 

French Film Week in Red China 
called off due to diplomatic diffi- 
culties; instead the same week will 
be held in Czechoslavakia so that 


oss. 

With Alfred Hitchcock’s “The 
Man Who Knew Too Much” (Par) 
doing big biz, a flock of his re- 
issues, “39 Steps” and “Strangers 
on a Train” are being put in re- 
lease. ; 

Maurice Chevalier recording a 
song by George Van Parys, “The 
Road to Love,” to serve as a back- 
ground theme for Gene Kelly’s 
finished indie pic for Metro re- 
lease, “The Happy Road.” 

Shirley Booth here on last leg of 
her vacation triv before heading 
for U.S. to take her hit legiter, 
“The Desk Set,” to San Francisco 
and get ready for two pic chores, 
“Next of Kin” and a film version 
of “The Matchmaker.” 

Tennessee Williams’ “Cat on 
Hot Tin Roof,” in an adaptation 
by Andre Obey, will be mounted 
at Theatre Antoine later this sea- 
son with Serg Reggiani, Helena 
Bossis and Fernand Leydoux. 
Jules Dassin will stage. 

Leo Lax, who set up an exchange 
accord for distribution of films with 
Allied Artists some months ago, 
announced that his setup in the 
U.S. will distrib three Gallic pix 
this season, “La Sorciere,” Denys 
De La Patelliere’s “Les Aristo- 
erates,” with Pierre Fresnay, and 
“Le Defroque” (The Unfrocked 
Priest), with Fresnay. 


Pittsburgh 


By Hal V. Cohen 

Elmer Eckers celebrated their 
30th wedding anni and Ben Steer- 
mans their 23rd. 

Tony Begnett topper at Twin 
Coaches; Pearl Bailey comes back 
for 10 days on Nov. 23. 

Harvey Jurik skied to Hawaii to 
beeome scene designer for Hono- 
lulu Community Theatre. 

Shirley Jones and her husband, 
Jack Cassidy, will wax album of 
show tunes for Columbia. 

Gertrude Berg in “Arsenic and 
Old Lace” pushed back from Dec. 
10 to Jan. 28 at the Nixon. 

Lenny Litman, owner of Copa, 
took over the personal manage- 
ment of Dick Haviétand, the come- 
dian. 

Local boy Frankie Gorshin, play- 
ing bit roles in pix, inked to Lib- 
erty recording contract on the 
Coast. 

Jackie Heller to Fontainebleu 
Hotel in Miami Beach for week 
following four-day stand at Casa 
Loma here. 


Palm Springs 
By Alice Scully 

Charlie Farrell rebuilt pool for 
Racquet season. 

Desi Arnaz big wheel in new 
golf course near Indio. A 

Hoagy Carmichael dog-tagging 
for Get Acquainted Week. 

Virginia Field’s hubby Willard 
Parker has joined her at Palm 
Desert. 

Convention of male style-setters 
got free showing of “The Moun- 
tain” at Plaza Theatre. 

Ralph Hancock got the Catholic 
Book Club nod for December for 
his bio of Joe E. Brown; next one 
on Nils T. Granlund. 

Chuck Walters hopped in from 
N. Y. to see how his haberdashery 
was doing after he set up Judy 
Garland’s act at the Palace. 

Demos gave Chi Chi its biggest 
crowd ever, with 350 diners to wel- 
come Sen. Dick Richards. Harpo 
Marx only Hollywood name in 
house. : . 

Village niteries all jumping by 
now, though Chi Chi’s expansion 
to 500-seater still looks like a 
bombed out boite de nuit. Don 
Pedro orck in El Mirador, Teddy 
Noell orch at Racquet, Guadalajara 
Boys in Doll House, Wini Beatty 
Trio in Howard Manor, Al Anthony 
at La Pg:, Bill Alexander’s band 
at Chi Chi’s, Gene and Florian 
Mack at Jimmy Van _ MHuesen’s 
Piano Loung in Desert Inn, Harry 
Gillingham at Biltmore, Annita 
Ray at Palm House and Larry Foy 
at the refurbished Dunes. 


Washington 
By Florence S. Lowe 

Errol Garner a click in one-week 
run at Casino Royal nitery. 

Duke Ellington back to home 
base past weekend for concert with 
National Symphony. 

Royal Danish Ballet partied by 
Danish Ambassador and American 


| Newspaper Women’s Club during 


its two-day stay here. 

Evelyn Knight, Washington-born 
chantoosey currently at Hotel Stat- 
ler’s Embassy Room, doubled with 
*her 16-year-old son for a single 
performance, ’ 


reparations will not be a total! J 


London . 


(Temple Bar 5041/9952) 


Alicia Markova guesting on 
BBC-TV next Sunday (4). 


Anton Walbrook signed for Otto 
Preminger’s production of “St. 
oan.” 


Anthony L. Haynes named gen- 
eral manager of National Screen 
Service. 


Jack Hylton presented the Lady 
Ratlings in a one-hour commercial 
tv show. 

S. E. Holland Bennett, BBC-TV’s 
boékings manager, to N.Y. on a 
talent prowl. 


Tom Arnold elected chairman of 
the Assn. of Touring and Produc- 
ing Managers. 

Herb Golden, left London for 
Hamburg and Berlin enroute to 
Moscow. and Leningrad. ~ 

Bobby Weiss, who recently 
joined the Edwin Morris Music 
Co., in from the Continent. 

Anthony Verney to _ supervise 
scripting of George King’s new 
telepix series, “The Gay Cavalier.” 

Pat Kirkwood playing the lead 
in. a Vesta Tilley biopic, “After 
the Ball,” opposite Laurence Har- 
vey. 

Raymond: Stross planning a film 
version of his first legit venture, 
“Daughter of Desire,” a call-girl 
subject by Deborah Bedford. 

Ralph Richardson leaving N.Y. 
to star in the Broadway production 
of “Waltz of the Toreadors,” cur- 
rent hit at Criterion Theatre here. 

Andrew J. Neatrour to head a 
London office for Bernard Relin 
Associates; formerly was publicity 
director for’ Associated British 
Cinemas. 

John Mills and his playwright 
wife, Mary Hayley Bell, back from 
the U.S. on the Queen Mary; Jessie 
Royce Landis disembarked at 
Cherbourg. 

Henry Sherek reported bidding 
for Robert Maugham’s “Mr. Lear.” 
He’s also negotiating for “The 
Hermit,” written by Maugham in 
collaboration with Philip King. 


Madrid 
By Ramsay Ames 
(Castellana Hilton; 372200) 

“Picnic” (Col) is at the Teatros 
Palacio de la Prensa and the Car- 
los III. 

Artur Rubinstein played the 
best of his repertoire to SRO audi- 
ence at the Palacio de la Musica. 

Vittorio De Sica here enroute to 
Algeciras, where he will shoot 
Spanish - Italian coproduction 
“Danae.” 

Don Gilman of Sol Lesser Pro- 
ductions here on nearly last lap of 
European jaunt visiting company’s 
distributors. 

Pedro Armendariz to Alicante 
for filming exteriors for ‘“Manu- 
ela,” and awaiting the arrival of 
his costar, Elsa Martinelli. 

Sacha Guitry’s “Napoleon” 
opened at the Lope de Vega, with 
a grand preem attended by the 
French ambassador to Spain. 

Songstress Juanita Reina and 
company, with Pacita Tomas Bal- 
let, bow in with “Patio de los Luc- 
eros” (Patio of the Morning Stars). 

Photographer Philip Halzman is 
doing a series of 16 of world’s 
most beautiful women from that 
many countries. He prefers not- 
too-well-knowns. 

Luis Sagi-Vela, who sang the 
Ezio Pinza role in the Spanish 
company of “South Pacific’ last 
year, scoring with his own lyric 
company at the Teatro Alcazar. 

Sy Bartlett in for confabs with 
Mike and Fay Kanin, who are 
scripting his “Thieves’ Market,” 
which he will produce with Greg- 
ory Peck, who is also star of film. 

Castellana Hilton’s Rendezvous 
has Elda Mayda and her Brazilians, 
with the new floorshow consisting 
of Mexican singer Helia Casanovas 
and Sacramonte Flamenco dance 
group. 

Operetta (here it’s called zarzu- 
ela) season got under way last 
night with opening of “Bona 
“Francisquita,” done by the Jose 
Tamayo Co. at the Teatro de la 


Zarzuela. 
Munich 


By Karin Thimm 

Eighty members of the Classic 
Chinese Peking Opera here. 

N. Y. City Ballet dancers were 
enthusiastically applauded guests 
of our State’s Opera. 

“Koenigin Luise” (Queen Luise), 
a new historic Bavaria film with 
Ruth Leuwerik in the title part, 
starts shooting Oct. 25. 


Concert season in full swing: 
after the Boston and the Dresden 
Philharmonic orchestras Munich 
awaits orchestras from Prague and 
London. 


Producer- director Fritz Lang, 


Hollowing a trip to India where he 


looked over locations for a possibly 
upcoming story dealing with the 





Taj, Mahal, back in: Mynich. after 
23 years absence, "Lang plans the 


Indian story as an American-Euro- 
pean coproduction. 

Five poasway long runs are to 
be seen in Munich now: “Diary of 
Anne Frank” and “The Rainmak- 
er” in the Kammerspiele, “Chalk 
Garden” at Residenztheatre, “Bus 
Stop” in Theatre unter den Arka- 
den, and “Kiss Me, Kate” at The- 
atre am Gaertnerplatz. 

The Munich Neuve Emelka Film 
plas a second “Blue Angel.” The 
egendary film, “The Blue Angel,” 
created the still famous star, Mar- 
lene Dietrich. Now author Odo 
Krohmann wants to show the life 
of film’s main characters 25 years 
after. Project probably will not 
be realized since Marlene Dietrich 
is not willing to work in Germany. 





Miami Beach 


By Lary Solloway 

Desire Decelle heads new show 
in Bamboo Room of the Roney 
Plaza. 

Cinerama will take over Roose- 
velt Theatre on Arthur Godfrey 
Road in November. 

Clover Club, after long shut- 
down, being readied for reopening 
as Wally’s Clover Club. 

Jackie Heller, not seen here in 
years, heads up the La Ronde show 
in Fontainebleau this week. 

Alan Gale back in town and 
readying his Celebrity Club in the 
Versailles for season opening. 

Murray Franklin’s installs new 
show this week with Dick Buckley 
heading the comedy segments. 

Henry Tobias returns to Eden 
Roc for season as host-emcee in 
Cafe Pompeii beginning Christmas 
week. 

Billy Eckstine, Nov-elites and 
Jackie Miles among those pacted 
for Eden Roc’s Cafe Pompeii for 
December one-weekers. 


India 

Madras government is adopting 
measures to authorize district col- 
lectors to issue licenses for thea- 
tres in various towns. Previously, 
theatres had to go to various de- 
partments such as fire, health, po- 
lice, etc., before they could get 
licenses. 

Bombay government announced 
relaxation of rules so that permis- 
sion will now be given to build 
eight more theatres in Bombay. 
Condition is such that theatres 
should be located only in Greater 
Bombay and must be up-to-date 
and air-conditioned. 

India government imposed a ban 
on commercial exploitation of sex 
films, though such pic could be 
shown to special invited groups in 
clubs set up specially for study 
purposes. Pictures previously al- 
lowed commerical exploitation but 
now banned are “Secrets of Life,” 
ont and Sally” and “Because of 

ve.” 


Australia 


By Eric Gorrick 
(MA 7778, Sydney) 

“High Society” (M-G) smash hit 
at Liberty, Sydney. 

“Rock Around Clock” (Col) con- 
tinues to smash trade coast-to- 
coast. 

J. C. Williamson  signatured 
“The Chalk Garden” for Aussie 
tour next year. 

20th-Fox readying “King and I” 
for Yuletide playdates over the 
Hoyts’ pic loop. 

Victorian exhibs will plead to 
government for reduction in enter- 
tainment tax upbeat. 

Lee Gordon still trying to induce 
Elvis Presley to do a quick Down 
Under runaround early next year. 

New Zealand imports showed in- 
crease in U. S. feature product, 
according to report issued by Dept. 
of Internal Affairs. 

Metro will distribute the Chips 
Rafferty homebrew pic, “Walk Into 
Paradise,” this month. Major shots 
were filmed in New Guinea. 

David Martin lining up top U. S. 
and British talent for his Tivoli 
vaude-revue chain. Martin will also 
take another delve into legit fol- 
lowing his initial venture here with 
“Witness for the Prosecution.” 


Havana 
By Jay Mallin 
(Calle 13 No. 416; Vedado F-6579) 
Mitsouko dancing at Casino 
Parisien. 


“King and I” (20th) at Trianon 
and Payret. 

Two big new hotels planned will 
have casinos. 

“Alexander the Great” (UA) at 
Rodi and America. 

Mexican comic Cantinflas (Mario 
Moreno) signed by CMQ-TV. 

“Glass Menagerie” completed 


-100 performances at Atelier salon. 


Three hundred newsmen due 
here for Inter-American Press 
Assn. general assembly. 

Telemundo inaugurating “Holiy- 
wood on Air” program featurin 





Hollywood 


Pier Angeli‘and Vic Damone re- 

wanes — ~~ 
une Havoc town after f 

months in Europe. _ 

Edwin H. Knopf in town after 
six months in France. 

Toni Gerry planed to Hawaii to 
appear in a tele series, 

Arthur Hornblow Jr., checked in 
after two months in London. 

George J. Schaefer joined Fields 
procnecens in an executive capac- 


David Weisbart returned from 
N.Y. huddles with 20th-Fox top- 
pers. 

Horst von Hartlieb in from Ger- 
many to study American film in- 
dustry. 

Clary Barbiaux ankled Columbia 
to join Stan Margulies’ indie 
flackery. - ‘ 

Motion-Picture Permanent Char- 
ities launched its annual industry- 
wide drive with a total of $838,988 
already subscribed. 

Cuban bankers, Dr. Carlos Du- 
quesne and Dr. Eugene Castille, in 
from Havana to gander a rough gut 
of Carl Dudley’s “The Fever Tree.” 

Vet actor-author Charlie Wil- 
liams recovering slowly from a 
serious illness which had affected 
his liver, kidneys, etc., and may be 
ee to at 410 N. Rossmore, 


Boston 


By Guy Livingston 

Danny Costello current at Re- 
vere Frolic. 

Josh White current at Storyville 
with Toshiko and her trio holding. 

Booker Danny White negotiating 
to bring in Sicilian Tarantella 
dancers for one-nighters. 

Nancy McDonald, Hub thrush, 
opens at Chez Paree, Montreal, 
Tuesday (30) for two weeks. 

Victor Borge booked for one- 
nighter at Symphony Hall Nov. 
28 for International Friendship 
League. 

Don Rickles heads the Bradford 
Roof show opening Wednesday (31), 
which includes chirp Fran Leslie, 
in for two weeks. 

WBZ’s Carl de Suze presented 
annual award of Massachusetts 
Committee for United Nations Day 
at Hall of Flags, State House. 

Producer Ethel Linder Reiner, 
Lillian Hellman, Tyrone Guthrie, 
Leonard Bernstein and Voltaire Co. 
in for “Candide” preeming at the 
Colonial Monday (29). 


Minneapolis 
By Les Rees 

Flame nitery has Tex Ritter. 

St. Paul Civic Opera Co. offered 
“Marriage of Figaro.” 

Nino Nanni continuing at Hotel 
Radisson Flame Room. 

Theatre-in-Round opened fourth 
season with “Affairs of State.” 

Edyth Bush Little Theatre 
presenting “No Time for Ginger.” 

Fifty-fourth Minneapolis Sym- 
phony season opened Friday (26). 

Will Rogers Jr., in from the 
Coast to address Minneapolis and 
St. Paul Advertising clubs. 

Minneapolis Morning Tribune 
columnist Will Jones in N. Y. cov- 
ering Broadway for his paper. 

Alvin burlesque topped by ex- 
otic dancers Bubbles Darlene and 
Kim Angel and comics Charles 
Robinson and Joey Cowan. 

New York Palace $7.50 top for 
Judy Garland prompted Bob Mur- 
phy, Minneapolis Sunday Tribune 
drama editor, to ask in his column, 
“What’s happened in vaudeville?” 


Philadelphia 


By Jerry Gaghan 
Jim Fettis named head of the 
band department at Continental 
Artists, Jnc. 

Jutta Hipp, German pianist, 
made her local debut at jazz sem- 
inar in Town Hall, Oct. 28. 

George Shearing made his first 
Philly appearance in other than a 
jazz spot with opener at Sciolla’s, 
uptown cabaret-restaurant. 

Sid Roth, local cafe figure and 
former Texas nitery op, to open 
the Crescendo Room in the new 
Sheraton Hotel in January. 

Theodore, the offbeat comic, 
presenting a _ series of Friday 
nights at New Century Club, un- 
der sponsorship of Les Zimmer- 
man and Milton Blackstone. 


Chicago 

George Jessel due in Saturday 
(3) for Democrats’ bash at Chicago 
Stadium. : 

Pressagent Paul Montague on 
mend at Michael Reese Hospital 
after minor surgery. 

Nellie Lutcher opening tomorrow 
night (Thurs.) at the Flamingo 
Vodvil Lounge, formerly Helsings’. 

Preview Lounge, switching ex- 
perimenitally from its traditional 
jazz policy, booked in impressionist 








U.S. stars with Spanish squn 
tracks, +, . , 


Arthur Blake for a stand. starting 
Nov. 20. : 4 i. 4 . 
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GAEL SULLIVAN 
Gael Sullivan, 51, v.p. of Magna} who was a noted European eques- 


heatre Corp. and former exec 
jirector of Theatre Owners of 
America, died in New York Satur- 
day (27). Details in film section. 


CARMELO CASCIO 
Carmelo Cascio, 49, blind con- 
cert pianist, who played more than 
1.000 quarter-hours during 20 years 
of broadcasting on WGY, Schenec- 





“ 


OBITUARIES 


a daughter of Baptist Schreiber 


trian at the turn of the century. 
She made here first appearance as 


ve. 

Mme. Schreiber, who made her 
London debut in C. B. Cochran’s 
presentation of Hagenbeck’s Cir- 
cus at the Olympia, London, in 
1913, later was seen at the London 





in Loving Memory 


GEORGE M. COHAN 


1878 


1942 


The Cohan Family 


tady, N. Y., died Oct. 19 of a heart 
attack suffered while riding in a 
ear driven by his wife. Born in 
Schenectady, he lost vision at the 
age of five and was taken to Italy 
a short time later. He received a 
bachelor’s and a master’s degree in 
musie from the Conservatory Bel- 
lini in that country. 

Cascio made his debut as a con- 
cert pianist at Teatro Masimo in 
Palermo. Returning to this coun- 
try in 1930, he started over WGY 
in 1931. He continued to play regu- 





Palladium and other British vaude 
houses. 

She retired last year following 
the death of her husband, Chuy 
Mijares, 


WALTER GIESEKING 

Walter Gieseking, 61, died Oct. 
25 following emergency surgery in 
London. A world-touring concert 
pianist he lost his wife in a Ger- 
man motor accident in 1955 and in- 
juries plus depression hampered 
his subsequent concert dates. He 








CAilliam Morris 





larly on that station for 20 years. 
In addition to outside concertizing 
at colleges and _ universities 
throughout the U. S., he wrote and 
lectured on music and on the place 
of blind persons in society. In r- 
cent years he had taught pupils at 
his Schenectady home. 

Wife and three brothers survive. 





DR. ALEXANDER ERNEMANN 
Dr. Alexander Ernemann, 78, 
noted for his work in technical 
film advances and film engineering 
developments, died Oct. 14 in 
Stuttgart, West Germany,’ after a 


eo. 


long illness, His name is associated 
with many of the finest German 
cameras used in motion picture 
production. 


Born in Dresden, he received his 
early technical training there and 
Was associated first with his father, 
who founded the Ernemann Cam- 
era Works in Dresden. After four 
years of further study and work in 
the U.S., he returned to Germany 
in 1904. 

Ernemann created the first Ger- 
man Stahl Projector in 1909, and 
his fame continued until his death 
—in 1950. his new Ernemann X, 





$A. Cohan 


(1878-1942) 


had been persuaded only recently 
by Andre Mertens of Columbia 
Concert Management to accept an- 
|other route in the States. 

Although picketted and attacked 
| On political grounds when first vis- 
|iting the U. S. after World War II, 
this 1949 animus had subsidized. 
He. rated high as a technical vir- 
tuoso on theekeyboard. 


FRED SOLOMON 
Fred Solomon, 67, a Pittsburgh 
| veteran on Film Row and former 
| president of the American Poster 
!Supply Co., which used to service 








JERRY VOGEL 


most of that city’s theatres, died 
there Oct. 21. 

A native of Iowa, Solomon set- 
tled in Pittsburgh in the 1920’s and 
before opening his own firm, 
American Poster, he was assistant 
manager in Pittsburgh for the old 
Pathe exchange. 

He leaves his wife, three sons 
and a daughter. 





JOE SHURE 
Joe Shure, about 55, long as- 
sociated with Fabian Theatres in 
the Albany area, died recently of 
a heart attack on the Coast accord- 





EARLE L. 





still generally used in Germany, 
Was the followup to the Ernemann 
V, the first German film machine 
te use water cooling. His Erne- 
mann VII-B was the first camera 
to have built-in sound equipment. 


BAPTISTA SCHREIBER 

Mme, Baptista Mijares-Schreib- 
er, 70, retired circus and vaude 
equestrienne, died Oct. 12 in Karl- 
skoga, Sweden. Often called 
‘Queen of the Circus Riders,” she 
Was a top expenent of difficult 
horsemanship. 

A native ef Copenhagen, she was 





ing to word received in Albany. 
He resigned from the Fabian or- 
ganization in 1948 to become part- 
ner in a San Diego drive-in. 
While with Fabian, Shure was 
manager of Proctor’s Theatre, 
Schenectady, and later booker for 
the division operation in Albany. 





LAWRENCE D. WICKLUND 


Lawrence D. Wicklund, 58, man- 
ager of the Civic Auditorium, Seat- 
tle, since 1953, died Oct. 23 in 
Seattle. He started at the Metro- 
politan Thesire, Seattle, as secre- 





a tight-rope dancer at the age of) 








SEER 


71 





tary, becoming ticket seller and 
assistant manager in the 1920's. 
Wicklund took an active part in 
the formation of the International 
Alliance of Theatrical Stage Em- 
pevere. Local B-22, and was its 
t business agent. In 1939 he 
became assistant manager of the 
auditorium and Ice Arena and was 
appointed manager in 1953. He 
was v.p. of the International Assn. 
of Auditorium Managers. 
Survived by his wife. 





ETTA LEE BROWN 

Mrs. Etta Lee Brown, 50, former 
film actress, died Oct. 27 in Eureka, 
Calif. She played roles opposite 
Rudolph alentino and Douglas 
Fairbanks Sr., before retiring from 
films in 1932. Her film credits in- 
cluded “The Shiek,” “Thief of Bag- 
dad” and “Camille,” with Greta 
Garbo. 

Husband, Frank Brown, a news 
commentator for radio _ station 
KAQM, survives. 





JOSEPH SCHEINMAN 
Joseph Scheinman, 63, importer 
of German and Austrian (films, 
died recently in New York. Born 
in Germany, h~ specialized in dis- 
tribution of German - language 
films in the U.S. since 1928. 
Scheinman established the 86th 
St. Casino Theatre, N. Y., in 1934 
as a showcase for his product. His 
pix were also screened at the 
Tobis, N. Y 


RUBE PERLMAN 

Rube Perlman, 54, field repre- 
sentative in the midwest for Dis- 
tributors Corp. of America, died in 
Cleveland Friday (26) shortly after 
being stricken by a heart attack. 
Before joining DCA two years ago, 
he was associated with United 
Artists Corp. 

His wife, a son, a daughter and 
a grandchild survive. 


VALDA VALKYRIEN 
Mrs. Albert K. Otto, 59, former 
ballet dancer and fiim actress, 
known professionally as Valda Val- 








WE NEVER FORGET YOU 


Willian 


$#lorris 


KARL TAUSIG 808 





kyrien, died Oct. 22 in Los An- 
geles, after a long illness. 


TIM RYAN 

Tim Ryan, 57, actor and writer 
for 30 years, died of a heart attack 
Oct. 22 in Hollywood. He recently 
completed a role in Walt Disney’s 
“Spin and Marty” teleseries. 

Survivors include his wife, son 
and two sisters. 


HARRY CODY 
Harry Cody, 60, stage and screen 
actor, died Oct. 22 in Hollywood. 
In private life his name was Van 
Doak Covington. 
_His mother and three sisters sur- 
vive. 











Mother, 82, of Frank H. Ricket- 
son Jr., president of Fox Inter- 
Mountain Theatres and general 
manager of National Theatres, died 


In Loving Memory of 


PAT C. FLICK 


November |, 1955 





Oct. 26 in Denver following a long 
illness. Her husband and three 
daughters also survive. 


Mrs. Leola Cason; 64, former 
legit actress known as_ Leola 
Kenny, died Qct. 17,in Hollywood 
after a long illness. Her daughter 
survives, 








Jack Kaulahao, 54, musician, 
died Oct. 23 in Dallas after a long 
illness. He was a member of the 
Lei Aloha Trio. Survived by his 
wife and a sister. 





Romano Picutti, 42, director of 
the Singing Boys of Mexico and 
former director of the Vienna 
Boys’ Choir, died Oct. 25 in Mexico 
City, after a long iliness. 





Mother of Jacob Alpern, of 
Sheridan Square Theatre staff in 
Pittsburgh since 1927, died in that 
city Oct. 19 of a heart attack. 


Frank S. Decker, 61, Allied Art- 
ists salesman in West Virginia for 








last 13 years, died Oct. 15 in Hun- 
tington, W. Va. 





Howard Rooney, 49, dramatics 
instructor and supervisor of teach- 
ers at the Radio Institute in Chi- 
cago, died Oct. 23 in that city. 





Edwin C. Schoepf, 57, retired 
musician, died Oct. 20 in Man- 
chester, N. H. 





Wife, 60, of former vaude pro- 
ducer Irving Yates, died Oct. 27 in 
Hollywood. 


Mother of Jack Amiel, Broadway 
restaurateur, died Oct. 27 in New 
York. qu 

John Robert England, i104. one- 
time musician, died Oct. 17 in 
Scarborough, Eng. 








Father of Bobby Worth, song- 
writer, died Oct. 23 in Cleveland. 


MARRIAGES 


Martha Woodson to Don Romeo, 
Omaha, Oct. 27. Bride was a mem- 
ber of the Woodson Family, vaude 
and nitery act; he’s an Omaha 
booking agent. 

Mary Lynn Eslinger to Harold 
Mayfield, Houston, Oct. 19. He's 
audio engineer for KTRK-TV in 
that city. 

Katherine Anderson to Paul 
Fricke, Oct. 11, N. Y. Bride is a 
legit actress. 

Beatrice M. West to John Litel, 
Las Vegas, Oct. 27. He’s film-tv 
actor; bride was formerly wed to 
amr K. West, West Coast veepee 








BIRTHS 


Mr. and Mrs. Kar] Hackenberg, 
son, Zurich, Switzerland, Oct. 10. 
Mother is German actress Johanna 
Matz. 

Mr. and Mrs. Jack Moore, son, 
Glendale, Cal., Oct. 19. Father is a 
member of the KHJ-TV film de- 
partment staff. 

Mr. and Mrs. Lawrence Casazza 
Jr., son, Wayne, N. J., Oct. 28. 
Child is grandson of Lawrence Ca- 
sazza, compositor with the Rogowski 
Co., printers of VARIETY. 

Mr. and Mrs. Arthur L. Haw- 
kins, son, White Plains, N. Y., Oct. 
25. Child is grandson of Ben Duffy, 
prez of BBD&O. 

Mr. and Mrs. Derris Jeffcoat, 
daughter, Pittsburgh, Oct. 15. Fa- 


'ther manages Blue Dell Drive-In! 


for the Associated circuit. 
Mr. and Mrs, Gilbert Weil, son, 
Pittsburgh, Oct. 19. Mother is the 


daughter of Nate Mattes, one of | 


owners of Ankara nitery. 

Mr. and Mrs. Richard Kineavy, 
daughter, Pittsburgh, Oct. 22. 
Mother was formerly with SW 
Theatres in Pitt. 

Mr. and Mrs. Mort Gaffin, son, 
Brocklyn, Oct. 25. Father is direc- 
tor of new business and promotion 
for NBC Spot Sales. 

Mr. and Mrs. Leo Pillot, daugh- 
ter, Hackensack, N.J., Oct. 28. 
Father is a publicity and exploita- 
tion exec. 

Mr. and Mrs. Bernard Donin, 
daughter, Burbank, Cal., Oct. 22. 
Father is a member of the Paul 
Hebert orch. 

Mr. and Mrs. Gregory Peck, son, 
Santa Monica, Calif., Oct. 24. 
Father is the film star. 

Mr. and Mrs. Bob Crean, son, 
Montclair, N.J., Oct. 15. Father is 
a tv scripter. 

Mr. and Mrs. Joseph Raffeto, son, 
Spring Lake, N.J., Oct. 24. Mother 
(Terry) is the daughter of Louis 
A. Lotito, president of City Play- 
house and general manager of the 
Martin Beck Theatre, N.Y. 

Mr. and Mrs. Monroe Falitz, 
daughter, New York, Oct. 8. 
Father is a WLIB sales exec. 

Mr. and Mrs, Ira Eaker, son, New 
York, Oct. 28. Father is with 
Show Business. 


5,000,000 Pop Sale 
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are Amsterdam, Oslo, Stockholm, 
Copenhagen, Hamburg, Frankfurt, 
Munich, Zurich, Rome, Madrid and 
Paris. Ed Welker, who is a&r man- 
ager for the Victor pop album divi- 
sion, left last week on a similar 
mission in the package field. 

George Avakian, Columbia Rec- 
ords album chief, also laid the 
groundwork, for wide European 
coverage of Col’s American aagtists 
on his trip to Europe earlier this 
year. Capitol Records, via its own- 
ership by British EMI (Electric & 
Musical Industries) similarly has 
become world-oriented as has Dec- 
ca, predominantly through its 
hookup with the Deutsche Gram- 
mophon Gesellschaft in Germany 
and its affiliated labels. 

The global distribution pattern 
will be a two-way street since nu- 
merous foreign artists, notably 
such names as Crazy Otto and 
Caterina. Valente, have achieved 
wide popularity in the U. S. 


———————————— ee 


Theatre Tours 
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ae 
represented at the confab, which 
appointed a committee to study the 
situation. The first of the two cases 
is scheduled for Nov. 7 and in- 
volves TT&P, while the charges 
involving the Tausig organization 
are slated to be heard about a 
week later. 

According to a License Dept. 


representative, these two outfits 
were singled out because the de- 
partment felt it had sufficient evi~ 
dence in these two cases to pre- 
sent te the court. If a conviciion 
results, it would presumably mean 
an end to the other similar touring 
operations in the city. 


It’s been mentioned that if such 
a decision is reached, the touring 
operations could get off the hook 
by having the visiting groups pur- 
chase the theatre tickets independ- 
ent of the tour. That would com- 
plicate matters and the operations 
would also lose control of the en- 
tire tour. Another indicated re- 
course involves switching head- 
quarters to New Jersey, where the 
ruling would not be applicable. 


Another test case involving a 
different phase of the distribution 
of tickets is scheduled for N.Y. 
Special Sessions Court in Novem- 
ber. This one, also stemming from 
charges by O'Connell, may deter- 
mine whether theatre party agents 
can operate without a_ broker's 
license, 


_ The Commissioner's contention 
is they can't. He has brought legal 
action against Frances A. Drill, 
who’s been operating as an un- 
licensed theatre party agent and 
has allegedly been charging the 
purchasing groups 5°o commission 
for negotiating the deals. Almost 
all other theatre party agents are 
believed to be licensed. 

This is still another step in the 
Commissioner’s general investiga- 
tion of the Broadway ticket situa- 
tion. He has already drafted new 
regulations designed to curb irreg- 
ularities in the resale of tix by 
j Party agents. 
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German Lingo Ban 
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| creed by law but the Government 
| Film Censorship Board, which also 
| censors and licenses theatre and 
concert events, invariably strikes 
German-language works from re- 
cital programs, does not act how- 
ever when German songs are in- 
cluded in programs as encores or 
| sung unannounced. 


The authorities argue that so 
short a time after the Nazi holo- 
caust many members of concert 
audiences may have a horror of 
the sound of German. At a recent 
public debate on the question, 
staged by the editors of a broad- 
cast music news hour, general 
opinion had however been in favor 
of singing all vocal works in origi- 
nal language. If you ban the 
verse of Goethe and Heine in their 
original language, it was said, you 
might as well ban the music of 
Schumann and Brahms. 


The Warfield recitals were well 
received by Israeli audiences, The 
program included operatic arias, 
chansons by Ravel, the Aaron Cop- 
land settings of “Old American 
Songs” and Negro spirituals. Ger- 
man lieder were offered as en- 
cores. The tour of the singer had 
started in South Africa and in- 
cluded Rhodesia, Abessynia, and 
Egypt. From Israel, Warfield and 
his excellent pianist, Otto Herz, go 
to Turkey, Greece, Western Ger- 
many, Scandinavia. 


The Jerusalem recital took place 
at the Y. M. C. A. Hall and the two 
Tel-Aviv events at the Auditorium 
of the Zionist Organization of 
America House. 


$1,000,000 Quiz 
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weekly for 20 years. In the event 
of death, his estate would get the 
unpaid balance along the same 
terms. 


Also in the price of the show’ 
will be included an insurance pol- 
icy to the sponser which would in- 
demnify the sponsor and/or net- 
work from paying out the full 
amount. It’s probable that Lloyds 
of London will underwrite the in- 
surance which would prevent a 
bluechip sponsor from going out of 
business by having to pay dut 
$1,000,000. 
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ALAN KING at “THE PALACE” 
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JUDY GARLAND! =| = 
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Thank you TONY MARTIN for the 
years of friendship and encourage- 
ment. 
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Personal Manager: HARRY ADLER 
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